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PREFACE 

The Music Education Committee was appointed under the following 
Government Resolution, Education and Industries Department, 
No. 6733, dated the 24th March 1948 :- · 

RESOLUTION OF GOVERNMENT. 

Government considers it desirable to promote the study and apprecia
tion of music. The teaching of Music at present does not find a 
definite place in thelsyllabus of studies for Secondary or Primary Schools 
except in Girls' Schools. Government considers that the study of the 
subject should receive greater encouragement in our educational ins· 
titutions and its teaching should be on sound basis: The question as 
to what extent the study of music should form part of syllabus for 
primary, secondary and higher education needs considora tion. 

2. Government is accordingly pleased to appoint a Committee to 
survey the whole field of Music education and in particular to 
examine and make recommendations on the following matters:-

(i) The place of music in the various stages of our educational 
system. 

(ii) Qualifications to be prescribed for teachers of Music m 
(a) Primary, (b) Secondary and (o) Special Schools. 

(iii) Grants-in-aid to be paid to Schools in respect of Music. 

(iv) Currioulum in Music to be followed in the various types of 
Schools. 

(v) The syllabus in Music for public examinations, viz. the 
Primary School Certificate and the School Leaving Certificate. 

(vi) The possibilitY of having'S: uniform system of notation of 
Indian Music. 

3. The Committee should consist of the following members :-

N oo·O.Jfioials. 

1. Mr. G. B. Jathar (Chairman). 
2. Mr. S. A. Deshpande. 
3. Mr. K. G. Phulambrikar (Master Krishna). 
4. Mr. V. N. Patwardhan. 
5. !IIr. B. R. Deodhar. 
6. Mr. S. R. Tatti. 
7. !IIr. Kanohanlal IIIamawala. 
8. Mr· D. G. Vyas. 
9. Mr. G. H. Ranade, Member and Secretary. 
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Official. 

10. The Director of Public Instruction or his nomin~e (Ex:officio). 

The Committee sh6uld' have' its'· headqharters at Poona and 
should submit its report within three months from th~ date of 
appointment. 

4. The non-oflicilll · me111bern ·attending the meetings of the 
committee will be entitled to :~ 

( i) one and ha.If secbhd cliiss retliril fa~es for jolirney' performed 
by Railway. (ii) Daily · allowance ahd road milage in the scale 
applicable to th·e Officers of the first grade.· The members actually 
travelling by first 'Class Will be' eligible to draw a single fare of the 
first class plus ·extra" half faro 6f th~ sec<>hd 'class. · 

5. A lumv ~ul? Honora~ium Qf Rs. 300 should he paid to 
1fr. G. H. Raila de, Member and Secl:etary to the Committee. · 

6. Sanctl<)h ls accorded -to the entettaifuD.eiit of a' cl~rk and a: steno
typist on a fixed pay ,of R_s, 75 per tp.enselh each and.,of a peon on 
Rs. 30 per month plus Dearness Allowance admissible in .accordance 
with the general orders of the Government for a period of three 
months. · 

7. · The ·follo'Ying ,!ldditiona.l expenditure in .connection with the 
work of the Committee is also sanctioned :-

Rs. 

N Travellinlf alliiwiln'Ce' to Non:ofllbialineriiberii' ..• 500 

(ii) c~~tingencies· 2oo 

: 700 
---

8. The Superintendent, (,tove~ent Printing and Stationery, should 
be requested to supply to the Committee on loan one type-writer. 

. ' - I 

9. The Director of Public InstructiQ~ sb.ould be requested ~o point 
out in due course a source from which tho expenditure involved should 
bo met during thll'il.eid:: 'fuiaiiciii!· year, ViZ. 1948-49. 

' . 

By order of the Gov~!:nor of Bombay, 

(Signed) b. K' Josm, · · 
. . . 

Joint Se,cl"lltary t!l G;overnme!J.t. 
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SUBSEQUENT RESOLUTION : 
I 

Musio Education. 
Constitution of a Committee to 

Survey and make recommenda
tions regarcling the -

GOVERNMENT OF MMBAY. 
EDUCATION AND INDUSTRIES DEPARTMENT. 

Resolution No, 6733. 

Bombay Castle, 28th· April 1948. 

Rend Goveininent Resolution, Education and Industries Depart
ment, No. 6733, dated the 24th 1\Iarch, 1948. 

Letter from the Chairman, Music· Education Committee, dated the 
6th April 1948. 

Letter from the Secretary, Music Education Committee, dated the 
20th April 1948. 

RESOLUTION.-Government is pleased to direct that the work of the 
Committee appointed under Government Resolution, Education and 
Industries Department No. 6733, dated 24th March 1948, to survey 
the whole field of Music Education should be started from June 1948, 
and that the Committee should submit its report before the end of 
August 1948. The clerical and menial Staff for the Committee should 
not be appointed before June, 1948. In the meanwhile, the Secretary 
of the Committee should do the preliminary spade'work in consulta-
tion with the Chairman. ·· 

By order of the Governor of Bombay, 
N. S. PARDASANI, . 

Education Officer of the Government. 

Accordingly the Chairman and the Secretary held their preliininary 
meeting on the 5th and 6th of May 1948 at Bombay and took the 
following decisions :-

1. The Office of the Committee should be set up at the Secretary's 
place, 72JC, Narayan Peth, Poona 2. 

2. The Secretary should invite suggestions from the public on the 
questions raised by Government in the terms of reference and give due 
publicity to the Committee's work through the lending news-papers 
and periodicals of the province. He should also keep himself informed 
of any views and criticisms that may appear in the papers about the 
Committee's work. 

3. The Director of Public instruction should be requested to name 
the Official Member on the Committee. 



4. The first plenary meeting of the Committee should be called on 
the 6th of June 1948 at Poona for which the agenda was fixed up. 

Miss S. Bapat, M.A., Inspectress ol Girls' Schools, C. D., was in due 
course nominated by the Director of Public Instruction as the Official 
Member. 

The first plenary meeting of the Committee was held on the 6th 
June 1948 at Poona in the B. J. Wadia Library Hall of the Fergusson 
College and subsequently the Committee met 32 times inclusive of 14 
meetings held for taking oral evidence. 

It soon became obvious that three months was too short a period for 
doing full justice to the work assigned to the Committee. The Commit
tee, therefore, made a request to Government to extend this period by 
another three months in the first instance and later on to the end of 
January 1949, which request was kindly granted. 

In the first meeting the Committee framed its Questionnaire and 
appointed a Sub-Committee for sifting the replies to the Questionnaire. 

SUB-COMMITTEES : 

L Sub-Committee for sifting thB replies to the Questionnaire

!. Mr. G. B. Jathar, Chairman. 
2. Mr. B. R. Deodhar 
3. Mr. S. R. Tatti 
4. Mr. G. H. Ranade, Secretary. 

The other Sub-Committees given below were appointed in the Second 
Meeting of the Committee held on the 7th and 8th of August 1948. 

2. Music Notation--

L Mr. G. B. Jathar, Chairman. 
2. Mr. B. R. Deodhar, 
3. Mr. V. N. Patwardhan, 
4. Mr. K. G. Phulambrikar. 
5. Mr. G. H. Ranade, Secretary. 

3. Music Coorses and Syllabuses

L Mr. G. B. Jathar, Chairman. 
2. Mr. B. R. Deodhar, 
3. Mr. V. N. Patwardhan, 
4. 1\Ir. K. G. Phulambrikar. 
5. Mr. K. H. llfamawala. 
6. Mr. G. H. Ranade, Secretary. 
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4. Qualifications and Scales of Pay of 1ll u.sic Teachers and GranN 
in-aid-

1. Mr. G. B. Jathar, Chairman. 
2. Miss S. Bapat. 
3. Mr. V. N. Patwardhan. 
4. Mr. K. G. Phulambrikar. 
5. Mr. G. H. Ranade, Secretary. 

ORAL EVIDENCE ANJ> INTERVIEWS. 

(a) For Karnatak Group-At Dharwar-
1. Mr. G. B. Jathar, Cl1airman. 
2. Mr. S. R. Tatti. 
3. Mr. G. H. Ranade, Secretary. 

(b) For Poona & Other Maharashtra Districts-At Poona-
1. Mr. G. B. Jathar, Cllairman. 
2. Mr. V. N. Patwardhan. 
3. Mr. K. G. Phulambrik:ar. 
4. Miss S. Bapat. 
5. ·Mr. G. H. Ranade, Secretary. 

(c) For Bombay-At Bombay-
1. Mr. G. B. Jathar, Chairman. 
2. Mr. S. A. Deshpande, 
3. Mr. B. R. Deodhar. 
4. Mr. D. G. Vyas. 
5. Mr. G. H. Ranade; Secretary. 

(d) For Gujarat-At Ahmedabad and Baroda--
1. Mr. G. B. Jathar, Chairman. 
2. Mr. B. R. Deodhar. 
3. Mr. D. G. Vyas. 
4. Mr. K. H. Mamawala. 
5. Mr. S. A. Deshpande. 
6. JIIr. G. H. Ranade, Secretary. 

To speed up the work of sifting and circulating (among the members), 
the replies to the questionnaire were solicited in three identical copies. 
The questionnaire in triplicate-copies was sent to all prominent Primary 
and Secondary Schools, Training Colleges, District and iiiuniciapl 
School Boards, Women's Schools and Colleges and to l\Iusic Scholars 
and Institutions and l\Iusicians belonging to the different parts of the 
Province and these numbered •106. The number of those who replied 
was 220- A number of persons and Institutions were invited to give 
evidence before the Sub-Committee at places suitable in the severn! 
cases. 

A list of these is given in Appendices. (Nos. 2 & 3.) 
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The respective Sub-Committees visited the following Institutions :-
1. The Poona Bharat Gayan Samaj and its Bhaskar Sangeet 

Vidyalaya, Poona. 
2. The Bharatiya Sangeet Prasarak Mandai and its Gandharva 

Maha Vidyalaya, Poona. 
3. The School of Indian Music, Bombay 4. 
4. The College of Music, Baroda. 
5. The Museum, ~aroda. 

6. The Central Library, Baroda, 
7. The Fellowship School of Bombay (,Music Classes). 

Most of the Members had already visited many similar institutions 
in Bombay, Poona and other places. No separate oflicial visits were 
therefore given to them. 



CH.-1-PTER I 

INTRODUCTION. 

. As the school-boy wrote in his essay on l\Ian, "All other animals are 
Imperfect; man alone is a perfect beast. " In his well-known and oft
quoted stanzas the poet :Bhartrhari reserves this description for the 
man without art, without literature and without music. Such a one, 
he says, is .-erily a beast, perfect in all respects except in lack of tail and 
horns. Most people in India could claim to be lovers of music at least 

-in the sense that they would not wish to be involved in this condemna
tion by Bhartrhari or the equally famous condemnation by Shakespeare 
of "the man that bath no music in himself. " lnilividual modesty 
combined with collective narcissism has tended to be one of our !utter
day characteristics and this is possibly one of the side-results of our 
political subjection and our long struggle to end it. Our foreign 
rulers, reluctant to part with power, were in the habit of proclaiming our 
general ineptitude in politics as in all other spheres. Our natural reaction 
to this was to proclaim in strident tones not only that we wore peculiarly 
fit for political independence but also that we possessed every virtue and 
every excellence. Now that our struggle for liberty has ended victori
ously, our present mood is, or at least ought to be, to take quiet 
account of our real virtues and achievements but at the same time also 
to take careful note of our weaknesses and failures. Without offending 
this healthy spirit of dispassionate and modest self-appraisal, we may 
confidently claim that we a.re undoubtedly a very musical people. It 
may truly be said that music is a sustaining force and spontaneous ·ex
pression of Indian life and that, much more than merely a detachable 
fringe on the stu£! of our civilization, it is the very warp upon which our 
civilization is woven. In his Sangit Bhava, Maharana Vijayadevji 
aptly observes M follows: "(In lnilia) music has not only animated 
the expression of religious emotion ; it has decided the forms of religious 
ceremonies and rituals like the Arati (a:rwfi) as well. It has more
over permeated, to an immeasurable extent scarcely realised yet, the 
activities and the conduct of the country's daily domestic life. It may 
be observed in the social routine of an average Inilian home and it could 
also be noticed in the gestures and gait peculiar to the women of lnilia. " 
It may perhaps be objected that to be struck, not to say moon-struck, 
by the music in the gait and gestures of women is a male characteristic 
seen not only in India but everywhere on the face of the globe! How 
ever, to say that in India all our activities are penetrated and permeated 
by music is to state what is a plain fact, and we have every right to be 
proud of it. 

Music has also provided one common platform for all creeda and 
communities in India, and affords perhaps the most impresBive example 
of .cultural collaboration between Hindus and 1\luslims. The Muslims 
adopted the Hindu system of music and improved upon it. The Khyal 
Gayaki which constitutes the particular glory of Inilian music was evolved 

Mo IV Bk Na 7-1 
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by Muslim genius working on the old Hindu foundations and for the last 
two hundred years and more, the foremost artistes and the most inspiring 
and soulful exponents of Hindustani music have been Muslims. The 
prestige of the Muslims in the field of music is great, so mllch so that, 
in the case of a Muslim artiste, superior worth and merit are generally 
presumed; in the case of a non-!lfuslim artiste, they have to be proved! 

In our music thus mottided by the combined genius of Hindus and 
Muslims we possess one of the most gloriolls of our ria tiona! heritag~s of 
which we have every reason to be pro11d. We have, however, little 
reason to be proud of the manner in which we have neglected the duty 
of maintaining the fulnesa; piuity and integrity of this noble heritage. 

Within recent years, a .number of celebrated figures in the world of 
music have been removed by the hand of death without leaving behind 
them succeSBors capable of adequately' carrying on their tradition and 
such failure of succession is an ever-present danger we have to face. 
True, to no small extent, this is the fault of the artistes themselves who 
generally look upon their art much as a miser looks upon his hoards-as 
something to be hidden and not to be shared or bequeathed. There 
have been cases where this unfortunate tendency :to conceal rather 
than impart knowledge has prevented some great musicians from teaching 
their art even to their own offspring. Apart from this narrow-minded 
and disastrous weakness in the mental inake-up of many of our artistes, 
the blame in thi~ matter mlist also be shared by those of -us who profess 
to be lovers of music. No .systematic efforts have so far been made to 
take all possible steps, by appeals to the artistes reinforced by adequate~~ 
pecuniary inducements and in other ways, to ensure that the art of great~ 
musicians should not die with them. Representatives of certain special 
styles of music (e.g.- the Gokhale style) which although 'caviare to the 
general' may nevertheless be of great value and inherent merit, ~ave, 
some of them, died without .leaving a trace of their art behind them, 

· while others may possibly' be pining in obscurity, unrewarded and lln· 
-appreciated and destined, in course of time, to take their treasures of 
musical lore with them when beckoned by the inexorable hand of death. 
We must admit that we have not been sufficiently alive to the need of 
a planned and sustained campaign for seeking out custodians of what
ever is uluable in our music and taking care that their special line of 
knowledge and skill is somehow preserved and perpetllated. A parti
cular instance of this criminal negligence,. of which we have been 
g11~ty, is the irretrievable loss of many old and valuable compositions 
. ("'l'ifs ), which we ·have permitted to take place. This serious loss 
could have been prevented e.g. by taking phonographic records of the 
'<f~s or at least by using the device of notation for whatever 
'it,is worth; Isolated efforts being made iti this direction need to be 
~ultiplied many times before they can be regarded as adequate and their; 
ann should be to preserve everything of value, pertaining to music 
whetb~r it be a st1lc of sin sing, a com:position1 a treatise or an·instrument: 
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Among our sins of commission and ommission against good musio 
must be mentioned the fact that while we are loud in our complaint that 
cinema music is perverting public taste, we have made no serious attempt 
so far to counteract its inliuence. It is true that any art which is alive 
mlist grow, and that growth implies experiment and innovation. Tho 

I) objection to most of the music which proceeds from the cinemas, how
.. -ever, is not that it is novel, but that it is unlovely and alien to the spirit 

and genius of Indian music. People who would improve upon old 
forms of musical expression must themselves be firmly grounded in its 
principles and practice. It is feared that those who direct film music 
generally do not possess this essential qualification, and the results are 
to say the least, unfortunate. Especially, the crude attempt to import 
modes of western music into our system only yields fantastic, bastard 
products which are an offence to the trained and sensitive ear. A re
gular censorship of film music is likely to be resented as an unwarranted 
infringement of liberty of the subject. It is possible that the Board of 
Censors, especially if strengthened by the inclusion of one or two 
members from the Board of Music Education proposed by the Committee, 
may be able to exercise a healthy inliuence and help to raise the standard 
of film music. But the surest talisman against the evil is to saturate 
ourselves with the best music until it is bone of 'our bone and flesh of 
our flesh. 

For hospital treatment of those whose taste has already been spoilt 
as well as for precautionary immunisation of those who hourly stand in 
this danger, it is necessary to mobilise all available age11oies likely to 

r '!Je helpful, and make a coordinated effort all along the line in order 
io widen the range of public appreciation of music and make it increas
ingly intellingent and refined. The Radio can be used as a potent 
instrument for the spread of appreciation of good music. By banning 
the harmonium, the All-India Radio has given proof of its concern thRt 
our music should be conveyed to listeners in its full beauty unspoilt by 
an accompaniment which makes it impossible for its finer points being 
properly appreciated. The Radio is also doing good work by regularly 
broadcasting classical music from the different stations. However 
it is in no spirit of disparagement of its services that we suggest still greater 
care and discrimination than at present in the matter of selecting radio 
artistes and programmes and a more judicious and above-board dis
tribution of patronage. 

In the past our temples have, to a significant extent, served as 
centres for the propagation of music. In the light of the Tendulkar 
Committee Report which has just been issued we recommend that 
Government should carefully consider how far trust funds could be 
employed for the encourag?ment of m~ic by ~~tainin~ on t.he 
establishment of temples artiBtes who, bes1des proVIding mus1c servwe 
·~t the time of worship and other religions functions and ceremonies, 
'Should have the duty laid upon them of training a limited number 
of disciples. The old institutions of Kirtans and Bhaj~~s should be 
revived in their old vigour, and adapted to modern conditiOns so that 
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they snould continue to perform their function of propagating religion 
and incidently developin:: the public taste for rnusic. 

In short, every possible agency, old or new, should be fully 
exploited for the conservation, cultivation and development of music. 
Without such many-sided efiort, no lasting and substantial results can 
be achieved. 

Mus\c is one of the imponderable graces which serves to strengthen 
unity and enrich human life. As one wirter has put it, " music is a 
joyful and satisfying experience which lifts the individual to a higher 
level of satisfaction than is provided by most of life and increases the 
sum total of human happiness. " The function of music is to provide 
nur.ture for the spirit of man and to help in achieving a harmonious 
personality, which, indeed, is the main object of education. We 
therefore consider that music should have an important place in any 
well,conceived scheme of education, and we heartily endorse the view 
of Government as expressed in the Resolution appointing this Committee, 
that the study of music " should receive greater encouragement in 
our Educational Institutions and its teaching should be on a sound 
basis." By encouraging the study of music in schools, what we 
shall be aiming at is not so much education in :lnusic as educ.ation . 

. through music. Just as the untrained eye is a mere jelly, so the untrained. 
car is nothing more than a mere hole. The object of music education 
in ordinary achools is to train the ear to distinguish between good and 
bad music. lt is not to turn out professionals but to prepare discerning 
listeners and develop an aesthetic sensibility in sound, the possession 
of which should be a vital influence throughout the life of the pupil. 
Our view is ·that by making music a compulsory subject during the four. 
years of the primary stage of school teaching and by carefully suiting 
the manner and matter of music instruction to the tender age and 
natural ~nvironment and aptitude of the pupil, he can be taught the 
fundamentals of music which should give a healthy direction to hi~ 
taste in after-life. Although the broad aim oi music education will 
continue to be the same in the Higher Standards, music can no longer 
be made compulsory there, if only because special aptitude will be 
required in the stages of music instruction above the elementary, and 
not -all students can be expected to possess such special aptitude. In 
the Special Schools proposed by us, the professional aspect of music 
education will be prominent and these Schools will invite comparision 
with technical institutions, although even in them the cultural aspect 
will . not altogether be ignored. The Special Schools will above all 
endeavour to give the highest instruction in the practical art of music 
and. produce musicians of high quality and attainments, who would 
be able to follow music as a respectable and remunerative profession. 
The use. of the direct, indh·idualmaster-to·pupilmethod of instruction, 
hallowerl hy tmdition, will obviously be more feasible and in place, in 
the Special Sehools than in the ordinary Primary and Secondary 
School~. 



In our 'brief chapter on the "Position of 1\Iusio Education in the 
Province " we have reviewed the present •tate of Music E<lucntion in 
our schools, and have come to the only possible conclusion viz. that 
it is most unsatisfactory. Such Special Schools as exist are the products 
of private enterprise. They are of very unequal merit and !Jave their 
own limitations and deficiencies. We consider that the establishment 
by Government of a few Special Schools with highly competent musicians 
on their staff and conducted on model lines will help the cause of 
Indian music more than any other single step. The Committee feel, 
that the proposals they have submitted with regard to both the 
ordinary schools and the Special Schools will bring about a rapid im
provement in the present position of music education in the Province. 

The Committee attaches great importance to the creation of a 
suitable administrative machinery of the type recommended by them 
for the proper supervision and efficient conduct of music instruction. 

In the Chapter on Music Notation we have referred to the limitations 
of notation for purposes of Indian Music. We have however, also 
made the point that, within limits, notation has a distinot role to 
play in the furtherance of our music, and that therefore it was desirable 
to obtain a consensus of opinion in favour of introducing some uniform 
system of notation. On this question we had feared that the voice of 
experts might break into many different keys. This fear, however, 
happily proved baseless and it was possible to secure unanimous support 
for the notation system evolved by the Committee, thanks to the good 
sense and the readiness to make concessions in the major interests, 
shown by the champions of the current systems. 

In making our recommendations on the different questions referred 
to us, we have tried to keep our feet firmly on the ground and have 
resisted the temptation of making spectacular and unrealistic proposals. 
We feel that our proposals are eminently practical and afford a sufficient 
basis for immediately putting music instruction on a sound footing. 

The University of Bombay has recently given belated and grudging 
admission to the claims of music by instituting a Diploma in tho 
subject. But in view of the important role which music can play in 
the development of general culture and civilization, the Committee 
is of opinion that there should be a faculty of Music with Degree and 
Post-graduate Courses in 1\Iusic instead of only a Diploma Course, in 
all the Universities in the Province. 

In conclusion we would like to place on record our appreciation of 
the assistance rendered to us at every stage of our labours by 
1.Ir. G. H. Ranade, Member-Secretary of the Committee. 

