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(ii)

to form Sub-Committees and to co-opt thereon additional members not morg
than half the number of the Committee’s own members. The Committee Sh"“lh‘
hold its meetings in Bombay and submit its report within a period of three mont
from the date of appointment. '

4. The non-official members attending the Committee from outgide Bombay
and the Bombay Suburban Area will be entitled to— .

({) One and three-fourths second class return fares for a journcy perforq}ecl .
by railway. L T .

(i) Daily allowance on the scale applicable to the officers of the first grade-

5. The Director, Sir J. J. School of Art, Bombay, should be reqi;l:zsted to point
$ut the gource from which the expenditure involved should be met. ;

Mr. C. M. Master, Professor of Architecture, Sir J. J. School of Art, BOmb.aY.
was officiating as the Director of the Sir J. J. School of Art, when the appoimnt-
went of the Committee was made, and he served in that capacity on the Committee
till the end of January 1947, when, as a result of the fresh appointment of
Mr. V. 8. Adurkar to the post of the Director of the Sir J. J. School of Art,
Mr. Master censed to work on the Committes. Messrs, Sathe and Master, - who
are architects, were till then carrying on the.work of survey of Architectiral
education, but later the work began to suffer as Mr. Sathe alone was unable to
cope with it owing to his ill-health. Government, therefore, appointed on the
recommendation of the Committee, Mr. C."M. Master as an additional pember of
the Committee, by their Resolution,” Education and Industries Department,
No. 6773 of 20th May, 1947, ' . ;

The first meeting of the Committee was held on the 6th September 1946, and
subsequently the Committee met 27 times inclusive of seven meetings held for taking
evidence. It was held from the beginning that three months was too short a
period to survey the field of Art Education as was desired by Government and
submit a report. The Committee, therefore, asked for more time and the Govern-
ment was good enough to grant it, extending the period for sizx months and
subsequently to the end of August 1947, . ,

~

The Committee issued four questionnaires, and the following sub-committees
were appointed to sift the replies, invite persons to give evidence and report
to the main Committee :— . '

»

(a) Teaching of Drawing and A.rt. in Primary and Secondarj Schools :—

(1) Mrs. Hansa Mehta, Chairman.
(2) Mrs, Indirabai Joshi.

(3) Dr. D. G. Vyas.

(4) Mr. V. R. Amberkar,

(5) Mr. D. G. Badigar, Inspectf;r of Drawing and Craftwork and
Secretary. - .

(6) Mr. V. K. Gadgil (Co-opted).
(7) Mr. Pulin Dutt (Co-opted).
(8) Mr. Bhanu Smart (Co-opted).



(iii)
(b) Fine Arts ;—
(1) Mrs. Hansa Mchta, Chairman.
(2) Director, Sir J. J. School of Art, Bombay.
l‘ {3) Dr. D. G. Vyas.

(4) Mr. D. G. Badigar, Inspector of Drawing and Craftwork and
Secretary.

) Mr. V. R. Amberkar.

(G) Mr. 8. L. Haldankar.

(7) Mr. V. V. Oak.

(8} Mr. M. R. Acharckar (Co-opted).
(9 Mr. N, G. Pansare (Co-opted),
(10) Mr. N. 8. Bendre {Co-optedl).
{11) Mr. J. M. Alhivasi (Co-apted).

{c) Architecture :—

(I} Mrs. Hansa Melta, Chairman,
(2) Mr. L. V. Sathe.

(3) Me. C. M. Master,

(4) Mr. D. G. Badigar, Inspector of Drawing and Craftwork and
Secretary.
(5) Mr. D. W. Ditchburn (Co-opted).

{6) BMir. H. N. Dallas (Co-opted).

(d) Co-ordination of Crafts with the needs of Industry :—
(1) Mrs, Hansa Mehta, Chairman.

{2) Dr. D. G. Vyas.

(3) Mr. V. V. Oak.

(#) Director, Sir J. J. School of Art, Bombay.

{(3) Mr. D. G. Badigar, Inspector of Drawing and Craftwork and

Secretary.
(6) Mr. R. C. Surkatha (C'o-opted).

(7) Mr. V. Adurkar (Co-opted).
A number of persons were invited to give evidence before the Committee.
A List of these persons is given in Appendm (B).
The Committee visited the Sir J. J. 8chool of Art, Bowbay, and also the speciul
exhibition of Child Art organised by some schools under the direction of Mr. Pulin
Datt shown at the Fellowship School, Bombay.



CHAPTER L

InTRODUCTION.

In this report the committee has covered Art Education in ana,ry and Secondary
Schools as well as Higher Art Education which is imparted in the only Institution
in the Province, viz. the Sir J. J. School of Art, barring the private classes which are
not so far recognised by Government. The committee dealt with the question of
Fine Arts as well as what are called Applied Arts. Such a distinction, however,
between Fine Arts and Applied Arts was not known in India before. * Indian Art
has been produced by professional craftsman ™ as Dr. Coomarswammy puts it.
He further says  In India the same qualities pervade all works of any given period
from pottery to architecture, and all are equally expressive : the smallest fragment
of a Textile portrays the same as the most elaborate temple. In other words, there
are no distinctions of Fine and Applied and Decorative Art and no unsuﬂnountable
barrier dividing the Arts of the follk from the canonical Arts . . .
race producing great Art, however, does so not by its “love of Art o but
by its love of life. In Tndis. where no one discussed Art, where none but the
philosophers discussed the theory of beauty ; and where sculptures and paintings
were regarded not as * works of Art”’ but as means to definite ends—there, art was
an integral quality inhering in all activities, entertained by all in their daily
environment and produced by all in proportion to the vitality (not the kind) of
their activity.” It is the divorce between the two to-day that is responsible for
the decline in creative art in this country. The result is the deterioration of the .
public taste because of the lack of beauty in the daily life on the one hand, and on
the other the deterioration of art for lack of encouragement to the artist who finds
it difficult to live on his art without public patronage. ‘

2. In reorganising the art education two things have to be kept in mmd i.e. to
educate the people to appreciate beauty ; and on the other hand, to male the artist
apply his art to the daily necessities of life, i.e. give a definite purpose to his art.
The first essential thing, therefore, is to make art education an integral part of
general education. It must be made compulsory up to the end of the secondary
stage which marks the end of general education.. In the chapter on Art Education
in Primary and Secondary Schools the committee has defined the aim of Art
Education in a more elaborate way which is not so much to produce artists
as to produce people who would appreciate art. The committee, therefore, made
a distinction between Art Rducation which is an integral part of a general
cultural Education and Art Education which prepares students for higher
courses’ in Art. This distinotion is not observed to-day because it is not
understood. '

3. A genersl cultural back-ground is indeed very necessary before a student
goes in for Higher Art. It helps his creative faculty and develops his art which
remains true to the cultural traditions of his country. Much has been said by
way of criticisin against the Sir J. J. School of Art for its neglect of Indian Art and
for its Western outlook. While there is some truth in this criticism, there is a good
deal of misunderstanding of the problem itself which requires to be cleared There
is for one thing the lack of cultural background. Students are admitted who have
not much general education. This can be remedied by fixing & higher standard
for admission.  There are, however, other problems which require an early solution.
The committee visited the Sir J. J School of Art and saw things which do require
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looking into. The place is crowded with Greek and Roman antiques which
inake the atmosphere feel very foreign, specially as the Indian antiques are
conspicuous by their absence.  Though there 1s a Section of ‘Indmn Painting it
has a very insignificant place in the whole scheme of education in the School. The
weekly time-table assigns hardly sufficient time to it.  The subject one might say
is taught in name only. As somebody remarked the Indian Art Section is the
Cinderella of the School. It felt that there was something wrong somewhere. In
an Indian School of Art the Indian spirit must pervade all Art taught in that School,
there cannot be a scparate section teaching Indian Art. The committee discussed
this problem with most of those who came to give evidence. The question that
was often put was what is Indian Art ? Is the Art of Ajanta and Ellora caves or
the Art of the Moghal or Rajput Schools the only Indian Art and must the art of
to-day be only a replica of that Art ? A true art cannot be a copy. Art to be
alive inust reflect the age in which it flourishes.  As life evolves so does art with it.
What then does teaching of Indian Art mean if it is not to be merely copying
this or that style which flourished in the past ? The technique of all art is the same
and a good student must get acquainted with all the known techniques. There
the question of Indian or non-Indian does not arise. It is the application of the
technique, however, that matters. Here the student’s education and environ-
ment counts.  If he is acquainted with the traditional art of his country, if he is
steeped in its culture, then whatever he produces will have a stamp of that culture,
stamp of that tradition. The student must, therefore, study the cultural history
of India, and he must have sufficient education to appreciate the beauty of the
traditionsl art of the country, In the chapter on Higher Art Education the
committes has recommended the teaching of the history and the appreciation of
art with speeiael reference to Indian Art to be included as one of the subjects to be
taught. The history of Indian Art can be taught more graphically through
demonstrations which would bring out its appreciative points.

4. The Sir J. J. School of Art, however, should Indianise its environment by
providing more of the classical Indian sculptures and paintings than the Roman
and Greek, one meets at every nook and corner of the School. The Government
will have to depute artists to copy the classical Indian sculptures and paintings for
this purposes. .

5. Tt bas already been said that there was no distinction made between Applied
Art and Fine Art in ancient India. All art must have a definite end which is to
bring beauty in life, i.e. art must be applied to the daily necessities of life. The
craftsmen must be good artists and artists good craftsmen. The Lord Reay Art
Workshop was founded with the idea of making the craftsmen artists. The Work-
shop has & chequered history which is given in a separate chapter. For the last
few years the Workshop has been very much neglected and the object with which
it was founded seems to have been forgotten. It is very necessary that the Work-
shop should once more be a hive of activity and a centre from which craftsmen can
draw inspiration.  Art helps the Industry to thrive, though this truth is not realised
by all the industrialists who have not seen their way to employ artists to design
for their industry. The artists create new designs which would appeal to the evg,r-
changing taste of the people. The Workshop must work in closer co-ordination
with the other sections of the Art School, so that artists and craftsmen can come in
closer touch with one ancther to their mutual benefit. The artist must create
beautiful designs which the craftsman must executo, The artist, therefore, should
have some knowledge of craft and the craftsman some knowledge of Dra\\"in" and
Design. In the two years preparatory course that the committee has recommended
it has made the knowledge of at least one eraft compulsory.  Tor the cmftsnmn:
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it would like Drawing and Design t6 be made compulsory. 1t is also with that
object in view that the committee has suggested Drawing and Design classes to be
attached to such workshops as are to be started ; and we hope they will be started
in & number of piaces especially where there are important crafts in a fourishing
condition, It has also been recommended that wherever the Art Schools are started,
Art Workshops for the craftsmen should be attached to them.

6. The committeo has given a chapter by itself to Architecture. It 18 Art
applied to buikling and is one of the important sanctions of the Sir J. J. School of
Art, Considering the importance of its work and the great strides it has mado
during the last few years and the growing demand for more qualified architects, it
deserves special attention. The School of Architecture needs room for expansion
and an additional staff if it is to expand.  In view of the demand for more architects
the committee would request Government to give their immediate attention to the
needs of the School. The committee also refers to the Government communication
in the Educational Departnient, No. 7882-K, dated the 28th March, 1947, on the
subject of provision of facilities for and development of Architectural Edueation,

7. The necessity for the expansion of the Sir J. J. School of Art and the Lord
Reay Art Workshop has been stressed. The present buildings are not adequate
and will not be suflicient if all the recommendations are to be carried out. The
staff must be augmented and more equipment to be provided. The Library which
i3 in a very neglected state needs overhauling and rearrangement for which yualified
librarian must be employed. The committee is anxious that the School of Art
becomes a real centre of art, a source of inspiration to the artist and the layman
alike.

8. One School of Art, however, cannot suflice for the needs of the whole Provinge.
For the expansion of the Art Education, it is necessary to have more than one school
in the Province. The committee has, thercfore, recommended more centres where
schools with one or two sections to begin with, may be organised.

9. With the expansion of Art Education in the Province it will be necessary to
create a separate Department of Art under the Minister of Education whose
designation will then be Minister of Art and Education. The Director of Art whose
function will be purely administrative will be the head of such a Department. To
begin with, however, an Advisory Board on Art Education can immediately be
created whose function will be to give advice to the Minister of Education on all
questions pertaining to Art.

10. The committee has not gone into details and drawn up syllabi for the various
Art courses whether in Primary and Secondary Schools or for the Preliminary Art
Txamination or for Higher Art courses. The lines on which these syllabi can be
framed are indicated as well as certain definite subjects which are to be ineluded.
The details are left to be worked out by the Boards of Studies to he appointed by
Government on the advice of the Advisory Board of Art Education if the
recommendation for the creation of such a Board is accepted or by such other expert
Committee appointed by Government for the purpose. The financial implications
of the recommendations have not been worked out in all cases as it is not possible
for the committee to do so at this stage.

11. The Art Education has not received the attention due to it in this Province.
It has been aptly said that Art without Science means poverty, but Science without
Art means barbarism.  Art is a great humanising fuctor and no civilised society
can afford to neglect it. This is mentioned for the reason that there if a generul
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tendency to-day to spend vast amounts of money on the Education in Sciences.
We do need the help of Sciences to improve our way of life, but it cannot be done at
the cost of Art. Tt is the Art that counts in the cultural evaluation of a country
and not the achievements in technical fields. The committes hopes that the
recommendations made in this report will meet with the approval of the Government
who will not hesitate to spend money in the cause of Art Education so very necessary

for our cultural progress.

CHAPTER II.
ART EDUCATION IN PRIMARY AND SECONDARY SCHOOLS.

12, From the evidence given orally and in writing by the educationists, the
committee could gather that there is a general dissatisfaction with the so-called
Art Education as given in the Primary and Secondary Schools in the Province
to-day. From the syllabus given in the appendix (C) it will be seen that the
emphasis is given on the subject of Drawing only., Art hasa much wider connota-
tion than Drawing which is included in Art. Art is the result of the creative
impulse inherrent in every child. It may take different forms. For instance at
the early stage of child’s education it may take the form of some craft.  There
should be no cleavage between “ art > and * craft >’ so says the pamphlet on Art
Education issued by the Ministry of Education in Rngland, “ It should be
possible for the child to use the particular method and material to which he
is drawn by temperamnent, his need at the moment or the stage of his

development.” ’

13. The present syllabus is also framed more with an idea of preparing the
child for the Elementary and Intermediate Grade Examinations which qualify
a student for the Higher Art Courses. This is also Iimiting the scope of Art
Education which is not to produce artists but to enrich human personality and
develop the creative powers in man, The committee, therefore, feels that it
is necessary to define the aim of Art Tducation in Primary and Secondary
Schools in order that a more suitable svllabus may be prepared on the basis of it.

M, T the opinion of the conunitiee the aim of Art Education is :—

(1) Nof to produce artists but to foster and develop creative self-erpression tnnate
i every dhild,

The novrmal ehild wants to ereate,  1f he has no chance to create he destroys
which is but the negative form of creating like love and hatred. This creative,
impulse is inborn in every child. There is a constant urge in him to express
himself and he satisfies this instinet through his ereative work which may choose any
medium or form.  This spentaneous art of the child is always connected with his
inner needs. 1t gives a clue to the workings of the child’s mind and becomes
n gouge of his mental development, The students of ehild psychology have
corroborated these facts through observations and researches.  We nﬁxsb, therefore
recognise them and see that our methods of teaching as well as the mﬂteria[;
we use are such as will strengthen this creative faculty in the child: Even if the
child dnvs_not. hecome a ereative artist he will certainly be a richer personality
for the creative power once roused is bound to assert itself in some othel,‘

direction.
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(2) To enlarge the powers of visualisation and imagination and to deepen the
emolions.

15, The committee would like emphasis to be put on the child's power of
visualisation and imagination rather than on the power of observation for the
latter shows a scientific and not an aesthetic attitude of the mind. Without
these powers the child will not be able to create. Again Art Education helps in
the emotional development of the child. If the aim of education is to develop
the whole mian then it is necessary to impart such education as will develop the
child’s emotional side as much as the intellectual.

(3) Lo develop aesthetic sensibility and to cullivate appreciation of arl,

16. Cultivation of aesthetic 'scnsibiliby will lead to appreciation of art. Since
all children are not expected to be creative artists it is certainly within the scope
o_f Art Education to turn every one of them into an appreciator of Art.  Apprecia-
tion of Art means appreciation of beauty and will, therefore, add to the joy of
life.

() Totrain the kand and the eye which is as exsential as the training of the brain.

17. We are apt to forget that the child has & hand. There is an irresistible
urge in him to use his tender fingers to shape, form and create. If he does not
get opportunities to use them, his creative power will stagnate.  Man's civilisa-
tion has in fact grown out of the use of his fingers.

The eye also worles in eolluboration with the hand and its training is, therefore,
a matter of equal importance,

(5) To release creative impulses and suppressed emotions so very essential in the
Life of the child cven from the poind of view of his wental health (as will be seen
tn the child guidance clinic),

18. According to the psycho-analysts suppressed emotions ave the causes of
various maladies from which so many children suffer. Life has an inner dynamism
of its own which makes it grow, to express and to live. Tf this energy is thwarted,
it turns against itself and, instead of creating destroys. The ills of mankind can
mostly be traced to the suppression of spontaneous creative ability in the
individual,

(6) To help devcloping the full personality,

19. Our education is to-day one-sided. [t is predominently intellectual in
character. Although the aesthetic mocle of experience is always opposed to the
intellectual mode, the harmoncous or natural man can only be built upon the
integration of the two modes of experience. This integration should not mean
intellectualisation of Art any more than a universal aestheticism : integration
means organic interdependance. Art aned intellect are the two wings and together
they ensure the progress of the human spirit  towards ever new forms of life;
and finally

(T) that Art Edwcation in schools should be one phase of a greater mocement lo

educale the nation as a whole to a deeper appreciation of Art as an essendial
clement in human etvilisation.

20. This being the aim of Art Education it is felt that it should form an integral
part of general education. The committee is, therefore, of opinion that Are
Education should be made compulsory throughout the Primary and Secondary Schools.
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Method of Teachinga
21. The question arises as to what form it should take and what plebhods we
should adopt in its teaching. According to the psychologists all children pass
through certain well-defined stages of development and methods of teaching should
vary according to these periods. These stagesin briefl are:— ' .
(1) The infant stage i.e. between 2 to 4 years, called the stage of manipulation

(2) The stage of child symbolisim, i.e. between 5 to 9 years.
(3) The stage of pseudo-realism, 1.e. hetween 10 to 12 years, and
(4) The stage of realism and awakening which coincides with puberty.

22. We are not concerned here with the infant stage. Though we note with
gratification that wherever the principles underlying the Montessori or Kinder-
garten system are understoud attempts are made to develop the aesthetic side of
the child and itx creative impulses are allowed to find their proper channel.

23. We are here concerncd with the next three stages which cover the primary
and secondary stage of education. Tn the second stage viz. child symbolism,
the child creates entirely from imagination and memory. It is the age of child
symbolism. The child does not copy directly. To quote from the pamphlet on
Art Education *“ Any attempt to make them draw directly from nature or to copy
hybrid interpretations of nature merely confuses them and produces results
wholly insincere. While there are certain familiar ways in which young children
will tend to depict a man or a tree, they use their own individual symbols according
to the temperament and mental image. The teacher will do best by helping
the child to find his own ways of representing what he sees or hears according to
the workings of his mind. The blue donkey and the six legged horse are features
of a perfeetly natural phase of expression and no attempt should be made to
force the child to realistic yeproduction which can only eurb or destroy
spontaneity.” In short the method of teaching during this period should consist
in giving encouragement and scope for free expression of the child’s ideas and
experiences unhampered by imposition of any kind of adult idea or standard. The
children should be allowed a free choice of different media suited to their
temperamental dispositions, such as pencil. colour, charcoal, crayon, clay, paper-
tearing, paper-cutting, embroidery, etc. The committce, thercfore, recommends
that in the second stage, 1.c. stage of child symbolism, free expression unkampered by
adult imposition should be encouraged through different media suited to the particular
temperament of the child, e.g. the media being pencil, colour, charcoal, crayon, clay,
paper-learing, pager-cutting, embroidery, elc.

24. In the next stage the child begins to wake up to the reality of the world.
He begins to observe. He feels that there is something wrong with the blue
donkey or the horse with six legs. However he still lives in his imagination. To
quote the pamphlet on Art Education, “ Drawing and Painting directly from
nature do not come naturally as a rule to children before the adolescent stage.
The teacher ean show them how to use their equipment and can help them to
inoreases their store of images through observation, but she cannot teach them
how to draw " for they will be drawing  out of theirheads”. They should be left
free to experiment, to use all kinds of ways and media, to draw with charcoal or
pencil if they want to, or go direct at the matter with paint and brush. Observa-
tion may be guided and work encouraged and constructively and sympathetically
criticised.” To stimulate further their artistic sense, exhibits of Art and Craft-~
work, e.g. woven mats, specimens of basket clay models, toys, ete., including
examples of child art may be placed round them.
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25. The true awakening and realism however come at the final stage which
coincides with puberty. The child wakes up to the reality of the world, and his
observation develops. It is at this stage that his imagination should be integrated
with reality. The commiltee recommends that the child’s free tmagination should be
unlegrated to his developed sense of vealism, such as perspective, three dimensional
images, proportions, elc. It is generally observed that the child’s creative impulse
is on the wane at this stage. A greater percentage of children will perhaps tend
to show a marked preference for conventional designs and mechanical drawings.
Creative work along these lines should however be encouraged.

26. The general complaint is that the secondary school curricutum is overcrowded.
The Art Education, therefore, generally stops at the Fifth standard of a secondury
school. Drawing is taught if at all it is taught up to the Fifth standard only. It
has no place in the time-table of the last two years. This is not desirable, If art
has “ ceased to be simply  frill and holds its place as an essential element, in some
form or other in a sound general education ', then the subject should be treated
with better respect. But to case the burden of the child che committce proposes that
wn the final standards of the secondary school, Art Education showld tuke the form of
arl appreciction. Psvchologists agree and it is a general expericnce that with rare
exceptions the impulse to create works of art becomes dormant st this stage. The
child becomes self conscious and self critical and fails to harmonise what he sees
in his mind’s eye with what he actually sees before him. A course of Art Apprecia-
tion can, therefore, be introduced at th's stage with great advantage to keep up
and complete art education in school.

27.  As the subject is new an outline of the course is given helow. The treatment
of the subject should not be scholastic but a simple and interesting elucidation of
all the problems suited to the standard of the Matriculation students. A text-book
should be prepared on the lines indicated ; and even lessons on the various items
may be prepared which can be incorporated in the existing text-books derling with
other subjects. :

QUTLINE OF ART APPRECIATION COURSES.--
Subject :—Painting, Sculpture, Architecture, and Crafts.

Theory of Art.

Ideals of Art.

Concept of Beau'ty.

Art and Nature.

Art and Societv.

Fundamentals of Art :—Rhythm, Balance, Proportion.

Structure of Arl :—Line, Form, Space, Chiaroscure, Tone, and Colour,
Technigue of Art.

Content of Art :—Aesthetic value, Idea value,

Classification of Art :—Religious Art, Romantic Art, Descriptive Art, Realistic
Art, Idealistic Art. Decorative Art,0 ental Art,
Abstract Art, Primitive Art, Folk Art,
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History of Art (brief and general nature) :i—
Asian Art :—Indian and Indoasian (special emphasis). Chinese and Japanese,
Persian and other Islamic Art.
European Art.
Egyptian Art.
Primitive Art, oo
98, The committee is, however, afraid that unless art appreciation 1s taughtl; as
a compulsory subject it will not receive the attention it deserves. Tk_e commillee
recommends, therefore, that the University of Bombay and any other Universily that
may be established in the Provinee in fulure should make art appreciation a compulsory
subject for the Matriculation. Similarly it desires that Government should also make
art appreciation a comupulsory subject for the S. L. C. Exannnation. ‘
29. " So far we have treated Art Education as an integral part of general education.
The courses as suggested will he compulsory for all students who pass through ‘the
primary and sccondary stage. Students who wish to go in for higher art .educa.thn,
however, will be required to pass a Preliminary Art Examination for which special
facilities will have to he provided. To-day students are prepared for Elementary
and Inteumediate Grade BExaminations by Secondary Schools for which they are
given special art grants by Government. The present grants are very inadequate
“and hardly suflice for turning out efficient work. More so as the equipment costs
a good deal. There was even a suggestion that instead of going in for such costly
materials, Government should explore the possibilities of procuring Indian art
paper and manufacturing other necessary materials in the country. Indian art
paper is produced to-day though not in such large quantities. The suggestion is
worth a trial and the Government should take it up. The commillee, therefore,
recommends that special facilities for students wishing to go for higher art education
may be provided by Secondary Schools or by Art Institules by giving them training for
the Preliminary Art Ercamination ; and that Government should give special art grants
to suck schools and tnstitutes which give this training.

Grants for Art Education.

30. Under the present Grant-in-aid Code, schools which do not prepare students
for the Drawing Grade Examinations are not given any art grant even though they
may be teaching art. If art education is to be made compulsory, then it must be
a subject recognised for purposes of grant in all schools. The committee, therefore,
recommends that salary of art teachers of all secondary schools as well as  expenditure on
equipment for art in such schoolr should be recognised by Government for purposes of
grant.

Teaching of Art.

31, With the Art Education made compulsory and planned on the lines herein
indicated, the role of teacher becomes all important. The teacher has to be an artist,
a craftsman, and also a student of child psychology to enable him to under-
stand and foster child art. It would be desirable to have such a special art
teacher in all schools, The committee is, however, aware that it is not possible
to keep an art teacher in all the schools, especially the primary schools where appoint-
ment of teachers is made classwise so that the same teacher is required to teach all
the subjects.  Besides that there are a vast number of one teacher schools where the
teacher is not only expected to teach all the subjects but is in charge of more than
one class, A teacher well-trained, however, in the new methods of teaching art
would not find it difficult to manage his work, for his role at this stage is to provide.
materials and give stimulus and guidance where needed. It is very essential for
the teacher, therefore, to know exactly what he is required to do. To-day Drawing
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and also a craft are compulsory subject in the curriculum of Primary Teachers’
training. What the committee recommends is that Lraining in the new methods of teaching
Art should be made a compulsory subject in the Primary Teachers' Training Colleges.

Art Teachers,

32.  With regard to Secondary Schools, it will be necessary to engage o special art
teacher. We have in a subsequent chapter discussed the training necessary for art
teachers for Secondary Schools. The committee would like to mention in passing,
however, that the present equipnment of a Drawing teacher by way of general education
or art education is not very satisfactory and necds substantialimprovement.
Drawing Eraminations,

33, One of the terms of reference is with reganl to the Drawing Grade Examina-
tions. These examinations have undergone change from time to time,  Originally
there were three grade examinations known as the First Grade, Second Grade and
Third Grade. Their number was subsequently reduced to two and their designation
changed to Elementary and Intermediate Grnde. What is the purpose of these
examinations ¥ If as it is claimed that they are meant to test the standard of worle
in Drawing attainable in Secondary Schools as a cultural attainment and not as
a requirement for admission to higher art courses, then they have failed to achieve
their purpose the way they are organised to-day. Inthe first place it is not necessary
to have a test of cultural attainment in one subject, viz. Drawing only. Since we
would like art to be an integral part of general education and therefore made a com-
pulsory subject, students would be examined in art along with other subjects and there
is no need for a separate examination. On the other hand, the examinations ate
a compulsory test forstudents who wish to go in for higher art education. [t would ho
more correct, therefore, to treat them as special examinations. 1f Government can
establish Art High Schools, as they have Technical, Commercial and Agricultural
High Schools, the Government Secondary School Leaving Certificate Ixamination
with Art as a special subject would be a sufficient test for students who wish to go in
for higher art courses. There would then be no need for a student to pass through
two tests, i.e. one for general education which the Committee desires to be Matricida-
tion or its equivalent, and the other for art, i.e. Preliminary Art lixamination. Thus
Secondary School Leaving Certificate with Art would serve as a single test instead.
The Committee would like Government to consider this suggestion.

34. As for the present Grade Examinations, it is felt that it is not necessary to
have two examinations, viz. Elementary and Intermediate. Such external examina-
tions are an unnecessary burden on the children and lesser their number the better
for the children. The comnutice, therefore, recommends that there should be only one
Grade. Examination to be designated as the Preliminary Art Eraminalion and s
standard should be higher than the present Intermediate Grade stundurd.