We must also thank the following institutions and individuals for 
their help and co-operation : 

The Ferrusson College, Poona; The Navin Marathi Shala, Poona; 
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The Poona Bharat Gayan Samaj, Poona ; The Gandharva Maha 
Vidyalaya, Poona ; The School of Indian Music, Bombay ; The 
Forbes Hall Executive, Bombay ; The C. N. Vidya Vihar, Ahmedabad; 
and the State College of Music, Baroda, for allowing the use of their 
premises for the Committee's meetings, the Central ·Library and 
Museum, Baroda, for showing us their collection of music books and 
instruments and several prominent musicians and music scholars for 
their cordial co·operation and interest in the Committee's work. 
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CH.APTER II. 

PRESENT PoSITION OF MusiC EDUCATION IN THE PRoVINCE. 

That music has a definite educational value and must be given a 
proper place in our educational scheme was recognised by the Committee 
on Primary and Secondary Education appointed by the Government 
in 1929, (Vide P. 33 of the Committee's Report) which recommended 
that 'singing should be made compulsory in the Primary stage and 
an optional subject in the Secondary Stage.' 

Whether as the result of this or otherwise, music is now included 
in the first three standards of the Primary stage. (vide the Educational 
Department's latest pamphlet for the Primary courses, Edcl. 245 A.m. 
for 194 7-48). 

The course prescribed is as follows :-
FCYt the First Standard.-To sing Folk Songs in chorus; to sing 

simple songs correctly .. 
FCYt tl1e Second Standard.-As in Standard I above. 
FCYt the Third Standard.-l'!Iusic and Recitation:-Poetry 100 lines 

-and Folk Songs. 
FCYt the Fourth Standard.-(The syllabus for this standard does 

not contain any mention of music). 
As a rule no special Music Teachers are appointed for teaching Music. 

In fact one and the same teacher teache3 all the subjects including 
Music and P.T. and is often in charge of two or more standards. 
In Village Schools one teacher in charge of two or more standards is 
a common arrangement. 

In cities like Poona and Bombay a separate Music Teacher is often 
employed, but the salary he is paid is usually ridiculously low (in some 
cases as low as only Rs. 15 p.m.). In most cases he is employed on a 
nominally part-time basis a !though he is often saddled with nearly 
full-time work. Being a part-time servant he is not entitled to any 
regular promotion, allowances or leave. Music and the Teacher of 
Mllsic suffer from want of encouragement. They are practically ignored 
and come into the picture of school life only on special occasions 
such as the visit of some distinguished guest, the annual inspection or 
the School Gathering. · · 

There is no particular planning behind the teaching of music in the 
Primary Schools. Instead of teaching verses in their simple and 
traditional tunes, of which the notes are few and the combinations simple, 
they are often set to Ragas and in Talas which are beyond the capacity 
of children in the Primary Schools. 

Music is not a compulsory subject in the Secondary Schools so far 
as departmental regulations are concerned. But wherever schools 
have introduced it of their own accord, it is taught as a compulsory 
subject up to the Third standard in Boys' Schools and up to the Fifth 
or even the Sixth in Schools for Girls where it is compulsory. (The 
Anilo-Urdu High School for Girls, Poona, is an exception). 
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The music taught in ~~ehoolH is invariably vocal only. In schools 
of tho English type and generally those under Parsi management, 
Western Music, Vocal as well as Instrumental, is taught. 

The courses in music followed by the several schools are framed by 
the teacher of music in consultation with the Head of the school. 
On this account thero is no uniformity of teaching as between <m" 
school and another either as regards methoC: or as regards curriculum. 
The result is that a student, who is obliged to change his school, often 
finds considerable difficulties of adjustment. 

With one period per week and with not less than thirty students in 
a class, some eight to ten songs in simple Ragas and Talas are taught 
in the course of one academic year. The students are required to know 
the Raga rules regarding Aroha and Avaroha, the notes to be avoided, 
and the appropriate .time according to traditional theory for singing 
each Raga. · 

Reference may here be made to the experiment of the 'Bombay 
Corporation in introducing Music as a compulsory subject in its 
Primary Schools. In this matter it sought the advice and guidance 
of the late Pandit Bhatkhande, who took great interest in the work. 
He himself prepared the necessary course in Music for the purpose and 
supervised the teaching work for some time. 

The following are some of the reasons why this experiment has not 
been a success : · 

1. The classical method of teaching Music was employed all at 
once in the Primary Schools where the age of the children is between 
6 and 12 years. 

2. The songs taught were in Hindi and not in the mother-tongue 
of the pupils. The fundamentals of music can be easily taught 
with the help of a few wellknown simple popular or folk ~ongs in ;he 
language of the pupils. 

3. The use of Notation is unsuitable at this stage. The course 
in the early Primary stage must be simple and should aim at initiat
ing children into fundamentals of music in the most natural way, 
according to their age, understanding and environment and should 
be graded from the view-point of education and should not be 
guided by conventions of the professional type. 

In urban areas the standard of teaching is naturally higher "lth.an 
else-where but how much of it is due to the environment and :also 
private tuition and how much to the training received in ,the school 
is a doubtful question. 

As regards Western Music taught in Secondary Schools of the English 
type and generally in schools under Parsi management, no information 
has been placed before the Committee as to what sort of training, ;if 
any, the pupils undergo in the previous stage of Primary education. 
However, the Committee is not concerned with European Music -and 
it.; place in Schools, 



The want of a suitable class-room is a very formidable impediment 
in the way of starting the teaching of Music in schools and it is a very 
genuine difficulty since the room must be made either sound-proof or 
must be at a fairly long distance from the other class-rooms. Govern-~ 
ment should consult it3 engineers for the best and the cheapest method . 

. ~ of solving this problem and we recommend liberal grants for this 
important purpose. 

SPECIAL SCHOOLS OF MUSIC. 

With the establishment of British Rule, the patronage to Indian 
music came to be confinedo to the ten:plefand to the courts of Indian· 
Princes. The Musicians. attached to. the courts usually had under 
training with them a few. young dibcipleu. who often sufiered from the 
caprice and the sadistic tendenciell of their Gurus and the n:embers 
of the Guru's family. Ouly those with special grit ond determinatioh 
were aUe after years of patient discipleship to learn something-rarely 
the whole-of their n:astcr's art. It is through such a Guru-Shishya
Parampara that the art of music was handed down from generation to . 
generation. Things became a little better when the first batch '>f our 
University products began to figure in public lifo some of whom specially 
interested themselves in Indian music. They were n:ainly instrumental 
in the founding of such institutions as the Gayanottejak San aj of Bon.bay 
and the Poona Gayan Samsj, in the middle and latter pa1t of 
the nineteenth century. Then there came into existence Gayan Sancajas 
in other parts of the Province also. Most of them, however, had but a 

·!brief span of life. These Sarrajas arranged occasional n:usical perfor
mances of well-known artistes and held discussions and meetings at which 
papers on musical topics were read and engag< d musician to conduct 
music classes for the benefit of their men;bers or their children. This 
is how the idea of holding public Music classes began to take ahape in 
the different parts of the Province. In the meanwhile, the n:usicians 
themselves saw that such· classes appealed strongly to the educated· 
people and over and above the training of a few Shishyas in the traditional 
manner, they began to open such classes wherever they went and found 
it a profitable business. · 

This is then a short history of the private music classes in the Province. 
It became fashionable to call such classes by tbe high-sounding name of 
Sangeet Vidyalayas and anybody who had the least pretensions to be 
called a musician could start such Vidyalay .. s. Tbere were, however, 
hardly any music institutions worth the name until the Gandharva ~Iaha 
Vidyalaya was opened by the late Pandit Vishnu Digamber and others, 
in 1901. There are now a number of such music schools and some of 
them are duly registered as pur lie societies. Some of these schools 
are very efficiently managed with as many as 8 to 9 classes and daily 

1
1attendance as high as 200. At their request Government have. arranged 
for an annual inspection of these schools, which have urually been followed 
by very satisfactory reports about their work.. Government, however, 
have .·not seen .their way;· to sanctiouing tw)' gJ:aAts . .t.o these. ~hoo14 
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although they are really doing a good.deal of the work which Governments 
iu. most civilised countries .find it ne.cessary to undertake themselves. 
In facts there is a Government standing order that. no grants are to be. 
paid to euch schools! (Only recently, however,. for reasons which are 
not clear a grant has been given to a certain school as a special caae). · 

In spite of all the neglect on the part of the Government in the n:atter• 
of help and encourag~ment, some of these schools have been doing work 
of great public utility and have attained sufliciently high standards 
so that their Diplomas and Degrees have come to be r~cognised by the 
Government and other public bodies in n:aking· appointrr.ents of Music 
Teachers. With adequate funds for equipment and buildings and rr.ore 
rigorous inspections these schools have it in them to serve the cause .of 
music education even more satisfactorily than: at pl'esent. . · 

While the Province of l3omhay has no Milsic School maintained by 
the Government, the l3aroda State enjoys the unique honour of having 
founded ·a Music School as early as 1886 in order to provide facilities for 
high-class trainin!l' in Hindusthani Music, vocal as well as instrun;entbl 
This is one of the premier institutions <>fits type in India. 

· The above brief survey of music Education in the Province will have 
shown the inadequacy and generally the unsatisfactory cha•acter 
from the educational point of view of the available provision for n:usical 
instruction. In the 'regular schools the provision n.ade is of the n.ost 
perfunctory nature, while in the special schools conducted by private 
individuals or institutions, the approach to the problem is professicnal 
rather than cultural and there is great diversity in their standards. 
It is therefore, up to Government to give serious consideration to the 
question of according to music its proper place in the scheme of education 
in all its stages, prescribing uniform courses and methods of instruction 
in all Government and Grant-in-Aid Institutions and helping to rerr.edy 
the present .:haotic state of music education in the Province, and to 
spread the taste for ~rood music among the public. · 

One of the very first steps which the Committee would recorrrr·end 
in order to remedy tbe existivg state of afiairs is for Government to start 
special schools of music at the principal centres in the Province as well 
as to recognize as special schools, such private institutions as undertake 
to conforlll to regulations framed by Government in this beh:.lf. 

'l'he Committee :would also make the following recommendations :
. At Bombay, Poona, Ahmedabad and Dharwar, to bPgin with, there 

should be maintained an up-to-date Museum and· Library of Music 
· Instruments, gramophone Records, Charts, Books and Periodicals 
on Music etc. Responsible public bodies such as the Tilak 111aharasbtra 
Vidyapeetha, the Karnatak Vidyavar<lliak Sangha or the Gujerat Sahi
tya Sa.bha may be requested to run the Instisutions for a reasonable 

· eonsideration. They should alAO arrange· periodical inforn ative · 
lectures on the theoretical as well as practical aspects .of Music and 

: ita .appreciation md applicat;ion in life .. These lectures should be · 



accompanied by suitable illustrative perfonnances of voeal as well as 
instrumental Masic. 

M.uic should be made a compulsory subject for all the classes of the 
Primary school. 

It should be a compulsory subject also in the Secondary school 
up to the end of the first three venrs. 

It should be a voluntary subject in the remaining four years of the 
Sacondary stage, forming one of the optional subjects. 
' It should be a compul.ory subject in the Primary Teachers' Trnining 

. Coli· ge both for men and women. 
·Special Schools for teaching higher 1\lusic should be opened by 

Government at the principal centres i~ the Province. 

THE' PRESENT PosiTION IN KARNATAK. 

The present position in Karnatak is that for the most pnrt it is tho 
Hindust.lni system that is followed. There are only n few penons 
who know Karnatak :!.Iusic. There is however a growing desire for 
popularising the Karnatak system. We recommend therefore, that 
there should at least be some schools in Knrnatak where provision is 
made for the teaching of Karnatak music. 
·:-.We further recommend that for the purposes of teaching Knrnatak 
M:usic, courses of studies should be frar.1ed by the Board of Music Educa· 
tion and that the syste"-1 of notation used in the existing text-books 
~ecogniaed hy the llfysore and Madras Government• should br used. 
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CHAPTER III 

1 ). MUSIC cOURSES PROPOSED BY _TilE COMMIT'l'Et: 

and 

2). COURSES CURRENT IN GOVERNMENT SCHOOLS AND 

SOME PRIVATE INSTITUTIONS IN THE PROVINCE. 

In this Chapter we give the courses in music proposed by the 
Committee and for purposes of comparison also the courses curre.nt 
in Government Schools in . the Province and certain selected private 
schools and some of the better ·known private institutions, where, 
training in music is given and the !IIatriculation syllabuses in music· 
of two universities viz. the Patna University and the Andhra University. 

In framing the courses for the various stages of music instruction 
the Co=ittee had to take into consideration the age, understanding 
and environment of tho students concerned. Thus in the Primary 
stage, owing to the tender age of the stu,dents, the 'Listen and Imitate' 
method is the only one that is feasible and de~irable and will lead to 
the propar training of the ear and the voice of the students. At present 
the teaching of music means the teaching of Chijas and songs, set to 
Raga and 'l'al preceded by Sa-Re-Ga-Ma lessons. Children between 
6 and 10 are however incapable of understanding the significance of 
the technical terms used or of mastering the technique with facility, 
so· that barring a student here and there, most of them develop a 
mecru .nical attitude towards the study of music and fail to obtain 
anything like real skill and insight in the art. 

Children are inherently good imitators. So the very first model 
placed before them should be of"the best type and yet should not o)l'er 
too much difficulty in faithful imitation. In our music, we have a 
number of popular folk-songs and ways of reciting verses and poetry, 
which in thcmuclvc s are dmple &nd bo.tutiful and offer an easy 
introduction to higher things in music. 

Vocal music, however, needs i=aculate articulation in addition 
to proper intonation and rhythm. 

As a means to good articulation, exercises in good reading, spee~h 
in the form of narration and dialogue, and recitation of verses in the 
traditional manner have been prescribed. According to the experience 
of all teachers of music, they form a necessary part of the early music 
lessons. Even in the old Sanskrit works on Music, the importance 
of these exercises is stressed. Their inclusion in the early music course 
should not, therefore, be taken as an inroad on the province of teaching 
language and poetry. A training in proper articulation and intona
tion of the words and the colouring of the syllables according to the 
meaning of the words, besides constituting a good foundation for music, 
will also help the study of language and poetry. While giving great 
iml'ortanoe to visual training methods, our schools have not paid due 
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&ttention to aural and vocal· educationr so that at present the art oi 
reading and. recitation is completely neglected. Usually the teacher 
teaching poetry reads it in the manl)er of prose and does not recite it 
in the traditional manner. '.rhis we consider deplorable. 

The chanting of the daily prayers and the recitation of poetry or 
the reading aloud of the epics were matters of daily routine in the old 
way of life, _and indirectly led to good aural and vocal 'habits'. At 
pre:.ent, however, nothing is learnt at home and nothing of the kind 
is t;:mght in schools. Hence the necessity of including these time
hono~ed practices in the early courses cannot be stressed too much.' 

NOTE REGARDING THE PROPOSED COURSES. 

rn the Primary Schools and up to the end of the third English standard 
two periods every week should be assigned to Music, each period to be 
of not less than 45 minutes' duration If the periods happen to be of 
shorter duration, their number shnul< be proportionately increased. 

In the Primary Training Col ege and in the School stage whether 
Primary or Secondary, 1\Iusic ,hol!ld be under~tood to mean vocal 
music only. 

It is only in the Special Schools of Music, that both vocal and instruc 
mental music could be taught. 

The reasons for not including instrumental music in the School stage 
are quite obvious. In the early stage the children will not be able to 
handle any instrument even physically. Again, all students cannot 
ba expected to handle any one kind of instrument and each student will 
have to be allowed to choose his own instrument. But it will be quite 
impossible to teach many different instruments in one and the same 
period to different boys. No- one tearher can possibly handle all .or 
even a few instruments and many cannot handle even a single one, 
for most of them are vocalists. · 
. Another great difficulty will be the waste of time in 'retuning an instru· 

inent when it goes out of tune, and all stringed instruments are apt to 
go out of tune every now and again. Again the method of playing 
each instrument (its Baj) differs. · · 

If foreign-made flutes are used, for different Ragas flutes with differ· 
ent key-notes. will have to he used. A flute of the Murali type, .to 
be played sideways, does .not require such change but the technique 'of 
getting the flat and sharp notes by skilfully regulating the size of the 
holes according to need is considerable. The use of such a flute requires 
long familiarity and mastery of the technique which cannot he expected 
to be developed in the limited periods in the school stage. · 

Instrumental music iS, therefore', recommended only in the Special 
Schools of Music where it can be studied and mastered with greater 
application and. understanding.. · 
.. In the Higher ],'rimary and tJ:i~ firl!f; three standards of the Secondary 

Schools two periods per week; each period of not less than 45 minutes' 
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duration, should be· assigned to innsie. In the Fourth and the ·uppet 
standards, i. e· in tlie voluntary stage, at least three periods per week 
will have to be assigned to Music. If the perids are of shorter dura
tion than 45 minutes, then they· should be increased in number 
proportionately • 

. The Special Schools of l\Iusio will be working full time i. e. for four 
hours a day, either coutinuoudly or in two shifts, once in the morning 
and once in the evening. · 

Of the four hours, one will be for studying from the old Sanskrit 
works on Music, its history and evolution, one for studying the theore
tical portion from modern books and the theory of the Ragas prescribed, 
one for actual vocal or instrumental lessons to be taught in the tradi
tional manner, and the last one will be for music practice in the schools 
iJ.s a regular part of the course. · 
·, This practice may be likened to the laboratory practical work done 
by_Scionce students in our Colleges, according to a syllabus ani a 
schedule or time-table. Students will be asked to practise, in groaps 
of four or five, a given set of Chijas for one or two full weeks, and will 
be observed and supervised by their teachers moving round the claJses 
and correcting faults of execution as they notice them. They will also 
enter the progress of each student in a day-to-day record which will be 
taken into consideration before the student is allowed to appear for his 
examination. · 
0 · ' The courses for the various examinations of the Special Schools of 
' Music should be framed by ·the Board of Music Educatico • 

We mak~ the following recommendations regarding the courses to 
be taught in the various schoola and Training Colleges :-
. In the first four years of the Primary stage Music should be tau gi; t 
by the 'Listen and Imitate' method. Technical terms and scientific 
discussions and explanations are to be avoided. 

The scientific method of teaching :tlfusic should be employed in all 
the higher classes whether in the primary or the secondary schools. 
'The syllabus in music for the Fifth, Sixth and the Seventh standards 
or the Priinary schools should be the Saine as that for the First, 
Second and the Third standards of the Secondary Schools respectively. 

1 
The syllabus for the two years of the Primary Teachers Training 

College should be the same as ·that for the Fourth and Fifth standard> 
respretjvely of the Secondary Schools and will in addition include a 
course of 'How to tP.ach mildic to children in Primary schools' . 
. .tn the Fifth, Sixth and Seventh of the Primary and the first three 

standards of the Secondary School, students should be taught to 
distinguish and reproduce the notes as they occur in the Ragas 
prescribed for each year, so that at the end of the 3 years the stu
dents would he able tci" reproduce and distinguish all the 12 notes 
that commonly occur in music. Finer distinctions beyond these' 
noted should . not, h~wever, be expected from students in the 
1\!econdary Schools.· 
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There should be an Entrance Examination in Music for which the 
syllabus in music should be the sa.me as for the S. L. G. or Matricu· 
la tion with music. 

In addition to the above recoliliilendations the Committee iS in 
agreement· with the recommends tion of the Arts Education Comniltroe 
that a general cultural course of arts should be made a compuT~ 
sory subject for the Matriculation and the B. L. C. Examinations and 
suggests the inclusion of music appreciation as part of the courdll. 

As a natural culmination of the teaching of J\Iusic in the Secondary 
stage, the Committee requests Government to consider the desira· 
bility of recommending to the Universities in tho Province the i.nRti· 
tution of Degrees for Graduate, Post-Graduate and Research work 
in Music. 

THE SYLLABUS IN MuSic FOR THE 'FIRST FoUR STANDARDS 

OF THE PRIMARY SCHOOL. 

Good Articulation, Colourirg of the syllables of a '!mrd according 
to its meaning, Punctuation in speech and rorg to. prevent hurried 
delivery, Singing in tune, and ease in voice-Frcduction l<·adirg from 
Sirg song to Song-sirgirg, Chorus sirg'rg and group-work, and last but 
not the least, the trainirg of the power of apJreciaticn are rctre of the 
basic thing~ calculated to lead in a natural rr anner to proper voice7 

production, rhythm and expression of sentiment. 
Durirg the whole of this period, J\Iusic d:ould l:e tat·gbt by · the 

'Listen and Imitate' method. Technical terms and scientific dis<ursions 
and explanations are to be avoided. 

STANDARD I. 

I). Reading of small simple sentences, or sirrple passages from 
Text-Book •. , 

2). Simple speech and narration of a story. 
3). Recitation of poems in the traditional tunes, sin·ple proverbs, 

Nursery Rhymes, Owi, Abharga in plain style. 
4). Six son~ set to Rag and Tal, three in Hindi and three· in the 

regions llangusge. 
· 5). The song of the school, welcome song, march song, Rilghupati 

Rrghav Rajaram, Vande Mataram, and Jana Gana Mana etc:... ' 
6). Appreciation of Music :-Even sn·all, childre11 r have usuully 

something to say, however elerrentary, about a 'pieee of n usic rung· 
or played to them. They ahould be enco~m~ged to .gjve· r61180ns for 
their likes and di•likes about the rr.usic heard.. They should .be 68ked to 
say whether they liked or disliked the Music heard and why. (Sung3 
sung by other stUdents in the class or played from: gramophone records, 
or from Radio Programme$ ma>y seJW as m.aterial_fo!:_~his ·!lXercilic)i 

'· ····-- --~ -~} __ t• ....... ... 



STANDARD ll. 
1). Reading as in Standard I bnt relatively of an advanced type. 
2). Speech as in Standard I but relatively of an advanced type. 
3). Recitation (a) of five Gana metres or Shlokas in the trad:tional 

tunes ud not set to Raga and T.1la. (b) of Katav, Phataka, Powada etc ... 
4). Songs set to Raga and Tala : Eight songs, four in Hindi imd four 

10 the r Jgionallanguage. · · 
5j. In· addition to items under 5 for standard I, one more of each 

category excluding the National Songs. · · · · 
6).. Appreciation: As in Standard I, but of relatively advanced type. 

STANDARD III. 

1.). Reading of a more advanced type and with colouring of syllables 
and expression of sentiment. ·. 

2). S;>~ech : In the for.n of a natural dialogue with proper modulation 
and int'>nation. ' 

3). Recitation: (a) Five Shlokas but of a more advanced type in 
their original tunes. 

(b) Three more J~ti Vrittas in relatively more advanced Chalies, 
in ·their original tunes. . The Arati, Bhupali songs in their original 
tunes, two of each type. · . · 

4). Songs set to Raga and Tala : Ten in all (five in Hindi and five 
in the regiohal !llnguage). _ · . 

5). As in Standard II with one suitable addition in each category. 
6). Appreciation : Relatively more advanced. 

STANDARD IV. 

1). Reading : Of all types (narration, description, drama) and rtiadirig 
of Epics (Pothi Vachan). 

2). S;>e~ch : Speech and dialogue 'vith faithful interpretation of 
the emotions. 

3). (a) Recitation : Recitation of five more Shlokas of a more 
advanced type. 

(b) More Arati, Bhupali songs, ·and Folk songs, three of each 
type, and three more Jati Vrittas in their original times. 

4). Songs set to Raga and Tala : Six in Hindi and Six in the regional 
language, twelve in all. 

5). Revision of all t~e previous work under this head. 
6). Appreciation of ·a more advanced type . 

. The Ragas_ covered in the s!lla~ua should 'be throughout easy 
and common such as Des, l)han1, Tilang, Sarang, Bhup, Dlll1!a. Yaman·. 
Bilawai;Xafi'andB!iairavi'. 
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The Talas to be employed should be Dadra, Trital, Korva, Dhumali, 
Jhaptal and Ektal. 

The books bearing on the prescribed portion should be prepared by 
the Board of Music Education. They are however meant only for 
the use of the teachers. 

The songs in Ragas and Talas should be in the notation recommended 
by the Committee. Notation, however, is not to be taught to students, 
but used for the g11idance of teachers only. 

The harmonium, if used at all, should be used for drone, notes only and 
not as an accompaniment or as a g11ide to the phrases in the music. 
As far as possible a. Ta.mbura. or a. Ta.mbura-Box should be preferably 
used instead of the harmonium. 

The sense of rhythm should be properly cultivated but the students 
should not be expected to know the Tala. technique. 

The themes chosen for compositiolli should be the following :
Agricultural Operations, Health and Physical Culture, Praise · of 

learning, Fellow-feeling, Patriotism, Filial-love, Self reliance, Clea.n
line~s, Diligence, Kindness and Charity, Social Service and Univel'lllll 
Jove etc. 

Fifty per cent marks should be assigned to item No. 4, viz. songs 
set to Raga and Tala in each standard, and the remaining fifty per 
cent should be equally divided among tho remaining items. 

Tlte Curriculum in Music jOT Standards V, VI and VII 
of the P'lima'f?J School. 

STANDARD-V (Primary). 

Ragas to be studied.-

Ragas to be studied.-

1. Mand. 
2. Ya.man.* 
S. Bhoop. 
4. Bbimpalas. • 
fi. Kaphi. 

STANDARD-VI. 

1. Bilava.I. * 
2. Bhairav.• 
3. Dnrga.. 
4. Sarang. 
6. Dhani. 

STANDARD-VII. 

Ragas to be studied.- 1. Beha.g. • 
2. Kha.ma.j, 

l>Jo· IV Ilk N a 7~ 
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3. Tilang. 
4. Patadipa. 
5. Bhairavi.* 

Over and above the study of the Ragas prescribed for each standard, 
the theoretical portion regarding the definitions, the Theka-Bols of 
the Talas and the tunes of the Shlokas and the Jaties as given in the 
Syllabus of the P. S. C. Examination is expected to be covered during 
these three years from the Fifth to the Seventh Primary standard 
inclusive. 

SYLLABUS IN MUSIC FOR THE P. S. C. EXAMINATION 

DEFINITIONS : 

Sound ( if[~ ) N oiso ( l'fime ) Musical Sound ( ~\ ) Vibrations 
( <li~) LoudneBB, Pitch and Timbre.( 32r312.i<l, ~smr, "lii) 
Sovon Musical notes ( \"!\ ~ff'li ) The three Voice Registers ( ~ ) 
~. OR ~it ) Shudha ( ~ ) and Vikrit ( N'lin ) notes ( ~~ ) 
Flat ( ~ ) and Sharp ( tf!'f ) forms of notes. 

Consonance ( ~~ ) Dissonance ( N~ ) Ascent ( ~ ) Descent 
( a{'R~ ) Ragas and their Odawa, Shadava Sampoorna varieties 
( @T if~ a{~'f, 'm'f ~~ WfiR,) Wadi ( ~) Samwadi( &.r!~) 
Vivadi ( fct~ ) Anuwadi ( ~~ ) That ( ~c ) Ashraya Rag 
( en>:>TI:iWT ) Swaramalika ( ~<RI'Irf<?'lit) Lakshangeet ( ~a:rurrncr ) 
Dhrupada ( 1ft~ ) Khyal ( WIT<.? ) Tappa ( GCq1 ) Thumri ( ~I'IU ) 
Tarana ( aUUTT ) Hori ( ~ ). 

Swaralankar ( ~([i;%[( ) Alap ( <Ji!mq ) Tan ( ffiil' ) Bol Tant 
( oileor"' ) 

Information regarding the Ragas for Standards V, VI, and VII and 
ability to write the notation of the songs in the prescribed Ragas. 

Tal Section :- Laya ( ~'f ) and its Druta ( i:"ff ) Madhya ( l'jb<j' ) 

and Vilambit ( ~ ) varieties. "' 
Tho students are expected to know the Theka Bois of tho prescrib-

ed talas and keep time with their hands. · 

Practical. 

Ability to recite in the traditional manner i. e. the following Gana 

nad Matra Vrittas :- Anushtubha (~~) Indra Wajra (~T) 

Upjati (>aq"' ra1) Dmta Vilambita (¥ f<l"i;!ffil) Bhujanga Pmyata 

(~rtwmr) Visant Tilaka (~ij' im?'lit) llralini (mre;fr) Prithwi('l>r.fr) 

Shikharini (~1<a'i<ui1) Ilarini (~(oft) Shardul Vikridita (~ f<l-;11~) 
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A:rya (~Fih Owi (~];;ft) Abha~ga (~lT) Saki (ffi'iil) Dindi (tWI) 
Anjani Gita (al;;f<l1 <fm) Kamada ('lill'l<\1) Phataka (q;Gifil) Doha 

(<m:t) Katav (CiiC:l'l) Powada (iiNm) Bhupati, Chandrakant and 

Uddhava {+r~'ff, "!~;o, ~'!',) Chali ("1~1). 

Practical Examination in Vocal Mmic~ 

. For the purposes of this Exainination there will bo t.hreo parts:-
1. Appreciation of Music as sung by others or play~d to tho 

students from gramophone records or chosen from Radio programmes 
This will carry 25% of the total nl!mber of marks. 
2. A long test in Ragas marked with an asterisk and meant to 

be studied with full Vistara. This part will be assigned 50% of tho 
total number of marks . 
. 3. A short test in Ragas without an asterisk mark. This test 

will carry 25% of the total number of marks. In this test no Vistara 
will be expected. 

SYLLABUS 
for 

PRIMARY TEACHERS' TRAINING CoLLEGE, 

(LI. course for 'How to Teach Music to Lower PrimaNJ C/as6es,) 

i. Elementary anatomy of the 'Ear and Larynx'. 
2. Study of the use of the different parts of the mouth, the teeth 

· and the lips in the articulation of the different sounds and 
syllables occurring in speech and song viz. vowels and consonants 
and their combinations. 

3. Training of the voice and the ear -
For different ages and sexes ... 
Discriniination in the good and bad production of the dental 
and nasal sounds in particular. 
Breath control and Poise. 
Singing correctly to the accompaniment of the drone. 

4. Sense of Rhythm -
Through equally-tiDied counting of the natural numbers. 
By striking with the hands and cl~pping. 
Through Chorus Songs. 
Through P. T. Drill and Marches, regulated by tho beat of 
the drum. 
Through Leziru and such other exercises. 



5. Grouping the students by voice. 

6 •. Testing the capacity of students in the mental grasp, retention 
and reproduction of the material taught. 

7. Asseeaing the music taste of a student. 

8. Testing the student's power of appreciation and criticism in 
respect of beauty of tone, beauty of words, knowledge of rhythm 
by singing or playing various consonances and diBBonances and 
specimen songs to the students and observing -their reactions 
and eliciting their remarks. 

9. Claea Management. 

GcneTal Note:-

This Training Course will consist of two parts, to be studied during 
two years. The first part ( Theory ) will be the same as for the 
Fourth and Fifth Standards of the Secondary Schools. 

For the second part (Practical) the trainees should be required to 
teach music in the "Practising schools" and one or two periods per week 
should bo assigned for this work, in addition to the Theory periods. 

THE CURRICULUM IN MUSIC TO BE FOLLOWED IN THE 
VARIOUS STANDARDS OF THE SECONDARY SCHOOLS. 

'rho course is compulsory for the first three standards and is 
voluntary from tho Fourth Standard onwards to the Seventh Standard 
inclusive. 

BT..uiDABD I. 

Rnga8 to be !tudied.-1. Maud. 
*2. Yaman. 
3. Bhoop. 

*4. Bhimpalas. 
6. Kaphi. 

STANDARD II. 

Ragas to be studied.-*1. Bilaval. 
*2. Bhairao. 

•Tho Rngua mu.rkod with au asterisk • to bo studiod for dotailod vistar and 
ombollilhmuut.s in ouch ruspoctivo standard. Dufinitiona of the relevant Musio terms 
ant! •ho rul"" of tho Rug .. p!U!oribod for ooch at.wtlard aro to bo oxplainod and stndied 
properly with duo attention to Swara JoyAW>o. 
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3, Durga. 
4. Sarang. 
5. Dbani. 

STANDARD III. 

Ragas to be studied.-*!. Bihag. 

2. Khamaj. 
3. Tilang. 
4. Patadipa. 

*5. Bhairavi. 

STANDARD IV. 

Ragas to be studied.-*!. J aunpuri. 

2. Desa. 
3. Tilak-Katnod. 
4. Bagcahri. 

*5. Malkansa. 

STANDARD V. 

RagiJ,8 to be studied.-*!. Poorvi. 

2. Shankara, 
*3. Kamod; 
4. Kalingada, 
5, Pilu. 

StANDARD VI. 

llagaa to be studied.-!. Marva. 
*2. Puriya. 

3. Kedar. 
4. Vaaant, 
5. Bahar. 

"'6. Miya:.:Maihat. 

--- ------
*Tho Rag,.. marked \tith an asterisk • to be studied for detailed vi•tar and 

cmbelisbmcnta in each respective standard.. Definitions of tho rclcvu.ut lllU.i o t.cl'JJUI 
and the rulee of tho Ragua prescribed for each standard are to be cxplainod and otuiliod 
properly \tith due attention to SWAI'Il Jnyana. 
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STANDARD VII. 

Ragas to be sttulied.-*1. Todi. 
*2. 1\Iultani. 
*3. Darbn.r:i. 
4. Adana. 
5. Deskar. 
6. J ayajayawanti. 
7. Lalita. 

At tho end of the first three years, it is expected that the students 
should be able to distinguish and reproduce all the twelve notes that 
commonly occur in music. No finer distinctions beyond these twelve 
should however be expected during the Secondary stage. 

Over and above the study of the Ragas prescribed for each standard 
the theoretical portion regarding the definitions, the Thekii. Bola 
of the Tii.las and the tunes of the Shlokas and J ;;ties as given in the 
Syllabus of tho P. S. C. Examination is expected to be covered 
during the first three years of the Secondary stage. Similarly the 
theoretical portion as given in the Syllabus of the S. L. C. Examina.· 
tion is expected to be covered during the four years of the Secondary 
stage from tho Fourth to the Seventh Standard, inclusive. 

In each Raga prescribed, the students should be taught Swara.lan· 
kars, one Swarmalika, one Lakshangita, one Tarana and six Chijas
half tho number of the Chijas should be in Hindi and the remainiilg 
half should be in the regional language. The subject matter of the 
compositions should be on the lines indicated in the syllabus for 
Primary Schools. 

The Talas to be studied should bo graded and should lead from 
the simpler to the more difficult types from among the following : -

Tintal, Dadra, Ekatal, Jhaptal, Tilwada, 
Zumbra, Chantal, Dipchandi and 
Dhamar, etc . 

• 
The pupils should be aske.d to recite the mnemonics (Thekii. Bois) 

of the Tala and mark time with the hands simultaneously. They 
should also be taught two simple Parana in Tintal, E1.-ta.l and Jhaptal 
and should be able to recognise the same when played on the Tabla. 

Appreciation of Music as sung or played by others or of gramophone 
records and radio programmes forms an important part of the courses 
prescribed and the students should be required to express their opinion 
regarding the music heard. The teacher should then guide or correct 
them, if necessary. 

*The RngnR lnnrkcd l\'ith on nstl'ri~<k • to be studied for detailed '"istnr and embelish
mC'nts in L•Ocb lt'BJ>(!(:ti,·c stnndnrd. Dl'f.nit.Clns of the IC'h.•\·nnt MusiL· t<'lmH and tht· 
rules of tho Ragas prt'scril:rd for each stnndaud ore to bo e:lplained and studied 
properly with duo attent~on to Swan., Jnyo.na. 
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THE SYLLABUS IN MUSIC FOR THE SCHOOL LEWIN'G 
EXAMINATION. 

THEORY • 

.A knowledge of: Long (~) and Short (~!'j)-.Akshar-Gnnas 

(~~l'fiJf) and their varieties. 

-lliatra-Gana (ijj?[T-l'fUT) • 
.Ability to recite in the traditional manner the following Gana and 
liiatrn Vrittas . 
.Anustubhn (<~~tiall) Upajati (~). Indrnvnjra (~~). 
Dmta-Vilambita, (~a!~~iffi) Bhujangaprayata (~wmf). 
Vasant Tilaka (cma~) Malini (+m%). 
Prithvi ('l~<fl). Shikharini (fu<aftuft). 
Shardul Vikridita (W"~'Ill~d). Harini (~~uft) • 
.Arya (arm) Owi (a1ffi) .Ahbanga (:aWf). 
Saki (~) )Dindi (~if) . 
.Anjani Gita (ai~Irfio"). and Kamada (~). 
Phataka (<nG'fiT). Doha (~l;:l) Katav ('liCT<l'). 
Powada (qr'!TST) and Bhupati (~'Rft). Chandrakant ('<i'i\'!iffi). and 

· Uddhava (~'1). Chali-s. · 
The students should know the Notation of these Vrittas and Chnlia 
and should be able to put it on paper or give it orally. 
Definitions of-
Sound (ilTG:)· Noise (mmc). Mu.sical sound(~'!\). Vibrations, 
Loudness, Pitch and Timbre (31!!!'~<<1, ~~ •-Tll). Seven 
Musical notes, their Suddha (~· flat (~) and sharp (al;r) 
forma. 
The three ':oice. registers (~, +1'\>'l', ('fR ~) • 
.Ascent ('"l'!Ui;) Descent (a:r~). 
Consonance (<:i'ITG:). Dissonance (f.mG:). 
Palta exercises (~~-~). 
Ragas (Ul'f) and their Odawa, Shada va and Sam puma varieties. 
Vadi, Samvadi, Vivadi and .Anuvndi. Thatand .Ashraya Raga. 
Swaramalika (~{'fll~'fll). Lakshana Gita (~a.'ll1J7fia). 
Dhmpada (~. Khyal (~. Tarnna (('1\IOTT). 
Thumbri (~<R!). .Alap (a:r1<3!'1)- Tan (dlif). 
Bol-Tan (<i'Rodlo:r). 
Tal Section :-Laya (V!l') and its varieties, Dmta, Maddhya, 
Vilambit etc . 
.Ability to tune the Tabla and Tambura to the basic note, 



Practical Examiootion in Vocal Music. 
Tho Practical Examination will consist of three parts:-
1. A pprecio. tion. 
2. Singing of tho Ragas marked with an asterisk. 
3. Singing of the Ragas not thus marked. 

I. A ppreciation.-The students will listen to a song sung by somebody 
or chosen from Phonograph Records or radio programmes. They will 
then be asked to offer their remarks regarding the merits and defects 
of tho song. 

For tho purposes of this parts 2 and 3 of the examination the students 
must be nble to sing to the accompaniment only of the Tambura and the 
Tabla. On no account is the Harmonium to be used even for giving the 
Drone. 

II. The Rngns marked with an asterisk are intended for being sung 
with full Vistnr. There will, therefore, be o. long test for examining 
tho students in these Ragas. All the Ragas marked with an asterisk 
(for all tho Soveu standards together) will form the portion for this part 
of tho Examination. 

m. There will be a short test for examining the students in the singing 
of the Ragas not marked with an asterisk. 

The Rnglls for this part will be from the Ragas prescribed. for the 
voluntary stage only viz. from the portion prescribed from the IV 
standard onwards. The students will be asked to sing only the composi
tions without any Vistar in any two Ragas to the accompaniment of 
tho Tambura and Tabla. 

uO% of the total marks will be assigned to the longer test and 25% to 
appreciation and the short test each. 

NOTE REGARDING THE SPECIAL SCHOOLS OF MUSIC. 

As already referred to, in an earlier chapter, we strongly recommend 
to Government the establishment of Spec~al ~chools of Music a.t Bombay, 
Poona, Ahmedabad, and Dharwar to begm Wlth. Pending the establish
mont of Government schools, recognition as Special Schools may be 
granted to such private institutions of music as may satisfy the require
monte for Special Schools as suggested by the Committee. 

Those who pass the S. L. C. Examination with Music or the Entrance 
E:tamination (in music) will be eligible for admission to the Special 
Schools of Music meant to train students for a. professional career in 
Music, vocal as well as instrumental. 

We recommend tho. t the Special Schools of music should also conduct 
a training class of one year's duration with a test at the end of it for 
Teachers of Music in the Higher Primary and Secondary Schools' and 
in tho Prin1ary Training Colleges who should be required to pass this 
test within three years from the date of their appointment. 
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Our further recommendation is that in the transitional period it will be 
necessary to start short-term Training classes for music teachers in order 
to train them in the methods of teaching music to school classes so that 
those who pass this course should be considered as having passed the 
Training Certificate course. · 

The Special Schools of Music will follow the regulations made from 
time to time by the Board of Music Education regarding their hours of 
work, courses, examinations and books to be used etc. 

{2) 

MUSIC COURSES AT PRESENT TAUGHT IN THE 
PRIMARY SCHOOLS. 

STANDARD I. 
1. Ability to sing in Chorus Folk-Songs, to sing simple songs 

conectly. 
STANDARD II. 

1. As in Standard 1. 
STANDARD m. 

11. Music and Recitation :-Poetry 100 lines, and Folk Songs. 

STANDARD tV. 
'I'he syllabus for this standard does not contain any mention of 

Music. 

LOK SHALA SYLLABUS 

IX.-MUSIC 

STANDARD I. 

'1. Prathmik Sangeet Part I by Shankarrao Vyas, or Balsangeet 
by Vinayakrao Patwardhan, or sny similar suitable book. 

2. Selected musical devotional songs from the regional languages. 
1 3. Some simple folk songs. 

STANDARD ll. 
I. Sangeet Bal Prakash by V. D. Bhaskar, Parts ll and Ill, or a 

similar suitable book;. 

2. Selected musical devotional songs. 

3. Folk songs. 
"1'<1 N<~ Bk Na 7--;l 
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STANDARD ·lll. 

i. Some simple selected songs of the following Ragas with simple 

theory . ~<'f, m:q'f1 "lfrll'<OS'~, <!TlJru, IDilT, +r_qTciT, if>Tif and ~J?T 
(for Southern Division suitable Kamatak Ragas to be selected). 

2. Knowledge of the important Talas. 
3. Selected 1\Iusical Devotional Songs. 

4. <i'rlllff{lJ, liHCf (llHJ ~'U ~~ ;;j"i'[7[f1Tilif, 

and other suitable national songs. 

NEW P. S.C. EXAMlNATION ~OR. 'OYS AND GlRLS 

The following Course :
(1). The 1\Iusical Notes. 

MusiC. 

The student should be able to distinguish between and reproduce 
vocally the musiLal notes given below and to sing 5 note exercises :-;-

l;fs;;r, 240 q '.Ill 360 "' ~ ... 'fi1 'li'Ff 256 ifii, <Fm 384 
'li'lll 270 ~(i 405 
<fii lli'~R 288 ;fit r;r'liC:: 432 
lTi'-m: 3oo frrin~ 450 
<i:JI'Jii.<pf 320 q;sJj" . 480 
i'il;;f lj>:·.l{ 337! 

The student should be able to sing songs in <ill<£ and ~~ ~ 'l and with 
the help of these distillguish between 'fill! OS and ((;;ff'f\ s. 

(II). Measures of l\fusical Time-

\i). The sturlent should be able to distinguiEh between and 
demonstJate the following measures of time by strikillg .the 
beats (''l.«), dropping the empty beats (if>l<>) by hand and 
counting the time units lli'W s orally. 

ifi· ,.,, '!l~:u, (i'l'fi, fil01"r~o ~<rr, ~'<i1TOS, "'<rnlos, Grare. 
1ii). To demonstrate any two of the above while singing 

~-;:f in any of the three kinds of "l:f f;l~~o, 11'-<1' and sra. 
~ 

(TII). Ragas \Melody-Types)-

\i) To define any seven Ragas (including. two ~~sasregards 
tbei~ an~•!;'! and "ll'fU'l ~~~ s (the ascending and descending 
musi< al notes proper to the Ragas) and their Wadi Samwadi 
and Anuwadi note&. 

1 
• 
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( ii). To sing any three Ragas in the form of reciting the serie, 
of musical notes(the ~'RI'ffi)proper to them, observing musical 
time. 

(iii). To sing the pieces of poetical compositions taught in the 
class and the National Anthem with due attention to l!ll1 ('fW., 
etc, 

(iv). To sing any WT with due attention to i'll<'O. 
(v). To play on a Satar, a Dilruba, a Violin or an Indian 

Harmonium with the natural scale, the following :-

(a) ~{q"[O 

(b) qc; 
(c). ~;nq~. 

COURSE OF STUDIES FOR PRIMARY TRAU.'lNG lNSTlTUTIONS 

Xl-Music. 

il.-F(fl' Training InstitutUm.s in Bombay, C&ntral aml Northem 
Division.•. 

I-YEAR. 