Inspection of Primary and Secondary Schouls.

35. Inspection of art education is as much important as its teaching, and it is
necessary to provide adequate staff for the same. To-day there i only one ollicer, viz.
the Inspector of Drawing and Craftwork, for the whole * Provinee. s duties
are as follows :—

(¢) To inspect both Government and non-Government Secondary Schools and
Training Institutions in the Bombay Province and to-report on the teaching of
Drawmg in them.

(b) To organise the Government of Bombay Elementary and Interediate
Drawing Grade Examinations.

(¢} To pay Drawing Grant-in-aid to non-Government Secnndary Schools and
special institutions in the Province of Bombay.
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(d) To make payment of bills in connection with both the Drawing Grade and
the Higher Art Examinations. . _ . _ )

{¢) To attend to all other worlk entrusted to him, from time to time, in his
capacity as the specinlised officer of the Department.

36. There being only ome officer with so many other duties, the inspection can
be in name only. The entire question of inspection has to _examined in the
light of the distinction we have made between arb e_ducntlon‘ as part of the
general education and art education as specialised education leading students to
liigher art courses. 7! should he the function of the Educational Department to arrange
Jor the inspection of the former by its Educational Inspeclors along _watk their vnspeclion
of other sulyjects.  Some expert help shauld be given to them by appointment of onc expert
in Art with knowledge of child art for ench Division. It will be possible to find such
experts among the present art teachers in secondary schools. _The inspection of
speeial art education should be carried on by the Inspector of Drawing and Craftwork
as al presenl. His office way formerly under the Director of Art and should once
more be attached to the Art Scetion. His duties should be revised as follows :—

(@) To inspect both Government and non-Government Secondary Schools and
and Art Institutes in the Province of Bombay which provide training for students
for the Preliminary Art Examination, and the Government and non-Government
Primary Training Colleges, and to report on the teaching of Art in them.

{h) To organise the Government of Bombay Preliminary Art Examination.

(¢) To pay art Grant-in-aid to non-Government Secondary Schools and

Art Institutes in the Province which prepare students for the Preliminary Art

Examination. :

{d) Tomake payment of bills in connection with both the Preliminary Art and

the Higher Art Examinations.

{¢) To attend to all other worl: entrusted to him from time to time in his

capacity as the specialised oflicer, including supervision and inspection of the

Normal Class for Art Teachers,

37. It is not possible for one man to carry out all these duties without assistance.
T'he commilttee. thercfore, recommends that four Class I1 posts of Assistant Inspectors of
Drawing and Craftwork be created. The persons to be appointed should be highly
qualified in art as well as craftworli. These Inspectors may also be entrusted with
the work of inspecting the workshops and Design classes when they are started.
The committee further considers it necessary to augment clerical staff of the
Office of the Inspector of Drawing and Craftworl, Bombay Province, as a result of
the recommendations made above for an increase in the Inspectorial staff and
reconmends that one post of office Superintendent and four wmore posts of clerks be
created in the office of the [Inspector of Drawing and Craftwork, in eddition'to the
existing staff.

CHAPTER III.

Hicuer ArT EDUCATION.

38, Having dealt with the subject of Art Education in Primary and Secondary
Scheols. it is proposed to deal with the subject of Higher Art Education in this
Chapter.  With the advent of the British the Western influence spread in all
spheres of life including that of Art. Educational institutions came to be
established after Western models and the drawing classes established some time
about the middle of the 19th Century in Bombay under the direction of Mr. Terry
may he said to be the earliest beginning of Art teaching in this Province, The
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history of these classes which developed later into the present Sir J. J. School’
of Art is given in the Chapter to show how the developments took place from
time to time before the School reached its present stage. As stated in the
introduction, with the Indian people *‘ Art was an integral (uality inhering in all
activities.” But that was a thing in India of the past and not at the time when
the Western ideals and methods held their sway over the people. The result
naturally was that in all the institutions—educational or  otherwise —the
hackground and basis of Indiun culture and ideals were completely lost.  But the
education advanced and the people began to realise the change that had taken
over them due to Western influence and they endeavoured and began to search
for the means to attain their rightful place in the workl.  They realised that Art
of a nation worth its name embodies the spirit of the age and vividly expresses the
life and aspirations of that entive nation in terms and forms of permanent value,
It is this consciousness that has ereated an urge to develop their institutions based
on national aspivations and a truly Indian outlook. There are two main things to
be kept in mind in dealing with Higher Art Education as bused on this ideal.
Tirstly to train the hand and make our artists and eraftsmen perfect technicinns
in their respective mediwms, and secondly to train theiv minds and browden their
outlook so as to enable them to contribute their share to the cultural evolution of
the people.

39, Art like religion is an attitwle of mind towards life. In its process of
development, it requires teachers inspived with great ideals and students propelled
by sincere urge. The committee hopes that those who are in charge of the teaching
of higher art and those who are students will remember this and do their utmost
to bring Tndian Art into its own as an integral part of the life of the people.

Sz J. J. Scnoon or Arr, Bomiay.

40, An important outcone of the Great International Exhibition held in
London in 1851 was the movement which resulted in the establishinent of the
Schools of Art throughout England. The Public discussion which accompanied
this movement led to proposals being made to establish similar schools of art in
India. No practical steps, however, were taken in Bombay towards realising
these proposals until 1853, when Sir Junmhetjee Jejecbhoy, the First Baronet,
offered to contribute Rs. 1,00,000 towaxds the endowment of a school of Art,
provided the Honourable ('ourt of Directors of the East India Company agreed to
erect a suitable building for the purpose, and to procure from Fngland a master
competent to teach Drawing, Design and Modelling. Artizans qualified to give
instruction in certain branches of applied art were also to be engaged. Corres-
pondence of a somewhat protracted nature took place before Bir Jumshetjee
Jejecbhoy’s offer was accepted, but in 1806 an agreement was arrived at, and
a committee was appointed to manage the School, under the Chairmanship of
Sir William Yardley, Chief Justice of Bombay. The first classes for drawing
were opened early in 1857 under the temporary direction of Mr. Payton, u resident
in Bombay. The building in which the classes were held was the Elphinstone
Institution and their duration was two hours daily. In accorlance with the
agreement with Sir Jamshetjee Jejeebloy, the Directors of the Eust India
Company engaged the services of Mr. Terrv—a draughtsman and engraver—as
permanent drawing master. Mr. Terry arrived in Bombay in the autumn of
1857 and at once added, to the drawing classes in alveady estublished, classes for
Design and Engraving. These additions to the existing classes necessitated the
removal of the school to a larger building and to meet the requirements a vacant
house in Abdul Reliman Street was lent by Sir Jamwshetjee Jejeebhoy. Here
classes were carried on for geveral years without any marked progress being made
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auntil 1865 when the first development occurred. This took_ the form of the
-establishent of three ateliers for decorative painting, modelling and ornamental
wrought-iron work respectively. Mr. Griffiths, a decorative painter, Mr. Lockwood
Kipling, C.ILE. a modeller and Mr. Higgins, a decorative iron worker, were
brought from England to superintend the working of these classes and they
arrived in Bombay in the latter end of 1865. The house hitherto used for the
drawing classes being found inadequate for the accommodation of these ateliers,
a large picce of ground situated on the northern part of the Maidan was allotted
by Government for the purposes and temporary buildings were erected. To this
site the drawing classes under Mr. Terry were removed at a later date. The
engagement of Messes. Griffiths, Kipling and Higgins was of a  temporary
character and each exercised an independent control over his own department,
the general management being still undertaken by a Committee. In 1868
Mr. Higgins died and owing to the difficulty in filling his post the ornamental
wrought-iron atelier was closed. The painting and modelling sections continued
under direction of Mr, Grifliths and Mr. Kipling and from these much excellent
work was forthcoming. Students trained in the former executed an extremely
valuable series of full xized copies of the wall paintings in the cave temples of
Ajanta and in the latter, models for the ornamental carving of the University
Building, the Victoria Terminus and many other public buildings were executed.
In 1880, Mr. Lockwood Kipling resigned his post upon his appointment as
Principal of the Mayo School of Art at Lahore, The system of management
by a commitice had proved unsatisfactory. The independent control of each
atelier by the professor in charge and the want of co-ordination between these
ateliers and the drawing classes under Mr. Terry had led to the inharmonious
working of the whole scheme. To meet these defects Government decided to
assue entire control of the institution, to become vesponsible for the cost of its
upkeep to arrange for the appointment of an adequate staff of professors and
instructors and to undertake the erection of permanent and suitable buildings
for the accommotation of the several departments. The School of Art
accordingly becanme o Government Institution under the Education Department
and a Budget allotment was madeefor its maintenance. Mr. Grifliths was
appointed Principal and the Drawing School and Painting and Modelling ateliers
were combined unider one roof and the present building was erected by Govern-
ment at a cost nealy Rs. 2,00,000. Mr. Terry retived from his post as
Superintendent. of the Drawing School but was permitted by Government to
establish pottery works in the School of Art Compound. On the retivement of
Mr. Terry frem India, the works were incorporated into the School of Art as a
sepurate Department.  Classes for Drawing, Painting Modelling and  Architecture
were organised and a class for the training of Drawing teachers in Government
High Schools and in nided schools was instituted, To assist in these developments
a Special Kuropean Professor, Mr. E. Greenwood was enlisted in England and with
his assistance, Drawing Kxaminations for pupils in High Schools were instituted and
arrangenents for the inspection of Drawing classes were undertaken Iy the officials
of the School of Art. In the meantime one important function of the School, that
of assisting the indigenous arts aud crafts of Western India, had not heen lost sivht
of, and a development in this direction was made., In 1891, during the Goven:)r-
ship of Lord Reay, the Reay Art Workshops were established with an adequate staif
and a range of modern workshops.  The cost of these buildings was Rs. 47,000,
In_IHE_)S Mr. Griffiths retired a_ft.er thirty years’ service in India and was succeeded as
Principal by Mr. Greenwood in 1896 who held the post for a very short time, retiving
dn consequence of ill-health.  He was succeeded by Mr. Cecil Burns. :
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41. With the advent of Mr. Burns as Principal a new era dawned for the School
as during the sixteen years of his Principalship the developments were in the-
direction of modernizing the system of teaching in the School of Art and indirectly
inthe High Schools of the Presidency and .in improving the design and technical
methods employed in the Reay Art Workshops. Much of the credit of these-
improvements goes to Mr. Robotham, the then Vice-Principal of the School, To

,accomplish these objects the Drawing and Painting and Modelling Classes were-
reorganised while a special School of Architecture was established under a qualified
architect Mr. R. W. Cable, A.R.I.B.A., with a staff of Lecturers including the Con-
sulting Architect and Assistant Architects to Government and Professional
Architects practising in Bombay. Examinations in Drawing were instituted
and an Inspector of Drawing - and of Craftwork was appointed to-
organise these examinations and to inspect the Drawing classes in High Schools.
and aided schools throughout the Presidency. To assist the applied arts a range
of Laboratories and Studios was erected in 1909 during the Governorship of Lord

Sydenham for the advanced study of craftwork. The first of the artistic industries.
taken in hand had been that of pottery, the work being carried on by a specially-
appointed Professor and a small staff. +The cost of these buildings was Rs. 98,000
while other buildings costing altogether Rs. 75,000 have been erected. But
strangely enough in 1926 the pottery section was abolished as a measure of
retrenchment. Mr. Burns retired in 1918 and Mr. W. E. Gladstone Solomor
succeeded him as Principal in 1919. '

42. In 1924 the architectural section came under the control of Mr. Claude
Batley, A.R.I.B.A., after the retirement of Mr. R. W. Cable. In 1929 Govern-
ment sanctioned the institution of an Atelier Class in Architecture in order to-
assist those sitting for the final R.I.B.A. Examination which is now held in Bombay
under the auspices of the Indian Institute of Architects by the R.I.B.A. Examina-
tion Board in India. Day classes were inaugurated to amplify the morning class.
teaching and the fees were raised to their present scale. )

43, The study of the nude from life was introduced for the first time. It.
may be said that Mr. Solomon introduced the subject of Indian Art in the School
with a view to give scope to the decorative instinct inherent in the Indian students.
side by side with the realistic aids to study afforded by the Life Classes; A class.
of Indian Decorative Painting was inaugurated and a class for MURAL PAINTING
with special Government Scholarships was also added. The mural class had
executed decorations for many public and private buildings and painted the ceiling
and panels of a specially constructed Indian Room which was exhibited at Wembley
in 1924. Government Diplomas in Painting, Modelling and Architecture at the
end of the final examination in each section were introduced. '

44, The School of Art in allits branches has of late years enjoyed the patronage

- of successive Governors of Bombay and largely due to the efforts of Sir Leslie Wilson,
the Government of India inaugurated a competition of Indian Artists in 1927
for the decoration of wall spaces in the New Buildings at New Delhi. The result
of the competition was notified in October 1928, when five artists of Bombay
and the students of the Bombay and Lahore Schools of Art were commissioned
to paint Mural decorations in the New Secretariat buildings. The Bombay School
undertook the decoration of Committee Room “ A ™ (in the North Block) and the
paintings which were executed in oils on canvas were finished and successfully placed
in position on the dome and walls by the middle of September 1929.

46, It was felt for a very long time that the department of art should have

an independent Director and the subject of art education be placed under such
Director. - To give effect to this view in April 1929 the Government of Bombay-
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<onverted the Sir J. J. School of Art at Bombay into a department independent
-of the Director of Public Instruction and Mr. Gladstone Sclomon who was up
to that time Principal became the Director.

46. In the year 1931 Retrenchment Committee known as “The Thomas
Committee ” was appointed by the Government of Bombay to find out ways and
means of all-round retrenchment and strangely enough this committee made
a recommendation to close down the School altogether as a measure of
retrenchment. But the popularity of the school was so great and the public feeling
was so much inflamed at this recommendation that the Government was forced to
reject the said recommendation.

47. Mr. Solomon retired in 1936 and Mr. C. R. Gerrard succeeded him. About
this tine the wave of modernism had also come over India and it had its effect
on the School. The importance of commercial art was also asserting itself. The
‘Commercizl Art Section in the School which had already been started was given
Special importance during the time of Mr. Gerrard who was himself 2 Commercial
artist, Mr. Gerrard retired in 1946 and has been succeeded by the first Indian
Director Mr. V. 8. Adurkar.