(a). Practical (Songs):- No. of Songs to be learn 
(I) National Songs. Such as:<!?.: ;JRWI,, +!T'G il:qlU, il~ 

ilffil('f ~Gl"1 i;T !'~~ ~~ IHm etc. • 3 

(2) Devotional Songs :- ( m•t.fl m~) ;:;r;r ~ lTUJ and other 
songs to be selected from books by Achrekar, Chiplunkar, etc. 6 

(3) Seasonal and Festival Songs. Such as •fl"l" ~~ <IT '<i?.:<rRT 
(4) Poems from text-books for Stds. Infant to IV. 3 
(5) Action Songs: (for children) : Useful in Tiprya, 

Fancy Drill, 

Story-plays, etc. Ref. to Book by ~tl"ll''fi<-€TOJT. 10 
(6) Welcome Songs. 2 
(7) Marching Songs. . 3 

(b). Thwry :-
(1) The students should be able to reproduce vocally the twelve 

•sica! notes given below :-~'1", 'lil~'l\"1+!, 5Wil11 <f.'tll<" lli':ll{ 

rrfem:, ililll~ ~;J, aT'l ;JIX!"q, ti"';J, 'liT~ ~'lo, ~"ii'f, 'fitq<;; 

f.llill"."' fit~. 
(2} '31TUil:o a:['l~]il:, 
.(3) Knowledge of the following <'T<'O s :-lS!ol<'O, ~q'fi", ~~~u, tl.'fi"oi<'O • 

.a, .. • roo 

(~} Knowledge of tba following UlT s :- +!{"l"T, t1RlT1 'lili<'OlTGI, ~"· 



II-YEAR. 
(a). Practical (Songs) :-

(1) National Songs. 3 
' ~ 

(2) Devotional Songs. Ofi'<H'Ii\-T"fq~ 6 
(3} ScaEonal and Festival Songs. 3 
(4) Poems from Text-Books for Standards V to VII. 
(5) Action songs same as let year class. 6 
(6) Welcome songs. 2 
(7) Marching Songs. 3 

(b). Theory:-
(1) Knowledge of the following ell~ s :- ~qaJ<i, fsrcR:, ![I'JT051. 

(2) Knowledge of tho following \TIT s :- >~J<ft, +fil'l~ffi, 11~, 
" ' ffi <;!"'f. 'liT Ill?.:. 

B-For training Institutions in the southern Division. 

Name of different Rvgas. 

First ycnr clnSPcs, 

(i) Elementary !mow ledge of
la) Sarale, 4 in thiee Kalas. 
(b) Janti-Varase-4 Kalas. 
(c) Alankaras-4 in one Kala. 

( ii) Instruction in the methods 
of singing " Action Songs " 
(Abhinaya Gitas) & folk songs 
and poems in the Text-books. 

(i) Kritis-1 Madhyamakala, 
(Songs of Purandardas, Basavan
charya). 
Kritis-1 Vilambakala.. 

( ii) Instruction in the method 
of singing " Action Songs " 
(Abhinaya Gitas) and poems in 
the text books. 

Reference Books. 

(1) Ganamrita by Vidwan Belka
wadi Shriniwas A i y a n g a r 
(Price: Rs. 2-1-0). 

and 
l2) Sangitamrita.-sara by 

Vainika Praveena V. Venkata.
giriyappa. (price: 'Rs. 2-15-0). 

N.B.-The theoretical part of the above syllabus is . not compulsory 
for Urdu Training Institutions. ' 

COURSE FOR SCHOOL LEAVING CERTIFICATE 
EXJUIINATION BOMBAY PROVINCE 

EDUCATWNAL DEPARTMENT. 

INDIAN Musrc. 

One Paper-(2 Hours)-100 Marks. 
One Practical Test-1 CO Marks. 

The Course of studies may be spread over 3 years, '1\-ith one period of 
tuition every day. . · 
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1 YEAR. 

The distinction between and oral reproduction of the Shuddha (~!~) 
and Vikrit {Fi<!iO) notes and ability to sing 10 note exercises (ffi 
<ll'~). 

A knowledge of and ability to recite the Matra• (111'lll), Long 
( rrq ), and short ( <il!:J ), the Gana Vritta ( lltll'l~ ), and Matra 
Vritta ('1"151~). i. e. the different metres as also the Jatis ('i!ll'ifls. 
such as Virtta (~) :-

Anushtub ( <1£!1~ ), Upajati ( ;a-q;;m~ ), Indravajra ( ~~'lll ), 
Drutvilambit (~fcl~f.IO), Bhujangprayat (~~lll:ll:lltl), 
Vasa!lttilaka ('l"~ot€f~l), Malini (~), Prithvi (~tl(T), Shikh
rini (l~~H:Un): Harini (~UJl), Shardulvikridit (~~fillff11%tl), 
Aryf!. (<ll'lql), Ovi (i!it~). Abbang (iiRlHT), Anjanigiti (ei;;r.filfl~). 
Saki (~lifil), Dindi (~1), Kamada ('filif<n}. 

Chali ('tfl~, Udhava Shantavan Kar Ja (a'~lll ~ffiolil . ifi{ :o!T) 
Chandrakant Rajachi (~ifiiq 'J::;jj'<fi lflrlJT). 

Recognition and demonstration of the following TaTs (~l'<il) or 
m~sures of time, by uttering the Theka (~ifil)-BoTs by hand and 
counting the units (111511) ·orally, and also when .the TabaJa (~1) 
is being played. 

Trital (fflal6), Dadara (~, Kerva (ifi\.'f!) and Dhumali 

(~t05'"t). 
Ability to sing by ear the following 10 classical Ragas (\Iii) and to. 

indentify them, if they are sung by some one else. 

The ten Ragas ('lll s) : Bhairav (~"'), Bhairavi (~}, 
Yaman (!l+R), Bhoop (lf-1), Bhimpalasi (~!~T ), Sarang 
(~l!~fl), Kafi, (cn''lli), Khamaj (~ii"T"t), Bilawal (fore~), and 

Jivanpuri (~l<r.f3fl). 
A knowledge of 10 non-classical or folk songs and ability tQ recite 

them in the traditional manner. 

n YEAR. 

A working knowledge of any current notation-system involving the
ability to write and to read at sight a Pad (ll~) or a verse compos
ed in the more common metres. 

A knowledge oflO additional folk songs. 

·Ability to reproduce the following 10 additional Ragas (OOs), by the 
ear-method and to identify them if they are sung by another ;,-



Tilang (ti'!B7l), Des(~, Tila.k-Kamod (1'ifO!'!i-'foTiflc) 
Bihag (lil~l'f), Ha.mir (~Bll), Bageshri ('illll~'), Ma.nd (ili6), 

Durga (~1), MalkallBB (m«<r;ti), Sohoni (ffi~). 
A knowledge of the distinction between and ability to count the 

Matras (l'll"'ll), or units of the following additional Tala (i'!l~) 

by uttering the simple Tbeka (i'fi')-Bols or mnemonics (l'fiT <IT?), 
by hand, when the TabaJa (11~<!1) :s being played: 7aptal (Wii'lfo!), 
Choutal ('<hoto!), and Ektal (~i'll<il). 

III YEAR. 

Definitions of the following technical terms :-Sound ("11<:"), Sangit . 
(Wfltr), Shruti (sorJi'l), Sudha Swar (~PH), Vikrit Swar (11ij~i'll:'<f\) 
Saptak (~R'fo), Aroha (&til~), Avaroha(lf'l"\~), . Tan (;:11"1), 
Wadi ("tf), Samwadi (Wl¢), Anuwadi ('3l<lqJ(I), Viwadi (l'i400) 
Laya (<?<!), Tal ((ffo!), Dhrupad (l:lq~, Khyal (~<!16), 
Bhajan (~;;'fi!), Vritta (~'a), Varna (<1111), and Rag (Ul'f). 

A knowledge of the special features of Vedic Chant, poetic recitation 
and folk songs, •as also the special features of the classical of Raga 
System,. 

, Ability to set ·simple or ceremonial songs to simple Ragas previ
ously learnt. 

Ability to define the Ragas learnt by the ear-method as regards .the 
Aroba(lf1Ui':),Avaroha (<!T<Hli':), Wadi ('lr{l), and Samwadi . 
(l:'i·<t~)), Swaras (ascending and descending musical notes) each 
proper to and prominent in the Ragas (<Ill) and to sing two songs: . ~ 
of each Rag (Ull), to the accompaniment of Tambora (i'li!Rt), and 
Tabala ("iil<!-1). · 

Ability to appreciate and criticise songs sung by others. 
The following books are recommended for the use of the teachers and . 

students. · 

(1) Geet Vilas, VoTs. I, II, III, by Mr. Tam be, Music Teacher, 
High School for Indian Girls, Poona. 

(2) Rag Vidnyan (Vola. I-IV), and Bal Sangit (Vola. I, II, III) 
by Prof. Vina yakrao Patwardhan, Principal, Gandharva Maha-
Vidyalaya, Poona. ' 
· (3) 'Hindustani Sangit Paddhati, Kramik Pustak Malika, Vola:" 

I-VI by Prof. Bhatkhande. 
(4) Prof. Shankarrao Vyas's series: Pratharnik Sangit, etc .. 
(5) Hindustani Music by Prof. G. H. Rana.de, Fergusson Colleg'~, 

Poona., for· verse, prosody, folk songs, tuning of Tambora, _general, 
theory and technique of lllusic. · ' 
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INSTRUCTIONS FOR PRACTICA 
EXAMINATION. 

During the oral test, the candi<latf& will not- be rermittfd tl:e L·ee of 
the harmonium. The TabaJa (<l¢«1); v.ill be played, either by the 

. candidate's own teacher or by a rerson ar.pointtd for the purrose. 
10 markswillbesetarartforthegenerale:lrectpvduced by the music 

rendered by the candidate. 

NoTE REGARDING TIIE CoURSES AS FoLLOWED 

IN TilE DIFFERENT INSTITUTIONS. 

The College of Indian Music of the Baroda State was foundtd in 
.1886 and has excellent traditions. It follows in every respe<.t the courses 
as laid down by the Bhatkhande vniversity of Iudillll llfusic and by 
.Institutions su<h as Manis College of Music, Lu<know, the Madhav 
Sangeet Vidyalayaof Gwalior, the State S<hool of Indian Music, Indore, 
etc. · · 

. ·The Diploma given at the end of five years' training in the Barod~ 
·College is the same as the Sangeet Vishruad Diploma .,r the BLatlJ1aude 
.• University, and this c<•Ul se covers the study of 45 Ragas distributed· over 
the five years. 

· The Gandharva Maha Vidyalaya of the Bharateeya Sangeet Prasarak 
:Mandai (Registered) of Pccna also awa:ds the-Sangeet Visharud degree 
at the end of five years and covers the study of 51 Ragas spread over the 
five years. 

The Tilak Maharashtra Vidyareeth, Poona, is only an examining 
- body and awards at the end of six years the Sangcet Visharad Degree. 
The course covers 75 Ragas spread more or less evenly over the · six 

_ years. · The Gandharva )'Iaha Vidyalaya l\randal1Registered ) affiliated 
to the Vishnu Digambar University of Music, Allahabad, is another 
body to whi<h a number of S<hools following its courses are affiliated. 

·It holds 'its Examinatkns at a nurr.bcr of Centres twke every year. 
A large number of students have so far passed out as Songeet Visharads 
with this Mandai's course, and the s, hool of Indian 1\Iusic, Vyas Sangeet 
A<ademy, the Maharashtra Sangeet Vidyalaya, Borr,bay, and Vidyalayas, 
popularly known as the Gandharva 1\Iaha Vidyalayas at several places 
in the l'lovince and Gujerat in parti<ular, are affiliated to it. 

The Sangeet Visharad of the Vishnu Digambar Unh·ersity also 
covers a course of 51 Ragas distributed over four years. 

The other courses given will speak for themselves. They are given 
in this Report to show the present state of music education in the Province. 

COURSES TAUGHT IN THE COLLEGE OF Th"D!AJ.~ .1\IUSIC, 
BARODA. 

The system of teaching followed by the Baroda College of Indian 
· :llfusic is in every resrec.t the same as followed by the 1\Iarris College 
of Hindustani Music, Lucknow, 



The complete course of studies extends · over a period of 5 years 
during which a student bas to acquire perfect swargyan, {ear 
training) to study in detail the theory of music and to practise in voice 
or on instruments as the case may be, in order to attain proficiency 
in performing forty-five popular Ragas with Alaps, Tans, and at least. 
four classical compositions, such as Dhrupad, Hori, Khyal, Thumari, 
Lakshangeeta, etc. or in the case of instruments Gats and Torhas. 

The theory portion of the course consists of a detailed study with 
a comparative outlook of the rules and regulations of the Ragas 
of the course, some knowledge of the principles of the southem system 
of music with special reference to the system of Melkartss and to 
IKJme 'Ragas common to both the southern and northem systems. 

'Instruments taught in the College are Dilruba, Israj Violin of the 
bowed strings Class, Sitar of the plutked string class, Tabla of the druin 
class and Sanai of the wind class. The the<iry course for all thesb 
instruments except the Drum, is the same. l'ractical les8ons on the 
bowed string instruments are meant more or less for accompaniment 
to voice and their music is the same as vocal. l'lucked string instru
ments have a character of their own lacking contU.uity of voice of 
the bowed strings, they are incapable of reproducing vocal music and 
are therefore independent of it. 

The 'Aiaps, songs and tans of the voice are substituted in· the case 
of these instruments by another class of clas~ical compositions ·knoWn 
as Jor. (~~), Gats (llii), and Toras, peculiar to the plucked strings; 

Tabla comes under a different catagory. Its function is to keep 
time to the accompaniment of vocal or instrumental music. A 
student wishing to specialise in the art of Indian Drumming 'htls 
to master, i.e. to memorise and reproduce on the drum twenty Tale
a class of metre to which musical compositions are set-with their 
Thekas, i.e. verses composed of a certain type of syllables meant to 
be reproduced ant he drum and bois and parana or rhythmic variations. 

COURSES OF STUDIES 

I-FIRST YEAR. 

Elementary Swara and Scale exercises and Simple Alankars. 
Easy Sargams and songs in the ten principal Ragas of the Hindustani 

Music system. 
The following four Tala with their Bois !liz. Trital, Ektal, Jhaptal 

and Dadra. 
The chief aim of the first year's ibstruction will be to give the students 

a sound Swargyana and pmotice in sight-singing. Correctinto nation 
~ be speoiall>: attended to. '!he text. book .prescribed for this ·year 
l8 the 1st Kmmik book of the Hmdustaw Sang1t Paddhati published by 
~. S. Sukthankar Es'lr., M.A. LL. B., Solicitor, Bombay. 
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TI-SECOND YEAR. 

The following ten Ragas with all their scientific details will be taught 
in this year :-

Yaman, Bilawal, Khamaj, Bhairava, Purvi, Mama, Knphi, Todi, 
Asawari and Bhairavi. 

In each Raga one Vilambit Laya Khyal and two l\Iadhyalnya Khyals 
will be taught. Time permitting 2 to 3 Dhrupadas will also be taught. 

Practice in easy Tans and Paltas. 
Elementary theory of Hindustani Musio will be taught in the form of 

lectures. 
Five more Tals with their Bois viz. : Chantal, Sulphag, Adachautal 

Dhamar and Dipchandi. 
The text book prescribed is the 2nd Kramik book of the Hindustani 

Sangit Paddhati. . · 

ill-THIRD YEAR. 

The following ten additional Ragas with their scientific details will be 
taught in this year. 

Bhopali, Hamir, Kedar, Behag, Desa, Tilak-Kamod, Kalingada, Shri, 
Souni, Bageshri. 

In each Raga one Vilambitlaya Khyal and two l\ladhyalaya Khyals 
will be taught. . 

Three Dhrupads and three Dhamars also will be taught. 
Lectures on the theory of Hindustani Music continued. 
Advanced Tan exercises. 
Exercises in reading and writing notations. 
The following Tals with their Bois :-Jhoomra, Punjabi, Tilwada, 

Rupak and Tevra. 
The text book prescribed is the 3rd Kramik book of Hindustani Sangit 

Paddhati. 
IV-FOURTH YEAR. 

The following ten additional Ragas with their scientific details will be 
taught in this year :-

Bindrabani-Sarang, Bhimpalasi, Pilu, Jaunpuri, l\[alkans, Hindol 
Suddh-Kalyan, Kamod, Chhayanut, Gaudsarang. 

In each Raga one Vilambitlaya Khyal and two ~ladhyalaya Khyal~, 
will be taught. 

Three Dhrupads and three Dhamars also will be taught. 
Study of advanced theory of Hindustani l\Iusic. 
Advanced Tan-Alap singing. 
Exercises in reading and writing music. 
The following Tals with their Bois :-Zampa, Shikhar, ~latta and 

Paahta. 
Mo-V Bk Na 7-5 
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Books prescribed and recommended :-
(1) The 3rd[and 4th Kram.ik books of Hindustani Sangit Paddhati. 
(2) Selections .from the works of other well known writers on Indian 
Music. 

V-FIFrH YEAR. 

The remaining Fifteen Ragas of the 4th Kramik book ofHindustani 
Sangit Paddhati :-
Shankara, Deshkar, Jayajayavnnti, Ramkali, Puria-Dhanashri, 

Vasant, Pamj, Puria, Lalit, Gaudmallar, Bahar, Darbari,l\Iultani, Adana 
and llliyaka. Malla.r. 

In each Raga one vilambitlaya Khyal and two maddhya.laya. Khya.ls 
will be taught. · 

Six Dhrupads and six Dhamars also will be taught. 
Advanced theory of Indian Music including the history of N. I. Music. 
Original composition of Tans. 
Revision of work done in the previous years. 
Books prescribed and recommended :-

(1) The 4th Kramik book of Hindustani Sangit Paddha.ti. 
(2) Selections from Hindustani Snngit Paddhati Parts I to IV. 
(3) Selections from other well-known writers on Indian Music. 
(4) History of North Indian :lifusic published by the School of 

Indian Music, Baroda. 
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PATNA UNIVERSITY. 

COURSKS OF STUDY FOR THE MATRICULATION EXAMINATION, 195o. 

There sh II be w-ritten. examination of 'fheory of Music carrying 
30 marks the pllper being of one hour's duration and practical tedt 
in vocal and instrumental music carrying 40 and 30 marks respectively. 

I. ELKMENTARY KNO\Vl,F.DilE OF THE FO!.!,OW!IW 'fF.RMS :-

Sangeet, Nada (Sound), Seven FwJdament.al notes Sudha (Natura!), 
Vikrita (changed), Achal (unchanged), Teevra (sharp), an(! Komal (flat), 
Saptak (octave). Mandra. (lowest) Madhya (Medium) and Tar (Highest), 
Thii.t and Rug-What they are-number and nameK of the Thii.ts. 
Badi, Sambadi, Anubadi, and Bibadi. Three forms of Ragas :-Audava. 
Shadava and Sampurna. 

II. VocAL:-

Ragas.-(1) Yaman, (2) Khnmmach, (3) Kafi, (4) Asawari, 
(5) Bhairavi, (6) Bbnirav, (7) Bilnwal. 

Tals.-(1) Trital, (2) Ektal, (3) Jhnptal, (4) Dadra, 
(5) Kahan\'!\, (6) Chantal. 

III. !NsTRUlJENTs :-

Any one of EKBraj, Violin ami Sitar. 
The former two for Rongs and the last for Gats-one song or one Gat, 

as the case may be in each of the Ragas, Bilawal, Yaman, Kafi, 
Asawari and in Trital only. 

Note.-For the drone or Keynote only, the Harmonium may be 
used (by the candidates) in place of the Tambura. For accom
paniment on Tabla, the cnndidate may appear with his or 
hor own Tabalchi. 

Books recommended :-

1. Sangeet Siksha Part 1-by K. Ratanjankar 
2. Sangeet Siksha Part II hy Do. 

Books for"lSr~pplenwnlar!J reading :-

... o-8-0 

. .. 0-12-0 

1. Hindustani Stlngcct Paddhnti, Parts I und II by Balchandra 
Sitaram Sukhathankar, Bombay. 

2. Rager Gathan Shikhsa by Dakshin Charan Sen. 
3, .Asli Talim Sitar by Professor Hamid Hussain Khan, Luck now. 
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A~"DHRA UNIVERSITY. 

lllATRICULATION SYLLABUS, 

Music. (Theory). 

1. l<'un~amcutal terms including nada, sruti. swnru, NVmsthana, 
sthayi, pitch, intensity, timbre, harmonics, vadi, samwadi, 
anuvadi, vivadi, anuloma, pratiloma and gamaka. 

2. System of seventy-two melas. 
3. Raga. Its classification. Its lnkshnnas. 
4. Tala. Its more important pranas. The aditaln. Seven talns, 

their jnti, variations, chapu, ara-jhampa and desaditnln. 
5. Lnkshanas of gita, svarujati, varna and kirtana. 
6. Svara notation. Significance of symbols commonly used therein. 
7. Musical instruments and their classification, knowledge of the 

tambura, vina, violin, flute, nagaswara nad mridanga. 
8. Lakshanas of the following ragas: Todi, i\fayamalvuguula, 

Bhniravi, Kharuhnrupriya, Kambhoji, Snnkarn-bhnrana, Kulyani, 
Mndhyamavati, Mohana, Surati, Bilahari und Pantuvarali 
(of the 51st mela). 

9. Life and contribution of Purandnrdas, Bhadraeheln Humdas, 
Tyagaraja, Muthuswami, Dikshita, Syama Sastri, Vinn K uppier 
nnd Patnam Subrahmanya Ayyar. 

Practical. 

I. In addition to svaravalis, jantavurisas, ahmkums uud gitus 
in Malhari, Snddhasaveri, Arahhi, Knmbhoji, ~Johann, Kal· 
yani and sa veri, the following : 

2. Svarajati in Bilallari. 
3. Aditala Varna in Sankambharnna, Kalyani and Todi anrl Ata 

Tala varna in Bhairavi. 
4. Sixteen Kirtanas, one at least in each of the Hagas mentioned 

in paragraph 8, and one at least of each of the composers 
mentioned in paragraph 9 of the theory Part above. 

There shall be one written paper on Theory of t.wo and a half hour '• 
duration and a practical test of not more than fifteen minutes' dura· 
tion. The written examination and the practical test shall carry equal 
marks. In the practical test, the pieces prescribed above. may be 
rendered either by voice or on ono of tho following instrument•. Vina 
Voilin, Flntr. 

lloukR of rcjere11<X. 

Introductory part in Sangita Sampradaya Pradni'Rini, South 
Indian Music, Books I, 2 and 3 by P. Sambamurti, T. Singarachar
lu's Books, Giinabhaskar by K. V. Rhrinivnsa Ayyangar. 



CHAPTER tV. 

l,}ual((tcalicms for Musi~ Teacher•, Grants-in-aid and t7.e Salaries of 
Mu•ic Tea.cl.ers. 

'l'he minimum qualificat-ions prescribed by the Committee for the music 
teachers in the various types of schools are in accordance with the needs 
of each particular stage. And the salaries proposed have been fitted 
into the grades already in existence for teachers in the Department. 
Thus a l\Iatric or S. L. C. with Music is graded with a Matric or S. L. C. 
with any other subject. If in addition he has obtained the Trainin~t Certi
ficate as proposed by the Committee, his grade will be that of a Matric 
S. T. C. A Sangeet-Visharad who is a non-Matric is treated as on a par 
with a 1\tutric S. T. C. whereas, a Sangeet-Visharad who has passe<l the 
Matriculation Examination is given the scale of a graduate. In the 
case of higher qualifications in Music, they have been equated with' 
B.As., B.A.B. Ts., M.As., :II.A.B. Ts., etc. In the case of teachers in Special 
Schools of Music in whose case stnndards of comparison are not easily· 
n.vailable, the Committee has considered each case on merits and made 
~uitahle recommendat-ions n.ccordingly. 

As the Introduction of :\Iusic on a reguln.r footing will be a new feature 
in our educn.tional system, in the initial stll{!es the need for higher grn.nts
in-nid is obvious for n.ecommodation, equipment etc. 

We, t-herefore, make the following recommendations :
().wdification,, nere"snry for Music tea.chers in the different schools : 

Tn the fir•t four years of the pril,lary stage the trained teacher wiJl, 
ns at present, teach all subjects including music since music will now.' 
form 0: compulsory subject in the Primary Teachers' Training College 

In the first three stn.ndards of the Secondary Schools and the Higher. 
Primary classes and in the Primary Ttaining Colleges an S. L. c: 
or Matriculate with 1\Iusic mn.y be appointed as Music Teacher and 
confirmed on his pn.ssing t.lte Trn.ining Test within the prescribed period .. 

. Above the compulsory stage, the minimumqualificn.t.ion for the:Music 
Teacher should be the Sangeetn. Visharad Certificate of the Tilak 
Mn.harashtrn. Vidyapeetha, the Gandharvn. :!tfaha Vidyalaya, the 
Poonn. Blmrut Gaynn Sumaj, the Barodn. College of Music or of 
the Music Board for Kanmtak Music, or nn examination considered 
ns equivn.lent to t-hese, by the Board of :!t{usic Education. 

Ill tho case of :llusic teachers who are already in service but .;,.ho· 
do not pos.•ess t.he required minimum qualification, those with less 
than five yen.rs of sel'\·ice to their credit should be required to pass tho 
necessary cxnmination within three years from the commencement 
of the new course in Music. Those with longer service should be 
required to obtain the certificates of eligibilit-y n.nd grade in service 
according to their experience, past edttcntion and st-anding and the 
decision of the Boar<! in this mn.tter sl1ould he taken as final, . .:. 



In the Special Schools of Music, those with Sangcct Visharad or 
higher degrees alone should he appointed as music teachers. In the 
case of *"special subjects" the Board of i)[usic Education noay mnke 
exceptions and select from among University products or from among 
the old-style Gavayyas and Ustads, persolll! who have cL1ims to be 
considered experts in the particular subject in question. Persons chosen 
in this catagory should be assigned a status suitable in euoh case for 
the purposes of the service. As a rule, however, a profe&~ional Gavuyya 
or Ustad should be considered fit for teaching practical music only. 

Grants-in-Aid and Salaries of Music Teachers: 

As the compulsory introduction of Music in schools will be a new 
feature, every school will of necessity require a special l\Iusic class 
which must be situated at a distance from the other classes, or must be 
made sound-proof. This would he beyond the financial capacity of 
many schools. We, therefore, recommend that Government should 
give a special building grant for the purpose covering st least 50 
percent of the expenditure incurred. 

For the purchase of instruments, music hooks and other teaching 
aids, Government should giYe 50 per cent of the cost us ~quipment
grant. 

The salaries and allowances of the music teachers should be recognised 
by Government for purposes of grant, which, at least in the first 
five years, should be 10 per cent. higher than the rate allowed for other 
subjects. We recommend that Grants· in-Aid should also be given to 
those schools which may arrange to teach instrumental Music to its 
students outside school-hours, in proportion t<1 the extra expenditure 
incurred on that account. 

In the case of Special Schools of Music, grants should be lU per cent 
higher than those for other schools. Existing Primary and other school 
buildings should be used for holding the classes of the Special Scho"ls 
of l\lusic by a suitable arrangement of the periods of work in each 
case.. The starting of Special Schools of ~[usio ne~d not thus be held 
up for want of separate buildings. 

Salaries of 1\tusic Teach~rR. 

In the Primary Schools the teacher of music will be a Tmincd Teacher. 
He should, therefore, receive t-he same scale as the Primary Trained 
T~chcr. 

A Mntric or S. L. C. w·ith Music who hw1 secured the Teacher's 
Certificate in Music should be given the sanw "'"ale as a l\[atriculste 
S. T. C. 

A Sangeet Visharud if he i• a i)fatric or S. L. l". ohould be given the 
scale of a graduate. 

If he is ouly a Sungeet Visharad, he should be given the scale of 
a Matric S. T. C. 

•See recommundution Xo=t. :!~and ~tJ iu Cbaptur Nu. \'U 



· Holders of degrees higher than the Sangeet Visharad should at least 
be given the scale of a graduate, but it is too early to recommend 
definite scales in such cases as those examinations are not common 
to all infltitutions and their standards vary very widely. We, therefore, 
recommend that in such cases the Board of Music Education should 
decide each case on its merits. 

In Special Schools of Music the teachers must be old-style Ustads 
or Gavayyas of acknowledged standing, or holders of the highest 
mnsic degrees such as the Sangeet Praveen, or persons who in the 
opinion of the Board of Music Education are specially qualified. 

For teaching theoretical subjects such as the History . oflndian 
Music, Criticism, Aesthetics and Acoustics etc. no person who is not 

·a graduate and who has not done special work in these subjects should 
be appointed. The person appointed should also have a working 
knowledge of the practical Art of Music. 

No · music teacher should be employed on a part-time basis. If 
necessary, two or more schools may be permitted to · combine and 
employ between them one full-time music teacher and allocate to 
him full-time work in musi!l and allied subjects (like P. T. music) with 
corresponding pay and privileges. 

CIUPTER V 

ADMINISTRATiON. 

, The Committee recommends that special Inspectors of Music be appoint
ed, one for Karnatak, two for Maharashtra and one for Gujarat. · 'These 
four Inspectors should be ranked as on a par with the Inspectors of other 
subjeots. They should be assisted by a staff of Assistant Inspectors 
of Music whose number should be fixed by the Department accor
ding to the volume of work to be done. All these Members of the 
Inspection Staff must be qualified University Graduates and 'should 

• have a competent knowledge of both the science and the art of Music. 
The Committee rec..n11nend.• that a Provincial Board of Mm ic Education 
should be appointed to advise Government on policy regarding. Music 
Education. This Board should consist of 6 non-official members of whom 

· there should be at least one who is an expert in Karnatak Music. The 
· other non-official members should be chosen from among the scb,olars 
and experts of the Northern system. The four Inspectors of Music and 

· tho Director of Public Instruction should be Ex~officio members of the 
Board. -

DUTIES OF THE BoAiiJ:i. 

Couroes and Te:a-Books. 
'. . -

The Board Will frame the RI'Vernl COUI'SI'S from time to time and . revise 
them if l)eoessary, · 
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The Board will also frame (i) a suitable Training Cert.ificate course 
for Music Teachers serving in the Secondary Schools and higher Primary 
Schools and Training Colleges, and (ii) courses for the various Music 
Examinations in the Special Schools for Higher Music. 

To maintain uniformity in the teaching standard, the Board should 
prepare its own Text-Books. For this purpose the Board should ·im·ite 
suitable compositions from experts and also select material from the exis
ting song-books. Such Text-Books should be prepared derartmentally 
and should employ the notation suggested by this Committee. '!he aut
hors of new approved compositions should be paid a royalty for each 
song selected. 

In the early Primary School, the students arc not expected to use text
books. They will, however, be necessary for the use of the Primary 
Teachers whose number will be very large. 

Similar text-books will have to be compiled for use in Secondary 
Schools and higher Primary Standards and also for the Primary Training 
Colleges. The text-books will be meant chiefly for the use of the students 
and should, therefore, be carefully compiled departmentally. The 
course for standards V, VI, VII of the Primary stage and standards 
I, II and III of the Secondary Schools will be the same with common 
text-books. 

The Board should prepare text-books to cover the portion prescribed 
for standards IV, V, VI and VII for the Secondary Schools. 

The course for the two years of the Primary Training College will con
sist of two parts :-

The first part will cover the portion prescribed for standards IV and 
V of the Secondary Schools. The second part will deal with methods 
of teaching to be employed in the first four standards of the Primary 
Schools. · 

EX.UIINA'l'IONS. 

The Board should arrange to hold the following Examinations : 
1. Entrance Examination in ]\[ usic. 
2. Examinations in the Special Schools of l\Ius:c. 
3. The training Certificate Examination for teachers of Musi<' 

in the Secondary Schools, nnd in the Higher Primary Schools 
and Training Colleges. 

SUPERVISION. 

The Board should supervise the working of all Special Schools of 
l\Iusic through its Inspectors. Such Schools should be required to 
teach the courses acconlin[! to the syllabus laid down by the Board 
and to maintain an Admission and Leaving Ccrtificat~ Register of 
pupils. Grants-in-aid to private Special Schools should be subject 
to recommendations by the Board, 

Mono-V Bk Na 7-7 



The Board should also see that the Inspecting Stafi carries out the 
inspection of all the Schools in their charge according to the standards 
laid in these recommendations. 

The Board should advise Government in the matter of making 
appointments of Music teachers, Professors and Inspectors of Music, 
and other questions relating to Music education. 

'l'he Board should prepare a table of equivalence of Degrees and 
Diplomas at present awarded by the different schools . and 
oolleges of music, for use in assessing the qualifications of a cand1date 
and detennining his status when selected. 

The Board should also be empowered to determine the question of 
eligibility and status of Music teachers who have been in service for 
a period longer than five years. 

The Board should supervise the !IIusic Libraries and Museums 
established at the principal places of the Province. 

CLASS-MANAGEMENT. 

' It is understood that each class will contain about 30 students. 
The students should be divided into six groups each group consisting 

of 5 students. 
The groups should be asked in turn to recite the composition or 

pieces taught by the teacher. 
When it is found that the boys have picked up the lessons fairly well, 

the teacher should not himself further teach the .lessen, but shoulld 
ask the groups one after another to recite the lesson. During this 
process the Teacher should mark out mistakes and deficiencies and 
correct them where necessary. At the time of future revision of 
the lesson the students from one group should be asked to recite the 
lesson and those from the other groups should be asked to keep time 
and so on from one group to another. 

The above arrangement will keep the disturbance to the other classes 
at its minimum, while maintaining the efficiency of the music te~ching. 

THE UsE OF THE HARMONIUM, 

The Harmonium, being a tempered instrument is unsuitable for 
Indian !lfusic. It has to be tuned again from time to time. Even 
if used as an instrument to give only the Drone-Notes its effect is not 
as smooth, pleasant or rich as that of the Drone of the Tambura. It 
is poor in point of the combination notes and upper-partials contri
buted by the Drone of the Tambura. 

Therefore, the Committee is of opinion that as far as possible the 
Harmonium should not be used in the Schools. If the volume of the 
Drone of the Tam burn is not sufficient to provide a fairly audible note 
for the Drone, a Taml>ura-Box may be used for the purpose. In 
exceptional cases, however, for reasons of economy and convenience 
of management, the Harmonium may be nsed, only to give the Drone 
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notes, b~t not to accompany or guide the Music. The general opinion 
for bannmg the use of the Hannonium is so strong that it is a matter 
for ~erious consideration whether there is any justification for using 
the mstrument anywhere for the purposes of Indian Music. 

Gramophone records of Tambura drones carefully tuned to different 
basic notes, taken as the fundamental note, should be taken. Such 
records may contain a series of concentric closed grooves or circles, 
each one giving the drone note of the different pitches or tone-levels, 
chosen for the tunings of the Tambura. 

The Committee is of opinion that such records, played and ampli
fied if necessary, can be used for giving the drone notes of various levels, 
without the risk of their going out of tune, at any time.. This will of 
course necessitate the equipping of schools with a gramophone. 

· Similar records in different Talas can be taken for the purposes of 
Tabla· accompaniment, but they wiJJ not be quite as handy as the records 
of the Tambnra-notes. 

Gramophone records of some of the prescribed songs will serve as 
good models and teaching ai:ls, particularly in the first four stan
dards of the Primary SchooL 

GENERAL RECOMMENDATIONS. 

Language Readers for Schools may include biographical sketches of 
~minent musicians, music scholars and composers. 

Encouragement should be given to composers to set old compositions 
to their original Ragas and Talas where this has not alresdy been done 
and where it is possible . 

. Suitable encouragement in the form of Scholarships and free student
ships should be given to the sons of Professional musicians. 

The art of instrument manufacturing requires greater encouragement 
and standardisation. There are a number of places in India where 
instruments of good quality are manufactured. But the craftsmen 
are as a rule illiterate and do not know anything about the variety of 
raw material available in different parte of the country, and have no 
knowledge about their comparative merite or market conditions. There 
is also scope for improvement in the tools that they employ, and abonii 
conditions of the raw-material. Beyond imitating the old models they 
do not know what specifications of length, breadth or thickness or of the 
general form of the Instrument ought to be there for the instrument to 
give the desired volume and quality of the tone. The Committee is, 
therefore, of opinion that both from this point of view and from that 
of encouraging a Cottage Industy, Government should help them 
financially as well as in marketing their goods, instruments, in the choice 
of raw materials and the use of improved tools. 
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The Committee further recommends to Government that no enter 
tainment tax should be charged for performances held under the auspice 
of bona fide :Music Institutions or l\Iusic Circles, as they really perforn 
a public service in training the artistic taste of the people. 

The Committee also recommends to Government consideration ofth1 
question of the utilisation of endowments of temples for the patronagE 
and encouragement of music. 

CHAPTER VI 

MusiC NoTATION. 

1. One of the terms of reference asks the Committee to examinE 
and make recommendations on the possibility of adopting a uniform 
system of Notation of Indian l\fusic for the Province of Bombay 

We may observe at the outset that for Indian Music the uses oJ 
notation are strictly limited. It cannot record all the subtleties and 
graces of our music. All it can hope to achieve is to give the bare 
skeleton or framework of the melody. It has also not the same 
importance for us as for the Europeans, because our music is based 
on melody alone, whereas harmony is the soul of Western music. 
Harmonie music necessarily requires the casting of each single part 
into accurate notation by the composer. On the other hand, Indian 
:Music, being homophonic, does not need a very elaborate type of 
notation to express its outline. Moreover in a special sense, the excellence 
of performance in the case of an Indian artist depends not so much 
on the outline as on the succeeding elabmution and improvisation, 
guided by the feeling, imagination and inspiration of the performer and 
from 'the nature of the case there can obviously be no scope for notation 
here. 

However, in spite of all these limitations, notation .s a device not 
to be despised for the purposes even of Indian music. For one 
thing it has its uses as an aid in recalling chijas l~ which may have 
become dim in memory and it cannot be doubted that many classical 
compositions which have been lost irretrievably could have been 
preserved at least in outline, if the practice of notation had been 
common, in the old days. Secondly, it hardly needs arguing that for 
the efficient conduct of music education in schools where it is a question 
of imparting mass instruction to classes of 20 or more, one of the most 
essential requirements is the adoption of some reasonably satisfactory 
system of notation. 

2. The idea of notation is not a new one in India. From 
ancient times she has been familiar with a form of notation comparable 
to the tonio-solfa pattern of the West and it is out of this that the 
different forms at present in use have evolved. In the Vedic times 
the Udatta, Anudatta and the Swarita, were indicated in the case of 
the last two by ~wo separate signs and in the case of the first by the 
absence of any stgn. Later on the number of signs increased with the 



increase in the number of notes coming into the music. Then the idea 
of the three Savanas gave rise to the three Registers. Still later, thoro 
came into existence two fundamental scales which were called 
the Gramas. A third Grama was also supposed to exist, but it was 
considered to be within the aural or vocal capacity of heavenly 
beings only and not of humans. From the two Gramas different 
sequences or 1\furchhrmas of the sr-ale-notes were evolved. Each 
succeeding :Murchhana starting from the next successive note in 
the Gramic scale gave rise to subsidiary musical scales with 
a new sequence of music intervals between its notes. These subsidiary 
scales have given rise to the severn! Raga-scales of today. Owing 
to lack of continuity in development on the theoretical side and th~ 
difficulty of restoring missing links, we have at present no sure key to 
unlock the exact meaning and significance of the theoretical tenninology 
and music practice of the old days and connect them with the theory 
and practice of today, intelligibly and convincingly. From the 
thirteenth to almost the beginning of the nineteenth century our music 
fell into the hands of uneducated professionals through whom it was 
handed down from generation to generation only as a practical art. 
Even the most proficient artistes, however, were generally incapable 
of explaining scientifically the theoretical principles underlying their 
practice. 

With the spread of liberal education the desire to understand India's 
old culture and the beauty of her arts including music began to mani
fest itself among educated people and attempts were made to revive our 
old arts and put them on a systematic footing. Attempts to devise 
a suitable form of notation for expressing Indian music was a phase in 
this general urge towards revival and reconstruction. Sir Surendra 
1\foha.n Tagore in Bengal is commonly regarded as a pioneer in this 
connection. However, as early as 186-1, i.e., about 10 years before 
Sir Surendra 1\fohan, Raosaheb V. N. l\Iandlik of Bombay had already 
published a book giving a form of notation of Indian Music on the lines 
of the staff notation. Subsequently, in the course of a few years some 
25 new forms of notation of greater or less merit devised and advocated 
by different authors came into being in the Bombay Presidency. Some 
of them like that of Pandit Dahyabhai of Bhavnagar are simple and easy 
to grasp. Others are more elaborate and not quite so easy to under
stand, but more capable of conveying the shades and nuances. About 
the year 1900, Pandit Vishnu Digambar Paluskar invented a notation 
system which soon obtained a wide vogue as much due to its inherent 
merit as to the Pandit's vigorous propaganda methods. Pandit Bhat
khande well-known as a gifted scholar and devoted worker in the 
cause of Indian music insisted on the in>poratnce of a rational under
standing and study of the practical art and its principles as laid down 
in the old text-books of music. He was responsible for classifying the 
Hindustani Ragas into a system of 10 >qf.:s, which has generally been 
regarded as most helpful in the study of Hindusthani music. He also 
devised a notation system at once simple and comprehensive and publi-



shed a large number of classical songs written in this notation which 
thus won its way slowly but surely to popular recognition and favour. 

The Committee examined carefully, in addition to these two most 
widely used systems above referred to, others with a more limited vogue 
but was unable to find any overwhelming reason for recommending the 
adoption of any one of them to the exclusion of others. It would also 
have been an invidious pmceeding thus to single out any one of the 
existing systems for preferential treatment. This would probably have 
provoked the veiled or open hostility of important sections of public 
opinion. The Committee, therefore, decided to recommend an inde
pendent notation of its own. In this notation an effort has been made 
to incorporate the best points of the prevalent systems while avoiding 
some of their most obvious defects. It was submitted to the judgment 
of musicians and connoisseures belonging to different schools and found 
unanimous and, in most cases, enthusiastic welcome as a very satis
factory compromise. The Committee feels that this universal support 
which it has obtained .is a great point in its favour and recommends 
that it should be used for the purpose of teaching music in all secondary 
schools for boys and girls alike and that the Educational Dcaprtment 
should publiHh its text-books with the help of this notation. While 
recommending the use of this notation for the purpose of class-work, 
the Committee desires that students in the Special Schools should be 
able to use and read the other main forms of notation also. The 
Committee is confident that in this manner the best compositions 
in tho old tradition will be preserved without excessive distortion. 

In conclusion, the Committee would once more like to point out 
that while the uses of notation are undoubted, especially for purposes 
of teaching classes in the Secondary Schools, its limitations must be 
carefully remembered, particularly in teaching higher music in the 
Special Schools. There, actual demonstration by the teacher would 
bo indispensable for initiating the pupil into the mysteries of all the 
graces, Gamnkas or Krityas which lift music on to the ethereal 
plane and which are beyond the reach of any notation whatever. Not 
even the most perfect of notations one can think of will suffice to c6ver 
the entire range of expression of the living art of Indian music. 

Some comuumls on Pandit Bhatkhande's Notation. 

1. The Hindustani Musician always refers to the note ~"{'1 as { and 
not as iT. Pt. Bhatkhando's notation uses the form~ in the Swaramalika 
and the form (T in the notation appended to the Cbijs. It is desirable 
that only the first one of these symbols should be used having the sanc
tion of tradition. 

2. For lengt.hening the previous sound, a dash-is used in the case 
of the notes, whereas the sign of an Avagraha 'S' is.used for lengthening 
the sound of the syllables forming the words of the composition. Thus 
there are two signs to indicate one and the same thing viz., the 
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lengthening of the previou.• sound. Here also it would be bettor to 
retain only the traditional sign 'S' ('3'1'1'1\;). 

3. 'Rest' is indicated negatively by saying that when thoro in no 
symbol nsed, it is to be taken as meaning 'rest'. ' It is desirable to use 
a definite symbol for thi• purpose. 

4. The Comma(,) is freely used in the notations appended to the 
Chijas, but what it is intended to represent is not mentioned anywhere. 

5. A note enclosed in a bracket as ('<) or (l'll) according to Pt. 
Bhatkhande stands for a group of four notes made up by combining it 
with the ne.""tt higher first and the next lower, next. Thus ('1)='<lqi!(j 

~ ~ 

and (~l)=~l'lTFHfl. In the opinion of the Committee the notes in 
the brackets should be given a wider meaning to include all the permi. 
ssible variants of the ~"'IT~il-'HTI'Jffl-ll:J'fi, But this should be a matter 
for instruction in the Special Schools of Music only. At tho lower 
stage of education, the meaning assigned to the bracket in the Bhnt· 
khande notation alone might be followed. To illustrate the different 
interpretation of the lJlf'fis gramophone records of them as given by 
experts of the diffetrcnt "HTUTT·s might be used with ad,·antage in the 
Special Schools. 

6. The note l\fadhyama is sometimes referred to as ~~ and at other 
' times as~- 1\' e suggest that in this case the use of the word 

Komal should be avoided altogether and the usual distinction of Teevra 
and shuddha l\Iadhyama adopted. 

7. The usual sign to indicate a flat note employed in most of the other 
forms of notation is an oblique bar at the foot of that note. Thus flat 
lT is shown as ll. In Pandit Bhatkhandc's notation the sign is a dash 
under the note. Thus flat 'I is shown as lT in his notation. There doc.q 
not seem to be any reason for departing from the more usual practice of 
using the oblique bar. 

8. The symbols to indicate musical time differ to a very great 
extent in the two principle forms in popular use viz., those of Pandit 
Bhatkhande and Pandit Paluskar of the Gandharva lllaha Vidyalaya. 
In this respect Pandit Paluskar's system, popularly known as Gan· 
dharva lllaha Vidyalaya system of notation, though accurate is found 
to offer great difficulty to the beginner. There are too many signs used 
to indicate time. These are apt to confuse the student and, therefore, 
in spite of all its merits at the higher stage the simpler plans of the 
Bhatkhande and most other systems for indicating time are to be 
proposed for use in the Secondary Schools. 