48. Trom the historical sketch it will be clear that the School has passed through
varicus stages and at present it has reached a stage at which reorganisation is
-essential to bring co-ordination into all its sections and to make the institution more
useful to the present needs of the country.

49, The Committee issued several questionnaires and took oral evidence of several
eminent artists and from the material thus collected the Committee has made
recommendations on the following points :—

I. QUALIFICATION ¥OR ADMISSION 10 ART SCHOOLS.

50. At present Intermediate Grade Drawing Examination is compulsory for
admissjon to all the sections of the School, but there is no fixed standard of general
educational qualification except in the case of the Architectural Section for which
Matriculation has been fixed to be the minimum qualification.

51. The Committee has felt that the students seeking admission to the
Sir J. J. School of Art or any other similar institution should have a general cultura)
background. This can be had only by sound general education The Committee
is further convinced, that side by side with the general education, students aspiring
to hav higher art training, ought to have preliminary grounding in drawing design

-and other fundamentals of Art.

The Commitlee therefore recommends thal :—-

(¢) The General Educational qualification for the admission to the Higher Art
Education should be the Matriculation or s equivalent, The heads of Art
Institutions may, kowever, be given the power to make exceptions in special
eircumstances. :

(1) They should have also passed the Government Preliminary Art Examination and

(113) They may be required to pass a selection test, if necessary.

52. In these recommiendations although the Committee has laid down
Matriculation or its equivalent as the necessary educational qualification, the
Committee has felt the necessity of giving discretion to the heads of institutions
of admitting non-matrics who are discovered to be exceptionally gifted for Art.

53. The introduction of sclection test has been recommended with the object
of sifting out the best from amongst the applicants whose number is usually large.
This test should be in the light of the studies made by a candidate for the
Preliminary Art Examination referred to in the last chapter.
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II. ExamiNaTioNs aND COURSES.

54, The answers to the guestionnaires and the evidence adduced befure the
Committee clearly show that at present too much importance is attached to
examinations. Inthe case of art teaching studio practice (practical work) and
tutorial method must be given full scope and the progress of the student should not
be judged by mere periodic examinatjons, but by his progress shown throughout
the year. The Conunillee therefore vecommends only two eraminations—one at
the end of the preparatory course as indicated below—and the other for the Diploma
at the end of the full course.

A—PrEraraTORY ART (OURSE. .

55. The evidence shows that there is a regrettable lack of sound draftsmanship
and the knowledge of the principles of design and presentation i the make-up
of an average student. The Committee is of opinjon, that the basic elements of
art are generally lost sight of in the early training of specialisation. To avoid
this drawback the Coemmattee recommends the introduction of a prepuratory course
extending over a period of two years common to all the sections of Higher Avt Education
except Architecture for whick recommendations are separately made. The curricihon
of this preparatory course should cover the subjects noted belmo, miz. :

(¢} Drawing and Design.
(8) Painting and Modelling.
(¢) Elements of one of the crafts, and
(d) History and appreciation of Art with special refere.ce to Indian Art.
Details of syllabus of studies of these subjects should be scttled by the Board
of Studies hereafter provided.

B—_SpecraLisep ArT Coursis ¥or DipLoMa.

6. (i) After the completion of the preparatouy course of two years, students will
be qualified to select and take specialised art course in any one of the subjects mentioned
Delow, wiz. :

(@) Painting.

(D) Sculpture.

(¢} Comumercial Ait,

(@) Industrial Art and Design.

After completing the course of this specialised study for three years o student will
be qualified to appear for the Government Diploma Eraminstion. In the case of
Commercial Art Section the Committee agrees with the opinion of experts that
a student of this section should have practical training for six months in a recognised
studio. The Comunittee therefore recommeinds that studests in. the Commercial Art
Section should put in six months’ practical training in a recogrised studin before they
can appear for the final diploma eramination. The syllabus of the studies in these
Scctions should be settled by the Board of Studies hereafter provided. Tt niay
however be stated here for the gnidance of the Board that in the opinion of the
Committee such a specialised training should be so arranged as will enable the artist
to be fully equipped with the technique of his profession and to enable him to wmeet
the requirements of society. .
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(i) At present there are the Painting, Sculpture and Architectural and
Commercial Art sections but no section exists for Industrial Art and Design.
According to the prevalent conception of commercial art, Industrial Art and
Design are included in the term  Commercial Art ™. But the Committee feels that
although Industrial Art and Design are closely allied with Commercial Art they
cannot he and should not be mixed up withit. The Coinmittee feels that Industrial
Art and Design form by themselves » section requiring special training. The
Committee also feels that there would be a great difficulty jn starting this section.
The subject of Industrial Art and Design js a vast one and it has been admitted
on all hands that ecven in advanced countries like America and England the
problem of training in this branch has not been satisfactorily solved. However
with a close co-operation between various industrial concerns and the art-Schools
a good heginning can be made.  The Committees therefore recommends that @ beginning
may be made fo train Industrial Art Designers by starting a class in the School for
nol more than 15 highly qualified students for a few selected crafis.

(iti) The course of studies in the Sculpture Section of the School at present
consists of Modelling only. No training in casting and carving on modern lines is
given. The Committee therefore recommends that the bronze casting and carving in
different media, and Foundry with way and sand processes should be established.

T11. Post-Thrinoma Courses.

57.  Art education in this presidency has not yet advanced to the stage of post-
diploma trairing. The mural decoration class with Government scholarships
was opened in the vear 1920, But the scope of this class is limited and the training
now planned should be extended to every branch of art such as portrait-painting,
landseape, Trescos, Murals. ete. The Comwittee  recommends that such courses
should be of one year's duration and there shonld be sio examination but certificates should
be granted to the candidates on completion of the conrse.

TV. TRAINING FOR ART TEACHERS FOR PRIMARY AND SECONDARY SCHOOLS.

58. The Sir J. J. Rehool of Art has a special class kaown as the Normal Training
Class for training of Drawing teachers. The students admitted to this class have
genernlly the Matricalation as the cducational qualification. However, no
definite educational standard is fixed for admission to this class at present. Befors
o student is admitted to this class he is required to pass the Intermediate Grade
Drawing Examination and submit testimonies as laid down by regulations, He is
also required to pass the entrance test.  The duration of training in this elass is one
vear. In view of the recommendations made by the Committes for Art teaching in
the Primary and Secondary Schools, and in viaw of the necessity of raising the
status of art teachers in such schools, the Committee feels that the existing :;,'stcm
of training art trachers is definitely inadequate and ieeds to be reorganised. 7'he
Committee therefore reconunends thal students desiring to be admitted {0 Normal
Tratning Class must have passed the Matriculation Examinalion, the Prcliminary Art
Ezamination and must also have completed and passed the Preparatory Art Course.
On thelr admission to the class, they should be trained for a period of one year m child
arl, ehild psychology end practical teacling or pedagogy.

59. It may be mentioned here that at present there are three fypes of Teacliers
n_drawing, viz. Drawing Teachers, Drawing Masters and  Art Masters but the
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‘Committes fecls that there is no need for these threo types and that there skould
only ba one type of trainzd teachers. Avy person who has finished any of the
specialised art courses may also take the teacher’s training courses if he so desires ns
at present,

V. New Arr CeNTRES OR ScHOOLs AND PRIvATE INSTITUTIONS.

60. Tt has bezn noticed by the Conunittee that the interest in art has been
steadily growing. The natural consequence of this is that there arca grent
number of students seeking admission to the School of Art. Not only that but
privats institutions also have thrived. Besides from the rocommendations that
the Committes has made in regard to teaching of Art in Primary and
Secondary Schools general interest in art is likely to grow more and more in future
-and it i therefore necessary to provide facilitics for Higher Art Education at other
centres. This would not only b2 instrumental in relieving the pressure on the only
institution in the Proviace but would also provide facilitics to students in distant
parts of the Province, who cannot como to Bombay {or ecoaomic and other reasons.
It would not be out of place to mantion here that private institutions have dJdone
valuable work in the training of the artists so fur unaided by any grant ov assistance
from Government. The Committee recommends that in fairness to sueh private Art
anstitutions which conform to the conditions of recognition n regard to the traching
staff, equipment, clc., they should be duly recognised and placed on the Grant-in-wiud Iist
of Govermnent. Although it is dosirable that every town of importance in  the
Province should have an art-school the Commatiee recommends that Schools of Art to
begin with ot Ahmedabad, Poona and Dharwar or Belgaum, be opened at the carliest
possible opportunaty.

VI. ADMINISTRATION.

61. The evidence oral and documentary conclugively proves that the
art-education of the Province nceds a closer association with the p-ople. First
because art education if it is to be vital and living needs a close contact with the
life of the people. Secondly art education, must refl ¢t social forces conducive to
the progress of the Socicty. Moreover, the davgar to art aducation as is shown by
the past history of the School is a compli:te reliance on a sit of ideasof a single
individual. To counteract the possibilities of such a drawback the Commutice
recommends that—

(@) There shall be an Advisory Board of 15 members composed of the M inester for
Education, the Director, Sur J. J. School of Art, Bombay, the Diwrector of

" Public Instructvon, the Inspector of Drawing and Craflwork, Bombay Province, the

Durector of Industries and the Professor of Archutecture, iz elected non-officsal

members representing d.fferent branches of Art, and three nominated members.

(b) The sz elected members shall be so elected m proportion noted below from
amongst the qualified artusts whose requsters will be kept by Societres recognised for
the purpose by Government :—

1 for Architecture.

2 for Painting and Sculpture.
1 for Art Teachers.

1 for Commercial Art.

1 for Crafts.

A . .
Mmo-u Bk Na 36 -2
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The members to be nominated shall be nominated by the Government
from amongst persons who may or may not be artists but should be interested in
art.

(c) The function of this Board will be of an advisory nature, and it will advise the
Minister for Education itn oll matlers dealing with Art Education.

(d) Government will appoint on the recommendation of the Advisory Board the
Boards of Studies for different Sections  composed of Members qualified tn the
respectwe subjects and

() Government will appoint examiners from a panel recommended by the Board.

VII. ADMINISTRATION oF THE SIR J. J. ScHooL OF ART.
(a) Director :—

62. The administrative machinery provided to tho school at present is too
inadequate. While the work has increased from time to time by leaps and
bouads, the office staff has remaiied the same. The Director though he
is assist2d by a Doputy Director, has to do a lot of administrative work at the cost
of tecachinrg. The Committes has also found that teachirg has suffered
tromondously in the past and has therefore come to the conclusion that the
Director should be spared as much as possible for teachirg and for general
supervision of the teaching staff. Tho re-organisation and expansion of the
administrative machinery of the School on the basis of the following
recommendations appear to be an immediate necessity for Institution.

(f) The post of a Secretary to the Director should be created in the Sir J. J.
School of Art to help the Director in the day to day adminstration of the Instilution
enabling the latter to devote his time more frecly to teaching work also. The Secretary
should not necessarily be an Artist but should have leaning towards Art.

(¢) All the heads of Sections of the Sir J. J. School of A7t should be on par with
each other so far as their status s concerned ; and the semior-most amongst them
should act as Direclor in ahsence of the Dirzctor.

(14t) The pay of the heads of all the Sections of the School of Art (except
Architecture), and the Assistant Teachers having equal qualifications should be on
a par.

(tv) If the above recommendations are accepled the post of the Deputy Director
should be abolished.

(b) Office :—

It 18 stated above that there should be a Secretary to the Director and that
the s parate post of the Deputy Director should be abolished. On this
recominendation beiug accnpted, it 18 quite evident that the Sucmtary shall have
the full control of tho office undoer the Director, It is already siid that the
admiiistrative work has enormously increased.  The Commiltee  therefore
recommends that there should be created siz new clerical posts wn addtion lo the extsting
staff. The additonal subordinate staff will consist of one office superintendent {senior),
one supersnlendent (junior), an accountani, a store-Leeper, and two asststant clerks
whoss dutics may be difited by the head of the dpartment.

(¢) Library :—

The Committee undorstands that the School of Art has a very good
oolloction of books in its library but the said library is neither progruss‘ive nor
proparly cared for in the absence of a librarian. The Committee has real'ssd  the
necressity of building up a Central Art Library worthy of Bombay in the School
of Art.
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The Committce therefore recommends that :—

The Library of the Sir J. J. School of Art should be developed and special grants be
sanciioned to keep it up-lto-datz. The existing different sections should be combined
tnto a Ceniral Library and st should be put sn charge of a qualified Librarian with
two assistants.

(@) Teaching stoff :—

(%) Present stafl as compared to the rise in the number of students attending
the School cannot be said to be sufficient. The classes are crowded and bence
unmanageable from the point of view of teaching. Bosides, new courses and
subjucts may bo lutroduced and therefore it is quite essontial that suitablle
addition to the staff must be made.

(#8) In accordance with the recommendations made by the Committee there
will be now in all six sections as under \—

(1) Painting.
(2) Sculpture.
(3) Commercial Art.
(4) Lidustrial Art and Designs
(6) Traicing of Art Teachers and
(6) Workshops.
(14i) As stated before the keads of all these sections should be styled as Professors

and each section will require assistant staff in proportion to the strength of the classes—
the mazimum number which the Committee recommends in each class 18 25,

() Over an asbove the permanemt stcff mentioned above the Committecs
recomn:ends the introcuction of the system of visiting Professors.