Some of the Notations examined by the Co=ittee are mentioned 
below:-

1. Balkrishnabuwa and Kale's system in Sangit Darpana-1883. 
2. lllaulabaksha System-1888. 
3. Jllurarba Gowekar-1893. 
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4. Pandit Vishnu Digambar's Gandharva IIIaha Vidyalaya 
System. 
5. Prof. Abdul Karim's System. 
6. Prof. Anant l\lanohar's System. 

7. Pandit Bhatkhnnde's System. 
8. Mr. B. G. Bhide's System. 
9. Bharat Gnyan Samnj (Bakhalebuwa's) Notation. 

10. Master Manohar Barve's System. 
11. 1\Ir. V. V. Utturkar's proposed System. 
12. Pandit N. D. Tambe's System. 
13. System proposed by 1\Ir. G. M. Bhat of Broach. 
14. The Staff notation as proposed by Deval and Clements. 
15. System as in the l\Iuladhar by Kelwade. 
16. The improved system of the Gandharva Mahavidyalaya Mandai 
and the Bharatiya Sangit Prasarak 1\Iandal. 
17. Pandit Dahyabhai's Notation. 
18. Music Notation system as current in Mysore and Madras for 
the purposes of the Karnatak 1\Iusic. 

THE FORM OF l\IUSIC NOTATION. 

(Swmnarized from the lJiaratlti version.) 

framed and recommended 

by 
THE l\lusiC EDUCATION Co~L\!ITTEE. 

The Shuddha notes are indicated by the letters 
\1[ 1 lT l'l q l:l ;:fr 

The Komal or flat forms of the notes Re, Ga, Dha, N i, are indicated 
by an oblique bar at the foot of the notes as-

tlTCT;:ft .... ..... -.... "' 
The Teena or the sharp IIIadhyama is indicated by a vertical line 

~ 

at the head of the note as: -If 
A dot below the notes indicates the Mandra or the lower octave as

~lT t lT l'l q l:l <fT . 
A dot a hove t.he notes indicates the Tar or the higher octave as-. . . . . . . 

m1li+t1l~ti11 
Tho Madhya or the m~d~ o~a;e ~oe; w~hout any sign as-

Fo~ longtlwning the vowel sound of the note or a letter of a word, 
tho sign of an AYagraha S placed after the note or letter in question 
is u•cd. ' ' 
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The sign of zero ( o) indicates "Rest" or absence of any sound. 

Thus in the phrase "t S ero, the sound of Re is elongated for one 
more unit of time and the fourth or the last unit is without any 
sound and stands for " Rest " for one unit of time. 
Each note or letter and an Avargraha or zero sign normally indicates 

one unit of time meaning one l\latra. 
A Matra or unit of time is to be sub-divided, when necessary by 

writing the notes within a horizontal bracket or a bond. 

Thus m ~ lT ~ means, each note takes !th Matra time. 
m { lT ~ q I< means each note takes lth of a Matra. 
In this manner, by sub-grouping the different notes within tho 

sign of a bracket or a bond, the different variations in the time taken 
by a note or by a group of notes are to be indicated. 
Tala Section:- ' 

The Sam or the principal beat of tha Tala-cycle is to be indicated 
by a cross ' X .' 

The Kal or absence of a beat is to be indicated by the zero mark(o). 
The Tala or the beats are to be indicated by the arithmetical numbers 

1, 2, 3, 4, etc., according to the serial m;mber of the beat in the Tala
cycle ; the Sam, being the first beat, is invariably indicated by the 
figure 1. 

Notes in a bracket such as ( er) and ( q) stand for Purvashrita
Parashrit-Gamaka and normally indicate the groups~ eT f.r el and 
I< q +r q respectively. In the higher schools of Music, the Committe 
recommends that notes written in such brackets, shc.uld alw mean 
other relevant variants of the Purvashrita-Para~hrita-G.,maka. 

Similarly the Nimish Kal or an arti&tic re&t •huld le indiu.t<d 
by a comma ( , ). The use of these last two is recommended only in the 
Higher Schools of Music. 
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CHAPTER VII. 

SUMMARY OJ! RECOMMENDATIONS. 

I. Music should be made a compulsory subject for all the classes of 
the Primary School (vide page 11). 

2. It should be a compulsory subject also iu the Secondary school 
up to the end of the first three years (vide page 11). 

3. It should be a voluntary subject iu the remaiuing four years of 
the Secondary stage, formiug one of the optional subjects (vide page 11). 

4. It should be a compulsory subject in the Primary Teachers' 
Training College both for men and women (vide page 11). 

5. Special Schools for teaching higher Music should be opened by 
Government at the principal centres in the Province (vide page 11). 

6. In the first four years of the Primary stage Music should be taught 
by the 'Listen and Imitate' method. Technical terms and scientific 
discussions and explanations are to be avoided (vide page 14). 

7. The scientific method of teaching Music should be employed in 
all the higher classes whether in the primary or the secondary schools. 
The syllabus in music for the Fifth, Sixth and the Seventh standards 
of the Primary school should be the same as for the First Second and 
th11 Third standards of the Secondary School respectively (vide page 14). 

8. The syllabus for the two years of the Primary Teachers Training 
College should be the same as that for the Fourth and Fifth Standards 
respectively of the Secondary School and will in addition include a course 
of' How to teach music to children in Primary Schools' (vide page 14). 

9. In the Fifth, Sixth and Seventh of the Primary and the first three 
standards of the Secondary School, students should be taught to dis
tinguish and reproduce the notes as they occur iu the Ragas prescribed 
for each year, so that at the end of the 3 years the students would be 
able to reproduce and distinguish all the 12 notes that commonly occur 
in music. Finer distinctions beyond these notes should not, however, 
be expected from students in the Secondary Schools (vide page 14). 

10. There should be an Entrance Examiuation in lllusic for which 
the syllabus should be the same as for the S. L. C. or Matriculation with 
music (vide page 15). 

11. Those wbo pass the S. L. C. Examination with Music and also 
those who pass the above Entrance Examiuation will be eligible for 
admission to the Special Schools of Music meant to train students for a 
profossional career in lllusic vocal as well as instrumental (vide page 24), 

12. The Special Schools of Music should also conduct a training class 
of one year's duration with a test at the end of it for Teachers of Music 
in the Higher Primary and Secondary Schools and in the Primary 
Training Colleges who should be required to pass this test within three 
years from the date of their appointment (vide page 24). 
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13. In the transitional period it will be necessary to start short-term 
Training classes for music teachers in order to train them in the methods 
of teaching music to school classes so that those who pass this course 
should be considered as having passed the Training Certificate course. 
(vide page 25). 

Qualificaticms necessary for Mu${c teachers in the different schools. 

14. In the first four years of the primary stage, the trained teacher 
will as at present, teach all subjects including music since music will 
now form a compulsory subject in the Primary Teachers' Training College 
(vide page 46). 

15. In the first three standards of the Secondary Schools and the 
Higher Primary classes and in the Primary Training Colleges, an S. L. C. 
or J\Iatriculate with i\Iusic may be appointed as i\Iusic Teacher and 
confirmed on his passing the Training Test within the prescribed period 
(vide page 46). 

16. Above the compulsory stage the minimum qualification for the 
J\Iusic Teacher should be the Sangecta Visharad Certificate of the Tilak 
1\Iaharashtra Vidyapeetha, the Gnndharva Maha Vidyalaya, the Poona 
Bharat Gayan Samaj, the Baroda College of Music or of the Musio 
Board for Karnatak Music, or an examination considered as equivalent 
to these, by the Board of Music Education (vide page 46). 

17. In the case of Music teachers who are already in service but who 
do not possess the required minimum qualification, those with less than 
five :r.ears of service to their credit should be required to pass the necessary 
examination within three years from the commencement of the new 
course in Music. Those with a longer service should be required to obtain 
the certificates of eligibility and grade in service according to their 
experience past education and standing and the decision of the Board 
in this matter should be taken as final (vide page 46). 

18. In the Special Schools of 111 usic those with Sangeet Visharad 
or higher degrees alone should be appointed as music teachers. In the 
case of " Special subjects " t1e Board of Music Education may mako 
exceptions and select from among University products or from among the 
old style Gavayyas and Ustads, persons who have claims to be considered 
experts in the particular subject in question. Persons chosen in this 
category should be assjgned a status suitable in each ease for the purposes 
of the service. As a rule, however, a professional Gavayya or Ustad 
should be considered fit for teaching practical music only (vide 
page 47). 

Gra11ts in Aid and Salaries of Music Teachers. 
19. As the compulsory introduction of Music in schools will be 

a new feature, every school will of necessity require a special Music claEB 
which must be situated at a distance from the other classes, or must be 
made sound-proof. This would be beyond the financial capacity 
of manv schools. "' e, therefore, recommend that Government should 
give a ;pecinl building grant for the purpose covering at lea•150 per cent, 
of the expenditure incurred (vide page 4 7). 
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20. For the purchase of instruments, music books and other teaching 
aids, Government should give 50 per cent of the cost as equipment-grant 
(vide page 47). 

21. The salaries and allowances of the music teachers should be 
recognised by Government for purposes of grant, which at least in the 
first five years •hould be 10 per cent higher than the rate allowed for 
other subjects. We recommend that Grants-in-aid should also be 
given to those schools which may arrange to teach instrumental :Music 
to its students outside the school-hours, in proportion to the extra 
expenditure incurred on that account (vide page .4 7) . 

. 22. In the case of Special Schools of :Music, grants should be 10 per
cent. higher than those for other schools. Existing primary and other 
school buildings should be used for holding the classes of the Special 
Schools of :Music by a suitable arrangement of the periods of work in 
each case. · The starting of Special Schools of Music need not thus be 
held up for want of separate buildings (viae page 47). 

Salaries of lllusic Teachers. 

23. In the Primary Schools the teacher of music will be a Trained 
Teacher. He should, therefore, receive the same scale as the Primary 
Trained Teacher (vide page 47) . 
. 24. A !l!atric or S. L. C. with Music who has secured the Teacher's 
Certificate in !lfusic should be given the same scale as a Matriculate 
S. T. C. (vitfe page 47). 
· . 25. A Sang cot Visharad if he is a l\I atric or S.L.C. should be given 
the scale of a graduate (vide page 47). 

26. If he is only a Sangeet Viaharad, he should be given the scale 
of a Matric S. T. C. (vide page 47). 

27. Holders of degrees higher than the Sangeet Visharad should at 
least be given the scale of a graduate ; but it is too early to recommend 
definite scales in such cases as those examinations are not common to 
all institutions and their standards vary very widely. We, therefore, 
recommend that in such cases the Board of Music Education should 
decide each case on its merits ( vide page 48). 
: 2s. In Special Scl10ols of Music the teachers must be old-style Ustads 

oi' Gavayyas of acknowledged standing or holders of the highest music 
degrees such as the Sangeet Praveen, or persons who in the opinion of 
the Board of Music Education are specially qualified (vide page 48). 

'29. ·For teaching theoretical subjects such as the History of Indian 
:r.rusie, Criticism, Aesthetics and Acou•tics etc. no person who is not a 
graduate and wl10 has not done special work in these subjects should 
lie appointed. The person appo;nted •lwuld also have a working 
knowledge ofthr pract.irul Art of Music (vide pnge 48). 

· 30. "' c strongly rccon mend to Gonmn.ent the establishment of 
Special Schools of Music at·Bon:lay, Poona, Ahn:cdabad, and Dharwar, 
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to begin with. Pending the establishment of Government !111hooiA 
recognition as Special Schools may be granted to such private institutions 
of music as may satisfy the requirements for Special Schools as ruggestrd 
by the Committee (vide page 10). 

31. No music teacher should be employed on a part-time basis.. If 
necessary, two or more Schools may be permitted tc combine and employ 
between them one full-time music teacher and allocate to him full-time 
work in music and allied subjects (like 1'. T. music) with conesponding 
pay and privileges (mde page 48). 

32. The syllabuses in Music for the P. S. C. and S. L. C. are re
comm(Ulded as desired by 8overnment (vide pages 19, 25, 23 and 24). 

33. The Committee has prepared a form of Music Notation which 
includes the useful features of the leading forms in u~ to day. This 
form has been accepted as a satisfactory compromise by the witnesses and 
others whose opinion was invited. The Committee, therefore, recomm
ends the use of this form exclusively in all the Secondary Schools 
and Training Colleges. In the Special Schools students should be ex
pected to be familiar not ouly with this, but also with the other leading 
forms (including Staff Notation). For purposes of day-to-day work 
and examinations etc. the Committee's Notation is alone recommended 
to be used (mde page 54). 

34. In Schools where Karnatak Music is taught, the system of Nota
tion used in the existing text books as reoognized by the M ysore and 
Madras Governments should be used (mde page 11). 

35. Fonr Special Inspectors of Music should be appointed-One 
f<t Karna.tak, two for Mahara.shtra and one for Gujera.t- with a 
suitable number of Assistant Inspectors under them. All these members 
of the Inspection staff should be University Graduates and also possess 
a competent knowledge of both the science and practical Art of Music 
(vide page 48). 

36. The Committee recommends that a ·Provincial Board of Music 
Education should be appointed to advise Government on policy 
regarding Music education, framing of the several courses, compilation 
of text-books, oonducting the Special School examinations and supervision 
of music education. The Board should consist of the Director of Public 
Instruction, the four Inspectors of Music and six non-officials. The 
non-official members should include at least one person who is an 
expert in Karna.ta.k Music. The other non-official members should be 
chosen from among scholars and experts of the Northern system (vide 
page 48). 

37. At Bombay, Poona., Ahmedabad and Dha.rwar, to begin with, 
there should be maintained an up-to-date Museum and Library 
of Music Instruments gramophone Records, Charte, Books and Periodicals 
on Music etc. Responsible public bodies such as the Tilak 
Maharashtra. Vidyapeetha, the Karna.ta.k Vidya.va.rdha.k Sangha or 
the Gujerat Sahitya Sabha may be requested to run the Institutions 
for a reasonable consideration. They should also anango periodical 

?>Io-V Bk Na 7-9 
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infonnative lectures on the theoretical as well as practical aspects 
of J\lusic and its appreciation and application in life. These lectures 
should be accompanied by suitable illustrative performances of vocal 
as well as instrumental music (vide page 10). 

88. The Committee recommends to Government that no entertainment 
tax should be charged for perfonnances held under the auspices of 
bonafide Music Institutions or Music Circles, as they really perform 
a public service in training the artistic taste of the people (vide page 52). 

39. The Committee recommends to Government consideration of the 
question of the utilisation of endownments of temples for the patronage 
and enCouragement of music (vide page 52). 

~0. The .Committee is in agreement with the recommendation of the 
Arts Education Committee that a general cultural course of arts should 
be made a compulsory subject for the Matriculation and the School 
Leaving Certificate. Examina tiona and suggests the inclusion of music 
appreciation as part of the course (vide page 15). 

41. ,As a natural culmination of the teaching of Music in the Secondary 
stage,. the Committee requests Government to consider the desirability 
of recommending to ,the Universities in the Province the institution of 
Degrees for Graduate, Post-Graduate and Research work in Music 
(vide page 15). 

1 G. B. Jathar (Chairman). 
2 S. Bapat 
3 S. A. Deshpande 
4 K. G. Phulambrikar (Master Krishna) 
5 V. N. Patwardhan. 
6 B. R. Deodhar 
7 S: R. Tatti 
8 K. H. llfamawala 
9 D. G. Vyas. 

10 G. H. Ranade, Member a:ad Secretary 
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MUSIC EDUCATION COMMITI'EE 

(Under G. R. No. 6733 of 24th March 1948 ofthe Government of Bombay) 

Questionnairet 

Name of the person or Institution t ......................... . 

Standing of the person or Institution ••••• 0 ••••••• 0 • 0 ••• 0 0 •••• 

Address of the person or Institution ••• 0 •• 0 •• 0 • 0 •••••• 0 0 •••• 

Dated .......................................... 194 

Signature . ........................ . 

Designation: ...... ~ , ', .•.......•..... 

tPJease send thru copies duly completed before the !5 of Jul;v 1048 to the 
'Secretary, Music Education Committee, 72JC, Narayan Peth, Poona 2'. 

fA single Questionnaire may be answered jointly, Under joint. signatures of tho 
persons addressed, 

Question 

1. Do you think that " Music " , 
should be regarded as an 
essential part of the educa,- · 
tion of every citizen 1 

2. What steps are necessary in 
order to create an intelli
gent interest in music and 
to promote its appreciation 
among the masses ? 

3. Are you in favour of the follow
ing provision to be made 
at principal places in the 
Province 1 

1 a) A Library of books OA 
music and gramophone 
records of Indian music. 

(b) A Reading Room fur 
currCllt literature on 
music. 



6t! 

Question 

(c) A Museum of musical 
instruments, charts, dia
grams, pictures, portra
its and photographs of 
famous artists and scho
lars of music. 

(d) A Research Institute for. 
Scholars, in Music. 

1e) A Lecture demonstration-· 
branch for periodic pub
lic lectures and demons
trations, explaining, for 
instance, the use and 
~pecial ·characteristics 
of different types of mu
sical instruments, or 
giving the summary of 
important books on 
music in plain evexyday 
language, etc. 

4. In schools, will it be possible 
to attempt the teaching of 
any kind of music other 
than vocal music 1 

5. Apart from elementary instru
ction in music as such, are 
there any other methods of 
initiating pupils at the 
earliest stsges in the funda
mentals of music ~ 

6. (a) In your opinion what 
method of teaching 
music should be adopt
ed in primary schools ~ 

(b) What place in the curri
culum, would you assign 
to the teaching of non
classical or popular 
forms of music 

(~~' ~' \iflfi\', ~' •••• 
etc.) . called "Felk 
Music"~ 

7. (a) Do you recommend the 
teacbing of classical 
music in Secondary 
Schools l 
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Question 

(b) Should music be a 
compulsory subject for 
the whole of the 
"Secondary Course" or 
ehould it be compul
sory for the first four 
or five years only and 
voluntary thereafter 1 

8. After the first four or five 
years, should the study of 
music be made more intens
ive so that only those who 
ehow a special aptitude for 
it ehould be permitted to 
take it! 

9. (a} Kindly suggest a graded 
course for each stand
ard of the Primary and 
Secondary Schools, 
stating the number of 

·periods to be assigned 
to music per week so 
that the suggested 
course could be com
pleted within the 
prescribed time. 

(b) Also please propose a 
syllabus in Music for 
the Primary School 
Certificate and School 
Leaving Certificate 
examinations. 

10. What difficulties are schools 
at present experiencing in 
making proper provision 
for the teaching of music 
and what steps would you 
suggest to overcome them! 

11. Are you of the view that
special schools of music 
should be intended only for 
turning out professionals of 
the traditional type 1 
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Question 

12. Do you think that the Uni
verities should provide for 
the study of music in its 
artistic as well as cultural 
and scientific bearing 1 

13. How far would it be possible 
to have one uniform system 
of musical notation 1 · 

(a) Which of the prevalent 
systems of notation 
would you recommend 
for universal adoption 1 , 

or (b) Would you suggest a new 
one altogether 1 

14. (a) Should the teaching of 
music receive grants-in
aiel on the same plan as 
other subjects 1 

(b) On what basis would you 
recommend grant-in 
aid to-

(1) Primary and 
Secondary Schools, 

( 1) Primary and 
Secondary Schoo
ls, 

(2) Special Schools. 

15. What should be the minimum 
qualifications of music 
teachers for-

(1) Primary Schools? 
(2) Secondary School! 
(3) Special Schools 1 

Please suggest snits hie sellies 
of pay in each case and 
define the status of each 
class of teachers in compari
son with teachers of other 
subjects. 

16. !n framing the syllabuses for 
schools in Karoatak, where 
both tho Northern nod 
Sourtlwrn •ystcms of music 
nrc in use, how would you 
reconcile the clainlS of both 
these systems ! 
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A.PPE.l!DIX (2) 

List of persons to wl!om t!te questimm,.ire was sm1t i11 triplicate copit!s. 

Serial 
.. No. 

I 
2 

3 
4 
5 
6 
7 
8 
9 

10 
II 
12 

13 
14 
15 

16 

17 
18 
19 

20 
21 

22 
23 
24 
25 
26 
27 
28 
30 

31 
32 

33 

34 
35 
36 
37 
38 
39 
40 

-*1 

Tlte names of tl!ose l1ave replied arc slwu'n by asterisks. 

Name. 

·~lr. D. M. Abhyankar 
•Mr. Amw 

*llr. D. B. Amberdekar 
Mr. R. G. Ambapkar (Aswkar) 
l\lr. Dinkarrao Amembal 

•.llr. Ajmat Husain Khan 
*Mr. Kantilnl Aryo. 
•.Miss. Suman T. Athalye 
•Mr. R. V. Astekar 
Mr. Shunkarrno Athavalo 
Mr. P. K. Atro 

•Mr. Vishnu Shamrno Atre 

Mr. Dattoba Aitwadkar 
*Prof. S. L. Ajrokar 
•Supdt. Nutau Marathi Vid. 

yalaya High School 
*Badashah Ratilal 

·Purshottam. 
*Mr. P. V. Bapot 
*Master Manohar Barve 
Mr. Dhrupad-Shankar Kamala. 

shankar Bhachoh 
Dr. R. H. Bhadknmkar 

*Mr. Ramchandro. Ganesh Bhi-
lavdikar 

Mr. Namd~o Krishnaji Bhohito 
*lli. Kakasnhob Bhondo (D. V.) 
Mr. Keshavrno Bhole 

• Atmaram Dattatmya Bhosale. 
•Mr. Bhurjikhnn Ustnd 
*lli. L. S. Bodas 
• )Jr. S. S. Bod as 
*llr. R. N. Chandurkar 

(~angit Pra¥in). 
*lli. Bhanu Charnnkar 
*Tho Principal, Gandhan·a Maha 

Vidyalayn._ Poona 2 
*llr. JII. R. Dandcknr 

*llr. JII. K. Datnr. 
Mr. JII. S. Dato 

*)!r. L. V. Deodhar 
Air. Bhiru bhai K. Desai 

*l[r. No.nubhai K. Desai 
*l(r. Ramrno ~- Desai, B.A • ••• 
*llr. Gururu.o N. Dcsbpandc 
lli. Haribhau Dcshpando 

Musician. 

Addi'CB8 . 