(e) Studios for Practice.—

For the teaching of art in its various branches practical training is very
essential. The Commiltee therefore recommends that every seclion should be
provided with stud.os where the Professors and teachers can do practical work
and demonstrate the same to students on batches. This reommendation is intended
to yrovide opportunities to the teachers to practise art and to the students to
waich the teachers at work,

VIII. ScuooL BuiLping,

63. The present building which was constructed in the year 1880
accommodeted 100 students in the begining. The number gradually incrensed
to nearly 200 studerts in Pairting, Scuhture and the Normal Class. The
Architecturel Sectien wes shifted to the building which was originally constructed
for the pottery brench on its being closed in 1926, At present the mumber of
students receivirg treining in all the sections has reached to nearly 900. But
with the increase in the numr ber of students, the accommoedation has not inireased
and too rrch of crowding is eeen everywhere, The Commattee recommends that the
present building should either be expanded or a new additional suitable builiing be
constructed in the comyound of the school. While making such additions, expansions
or elterrtions it shovld be borre in mird that a common room or rooms for students
shonld te yrevided. Provierrors of differert sections should be provided.
Profereors of differert sections ehould bave their own studies the need of which has
already been expluined. A suitable Library Hall and Reading Room is also very

" mo-u Bk Na 36—20
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essential. At present there js no Hostel for students of this institution and the
Commiltes vecommends that a Iostel building with proper amenities capable fo
accommodate at least 200 students be constructed. 1t may be mentioned that rﬁe
Committee is given to understand that the Sydenham College of Commerce and Economics
adjoining the Sir J. J. School of Art is to be shifted to a new building. In that case
the existing building and the compound of the Sydenham College should be made over to
the Sir J. J. Schoal of Art for its expansion andjor hostel. '

1X. MuskeuM.

64. The Muscum is one of the institutions which is very essential to teaching of
Art. In a school of Art it should be directly connected with education and should
not be organised merely as a curic or antique shop. It should have a collection
of master pieces (originals, replicas or reprints) in chronelogical order so that
students con see the examples on the spot whilst they are taught thejr lessons, both
theoritical and practical. At present the School of Art has a collection which
in the opinion of the Committee is quite insufficient and unsuitable to achieve
thoroughness in training in art. Tle colleition includes casts of Greek and Roman
antiques and very few of Indian master-pieces. The Committee is convinced that
in an Indian School of Art antiques should be predominently Indian. The Committee
thercfore recommends thut the collection in the school of Art should be ve-organtsed,
ecpanded, and arranged chronologically so that the wealth of the Indian material may
be displayed at its best and made use of in  Art Education. Such Museums as integral
parts of Schools of Arts will alse be *required at the new places which the
Committee has recommended as additional centres for Art Schools.

66. Bosides, the school museum, existing or new bigger museums should be
aligned with schools of art for practicals nd theoretical training by the curators of
the Museum and the teachers of the school. In order to achieve efficiency of art
training throughout the province the existing and new museums should be made
to organise circulating departments so that schools which are not in proximity to
any of them can get the advantage of well organised travelling exhibitions. The
Commiltee therefore recommends that the existing museums like the Prince of Wales
Museum and the new ones which might come into existence should be organised in
-such a manner What they can minister to the needs of the Schools of Art.

X. GENERAL RECOMMENDATIONS.

G6. (a) Tho Growing number of well trained artists and craftsman needs to be .
absorbed in various activities of life and in industries. Obviously it will be the
duty of the Government and Semi Government bodies to find out ways and means
by which the services of such a trained personnel would be utjlised for the well-
being of society, ° ’

The Commttee, therefore, recommends that—

(t) Government should employ artists for the decoration of State and other public
bualdings.
(¢%) Parks and Gardens should have civic and educational decorations.
(3%5) There should be regqulations prescribed enforcing in that @ eertain percenlage
of the cost should he reserved for the sculptural and mural decoration on all public
or sems-public busldings.

(B) Disgtingurshed students from each section of the school should be given scholar-

ships for trasning and travelling to foreiqn centres of art and art education. This would
briug latost knowledge a..d the aew duvelopment in the art world to our cottutry.
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: (6} The re-organisation of the whole art education on the lines suggested by the
Committee would definitely need text-books written to suit the new integrated
eourses. It may be noted that there is a vast material printed and published in
teaching of art. But there is genaine dearth of writirgs and books suited to our
special cultural needs when we are committed to Indian out-look in our art education.
The existing material which is rich and varied in our art tradition should be collated
and interpreted to our students in their text books. The Committee therefore
recommends that a Special Text-book Committee competent to carry out the above
recommendations be appointed by Government to get the necessary text-books wrilten
or prepared.

(d) The Committee has in this chapter coasidered the question of reorganisation
of Art Education in Government institutions. The Committes has also referred
to private institutions direcly carryirg on the work of teachirg of Art. But there
are institutions like the Bombay Art Socirty, the Art Society of Lidin, the Irdiun
Institute of Art in Iidustry, the Maharashtra Chitrakar Mardal of Poora, the
Bharat Kala Mandal of Abmedabad, the Art Treasures of Nasik, the Karnatak
Art Socizty of Dharwar, and others whose activities go a great way to educate the
publie in matters concerniag art.

67. The Bombay Art Society is one of the oldest Art Societics in India and
has bern holding Art Exhibitions on all I.dia scale r-gularly every year. The
said Socicty also maintaing 2 ““Salon ”’ for one-man shows and lectures and

debates on art.

68. The Art Society of India used to hold exhibitions of its members’ works
oceasionally before 1943 ard since than holds annually. The society has a good
library of art books. It regularly conduct Sunday classes for its members, and
arranges sketching tours and excursions.

69. The Indian Institute of Art in Industry holds exhibitions of Commercial
Art and has founded Schoolarships of high denominations for deserving students.

70. " Tha Maharashtra Chitrakar Mandal of Poona maintains a small Art Gallery
and conducts Refresher courses in art studies during May vacations and other long

term holidays.

71. The Bharat Kala Mandal of Ahmedabad also by lectures and debates on
subjects of Art has been successful in arousing a great interest in the public.

72. The Art Treasures of Nasik hold art exhibitions at Nasik every year and
buy pictures with a view to found an Art Gallery at Nasik.

The Committee fools that all these non-official organisations deserve full
encouragement from Government.

CHAPTER 1IV.
ARCHRITECTURE.

73.  The School of Architecture forms oné of the sections of the Sir J. J. School
of Art, Bombay. In the previous chapters, the Committee has dealt with the
working and organisation of the other S-ctions of tha School. The Committee-
has thought fit to consider the School ef Architecture in a srparate Chapter ss
although Architecture is one of the Fine Arts and the Scheol of Architecture 1s
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attached to the Sir J. J. School of Art, Bombay, the training in Architecturs is
mostly practical training. The subjects, apart from Drawing and Treatment of
Colour, ars entirely different from thoss required for traiuing in other branchos
of Art.

74. At the outset, it is necessary, the Art Committee feels, to diﬁ'e_mntiabe
betwesn Architecture and Eginesring sbout which there is much misunder-
standing and confusion in the geperal mind ; and it desires to emphasise the
fact that E.gineering and Architecture are not two avalogous tarms but are two
different and distinet terms for specific activities aud two difforant professions
usoful and necessary in the modern day life.

75. " Engineering ” comprises a wide field of activity which has a precise
scientific and mathematical basis and application and is ordiaarily called the
““science ”’ of E.gineering. According to specfic fisld of activity we have civil,
structural, hydraulic, sanitary, electrical, mechanical and such other engineering
branches and again there is specialisation in roads, bridg?s, acqueducts, canals
docks, harbours, lighthouses, marine engines, machinery aund drainage. As
“ science ™’ the whole outlook, grounding and trainingin these various brauches of
ongineering in essentially different than in architecture which in its broader sense
includes Town-planning. In engineering matters the strength of materials and
safo and economical construction are primary cons'derations, while in Architecture,
in addition to streagth and utility, human, aesthet.c and cultural values nocessarily
predominate all other considerations. With the progress of timo thera is a general
Increase of *‘ engineering "’ servicesin buildings with a parallelinerase in the variety
of building materials made available and in common use at the prcsnt day. The
Structural and Civil Eugineers are collaborators and co-operators in matters
technical in satisfactory solution and complotion of a big and complicatad
Architectural Project. The field and scope of work of an E.igineer is differant than
that of an Architect, it naturally follows, therefore, that those who desire to be trained
88 architects and are to be qualifi-d as Architects to practice the profession require
a different training than those who aspire to become qualified engiueers in one or
other of its varizd branches.

76. Architecture (including Town-planning) necessarily an Art in its own right
is & cultural, aesthetic and sociological study covering equally a remarkably wide
field of knowledge and of human activities. It makos use of certain applicd services
viz, structural engineering, hygiene and sanitation heating, lightiogacd ventilation,
etc. but these applicd services are part of its means, they are ncver its 2nds. Hence
soientific knowledge and advance is the maid and not the master of the Art of
Architecture. In the training of an architect the aesthetic principle is of great and
. significant importance, Bereft of its artistic value-mental and emotional
satisfuction achieved by iaterrolation and integration cf requiremeats in plan,
section and elevation by proper use of materials for utility, strength and beautsy,
by endowing the building with a significant * expression * and *‘ character ** the
building does not become and is not Architecture at all. For mere use and safuty
an engineer or & contractor even can raise a structure but it is only an architect
who by his specialised knowledge in “* designing ”* is capable of combivirg into an
aesthetic whole, programme or requirements, materials and construction which
distinguishes and marks the structure as architscture. I )dowed with aesthetic
sensibilities the architect in the course of his poculiar traiuing which is long and
arduous is trained to give siguificant form and beauty which cannct be done by
bedecking with ornanment and decoration of an engineering structure.

77. The architectonio attitude, therefore, cannot be implanted in the make-up
of an engineer by the introduction or grafting of a few architectural subjects in the
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training of an engineer to do the work and practise the profession of an architeot.
1t should be noted that the very basis of the engineering science and the art of
architecture are fundamentally different. The man has to be caught when young
with a strong artistic bent of mind and temperament to be trained as an architect.
The architect is an artist first and everything else afterwards. Fine perception of
form and beauty is d fiicult to be ingrained into a matter of fact and practical bent of
mind which thinks in t..rms of materials and practical utility rather than in terma
of art and human values. Importance and significance of building traditioas which
are an outcome of rel'gion, climate, local materials, arts and crafts, history and
nocial conditions are not included in the training of Engineers.

78. It is essential, therefore, that both Architecture and Engineering should not
be confused and mixed with each other and require to be kept separate and distinct ;
a8 such th- re should be special institutions and courses to train and prepare men to
practice both the professions in sufficient quantity to satisfy the growing needs of
the society as is the practice throunghout the world today.

79. At this stage of the Report the Committee feels it necessary to give a bricf
history of the efforts made by the Government of the Province to provide training
in Architecture at the Sir J. J. School of Art.

80. The School of Architecture was founded as a Draftsman’s class in about
1896 for the purpose of providing architectural assistants to the Public Works
Department. Mr. George Wittet who was later on the Consulting Architect to the
Government of Bombay was for sometime appointed as the Head of the School.
He sugpested to the Government to improve the training courses in Archit~cture
and make the school course a four years’ course. It wag suggested by him that it
was not possible for the Consulting Architect to the Government of Bombay to
spare sufficient time to organise and conduct the school and that a special head
for the School of Architecture should be appointed. Professor Robert W. Cable
was appoiacd Professor of Architzcture and Design in 1914 to reorganise the
courses and make them suitable fo1 training in Architectvre. The School at that
time met only for two hours in the morning, although the post of the Professor of
Architecture was & fvll-time post. Professor Cable persuaded the Government to
approve the whole scheme of training in Architecture formulated by him and the
scheme was embodied in Grant-in-Aid Code, Schedule I. He had recommended to
the Guvernment the holding of 4 examinations but up to 1922 only the Elementary,
the Intermediate and the Advanced Examjnations in Architecture were held. In
the year 1923 the Diploma Examination, tho last and final examination,
recommended by Professor (able was held for the first time,

8l. To give status to the students who attained the Diploma in Architecture
Professor Robert W. Cable negotiated with the Royal Institute of DBritish
Architects and a8 the whole course was only a part-time coarse, the Board of
Architectural Education of the R. I B. A. accepted the passing of the
then Advanced and Diploma Examinations as equivalent to and entitling the
student for exemption from the Intermedjate Examinations of the R. 1. B. A,
Ta 1923 Professor Cable retired from the School and Professor Woodshill, the then
Consulting Architect to the Government of Bombay, was in charge of the
Architectural Section. In 1924 however, Professor Claude Batley was appointed
Professor of Architecture and he held that post till the year 1943. Mr. Batley
endeavoured to consolidate and reorganise the courses in Architecture and at his
suggestion the Day School was established for the first time jn 1929 when the
post of Assistant Professor of Architecture was created. After the inception of the
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Day School, the courses were revised and the original course extending over a period:
of 6 years was to be finished in four years by those who joined the Day School. The:
joining of the Day School was, however, not compulsory on all the students and no-
changes were made as far as the recognition by the R. 1. B. A. was concerned.

82. Beginning with the year 1936 the whole of the training given at the schoal
was reorganised and made into a complete 5 years’ course. The standard was also
raised and the Grant-in-sid code, Schedule I was revised. The new Eftandard
provided that after the first 3 years’ full-time course the student attained the
standard which was originslly obtainable after completing a 5 ycars’ part-time
course with the addition of other subjects which were originally not included in the
syliabus. The R. I. B.A. rccognised the importance of these changes and
they nagreed to grant exemption from their Intermedjate Examination on
completion of the 3 years’ fuli-time course and the passing of the Government
Intermediate Examination in Architecture. The standard of training in the 4th
and BGth years was also brought up to the standard of the Final R. 1. B. A.
Examination hut was outside students appeared for the Advanced and Diploma
Fxaminations in Archtecture which were public examinations, the R. I. B. A. did
not agree to exempt the students whe obtained the Diploma in Architecture from
their Final Examination and they made it a condition that the School should hold
its own Examination. In 1943 Professor Batley retired from the School and Mr. C.
M. Master who wan then Assistant Professor of Architecture was appointed to-
succeed him. .

83. The School of Architecture does not lold its own Examinations but has
been sending the students to the Governinent Examinations which are public
examinations. The examjnations In Architecturc are at present conducted by the
Committee of six Examiners (all Architects) which forms a part of the Government
Higher Art Examination Board. The Exaininations are conducted according to
the Grant-in-Aid Cede Schedule 1 which forms the basis of all the Higher Art
Examinations. The examinations today are 4 in number, the Elementary, the
Intermediate, the Advanced and the Diploma Exainination in Architecture. These
oxaminations are taken at the end of 2nd, 3rd, 4th and 5th year courses of the School
of Architecture. At present there are no candidates for the last two examinations
from outside the School of Art. :

84. The Committee after a prelimjnary discussion drafted a questionnaire
covering the various points in the matter of architectural education which have:
been in gencral discussion, the courses, the peroid of study, the students and the
number of admissions each year and the teaching staff employed at the school.
This questionnaire was circulated to various persons including the Indian-
Institute of Architects, which is the only recognised Professional Institute in India
and the answers tothe Questionnajre received from the varjous persons were circulat--
ed to all the members of the Committee. . .

85. A dozen persons were selected to give oral evidence before the Committee:
Arom those who had answered the Questionnaire and which included those who
had previously replied to the Questionnaire, The members of the Committee
were also supplied with a copy of the letter containing the Professor of Architecture’s
proposalss for affording increased facilities for training in Architecture contained
in his letter dated 16th December 1945, which proposals were forwarded to the
Committee by the Secretary, Educational Department under lotter No. 7882-
of 28th of March 1947. The Secretary, Educational Department wanted to have the:
opinion of the Committee whether the School of Arehitecture of the Sir J. J. School’
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of Art should be affiliated to the Royal Institute of British Architects, London, .
o; ];vheii)her a Degree Course in Architecture should be instituted at the University
of Bombay.

86. After considering the answers to the Questionnaire and the oral evidence
given before it the Cominittee makes the following recommendations to the
Government. The recommendations of the Committee cap be classificd under the
following Sub-sections :—

Types of training to be given at the school and the Standard.

The number of admissions to the School.

Accommodation both as regards the number of classes and other facilities
required in the School of Architecture.

The Staff.

Examinations and Affiliation and/or recognition.

Remuneration to the staff and fees to be charged to the studenta.
Administration,

REED Q@

A, Tvyprrs or TRAINING AND THE STANDARDS.

87. The Scliool of Architecture was first founded as a Draftsman’s Class in about
1896 by the then Consulting Architeet to the CGovernment of Bombay,
As mentioned in paragraphs 3, 4 and 5 of this Chapter the scope of the courses
given at the school was gradully increased and the standard of the examination wag
gradually stiffened, In the year 1929, the Day School was introduced and further
changes have since been made jn the course of study given at the school so that at
the present time the standard of training that is given at the school is up to the
standard of the Final R. I. B. A. Examination. Thjs Examination requires the
course of studies to extend over a period of b years and the curriculum of the School
to day is based upon the gencral ines laid down by the R. 1. B. A, for the Schools
recognised by them. The present courses are so arranged that after completing
a period of 3 years’ full-time attendance and 2 further years partly full-time and
partly part-time attendance the student is turned cut as a full-fledged architect, The
Governiment Txamination at the end of the 3 years’ course of the School, being
upto the standard of the Intermediate Examination of the R. T, B, A, and the
Diploma Examination at the end of the Bth year upto the standard of the Final
R.I. B.A. Examination. -At present there is no provision for the training of part-
time students at this School.

88. In the proposals of the Professor of Architecture in his letter addressed to the
Government dated 15th December 1945 it was suggested that in addition to the
present courses for turning out fully qualificd architects after a course of 5 years,
another course should be introeduced for part-time students, to qualify the students
for taking up posts as assistants to fully qualified srchitects. According to the
suggestion made in that letter, the students jn the later category were to attend
only in the morning two hours a day and for 6 days in the week for a period of b years
and the rest of the time they had to spend in a practising architect’s offico. The
standard attained by these students was to be the standard attained by tho fall-
time students at the end of their 3 years’ course,

89. The answers to the Questionnaire on this point from various people showed
that there was a considerable difference of opinien as regards the intreduction of
these two types of training at the present time, Some witnesscs have suggested
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. goncentrate all its enorgics on the training for the highest standard and should leave
the training for the lower standard to the schools mentioned later on. At the same
time these witnesses have agreed that in addition to the fully qualified architects
that would be turned out under the scheme, there would be a necessity for assistants
to help these architects and they have opined that as all the students wl.lo join
the school do not complete the full period of training but gradually fall out till only
sbout half the number remain in the final year, these casualties or students who
drop out with partial qualifications only, will provide the necessary numbg of
assistants to the qualified architects. They have, therefore, suggested that if the
School were to concentrate on the highest standard of training and admit a larger
number of students for the full-time courses, the School will be doing its best that
is required for Architectural Education,

90. There are others on the other hand who feel that there are a good many
students who for some reason or another are not able to take the advantage of the
full day course provided in the School ; and whether the facilitics for full-time
students are incrensed or not and whatever the number of fully qualified architects
that may be in the Province there would always be a greater demand for a number
of trained assistants than that for architects. They also hold that the fully qualified
architects, whatever their number may be, cannot: take the place of, nor can do the
work of assistants who are also very badly needed in the whole of the Province.

" They quote the examplea of the Engineering Colleges either at Poona or clsewhere,
where in addition to the training given for fully qualified Engineers, courses are also
provided for training Overscers and the subordinate staff required for the P. W. D.
and they majntain that a larger number of studenta take the latter two coursea
rather than the course for fully qualified Engineers. The Committee has fully
gonoe through the pros and cons of both these schemes and they realise that there
18 & considerable force in both the sets of argumenta but weighing the evidence
from both the sides and looking to the present need for qualifind architects and also

- taking into account that very few trajned teachers are available to give the training
in the architectural schools the Commijttee is of opinjon that it is more desjrable
that the School of Architecture, Sir J. J. School of Art, should concentrate all its
energies on training fully qualified architects and for higher standard of training.
The Committee hag also taken inte acecount that for a proper training in Architecture
it is essential that the staff of the school must consist of fully qualified practising
architects. They have also found that it is only in Bombay that a sufficient number

- of fully qualified architects are available for giving instructions in Architecture
and the best use should be made of the services which are available in this city.
In other cities of the Province there are practically no qualified architects available
for conducting a school of Architecture. In cities like Ahmedabad, Poona and
Dharwar one or two such architects may be found and the Committee feels that
a proper School of Architecture cannot be conducted by only one or two men. It
would also not, however, be possible to obtain practising architects from Bombay
to be in charge of or give lectures in Architecture at these schools which mav be
founded in these towns. In course of time, however, when the public of thesa
particular cities have realised what Architecture is and have begun to employ
architects in designing the various types of buildings and architects have settled
in these cities, it would be found possible to start a properly conducted School
of Architecture in these cities.

91. 1t may, however, be possible to found elementary schools in these cities
where only en elsmentary knowledge in Architecture may be imparted with the
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help of those very few architects who have settled in these cities. It would not be
possible to exp ct from these teachers the same standard of Architectural training
that is given by the properly qualified architects in a city like Bombay aud the
Committee is of opinion that for the time being the School of Architecture should
ouly be in the City of Bombay and when conditions are favourable these elementary
schools may be founded in other parts of the Province and oven when these schools
are fourded it would only bs possible to have the students atterding part of the day
for dearth of teachers. The standard which the students of such purt-time schools
will attain isdealt in the clauses which deal with the standard of teaching required.

. 92. As mentioned in ths opening clauses of this Chapter the training given at

the Bchool is arranged according to the standards recommendrd by the Board of
Architectural Education of the Royal listitute of British Architects, London,
These standarda have been recogniscd the world over, even in countries like France
and America. These standards have also been found satisfactory in all respecta
from all points of view and the Committee recommends that the standard of
education be maitained at the same lavel.

93. Some of the witnesses have recommended and the Committee agrees that
more attenrtion should be paid if possibls to the development of the Indian
Traditional Style in Architecture, others have opined that ths style of architecture
should be such as will suit the conditions of life of the peopla and there should be
no restriction as to the nature of the style to be followed by the school. At the
same time the enviror ments of the School should be so arranged that the outlook of
the students is mors Tadian than foreign. It hasalso baen suggested that a course
in the Cultural History of man should be added to the curriculum of the Schoo!
of Architecture so that in addition to the general appreciation of Art, the studsnts
may come to know about the glories of the civilisation that has gone before. It
has also baen suggested that facilities should be providad in the School for Research
Lahoratory in Building Materials and there should be a Buredu of Building
Materials which should includs all the building materials that are used in India
spacially in the Provinee of Bombay so that ths students would realise the wealth
of matorials that is available for use in building construction.

94, The Committea has also considered the question of Modelling to be
introduced in the curriculum of the School of Architectura so as to give the students
an insight into the working of their problems in three dimensions. Durirg the
<coura: of discussion it was pointed out to the Committee that the number of subjects
at prosent taught in the School does not allow the introduction of any additional
subj. ¢t unlzss some of the present subjrcts are omitted. However this sugpestion
should bs kept in view and the subject of Modelling be introduced when reorganising
the coursos.

95. The final recommendations of the Committee would, therefure, ba that
the starndard of traning given at the School of Architecture should be maintained up te
the present standard ard should include in addition to the suljects that are taught, the
History of Art and Architecture with special reference to India, and should extend over
a pericd of 5 years. The standard should be maintained up to the stondard required
Jor the F'inaly Ezammation of R.I.B.A. whick isthe standard adopled to-day sn the
school.

B. Tue NUMBER OF ADMISSIONS TO THE SCROOL.

96. According to the information available to the Committee, at present abogt
28 studeats are admitted to the first year class eve®y year and out of thess
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28 admissions, 21 are selected from the Province of Bombay and 7 from outside
the Proviuce. The qualifications required for admission to this School are :—
(1) The passing of the Matriculation Examination or its equivalent of any
University in India and (2) the passing of the Government of Bombay Inter-
mediate Drawing Grade Examination. In other parts of this report it has been
recommended by the Committee that the present Intermediate Drawing Grade
Examination should be called the Preliminary Art Examination. As the number
of applications for admission, to the first year cless both from jnside and outside
the Province is much more than the number of vacancies, it has been necessary
to hold a Competitive Selection Test Examination and those who stand highest
in this Test Examjnation are selected for admissjon to the School. The Committee
is informed thet outside Delhi this is the only School of Architecture which
imparts a systematic trajning in Architecture leading the students to be fully
qualified architects. The numbers to bhe admitted each year are woefully
inadequatoe even for the Province of Bombay and the Committee feels that this
number must be augmented and at least doubled if not increased still more,

97. Tt must also be remembered that the number of admissions depend upon the
sitting accommodation available at the School and also upon the nature of training
given to tho students, When the members of the Committee inspected the present
premises they found that the sitting acommodation available today was just
suflicient for the nunibers that are being adimitted now and if the proposals of the
Committes to increase the number of admissions is accepted by the Government it
would be necessary to increase the sitting accommodation also.

98. The attention of the Committee has also been drawn to the fact that
Architecture being a very practical subject it is necessary in most of the subjects
to impart a personal tuition to all the students. In addition to the sitting
accommodation it would be necessary to regulate the number of students in a class
by the number that a teacher who can casily manage. The witnesses before the
Committee have testitfied that in any case a class should not contain more than
30 students wherever personal tuition is required, whereas for purposes of lecturcs
the number of students in a class may be jncreased. Some witnesses have gone
further and have stated that for efficient teaching in Architecture it is necessary
that the class should not contain more than 20 students and if there are more
students the number of classes should he increased. '

- 99, The Committce recommends that the number of admissions {o the first year
clasa should be raised to 60 and the proportion between the students of the Bombay
Province and from outside should be kept at the same figure as it is today, i.e. 3 to I,
1t, therefore, means that the mumbor of classes in the first three years will have to be
duplivated for the time being, for efficient control and training given at the School. The
standnrd of admission should be kept as it 1s, i.c. Malriculation and Preliminary
At Eramination (Inter Drawing Grade Ezamination) and if necessary Entrance
Eramination showld be held.  The minimum age for admission should be 16 years.

C. AccoMMopaTION.

100. At present there are 5 class rooms and one room is used as a Library and
there are 2 small oflices and one store room. There is no accommodation to serve as
& Students’ Common Room or Tiflin room and there is no accommodation for the
members of the staff. Theroe is no lavatory accommodation either for the members
of the staff or for the students attached to the building but they have to use the
lavatories in the compound situated at some distance and the same are found to be
very inconvenient especiallyduring the monsoons. Apart from the increase in the
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number of classes due to the suggested expansion of the School, Lecture Hall, Staf
rooms and Students’ Common Room are very badly required and if the
recommendations of the Committee are accepted by the Government the additivnal
accommodation required will be as follows :—

Three class rooms of approvimately the same size as those existing.

One Lecture Theatre.

One Museum.

One Studio Library.

One Students’ Room.

One Staff Room.

T'wo Store Rooms.

Assembly Hall,

‘ Lavatory accommodation for staff and students.

" 101. The additional accommodation to be provided must be carvied out with @
least possible interference with the present working of the School. It can be done ejther
by extending the building horizontally or by putting up floors over the existing
building or by a combination of both these to a certain extent. Pending the
cxtension of the building some temporary accommodation must also be provided to curry
on the activitics of the School during the course of allerations and additions, T1f the
recommendations are accepted and provision is to be made for the extension at an
carly date Government must take immediate steps in the matter.

¢

R N

: D. Svarr.
102, The present staff of the School of Architecture ja as follows :—

Professor of Architecture (Part-time, permanent).

The Assistant Professor of Architecture (Part-time, permanent).

Studio Assistant {Full-time, 3 years’ tenure).

Secrotary {permanent, pensionable).

Sendor and Juntor Visiting Lecturers in varying numbers according to the
requirements,

103. In addition to the time spent by these members of the stail in
giving lectures they have also to devote some time at their home in preparing the
lectures and also examining and marking the papers for which they do not get any
remuneration,

104. The salaries attached to the various posts are as follows :—

Sl N

Rs.

1. Professor of Architectiwe—Rs. 600 x 12 . 7,200
2. Assistant Professor of Architecture—Rs. 400 x 12 e 4,800
3. Studic Assistant—(average) Ra. 216 x 12 .. 2,680
4, Sreretary—Ras, 160 X 12 .. 1,800
Menial Staff—3 x Rs. 25 x 12 900

B. Grant of honoraria paid to Visiting Lecturers ... ... 12,800
30,080

Dearness Allowance is raid only to the Studio Assistant, the Secretary and the
Menial Staff and is not included in the above figures. The other expenses which
are corron with the rest of the Sir J. J. S8chool of Art are also not included in the
above figures. At present the Senjor Visiting Lecturers are being paid Rs. 10 for
attendrnce of 2 hours’ duration and the Junior Visiting Lecturers at Rs. 7-8-0 for
.8 period of 2 hours’ duration.
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103, These emoluments appear to be very inadequate as mentioned in the
answers from various persons. The Senior Visiting Lecturers occupy a high
position in the Profesion and the Junior Visiting Lecturers also hold good position,.
The Visiting Lecturers suffer a great pecuniary loss by offering to serve at the
School. They have been doing this in the past, out of love for the profession, and
their school where most of them received their professional education. Tt has
also been found that due to this very inadequate remuneration paid to the members
of the staff great difficulties are encountered year after yesr in finding persons
willing to make such sacrifice of their time and money. This honoraria i8 paid
only for 8 months of the year when the School is working. From the evidence
given before it, the Committee feels that the present arrangement of the staff is
not only inadequate but is also not satisfactory.