Gayan Vndan Clns.", llanmnd. 
Amte llu~ic Class, Jungali ltla!Jon•j Rond, 

Poona. 
Snngcct llrmficcr, V cngurla. 
Mnngalwu.r Pcth, Kollm.pur. 
All India Radio, Queens Road, Bombay. 
}i"orjett Strcl•t, Bombay :lli. 
l\luzapur Rand, AhmN.Ialmd. 
Anil Bungalow, Shnkrawar, Poona. 2. 
Choksi Building, Bombay. 
Bombay 4. 
Shh·aji Park, Bombny 2S. 
?tfani AHhn Society, .Mnninugnr, 

Ahmedabad. 
Vyns Snngl.oet Vidynlayn, Dndnr 14. 
Deccan Gymkhana, l'oona 4. 

Poona 2. 
Ahmedabad. 

' 
Deccan Gvmkbnnn, Poona. 4. 
1\Janohnr Snn~it Vicl~·alnyn, Bombn)• 14. 
G. M. \'idyo.la.yn, Ellis Hridgl•, AhmetlHhnd. 

Deccan Gymkhana, Poona 4. 
Ahmed Seller Bldg., Bom hny 14. 

Shivnji Peth, Kolhnpur. 
Jnngnli Mnharnj Hd., Poonu.. 5. 
Shaahivihar Jnngnli lluhnrnj Rond, Poonn •t. 
Ganesb Goyan ~nmaj, JnlgRon. 
Darhar Ga.vai, Kolhapur. 
G. M. Vidynlayn, Ahmcdubacl. 
Kanpur (SnnJZit Pm\·in). 
o: .M. V., Poona. 2. 

Sangit Knla Yidyalayo, Homhl.ly 14. 

Shoniwnr P<•th. Ponnn 2. 
Gnndha.rva }!aha Viclynlnyn, 

Sa tara. 
:\lusic Teacher, Poonl\ :!. 
PRnvcl. 

Pratap Cnnj, 

~chool of Indinn Mu!1ic B~.tmbnv 4. 
0. ltl. V. Abmt•dnhnli. • 
Sangit Nikctnn, Ahmt·tlabud. 
Hubli. 
Bombay 19. 

Poona :!. 



!!!.No. Namo. 

42 Dr. Mrs. Kamlabai Desbpande 
43 Mr. M. V. Dhamankar 
44 •Mr. P. H. Deshpsnde 

45 
AyurvedacharyG 

•Mr. R. L. Deahpande 

46 Mr. Deahpande S. B. 
47 <Mr. Deshpande V. H. 
48 •Mr. Digho S. J. 
49 •Mr. Dixit L. D. 

60 •Daw D. G. 
61 •Navin !lnrathi Shain 
62 Fa.iyaz Khan. Uatad 
63 •Fellowship School 
M •Mr. M. G. Gokhalo 
66 Dr. D. R. Gadgil 
66 Mrs. Pramilabai Gadgil 
67 Mr. Govindrao Gadgil 
~8 •Mr. S. D. Gadre 
69 Mr. P. N. Gandhi 

60 •Gandharva Mahavidyalaya 
61 ·~lr. P. L. Ganu 
62 •Mr. V. D. Ghate 
63 •Mr. Bhaskarrao Godbolo 
64 •Mr. G. R. Gokhale 
66 •Mr. Mahadeoshastri Gokhale 
66 •Shroo Gopal Gayan Samaj 
67 Mr. Nanasaheb Gurtu 
68 •Mr. P. K. Godo 
69 •Air. A. L. Hardikar 
70 •Pt. Hnrvilas Sharma 
71 *Tho President Head Master's 

Asson. 
72 Sangoot Vidwan Kriahbeharya 

73 
Hulgur 

•Air. G. P. Joshi 
74 ·~lr. V. L. Inamdar 
76 •?tlr. Kcshav Gundo Ingalo 
76 •Mr. Sadaahiv Gundo lngalo ... 
77 •Mr. Vll.8o.ntrao Gosa.vi 

78 Hon. Mr. M. R. Jaykar P. C. 
79 •Mr. D. K. Jangam 
80 ~lr. D. H. J oglekar 
81 *Mr. Anant Manohar Joshi, 

82 
Gayanaobarya. 

*Bhimcen Joshi, Musician 
83 *Alra. 1\.lalatibai Joshi 
64 •Mr. C. Y. Joshi, B.A., 
86 Mr. G. N. Goshi, B.A.L.L.B 
86 Mr. G. B. Joshi 
R7 •Mr. K. B. Joshi 
68 Mr. G. A. Joshi 
89 *Mrs. Malatib&i Joshi 
90 Mr. S. V. Joshi, LL.B., 
91 •Mr. R. G. Joshi ... 
p~ •!lr. V. G. Joshi 

72 

Address. 

Principal, Girls' College, Poona. 2. 
Dwija. Vihar, Bombay 4. 

Poona 2. 
Executive Engineer, Minor Irrigation 

Division, Bclgaum. 
G. M. Vidyalnya, Poona. 
Cjo Batilibhoy and Pnrobit Co., Bombay. 
Ahmedabad. 
Samarth Sangeet Vidyalaya Jllahadwar 

Kolbo pur. 
Bharat Gayan Samaj, Poona. 
Shanwar Petb, Poona. 
Darbar Gavai, Baroda. 
Tanker Villa, Bombay. 
Vice Prin. G. M. V., Poona.. 
Poona 4. 
Poona. 4. 
Toopwa.le, Petb, Sangli. 
Charotar Education Society, Anand. 
Gandharva Maha. Vidyala.ya, 

Raahtriya Shala, Rajkot. 
Sbanwar Peth, Poona.. · 
Now East and West Villa, Grant Rd. Bombay 
Gandharva. Ma.havidyalaya, Poona.. 
Deccan Gymkhana, Poona. 
Maharaahtra Sangit Vidyalaya, Bombay. 
Vidya Mandir, Miraj. 
Tilak Road, Poona. 
Poona. 
Poona 4. 
School of Indian Music, Bombay. 
Nea.r Mahala.xmi Mandir, A'ba.d. 

New English School, Poona.. 

Near Byhatti Subrao's house, Hubli. 
Rnsta. Peth, Education Socy., Poona. 
Gandharva Mahavidyala.ya, Karad. 
Darbar Gava.i Ichalkaranji. 
Sabra. 
Vinayak Sangeei Vidyalaya., 

Malcgaon Bk. 
Law Collego Road, Poona 4. 
Vyaa Sangeet Vidyalaya Dadar. 
Bombay. 

Aundh. 
Sa.dhankeri Dharwar. 
Chalak Mahila Vidyalaya, Ratnagiri. 
Extension Sangli. 
His Master's Voice, Bombay. 
Ellis Bridge, Ahmedabad. 
Vaaant Kunj, Ahmedabad. 
?tlangnlwar Peth, Kolhapur. 
Near Post Office, Igatpuri. 
Joshi Farm, Dharwar. 
Oowardhan Building, Khetwadi Mnin Road, 

Bombay 4. 
G. M. Vidyalaya, ll•mmati, 
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Name; Addreoa. 

Mr. Y. M. Joshi 
•Dr. K. N. Jojurik&r 
•Mr • .Kabnurkar G. B. 
•Air. KadJaskar Boa 
Air. V. A. Kngalkar 

Soman Chew!, Bombay 7. 
... J angali Mabaraj Road, Poona 4. 

· }[r. S. B. Kale 
• Air. S. K. Kanetkar 
*Mr. Balkrishnabuwa 

Seeta Bhuwan, ll&dar. 
Poona 2. 
Musician, Belgaum. 
Vyas Sangccta Dhuwu.n. Dadar. 
Williugdon College, ~gli. 

Kapileshwari 
Air. V. AI. Karambolkar 

•Mr. L. R. Karandikar 
•Mr. S. V. Karandikar 

Saraswati Sangit Vidyalaya, Bombay 7. 
Cfo Central Bank of India, Bombay. 

•.• Rameshwar Sangit Vidyala.yn, Rntnagiri. 

•~!r. R. N. Karkare 
•Mr. Khanwale 
•.Mr. Shnnknrrao Karmarkar 
Dr. D. K. Karve 
Mrs. Irawatibai Karve 
lllr. G. G. Kharadkar 
!!iss Mathura Narayan K.hare ..• 

0Alr. V. S. Khadilkar 
•111r. Khnlik&r 
•lllr. Shankarrao Khetu 
•Mr. Bapurno Ketkar 
1\lrs. Sheelawatibai Ketkar 
Air. G. S. Kulkarni 

•lllr. N. D. Kulkarni 
1\lr, R. M. Knlkarni 

1\lr, Rambhau Kundgolk&r 
1\lr. V. K. Knnte, 

Sarnswati Sa.ngit. Vidynlayn., llhawnni Pctb, 
Sa tara. 

Gayrm Si.kshako., Jnlg[L(}n, 
Gayan Sikshaka, Jalgaon. 
Sangit Sikshaka, Poona. 
Poona. 4. 
Poona 4. 
Girgaum Terrace, Bombay 4. 
Harijan Ashram, Snhnrmnti. 
Dadamaharaj Chn.wl, Bombay 4. 
Music Teacher ,Nana Wo.do., Poona 2. 
C/o Star Opticiana, lladar. 
!'harat Gayan Samaj, Poona 2. 
Shridhar Niwa.s, Hindu Colony, Dadar. 
Shete Bldg., D'~ilva Rd., lladar. 
Chiplnnkar Bnngalow, Mahant Rd., Vilcparle. 
Trimbak Vidnyana lllandir, Trimbak Road, 

Naaik. 
Kundgol. 
Sarwod&ya Bhuwan, Dadar. 
Sherda Sangit Vidyalaya, Dadar, 
Near Theatre, Miraj. 

•Mrs. Indirabai Kutumbale 
•Air. Gevindrao Khasgiwale 
•Prof. G. B. Kolhatkar 
•lllr. B. N. Kshirsagar, 

•·· Deooan Gymkhana, Poona 4. 

A[r. V. N. Khandekar 

•111r. B. D. Khandekar 
•lllr. Shankarrao Limaye 
•Dr. Y. G. Lele 
1\lr. 8. R. Madye 
1\lr. Shamrao Mahajan 

•111r. A. G. Mangrulkar 
•Mr. Mallikarjun Mansoor 
0 1\lr. Marathe J. V. 
0 1\lr, Vishuupant Ghag 

1\lr. B. 8. Mardhekar 
0 1\lr. Anantrao Marnlkar 
1\lr. D. M. Marulkar 

0 1\lr. N. R. Marulkar 
*Mr. Mata.ngebuwo. 
Prof. S. M.llfate 

•111r B. T. 1\fhaskar 
•Pt .. Y. S. ll!iraahibuwa 
•Air. R. S. Mistri. 
•111r. M. L. Modak 
Air. S. V. Modak 
Dr. H. G. Moghe 

•Mr. B. M. llfohite 
*llr. Mudholkar Buwa 
•sardar G. N. Alias Abas&beb 

Mujumdar ... 

Gandha.rva Maho. Vidyalayo., Satara. 
Khandokar Sangit Vidyalaya, Ellis Bridge, 

Ahmedabad. 
Law Book Depot, Budhwo.r, Poona 2. 
Gokhale Bldg., Tilnk Road, Poona 2. 
Deccan Gymkhana, Poona 4. 
Vijayanand Musio Clasa, Kudal. 
Aknlkbede, East Khandeah. 
S. P. College, Poona 2. 
Gawai. Dhuwar. 
Gandbarva Vidyalaya, Nngeah Peth Poona 2. 
Gandharva Vidyalaya., Nagesh Petb, Poona 2. 
Station Director, Patna. 
Sbanwnr Peth, Pooua 2. 
Vyas Sangit Vidyalaya, Dadar. 
Gokhale Bldg., Tilak Rd., Poona 2. 
Guru Sangit Vidyalaya, So.tam. 
Tilak Road, Poona 2. 
Near Krishna Mandir, A'bad. 
Poona 6, 
Music Teacher. 
Kibewada, Budbwar Poona 2. 
Girganm, Bombay 4. 
Kher, Bombay. 
Girla' School, SangU. 
Bijapur. 

Kash Peth, Poona 2. 
)IO·V Bk Na 7-1() 
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Name. 

•Mr. V. H. Mohendale 
Mr. D. N. Nadkarni 
Mr. N.J. Nngpurkar 
Mr.r D. Nnik 

•Mr. G. K. Nimbkar 
•Supdt. New English School, 

Nann. 'Wado. 
Pnndit Omkarn11th Thakur 
•Mr. V H. Pndhye 
Mr. Y. S. Pnlcknr 

•Mr. D. V. Pluokar 
Mr. R. S. Pnnde 
Prof. B. R. Pandit 
Mr. P. lt. Pnndit 

•Mr. JagA.nnath Buwa. 
l'nndhnrpurknr 

Mr. R. N. )Jarndkur 
Dr. Hir Raghunath Pnrnnjpo ... 

*Shakuntrt.lnbni Parnnjapo •.. 
•Dr. V. G. Parnnjnpo 
Mr. E. G. Pa.rgnonkar 

*Mr. L. K. Po.rmnr 

Address. 

Poona 2. 
Datta Sangit Vidyalaya, B'bay 4. 
Academy of :Music, Bombay 7. 
Bombay. 
Popatlal Chaw!, Ranade Rd., Dadar. 

Poona. 2. 
Ambaji Road, Surat. 
G. 111. V. Kolhapur. 
!sao Manzecl, Bombay 7. 
!olusician, Budhwar, Poom~o 2. 
G. 111. V. Ahmedabad. 
Extension, Snngli. 
Musio Teacher, G. M. V. Poona 2. 

ll!abnrnohtra Snngit Vidyalaya, Pandharpur. 
:Music Teacher, Bombay 4. 
Paranjpe Road, Poona 4. 
Paranjpe Road, Poona 4. 
Rnhimatpur. 
Khambata Bhuwan, Rajkot. 

Mr. P. N. Pnrolkar 
•Mr. G. S. Pntnnknr 
•.Mr. V. Patwardhan 

Near Harijo.nn.shram, Sa.barmati. 
Samarth Sangit Vidyalaya, Amalner. 

._. Brabmanwadi, Matunga. 
Sadnshiv Peth, Poona. 

*:Mrs. Ro.janibo. Putwardhan, 
M.A. Apte Road, Poona 4. 

G.ll!. V. Ahmedabad. •Mr. Kantilal Patel 
•Mr. R. H. Patel .. ; Ahmedabad. 
Mr. S. K. Patel 

0 Shrimant R. N. Patil 
•Mr. G. K. Pendharkar 
•Mr. V. D. Phadke 
Prof. N. S. Phndko 
Mr. Phansnlkarboa 

•Mr. T. K. Pitre 
*Poona Bhnrnt Gayan Samaj 
Mr. M. G. Potdnr 
ll!ahnmahopadhyaya D. V. 

Ahmedabad •. 
Chopade, Eaat Khandcoh. 
Ynda.v, Gopol Peth, Satara. 
Music Centre, Poona. 4. 
Rnjaram College, Kolhapur. 
Tilak Road, Poona 2. 
Shivaji Rand, Dharwar. 
Sadashiv Petb, Poona 2. 
Ncar Plaza Cinema, Dadar. 

Potdar Lokkalynn, Shanwar, Poona 2. 
•Mr. Ganpntrao Purohit Music Teo.cher, Bombay 4. 
*Mr. R. L. Pnrwatkn.r Tilnk Road, Poona 2. 
•Mr. Ycahwnntrno Purohit ... Vithalbhai Patel Rd., Bombay 4. 
Tho President, Primary Teachers' . 

ANcn. Poonn. 2. 
•Pt. Kriohnarao S. Pandit Shanknr G. M. V. Gwalior. 
•Dr. V. N. Pnbalkar Purandharc Colony, Poona 2. 

Pndma Vrinda Snngitalaya Poona :!. 
Pt. Rnjn Dbniya Ruchhawalo .... Gwalior Lashkar. 
Mr. Narnyanrao Rnjbaunsn. Poona 2. 

•Mr. Vnsnntrao Rajopadbyc Vyas Bhuwan, Do.dar. 
Mr. J. L. Hnnnde Ahmednngar. 
l)rin. S. N. Ratanjanknr Principal, Marris College, Lucknow. 
Mr. S. K. Rnwal . Ahmednbad. 
Mr. T. Reuben · ... Vijn.y College, Vijapur. 

•Mr. V. V. alias Dadasnltcb Ranndc Poena 4. 
•Supdt. Rnmanbnug HighSchool Poona 2. 
Mr. Snbndc Dbarwnr. 

•.Mr. S. B. Sndolikar Hindu Colony, Dadar, 14, 
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Name. 

Mr. D. G. Sahasrabudho 
•Mr. B. S. Salwekar 
•.Mr. S. L. Sapro 
Mr. Sardeshmuk, B.A. 
Mr. B. P. Shah 
Mr. P. V. Shah 

•.Mr. Tul.shidas Sharma 
•.Miss. V asuudhara Shrikbando ..• 
•.Mr. R. V. Sohoni 
Mr. K. R. Soman 

•.Mr. R. V. Soman 
Secondary Teachers Assn. 

•The Chairman, Bombay Schools 
• pommittee ..• 

•.Mr. A. R. Swaramandalo 
Mr. S. K. Kahiraagar 

•.Mr. V. R. Talashikar, M.A., 

75 

Address. 

Krishna Niwn.s, Hindu Colony, Dadar 1-1. 
Datta Prnsadic Gaynn Yadan CIMS, Dhulia. 
Shriram Sn.ngit Vidyalnyn, Sitnbardi, Nagpur. 
Bhave High School, Poona. 
Ahmedabad. 
Ellis Bridge, Ahmedabad. 
School of IndillD Music, Bombay 4. 
Hindu Colony, Do.dar. 
Shroo Sadan, Bombay 4. 
VyBBSangit Vidyalaya, Dadar. 
ShroO' Ram Snngit Vidyalaya, Sholapur. 
Poona. 2. 

Bombay Corporation, Bombay. 
Darbar Gavai, Palitana. 
Poona 2. 

LL.B., Civil .Judge, Nowaaa. 
*Principal, Basic Training 

College, Dharwar ..• 
•Prin. Kannad Training College. 
•Prin. K. E. Board's College 

Prin., K. L. E. Training·do. 
•.Mr. N. D. Tarabo ... 
•.Mr. D. C. Tamhaukar 
•Prof. G. S. Tom be 
Mr. K. D. Tondulkar 

•Mr. M. D. Tondulkar 
•Mr. V. D. Tondulkar 
•Mr. Manikram Thakurdaa 
.Mr. G. T. Tilak 

•Mr. Bhagwandaa Trivedi 
Mr. Gopinath Talwalkar 

•Mr. V. V. Utturkar 

Dhe.rwar. 
Dhnrwar. 
Dharwar. 
Hubli. 
Sangit Bhuwo.n, Sadn.shiv Potb, Poono. 2. 
Thalakwadi, Belgaum. 
Nand Natya Oriba, Do.dar. 
Arya · Kanya Maha Vidyalo.ya, Porbandar. 
ShrikriBhna Sangit Vidyalaya, Vadar. 
Ellis Bridge, Ahmedabad. 
Vincent Square, Da.dar. 
Tilak Sangit Vidyalaya, Dndar • 
ViBhnusangit Vidyalaya, Nasik. 
Poona 2. 
Gavai, Bclgaum. 

The Registrar, University 
of Bombay ... Bombay. 

Tho Registrar, Shrimati Nathi· 
bai Damodar ThaWs!, 
University 

•Mr. Krishnarao Mohondalo 
Ustad Vilayathkan 

•Prot. !if. G. Vyaa 
•Prof. S. G. Vy1J1J 
•.Mr. Pujaribuwa ... 
•.Mr. Hanmantrao Valvekar 
•Datta Gayan Vadan Vidyalaya. 
•Sangit Samaj ... 
•Arya Gayan Vadan Shala 
Musio School 
Music School 

•High School for Indian Girla 
• Agarkar High School 

Mahara.ahtra Ed. Socy'a Girls' 
High School ... ... 

Modem High School, for Girla .. 
•s. N. D. T. Kanya Shala 

Bombay I. 
Poona. 
Forgette Street, TarJeo, 
Vya.s Bhuwan, Dadar. 
Vyns llhuwan, Dadar. 
Poona 2. 
Dharwar. 
Ahmcdnagar. 
Jalgaon. 
Uatna:.;iri. 
Gajendragad. 
Hole-Anweri. 
Poona. 
Poon;:. 

Poona 2. 
Poona. 
Poona 2. 

• Ahilyadovl High School for 
Girla Poona 2. 

•Mahilashram Hingno. 

Bombay 17. 
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Name. 

•Sharada Sadan ... 
Govt. Girls' High School 
Sevnsa.dan High School 

•Gujrathi Kanya Vidyalaya 
Kanya. Sho.h1o 
KanyaShala 

Kedgaon. 
Ahmednagar. 
Poom~. 
Poona. 
Sata.ra. 
Karad 
Vai. 

Address. 

Kanya Sha.la 
Z.Y.W.Edn. Home 
S. H. N. High School 
C. S. V. Jain School 

.,. Panchagani. 

S. R. High School 
A pto Kanya Sha.la 
Girls School 

• A. M. Girlo High School 
*Knnya Vidya. .Ma.ndir 

Kanya Shala ... 
Modern Girl'• High School 
Girls' A, V. School 
D. R. Kanya Shnla 
Girlo' K. S. High School 
Training College for women 

*So\'!18allo.n Trg. College 
Training College for women .. . 
C. S. bl. Trg. College .. . 
Jijamata Adhyapika Vidyalaya. 
St. A!onika Training College 

*Training Collogo for women 
Dal Adhyapan l!andir 
Mary D. Trg. College 

*Knnyo. Vidyalnya ... 
Sharada .Ma.ndir ••• • •• 
D. B. blagnnbhai Karamehand 

Parsi Girls' School 
•N. W. Girls' School ... 
•Chandra Gauri Gowardhandll8 

Alnbila Vidyalaya 
•Snrvnjo.nik Girls' School 
Girls' own High School 
Ynsho. Laxmi Girls' School 
Municipal Girls School ' ··~ 
Kuuyn \'idyalaya 
Nc\v English School for Girls 
Now English School for Girls 
l\lnhila Vidyalaya 
N. E. Society's Girls School 

•Girls' Secondary School 
•Vnnitn Vidyalaya ... . 
•~nn~it Knlopnsak Sangh .. . 

lJiroctor, J. J. School of ,Arts ••• 
•Prnduya PathBBha.la 
•Charotar Edn, Socy., ... 
•Sarwajnnik Educntion Socy., .. 
Sf!crt"tary, Karanatnk Edn.'' Socy., 

•socrctary K. L. E. Socy., 
• Prin. Doctor ... 
The Supdt., Bharda New High 

School ... 
•Supdt. GokuldiL! Tojpa.l High 

School ..• 
Wiloon High Sohnol 

Sholapur. 
Sholapur. 
Sholapur 
Pnndharpur. 
Barsi. 
Ahmednagar. 
Ahmednagar. 
Ja.lgaon. 
Jalgaon 
Bhusawa.l. 
Ama.lner 
Dhulia. 
Poona. 
Poona. 
Hingne. 
Poona. 
Sa tara. 
Ahmednagar. 
Ja.lgaon. 
Poona. 
Sholapur 
Deogad. 
Naisk. 