106. If the recommendations made previously regarding the extension of the
School in this Report are accepted by Government the present arrangement
would require not only augmentation, but considerable modification. It would
be necessary to increase the strength of the staff both permanent and visiting
80 as to enable the School to be run with efficiency. Questions were also discussed
whether the Head of the School and the Assistant Head of the School should be:
part-time or full-time officers. All the witnesses have agreed that the Head of
the Schocl must be an experienced man with a private practice so that he can
impart the benefits of his experience in the teaching. The same arguments have
been applied both to the Assistant Professor and the Visiting Lecturers attending
the School. It has also been argued that once the Head of the School becomes
a full-time officer he would lose touch with the actual practice and there is
a danger that he would be more academic than practical. As all the witnesses
have agroed that the tuition is more or less practical, the Committee is of opinion
that the posis of the Professor of Architecture and the Assistant Professor of
Architecture should be part-time posts. The Committes would also recommend
the appointment of 2 Studio Assistants instead of one as at present and they
should be fully qualified and on u full-time basis. However, in order that they
may not go into stereotype ruts, the Committee would recommend that these two
posts should be on 5 years’ contract only, but may be renewed if found necessary.
Outside the school hours these Studio Assistants should be allowed a lien upon
pr.vate practice which would not interfere with their work at the School. There
13 only one member of the Clerical Staff in the School although the amount of
correspondence and inquiries have considerably increased since the School was
established. The Committee recommends that an assistant should be given to

the Socretary,

107. The Committee have recommended that there should be only one Central
Library for the whole of the Sir J. J. School of Art and that there should be a
qualified Librariap in charge of the same. As far as School of Architecture is.
concerned, the use of the Studio Library requires that somebody must be put in
charge of this library which is being constantly used for reference. This Library
should contain only those books which are required for use in the studios, and the
main library should cont n the other books which are required for other purposes.
The books of this Library will not be issued for being carried home, but only for use-
in the studios. .

108. As regards the Visiting Staff in the School of Architecture, the Committeq
recommends that no distinction should be madc between them as Siner and Junior-
Visiting Lecturers, as most of them are giving lectures and are attending the studio.
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work. It, therefore, recommends that this distinction be done away with and that
all the Vieiting Lecturers be treated on the same footing. They should be selected
Jrom the practising architects of regute on the recenmendations of the Head of the
School.

ta )
109. The Committee recommends that the staff of the School should be as
Jollows :—

1. Professor of Agriculture (part-time, permanent).
9. Assistant Professor of Architecture (part-time, b years’ contract renewable),

3. &4. 2 Studio Assistants (fully qualified, full-time, b6 years’ contract, and -
renewable).

Secreta;-y (full-time, permanent and pensionable).

Clerk (full-time, permanent and pensionable).

Lsbrarian  (full-time, permanent and pensionable).

Menial Stcff.

Visiting Lecturers as required to make up for the lectures and studio work.

© o N @ o

E.—EXAMINATIONS AND AFFILIATIONB AND/OR RECoaNITION,

110. The students of the School have to undergo b years’ training at the
School and they appear atthe Examinations in Architecture held for the Govern-
ment of Bumbay by the Government Higher Art Examination Board. The
Elementary Examination is to be taken up at the end of the second year, Inter-
mediate Examination to be taken up at end of the 3rd year, the Advanced
to be taken up at the 4th year, and the Diploma Examination at the end of.
the 5th year. These LExammnations are held today according to the Grant-
in-Aid Code, Schedule I. This Schedule was revised in 1936 so as to make
the standard of the Intermediate and the Diploma Examinations in Architecture
come up to the standard required for the Intermediate and the Final! Examina-
tions of the Royal Institute of British Architects.

111. The actual examinations are conducted by 6 examiners who are all
architects and who foum a Sub-Committee for Examinations in Architecture.
At these examinations some students appear as private students and the
Committee has found that the standard attained by these external students
is far below the standard reached by the students of the School. At the end of
each examination those who pass the various examinations are given certificatea.
beginning with the lowest, i.e. the Elcmentary and ending with the highest that.
is the Diploma in Architecture. :

112. The Comm:ttce in the Qrestionnaire had included questions whether
these examinations as conducted are satisactory both as regards conduct and
the stanlard attained and the answers show that there is a general satisfaction
in regard to these. .

113. The School is at present recognised by the Royal Institute of British
Architects and that holy act'ng throvgh it Board of Architectural Education
has accepted the 3 years’ coure at the School and the passing of the Intor-
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mediato Examination in Architecture as equivalent to the Intermediate Exami-
nation of the Royal Institute of British Architects. Thoy hz_We, however,_ no
accepted the Diploma Examination for exemption from the Final Royal Institute
of British Architects Examination. It is brought to their notice that the standard
of the Diploma Examination is up to the standard of the Final Royal Institute
of British Architects’ Examination but their contention has been that it is not
the Examination that is recognised but the training given at the School. The
negotiations for the recognition of the full 5 years’ course of the School are
going on with the Royal Institute of British Architects and as soon as the ordinary
and the usual Royal Institute of British Architects regulations regarding the
holding of the Examination by the School, to which outside candidates will
not be admitted, arc complicd with, the Royal Institute of British Architect
would be prepared to recognise the training given in theso years’ course at
the School as equivalent to 1ts Fmal Exanunation.

114. The Questionnaire also included questions regarding the affiliation of the
School to the University and the answers given to the questions and the whole of -
the evidence given before the Committee does not show much support to afliliating
the School to the University. The ressons advanced against affiliation to the
University being mostly the constitution of the existing Faculties in the University
and specially the Faculty of Engineering. It is feared by most of the witnesses
that the Faculty of Architecture being a new one, and Architecture not being
generally known to the public, the Faculty of Architecture will be swamped by
the Engineers who by their predominating voice will muke the training more
academical than practical and will spell the ruin of architectural education. The
example is quoted of the Committee appointed by the University to found the
Degree of B.E. (Architecture), which was founded some years back and the courses
laid down in the brochure prepared by that . ommittee showed that the members

- of that committee had Engineering more in their mind than Architecture.

115. Some of the witnesses before the Committee have suggested that affiliation
of the School to the University will increase the status of the students in
the eyes of the public, but looking to the present composition of the faculties
a3 mentioned before they are afraid of affiliating the School to the University.
If, however, negotiations are carried on with the University regarding the
founding of & new Faculty of Architecture with proper safeguards for the
faculty being mostly composed of practising architects, the affiliation might be
reconsidered. Pending a final scttlement of the political stuation which will affect the
status of the Royal Institute of British Architects in India, and pending the outcome
of the negotiations with the University, the Commitiee recommends that the pesent
arrangements should be allowed to continue until such time as other move suitable
arrangements can be made. The Ezaminations should be held by the School ond the
conduct of these Ezaminations should be lift to a Board to be appointed by the
Government on the recommendation of the Advisory Roard. The standard to
be attain>d at the Exuminations should be the same as required for the Final
Examin.tion of the Royal Institute of British Architects, which has been recognised
the world over as setting the standard for architectural education ;

F.—REMUNERATION PAID T0 THE STAFF AND FEES CHARGED To STUDENTS

116. As mentioned in paragraph 30, the tntal ex i
h SR 9, pendit Go
for the running of the School of Architecture is Rs, 30,080u;:rt°atnhn?m] ‘if:;;::ggut
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the honoraria paid to the Visiting Staff. The fees charged to the students from
the Province of Bombay are as fol ows :—

1. First Year Rs. 60 per annum,

2, Second Year Rs. 80 per annum.

3. Third Year Rs. 120 per annum,

4. Fourth Year partly full-time and partly part-time Rs. 105 per annum,

5. TFifth Year, partly full-time and partly part--time Rs. 150 per annum.
Students from outside the Province pay double the fees,

117. The total amount of fees collected from the students varies from year to
year and the Committee understands that itis about Rs. 11,000. The net expenses
to the Government is therefore, about Rs. 19,000 per year.

118. If these expenses are compared with the expenses incurred by the
CGovernment on similar institutions like the Engineering College at Poona or the
Law College, it will be found that the expense is absolutely infinitisimal. The
Committee is not aware of the actual net expenditure incurred on the Engineering
College at Poona, but is somewhere in the vicinity of Rs. 3,00,000 per annum. As
mentioned in the opening of paragraphs of this Chapter training of architects
is just as important as the training of Engineers, and the Committee sees no reason
why there should be desparity in expenses for the two. It is true that the number
of students at the School of Architecture are comparatively less than the students
at the Engineering College, but the net expenses per student is only Rs. 100
per annum as far as the students in Architecture are concerned and it is about
Rs. 550—600 in the Engineering College (these figures are only approximate),

119. The Committee has already made its recommendations regarding the
composition of the staff in paragraph 109 of this Chapter. The remuneration
at present paid to the members both permanent and visiting is too inadequate
looking to the nature of work that they have to carry out. It must be
remembered that the members of the staff are all technical porsons and the
remuneration compares very unfavourably with what they are getting in their
sphere of work. The Committee recommends that the rates of pay to be given to
the staff should be on the following lines :—

1. Professor of Architecture Rs. 600—b50—750 (average Rs. 675) Rs, 8,100.

9. Assistant Professor of Architecture Rs. 500—20—600 (average Rs. B550)
Rs. 6,600. .

3. & 4. 2 Studio Assistants Rs. 300—25—400 (average Rs. 350) Rs. 8,400,

5. Secretary Rs. 150—10—250 (E. B. 20—350) Rs. 3,000.

6. Clerk and Lsbrarian and Peons as per recommendations of the Central Pay
Commission.

Honoraria paid to the visiting lecturere at Rs. 30 per periorl of 2 hours approxi-
mately would come to Rs. 52,000 Total comes approxlm_utely to Ras. 85,000.
In addition to these amounts, grants must be made for the equipment,
libraries, Excurtions etc., and this will bring the total expense to approximatcly

Rs. 90,000,
smo-1 Bk Na 363
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1920. The fees charged to the students are also very low compa:red to the
revised standards of training now imparted to the students. It is necessary
that the fees should be brought on par with the fees charged in other similar
institutions preparing for professions. The Commaitee recommgnds the following
new scale of fees if the recommendations made above are aecepted by the Govern-
wmend '—
First year Rs. 90 per term or Rs. 180 per annum.
Second year Rs. 95 per term or Rs. 190 per annum.
Third year Rs. 100 per term or Rs. 200 per annum. )
- Fourth, year Rs. 105 First Term Rs, 56, Second Term {part-time) or @ total of
1ls, 160 per year.
" Pifth year, First Term Rs. 60 (part-time), Second Term Rs. 120 per term or
Rs. 180 per year.

121. The strength of each class should normally be only 30 students as this
has been recommended as the maximum number that a teacher can teach properly.
If the Tirst, Second and Third year classes are duplicated the approximate
amount of fees which can bo expected would be as follows:— .

Ra.
First year 60 students at Rs. 180 per year ... 10,800
Second year 60 students at Rs. 190 per year o, 11,400
Third year 50 students at Rs. 200 per year ... 10,000
Fourth year 30 students at Rs. 160 per year .. 4,800
Tifth year 30 students at Rs. 180 per year .. 5,400

Total fees ... 42400

If the fees are raised to this standard for students of the Province of Bombay
it would be very hard to expect students from outside the Province to pay
double theso amounts ; the Committee, thercfore, recommends that only 25 per
cenl. extra should be charged to the students coming from outside the Province.

122. At the same time the present number - of scholarships and freeships
which are tenable at the School should be proportionately increased and the
loss to the Government in revenue due to these scholarships would be more than
compensated for by the addiional fees received from students from outside
the Province. It may, therefors, be taken that the total fees realised would
be about Rs. 42,000 per anpum. From the above it will be seen that the net
expenditure to the Government would only be Rs. 48,000 for about 230 students
which works out at only Rs. 220 per student. These expenses per individual

compare {favourably: with the net expenditure incurred by the Government
on similar institutions.

G. ADMINISTRATION,

123. The School of Architecture is under the administrative control of the
Director of Sir. J. J. School of Art and the Committee recommends that the same
management should continue tll such time it grows up as a separate Institution

tn view of the fact that the School will have to be affiliated either to the University
or to the Central Institution which is in the offing.
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124, The Committee recommends that the School should publish a Year Book
gwing a short history of the events of the past year. Illustrations of students’ work
of the several sections should be included in it

CHAPTER V,
CO-ORDINATION OF ART AND CRAFTS,

125.  Arts and Crafts are the two sides of the same creative activity. They are
closely inter-connected and one cannot be divorced from the other. It Las already
been mentioned in the Chapter on Art Education in Primary and  Seccondary
Schools, that art at the early stage of child’s education may take the form of some
craft : Art attains its purpose through a craft while the craft attuins its value
through its artistic beauty. The Importance of design has already been stressed
in the previous chapters. In fact desim is a common element in all crafts in their
artistic side. A passing reference has been made in the last chapter to the Reay
Art Workshops attached to the Sir J. J. School of Art. It will be interesting to
know something more in detail about this very important section of the School,
in which an atternpt is made to co-ordinate art and crafts.

(I) Tae ReEay ArT Worksuors.

(1) The Beginning.—

126. A few years before 1857 Drawing classes had been started under the segis
of Government and to these classes were added the classes for design and engraving,
This may be taken as the beginning of eraft training in Bowmbay. In 1865 an
Atelier for Ornamental Wrought-iron work was started along with those of Painting
and Modelling but it worked only for 2 or 3 years and was closed in 1868.