Ahmedabad. 
Bro~~h. 

Burnt. 
811I'Ilt. 
Ahmedabad. 
Ahmedabad. 
Ahmedabad. 
Vimmgnon. 
Nadiad. 
Godhra. 
Dclgaum. 
Hubli. 
Gadag. 
Belgaum. 
Ja.lgaon. 
Bombay. 
Wai. 
Anand. 
Surat. 
DhiU'War. 
Delgaum. 
Principal, State l!Wiio CoUege, )laroda, 

Waudby Road, Fort-Bombay. 

Ka.lbadevi, Bombay. 
Khet Wadi, Bombay. 



S.No. 

311 

312 
313 
314 

I 
-_315 

L3'!6 
1,317 

i;3Ui 

319 

320 
321 
322 
323 
324 
325 
326 
327 
328 
329 
330 
331 
332 
333 
334 
335 
336 
337 

338 
339 

340 
341 
342 
343 
344 
345 
346 
347 
348 
349 
350 
351 
352 
353 
354 
365 
356 
357 

358 

359 

77 

Name. 

Chiki>sak Samooha Sirolkar, 
High School 

*Rn.mmoho.n High School 
• Aryan Edn, Sooy's High School 
Gokhale Edn. Socy.'s R. .Ill. 

Address. 

Girgaum, Bombay. 
Charni Road, Bombay. 
Oirgaum, Bombay. 

Bhat High School. • .• Parcl. 
G. E. l)ociety's Chhabildas 

Lallubhai High School 
Pratap High School 

•Shri Shivaji .lllaratha High 

Dadar. 
Ama.lner. 

School .. . Poona. 
Ahmeduagar. Edn. Socy.'s Trg. 

College ••• Ahmeduagar 
•Konkan Edn. Socy.'s High 

School. 
*Garud High School 

Girls' High School 
*Girls' High School N aaik 
•J. S. Rungta High School 
.lllaratha English School 

*Kamaladevi Girls' High School 
Progressive Eng. School 
Shras Siddheshwar High School 

• Hindu High School 
.lllaratha Mandai's High School 
.lllodel High School 
Vidyapitha High School 
Govindrao High School 

*Girls' High School 
Na.wana.ga.r High School. 
Bhavsinhaji High School. 
Girasia. College ..• 
.lllaharaui Shras Baluba Kanya 

Vidyalaya. 
*Mr. T. D. Janorikar 
*Karya.waha. Til&k .Ma.ha. 

pitha 
•.lllr. N. K. Karandikar 
*.lllr. D. G. Marathe 
.lllr • .Ill. Y. Mirashi 
.lllr. M. N. Sabnis 
.lllr. B. K. Bbate 

Vidya,. 

Dr .Ghuryo 
*Tho NPW Era High School 
*The lilotlern School 

Mr. G. N. Bhat 
Mr. Na.nabhai Bhat 
Mr. Haribhai Trivedi, B.A., 

*:\lr. Harkant Shukla 
.lllr. D. P. Vyas, B.A., B.T 

*Prin, C. C. ~hah, .:\l.A., B.T. 
.lllr. S. H. Dandckar. 

• .Mr. Vsantrn.o Dhongde 
*Mr. Na.rayanrno llogam 
•The Adrain. Officer, Di.it. School 

.lllaho.d. 
Dhulia. 
Thaca. 
Naaik. 
Nasik • 
Sa. tara. 
Dbulia. 
Broach. 
Bija.pur. 
Karwar . 
Bolgaum. 
Malinngar. 
Kolhapur. 
Ioholkaranjl. 
Sangli. 
Jo.mnagnr. 
Porbandar. 
Gonda!. 

Porbandar. 
Now Bnglish School, Ramonba 

Poona. 
Poonu.. 
Poona. 
Poona. 
Poona. 
Poona. 
Bombay. 
Bombay. 
Vitbalbhai Patel Rd., Bomboy. 
Scout CommiMioner, llroa.ch. 
Minister for Edu, Snurn.shtra., Rajkot. 
Home !Ugh School, llha.l"nAgar. 
Scoy .• PuLlic Survico Cnmmi!wion, Rnjkoat. 
Head l! .. tor, Rojpiplo !tigh ~cbool, Rojpip•a 
D~ni Pul, Surnt. 
f;ndn.shiv p .. tb. l'oona. 
Itaiwar Poth. Poona. 
Ganj ~etb, Pouna. 

Board Bombay. 
The Adrain. Offioor, Dist. School 

Board 
Tho Adrain. Officer, Dist. School 

1loo.r;l 

Thaw>. 

Kolaba., Alibng. 
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B.No. Name. Address. 

360 •The Admin. Officer, Dist. School 
Board Ratnagiri. 

301 •The Admin. Officer, Dist. School 
Board. Nasik. 

302 •Tho Admin. Officer, Dist. Sohool 
Board. Poona. 

303 Tho Admin Officer, Dist, School 
Board. Sater&. 

364 Tho Admin, Offioor, Dist. School 
· Board. Sholapur. 

306 Tho Admin. Officer, Dist. School 
Board Ah.meda.naga.r. 

366 Tho Admin. Officer, Dist. School 
Board East Khandosh Jalgaon. 

367 •Tho Admin. Offioor, Dist. School 
Board West Khandosh, Dhulia. 

868 Tho Admin. Officer, Dist. School 
Board Ahmedabad. 

309 The Admin. Officer, Dist. School 
Board Kaira. 

370 Tho Admin. Officer, Dist. School 
Board Snrat. 

871 •The Admin. Offioor, Dist. School 
Board Broach, 

372 Tho Admin. Offioor, Dist. School 
Board. Panch Mahals, Godhra. 

373 Tho Admin. Officer, Dist. School 
Board Dharwar. 

374 The Admin. Otlloor, Dist. School 
Board Belgaum. 

876 The Admin. Officer, Dist. School 
Board Bijapur. 

376 •The Admin. Officer, Dist. School 
Board Kanara, Karwar. 

877 Tho Admin. Officer, Mun. So. 
Board Bandra. 

378 Tho Admin. Officer, Mun. So. 
Board Nasik. 

379 •Tho Admin. Officer, Mun. So. 
Board Malegaon. 

380 The Admin. Otliaar, Mun, So. 
Board Poona.. 

381 Tho Admin. Officer, Mun. So. 
Board Sa tara. 

382 The Admin. Officer, Mun. So. 
Board Sholapur. 

883 •Tho Admin. Officer, Mun. So. 
Board A'Nngar. 

884 •Tho Admin. Officer, Mun. So. 
Board Jalgaon. 

886 •Tho Admin. Officer, Mun. So. 
Board Amalnor. 

886 •Tho Admin. Officer, Mun. So. 
Board Dhulia. 

387 tTho Admin. Officer, Mun. So. 
Board Ahmedabad. 

888 Tho Admin. Officer, Mun. So. 
Board Nadiad. 

389 The Admin. Officer, Mun. So. 
Board Surat. 
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S. No. Name. Addr.,... 

390 The Admin. Officer, Mun, So. 
Board Broach. 

391 The Admin. Officer, Mun. So. 
Board Dharwar. 

392 The Admin. Officer, Mun.. So. 
Board Hubli. 

393 The Admin. Officer, Mun. So. 
Board Bokigir. 

394 The Admin. Officer, Mun. So. 
Board Bijapur. 

395 The Admin. Officer, Mun. So. 
Board Belgaum, 

396 Mr. S. P. Barve V. N. Vidynvihar, Dadar. 
397 •Mr. V. C. Deodhar Poono.. 4. 
398 Mr. J. V. Joahi Chalak Mahila Vidyalaya, Ratnagiri, 
399 Mr. Y. M. Joshi Bombay. 
400 •Mr. Yesawantrao Mchemdale ... Poom~. 

401 Mr. C. G. Paluskar Nasik. 
402 •Mr. R. C. Shah Mehemadabad. 
403 Alfred High School Bhavnnga.r. 
404 Urdu Training College Poon~ I. 
405 Supdt. Dastur N. High School. Poona. 1. 
406 Supdt. Anglo Urdu Girl's 

School Poona, 1. 

APPENDIX (3) 

List of persons who were invited to give evidence before the Committee for Muaio 
Education. No.mes of those who appeared for oral evidence are shown by asteriska. 

Karnalalc-aroup. 

•1 Mr. R. N. Desai, Akhbarauvis 
B.A. Hubli. 

2 Sangit Vidwan Krishtaeharya Near Subrno Bynhati'a 
Hulgur Houso Hubli. 

•3 Mr. S. V. Joshi, B.A., LL.B., 
Pleader Joshi's F4l'IIl. 

•4 Mr. Mallikarjun MLlllBoor, 
Musician Dbarwar. 

•s Mr. T. K. Pitre, B. A., LL.B. 
Pleader Talykhal:hl Galli. Shivnji Road, Dharwar. 

6 Mr. Hanmantrao W alvekar Gopalgiri Chawal. Dharwar. 

7 Prof. Ruebou Vice Principnl Vijaya College, Bijapur. 

•s Mr. V. V. Utturkar, Sangit 
Visharad Annndmurti Snngit VidyaJaya, K.irloekar 

Road, Belgaom. 
•g Mrs. S. Channapattanam, for 

the Principal, Basic Training 
Dha.rwar. College 

•10 Mr. Bhadri. Music Teacher. for 
the Principal K. E. Board's ... Dhnrwar. 
Trainin2 College. 

•u Mr. Yadupati Katti, Music ... Dhnrwar. 
Teacher for the Principal 
Training; Coll~e for men. 

l2 The Principal K. L. E. Train-
ing College lluhli. 
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S.No. Name. Address. 

13 The Principal, Women's Train-
ing College Dharwar. 

14 The Administrative Officer, Dha.rwar. 
District School Board. 

15 The Administrative Officer, Hubli. 
Municipal School Board, 

16 The Administrative Officer, Beigaum. 
District School Board. 

17 The Educational Inspector, Dharwar. 
Sout.horn Division, 

18 Mr. N. B. Nadgir. Rctd. 
A.O.D.S.B. Navalgund. 

10 InspcctrPHS of Girl's Schools, Dharwnr. 
Southern Division 

20 The Administrative Officer~ Dharwar. 
Municipal School Board. 

•21 Mr. Bhngwnt, :Music Teacher .•• Mission High~School Dharwar. 
•22 Mr. D. C. Tamhnnknr, 

Sangit Vishnrnd, Music Teacher,... Belgaum, 
23 Rambhnu Kundgolkar, a.lins ... Hubli. 

25 
26 

27 

0 28 

Sawai Gandhlll'va 

PooNA-GnoUP, 

The Executive and the Staff ••• 
of tho Poono. Bhnrnt Gnynn 
Srunnj !Lild its Bhll8kar 
S!Lilgit Vidyalaya. 
Sirdar G. N. alias Abasnhob 
.Mujumdar, Vice President. 

Mr. S. V. Kelkar, Chairman. 
Managing Committee. 

Mr. Bapuro.o Ketkar. Principal, 
BhllBkar Sangit Vidyalaya. 

Mr. R. Y. Ro.nade, Member. 
Mr. N. S. Patankar. Member. 
:Mr. D. G. Datar. Joint 

Secretary. 
:Mr. V. V. Kelkar. Joint 

Secretary. 
:Mr. P. R. Bhopo, Musie To .. 

ohcr, B. S. Yidynlnya. 
Mr. D. R. Bhopo, Music Tea

cher, B. S. Vidyalaya. 
Mr. B. S. Ashtckar, Music 

Tonchor, B. S. Vidyala.yo.. 
llr. S. K. Vnidyn, Music Tea

cher, B. S. Vidynlnya.. 
Mr.. S. G. Chinchnika.r, Music 

Teacher, B. S. Vidynlaya. 
Dr. Y. N. Pabalknr 
Mr. Haribhau Dcshpande, 

:Musicinn, 

Shriyut P. H. DeshpiLilde. Ayur. 
vcdaohnrya. • •• 

Prof. N. R. Mnrulkar, 
Music Teacher. 

Mr. Shanknrrno Limaye 

Prof. A. G. Mangrulkar 

Poona 2. 

Poena. 

Poona. 

Poona. 

Ahilyadcvi Girls' 
High School, Poona, 2. 
Music Teacher, Modem 

High School. 
S. P. College, Poona. 



s.No. 

*31 

*32 
*33 

34 
*35 
36 

*37 
*38 

39 

*40 

*41 

Name. 

Mr. V. D. Ghate • .Musio Tea. 
cher. 

Mr. S. C. Divekar, ... 
Mr. B. N. Virkar, Superinten· 

dent, ••• 
Dr. Kamalabai Deshpande 
The Administrative officer, 
The Administrative Officer, ... 
Miss. Suman Trimbak Atholye. 
Shreeut N. D. Tambeshaatr, 

Musician. 
Mr. Atitkar, Karyava.ha, 

Tilak Maha Vidyapit 
Mr. Bapat, Superintendent, 

N. M. Y. High School, 
Mr. Govindrao Desai, Principal, 

Gopal Gaynn Sam.aj, ... 
Mr. D. V. Poluakar, Musician ••• 
Mr. S. V. Powar 
Pt. Y. S. Miraahibuwa 
Prof. G. B. Kolhatkar 
Mr. Narha.rbuwa Patankar, 
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Addreos. 

Mahila Training 
College, Yerandavana. 

Poona. 

New English School, Nana 'Wada, Poonu. 
Poona.. 
Municipal School Board, Poona. 
District School Board, PooniL 
Poona. 

Poona. 

Poona. 

Poona. 

Poona. 
Poona. 
Poona. 
Poona. 
Poona. 

42 
43 

*44 
*45 
*46 

for Hari-Kirtanottejak Sabha, Poona. 
*47 Executives of Gandharva Maha

Vidyolaya and Bharatiya San. 
geet Praaarak Mandai ••• Poona. 

Shrimant Dadaaaheb Patwardhan, 
Vice President, Poona.. 
Bharatiya Sangeet Praaarak 
Man dol. 

Mr. D. V. Bhonde, Member, 
Governing Body, B. S. P. 
Mandai,. 

Mr. M. G. Gokhale, Vice Princi-
Poona. 

pal, G. M. V. ... Poona.. 
Mr. P. R. Pandit, Life-Member 

and Music Teacher, G.M. V. 
Mr. D. G. Marathe, Life Member 

and Music Teacher, G.M.V. 

Poona. 

Poona. 

BoMBAY Gaoup 

*48 Shrimati Hanaa Mehata 
*49 Mrs. Gangaben Upadhye 
*50 Mr. Rampraaad Baxi 
*51 Mrs. Indimbai Joshi 
*52 Mr. P.M. Joglekar. } 
*53 Mr.UT.Vyu. 
*54 Mr. Pinakin Trivedi 
*55 )!r. Nalinibhai Patel. 
*56 Mra Suahmabeu Patel. J 
*57 Mr. Raman Vakil. } 
*58 Mr. Y eshwantrao Purohit. 
*59 )[r. Manubhai Vaidya. } 
*60 Mr. Dhirubhai Desai 
*61 Mr. Tambe. 
*62 Mr. M. Diwanjee ••• 
*63 Mr. Bhirorao Shutri 1 ••• 
*54 )[r. Upadhyaya - Principal f 

Mo-V Bk Na 7-Il 

Interviewed at Bombav. 
Suniti Girls' High sChool. 
The Anandilal Podar High School. 
The Vanita Vishram Girls' School. 

The New Era School. 

Modarn School. 

General High School Ghatkopar. 
Hanaaraj l!oranji High School-Ghetkopar. 
Public School Andheri. 
Vanita Vishram Girls' School Bombay. 
FeUowahip SchooL 
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85 

•sa 

89 
•oo 

•ot 
92 
93 

•o4 
96 

•ua 

•o7 

•os 
•uu 
100 

101 

*102 
•103 

104 
105 

Dr. Motichandra ••• 
Mr. R. G. Gynni ... 

Name. 

Mr. Pamlit- La.."''D.anprasadji } 
Chaubo 

Pa.nrlit J. M. Ahivnsi 

Mr. B. B. Vyas 
Mr. J. S. Dave 
Mr. F. J. Vakil 
?tlr. Himntlal Gnnesbji Anjaria. 
1\tr. Hwnmi V nllnbhdllB 
1\[r, .Firoz DnBtur ••• 
:Mr. Ramnnroyan Pathak, 

Pn·sidcnt, Gujrathi Sahitya 
PariAhnd 

.Mr. Jugmohnndns Knlynndaa 
)[odi, B.A., LL.B. 

Mr. S. P. Raval 
Dr. R. K. Trivedi 
Prof. V clanknr 
Mr. Dha.nsukhlal K. Mehta 
Mr. Dinkarrao Amcmbal. 
Mr. Bhaskarrno Amemhal 
Mr. Ajmat HlUISn.inkhan, 

.Musician. 
Mo.stcr Manoho.r Barve, 

Musician. 
Mr. Gururao Deshpande, 

Musician. 
Mr. Bhim.rao Shastri, Music 

Teacher, for tho Principal, 
Fcllow•hip High School, 

Mr. Wnmnnrno Dcshpnnde 
Mr. Bnburno Gokbnle, 

Musician 
Mr. G. N. Jo•hi, B.A., LL.B : .. 
Prof. Bn.lkrishno. Buwo., 

Knpilcshwnri, Musician. 
1\Ir. Shnnkarrno Kbatu 
1\[rs. Shilavatibni Ketkar 
Dr. H. G. Moghe 
Mr. G. K. Nunkar 
Mr. Y. S. Palekar 
Mr. Tnlshidas Sharm~ 

Musician. 
Mr. Va.santrno Rnjopadhyo. 

Musician 
Prof. Nnrnyanrno Vyaa.. 
Prof. Shankarrao Vyas 
Chairman, Schools' Committee 

(Bombay Corporation) 

Address. 

Curator, Art Seeticn. 
Curator, Archeological Dept. 

of Kirtan Sn.mprodaya. 
Vithalbhai Patel Road, Bombay. 
Oriental Translator to Government, Bonibay. 
Gnmdevi; Bombay. 
Khnr 
Bhuleshwar, Bombay. 
llusician, Bombay. 

Bombay. 

Ridge Road, Bombay. 
Forbes Gujerati Sa.bha, Bombay. 
Andheri, Bombay. 
Altmont Road, Bombay. 
Santa Cruz, Bombay. 
Bombay. 
Bombay. 

Bombay. 

Bombay. 

Bombay. 

Bombay. 
Bombay. 

Bombay. 

His !Iaater's Voice Co., Bombay. 

Bombay. 
Bombay. 
Bombay. 
Bomb&y. 
Bombay. 
Bombay. 

Bombay. 

Vyaa Sa.ngeet Bhuwan, Dadar. 
Vyo.s Sn.ngeet. Bhuw~ Dadar. 
Vyas Sangeot Bbuwan, Dadar. 

Bombay. 
Tho Registrar, University of 

Bombay Bombay. 
Ustad Yilayatkhan ... Bombay. 
Pt. S. N. Ratanjankar, Principal, 

Marris College Lucknow. 
Pandit Onkarnatb Thakur Snrat. 
l!r. D. L. Roy. Bombay •. 
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Name. Address. 

GuJ.&.B.t.T Gnour. 

Mr. R. C. Shah. • •• 
The Head Master, Vithal Kanya 

Vidyala.ya 
Mr. PurushottBIIlbhoi Gandhi •.• 
Mr. Ba.bubhai Avaderia 
Mr. Harkant Shukla, 

B.A.,LL.B, 
Mr. S. D. Godre, Musician 
Mr. Choitonnya Praoad 

Diwanjee 
Mr. KC8havrom Shastri 
Mr. Atre, Music Teacher 
Miss Gitaben Saabhai 
Prin. Jhinn.bhai Desai 
Mr. Kalidasbhai Bapubhoi 

Joehi. 
Mr. Bhimbhai K. DC8Bi, 

Musician. 
Mr. Raojibhai Patel, 

Musician, 
The Administrative Officer, ... 
Dist. School Board, Ahmeda

bad. 
The Administrative Officer, 

Municipal School Board 
Mr. Nanubhai K. Desai, 

Musician 
Mr. Pranlal Vadilal Shah, 

Musician 
The Principal, ?tlunicipal Girls' 

School ' .. . 
hl.r. bopainw Jo~hi, ~iuaician .. . 
Mr. Narendro Shukla 
Mr. Vn.santrao Tendulko.r, 

Music Teacher. 
Mr. V. R. Athavale, 
Shri. Cho.mpaklal Naik 
Shri. G. G. Dhruva 

Paraskui, llehamndabnd. 

Nndiad. 
G. M. V. Rajkot. 
Ahmeba.bnd. 
Secretary, Public Service Commission, Saura
shtra Govt, Rajkot. 
Charotar Edn. Sooy. Anand. 

Gujerat Vernacular Society, Ahmedabad. 
Guja.rat Vernacular Society, Ahmedabad. 
Karve College, Ahmedabad. 
Shahibag, Ahmedabad. 
C. N. Vidyavihar, Ahmedabad. 

Vasant Kunj ,Ahmedabad. 

Ahmedabad. 

Ahmedabad. 

Ahmedabad. 

Ahmedabad. 

Ahmedabad 

Ahmedabad. 

Ahmedabad. 
Gandharva Maba Vidyalaya, Ahmedabad. 
Gnjarat Sooy., Ahmedabad. 

C. N. Vidya Vihnr, Ahmedabad. 
Music Teacher, Ahm.cdaba.d. 
Ahmedabad. 
Ahmedabad. 

BARODA GROUP. 

131 Mr. Chandravadan, C. Shah, ••• Principal, Join Bharati High School, Snrat. 
M.A.,B.T.,LL.B. 

132 Mr. Pritamlal Mujumdur, Prin· 
cipal, Jain High School, 
Gopipura Surat. 

133 Mrs. Chandrikabai Pathakjee 
M.A.,B.T. Surat. 

•134 Master Dinanatb, Muaioian •.• Haripura, Surat. 
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135 Tho Principal, Arya Kanya. 
Vidyalaya. Baroda. 

0 136 !llr. RBlllamlal Vaaantlal Dosai ... Siddh&rth Road, Baroda. 
0 137 Tho Princiapl, Tho Raj.pipla 

High School, Rajpipla. 
0 138 Mr. G. M. Bhat, Asstt. Scout 

CommiBsioncr Broach. 
139 Mr. hhwarbhai Patel Anand. 
140 !llr. G. M. Trivedi Music Teacher, Anand. 

0 141 !llr. Nighoslmr, Vjco·Principal, 
College of Music · ... Baroda. 

0 142 ·Prof. Aptc, College of Music .... Baroda. 