127. Mr. Terry who was very closely connected with these clusses and was also
its Superintendent retired in 1880, After his retirement he was allowed to establish
Pottery works in the compound of the School. Mr. Terry carried on these works
as & Commercial Venture. After Mr. Terry’s departure from India, these works
were incorporated in the School and ceased to be run on commercial basis.
Later on the Government of Bombay felt the need to encourage indigenous Arts
and Crafts of Western India and in 1891 during the regime of Lord Reay as the
Governor of Bombay, the Lord Reay Art Workshops were established as a Section
of the Sir J. J. School of Art with an adequate staff and equipment available a%
that time. A special building was erected at a cost of Rs. 47,000 for these work-
shops. Various arts and crafts were added from time to time and Laboratories
and Studios were added in 1909 to these workshops. Pottery was the first of the
artistic industries to be reintroduced.

Growth of the Workshops.—

128. The workshops form one of the Sections of the School of Art and the head
of this section 1s the Superintendent with one Assistant teacher for each class.
There were twelve classes in this section designated as under:—

House Decoration, Vernacular, Gold and Silver, Shape-msaking, Engraving and
Enamelling, Carpet-weaving, Carpentary, Jewellery, Wood Carving, Iron work,
Stone Carving and Drawing.

Mo-1 Bk Na 36—3a
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All the classes had together 200 to 250 students. The staff oconsisted of
hereditary craftsmen very efficient in their line.

Effects of Retrenchment and Curtarlment.—

129. But in 1926 the Pottery section was abolished and in 1927, the Carpe$
Weaving class, jewellery class and vernacular classes were discontinued and as
a result of the retrenchment measures suggested by the Thomas Committee, all the
Scholarships were discontinued and a fee of Rs. 24 per annum was charged to each
student in all the classes of the workshops. This was a big blow to this Institution
for the number of students decreased to a great extent.

Revival and the Present?—

130. In 1938 a scheme for awarding scholarships to the sons of the hereditary
craftsmen wags sanctioned. In the year 1941 the Carpet weaving class was revived
and the subjects such as “ Handloom weaving, Block Printing and Sereen
Printing ” were subsequently introduced therein.

131, At present it appears that the workshops have been carrying out to some
extent the original aim of training hereditary craftsmen. There are about
170 students being training in one or the other of the 10 subjects noted below :—

1. House Decoration.

Gold and Silver.

Shape-making.

Engraving and Enarmelling.

Carpet Weaving.

Cabinet Making.

Wood Carving.

Wrought-iron work.

Stone Carving. :

Drawing (every student has to attend this class for instructions in
working drawing).

SomNoamwe

—t

(II) ConpiTIONS OF ARTS AND CRAFTS TRAINING OUTSIDE BoMBAY.

132. There are at present several technical schools in some hig cities like
Ahmedabad, Poona, Surat, etc. But they being more devoted to technical eide, are
veally not arts and crafts training centres. Although several places in the province
are known for their traditional crafts, there are no facilities at any of these places
for the systematic training of traditional craftsmen. There is a-class of Drawing
and Design at Ahmedabad but it is of a very elementary nature and does not come
up to the artistic and professional standard. There was a similar class at Surat
but it has been discontinued since 1940, . :

(III) Tae PRESENT REQUIREMENTS.

133. From the answers to the Questionnaires and the evidence of a number of
exports the Committee has come to the conclusion that :—
(1) facilities should be provided for the systematic training of hereditary
oraftsmen and others in as many crafts as are possible.

_ (i) Knowledge of some specified crafts such as carving and carpentary ete,
18 bound to be of great use to artists in their life and therefore training in
some crafts should be included in Higher Art Education, and in the training of

Art Teachers,
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(IV) InpusTRiES AND DEsSIGN,

134. In Industrial Workshop where pieces of artistic handicrafts are turned out,
design of the article plays a very important part. A good design helps to attract
customers and therefore it is very essemtial that oraftsmen should be given
a special training in Designing. The Committeo feels that this part of the training
has not been given the attention it requires and deserves; and this is so because
the training in craftswork has hitherto been restricted only to the mechanical
eide of craft work. All over the world design is acknowledged as an important
factor in the expansion of trade. The Reay Workshops have no doubt turned out
oraftsmen with good training in the mechanical processes of various orafts. In
countries like England and America Special centres have been established for the
purposes of training in and development of Industrial designs. India haa
comprehensive schemes of Industrislisation and should legitimately oherish the
ambition of expanding export trade of finished products.

(2) Bombay is known to be a great centre of Industries and therefore it needs
a Design Institution for the training of Craftsmen and Designers. This subject
18 closely related to both arts and crafts. It has already been roeferred o and
dealt with in the Chapter on Higher Art Education and it is mentioned here
as it is also connected with crafts. 1'he Committee therefore recommends that
apprentices drawn from Industrial concerns be admitted to the workshops for
travning i Industrial Art and Design.

(4) The Commitiee also recommends tha! for good designing fucilities for research
and survey of designs be provided at the workshops. For this purpose co-
operation of Industries and Museum authorities is needed and the Committes
have full confidence that it will not be denied to the students.

(V) Crarts 10 BE TavGHT.

1135, Taking into consideration the present needs of the country the scope of the
training at the worshops requires to be enlarged and training in more crafts to
be provided for. The Committee therefore vecommends that the following crafls
should be taught in the Lord Reay Art Workshops :—

(1) Metal work (including gold and silver gem-selling and gewellery, Engraving,
Embossing and Enamelling, Repouse work and Bidri work, Polishing,
Cast and forged iron work, etc.)

(2) Moulding and Carving in Clay, Gypsum, Cement, Stone and Marble.

(3) Spinning and Weaving (including Durry and Carpet weaving, Coalico
Printing, Knitting, Embroidery and Lace weawng, elc.).

(4) Etching and Painting on Glass (including stained glass) and Poltery.
(5) Book-binding and Leather work.

(6) (o) Wood-work (including furniture making, Word carving, Turning,
: Toys and Fancy articles, Engraving and Inlay work, Lacquer work,
Wood cuts, Embossed work, Polishing, etc.).

(b) Ivory and Horn articles.
(7) Papier-macke, Cardboard and Plastics.
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(VI) EXPANSION OF STAFF.

136. The oxpansion of the scope of training as recommended sbove will demand
expansion of the teaching staft which should necessarily consist of trained artists
a8 also master craftsmen. Time may come when the worshops will have to hold
classes in the mornings and evenings and cven at night if necessary. The
Committee therefore recommends that the present or evisting leaching staff be
augmented by the appointment of more permancut teackers, part-time teachers and
visiting specialists fo cope with the expansion of the Workshops.

(VII) EQuirMENT.

137. At present the oquipment of every section is inadequate and even out
of date and it therofore requires thorough overhauling and modernisation.
The workshops at present have no supply of electric energy. The Commutiee
therefore recommends thatadequate electric supply and installation of gas should
be installed in the workshops which in future will have to carry on various technical
and scientific processes for the purposes of training and research in o number of

crafts.
(VI1I) Orser CeNTRES OF TRAINING.

138. (i) The Committce recommends that theve should be Workshops and  Design
Classes attached to the Schools of Art wherever they are opened at different places
o the Province aceording to the requirements and vesources of the particular centres.
The curriculum of ¢rafs training should be according to the local requirements
of the place and of places round about and also of the School to which the
Workshop is attached. The sections of training should be more or less on the
same, lines as those to he reorganised at the Reay Art Workshops. '

(72) At all places where new Schools of Art way be established, Museums of Ars
should form part of such schools, and in such muscumns there should be an
industrial section for the display of designs and finished products and also for the
demonstrations of raw materials and processes of the craftwork; done at the centre,

{(iv) In addition to the above, the Design classes with suitable workshops should be
opencd at such places which arc noted for craftwork of any description or which
pronise to be important centres of new industries. B

(¢v) In order to popularise the crafts, at every pluce where there is @ School of Art,
an Emporiwm for the sale of finished articles should be established and a scheme of
periodical peripatetic Exhibitions should be worked out.

(IX) ENCOURAGEMENT T0 CRAFTSMEN,

139. The Comittee recommends that students from Communities of hereditary
craftsmen should be admilicd to every workshop and training centre free of any fees
and in addition to that scholasships should be provided for such of them as may be
SJound by the authoyities to be gifted and carnest to go through regulay training in
Art and Crafts. Subsidics to craftsmen trained at the centre and to those who
may be working without training but who may be in need should be provided
for. A few master Craftsmen  amongst them should whenever necessary be
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encouraged with Liberal saluries to work as teachers in workshops and training centres,
Apart from Special help to the Artisan class in the forms indicated herein research
scholarships should be instituted in bigger workshops and, should be awarded to
a few creative artists and designers in order to promote rccerucii in designs and to
organise mew crafts out of unused cr new materials.

(X) Liasow BETWEER NDUSTRY AND TraiNixe CENTRES.

140. Industrial concerns should be induced to appreciate the values of the
system of allocating their own apprentices to workhops for training in designing,
Such Industrial concerns should also be persuaded to absorb or emp]oy artist
designers emerging from training centres. According to the new system of
training of crafts and designs as recommended herein there will in future emerge
8 class of artists specianlised as designers and therefore qualified to apply art to
the daily needs of life. Such artist designers should by degrees be ensured
employment if the artistic aspect of Industry is te be improved, The Com-
mittee therefore draws the atlention of the Government to the™ necessity of considering
ways and means of ellocating such designers to industry.

(XI) PuBLICATIONS.

141, The establishment of & Publication Department or a Text-Book
Committee has been recommended by the Committee asa part of the entire scheme
of the reorganisation of Art Education in the foregoing chapter. The Committer,
however, feels that the specific needs of publications for the sections of workshops
and training centres should be indjcated under this head. Such publications
will be graphic and literary, good and new designs will have to be published for
circulation amongst industrial concerns and to craftsmen with details and
instructions in all the languages of the provmce In addition to deqi,g,m pamphlets
and booklets in the languages of the province will have to be issued in order to
give publicity to the new methods of manufacture if evolved in workshops
and to the results of researches. The Commillee, thercfove, recommends that
a periodical should be published by the Art Departiment for general information of the
public and a part of this periodical should be devoted to workshops and crafts
training centres. .

CHAPTER VI

SuMMARY OF RECOMMENDATIONS OF THE COMMITTEE FOR ART *
Epuvcation, Boxsay.

(A) Art Education in Primary and Secondury Schools.

1. Aims—
. (1) The aim of Art Education in Schools is not to produce artists, but to foster
and develop creative self-expression innate in every child. (Vide page 4.)

(2) To enlarge the powers of visualisation and imagination and to deepen
the emotions. (Vide page D.)

(3) To develop the aesthetic sensibility and to cultivate appreciation of art.
(Vide page 5.)

(4) To train the hand and the eye which is as essential as the training of the
brain. (Vide page 5.)
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* (6) To release creative impulses and suppressed einotions so very essential m
the life of the child even from the point of view of his mental health (as will
be seen from the child guidance clinic). (Vide page 5.)

(6) To help developing the full personality. (Vide page 5.)

(7) Art Education in schools should be one phase of a greater movement to
educate the nation as a whole to a deeper appreciation of art as an essential
element in human civilisation, (Vide page b.)

2. Art Education should be made compulsory throughout the Primary and
Secondary Schools. (Vide page 5.)

3. Inthe stage of child symbolism between the ages of 5to 9 years, free-
expression unhampered by adult imposition should be encouraged through different
media suited to the particular temperament of the child, e.g., the media being
pencil, colour, charcoal, crayon, clay, paper-tearing, paper-cutting, embroidery,
ete. (Vide page 6.)

4. Inthe stage of pseudo-realism, between the ages of 10 to 12 years of a child,
the child’s free imagination should be integrated to his developed sense of realism, .
such as Perspective, Three-dimensional images, Proportions, etc. (Vide page 7.)

5. In the final standards of the secondary school, Art Education should take
the form of Art Appreciation. (Vide page 7.)

6. The Univers ty of Bombay and any other University that may be established
in the Province in future should make Art Appreciation a compulsory subject for
the Matriculation., (Vide page 8.) * '

7. Government should also make Art Appreciation a compulsory subject for
the S.L.C. Examination. (Vide page B.)

8. Special facilities for students wishing to go for higher Art Education may
be provided by secondary schools or by Art Institutes, by giving them training
for the Preliminary Art Examination, and that Government should give special
Art grants to such schools and institutes which give this training, (Vide page 8.)

9. Sualary of Art teachers of all secondary schools as well as expenditure
on equipment for Art in such schools should be recognised by Government for
purposes of grant. (Vide page 8.)

10. Training in the new methods of teaching Art should be made a compulsory
subject in the Primary Teachers’ Training Colleges. (Vide page 9.) ’

11.  There should be only one grade examination to be designated as the
Peliminary Art Examination, and its standard should be higher than the
present Intermediate Grade standard. (Vide page 9.)

12, Tt should be the function of the Educational Department to arrange for
the inspection of Art as part of the general education by its Educational Inspectors
along with their inspection of other subjects. Some expert help should be given
to them by appointment of one expert in Art with knowledge of Child Art for each
Division. (Vide page 10.)

13. The inspection of Special Art Education should be carried on by the
Inspector of Drawing and Craftwork as at present. (Vide page 10.)
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14, Four Class II posts of Assistant Inspectors of Drawing and Craftwork
should be created to assist the Inspector of Drawing and Craftwork in the Inspec-
tion of Art Teaching. (Vide page 10).

15. One post of Office Superintendent and four more posts of clerks should be
created in the office of the Inspector of Drawing and Craftwork, in addition to
the existing staff. (Vide page 10.)

(B} Higher Art Education.

16. The general educational qualification for admission to the Higher Art
Education should be the Matriculation or its equivalent. The Heads of Art
Institutions may, however, be given the power to make exceptions in special
circumstances. (Vide page 14.)

17. The candidates should have also passed the Government Preliminary Art
Examination, (Vide page 14), and

18. They may be required to pass a selection test, if necessary. (Vide page 14.)

‘19. There should be only two examinations—one at the end of the Proparatory
Course and the other for the Diploma at the end of the full course. (Vide page 15.)

20. There should be a Preparatory Course extending over & period of two years
common to all the sections of Higher Art Education, except Architecture, (Vide
page 1b.)

21. The curriculum of this Preparatory Course should cover the subjects noted
below : —

(a) Drawing and Design.
(b) Painting and Modelling.
{c) Elements of one of the Crafts, and

(d) History and Appreciation of Art with special reference to Indian Art.
(Vide page 15.).

22, After the completion of the Preparatory Course of two years, students
will be qualified to select and take specialised Art Course in any one of the subjects
mentioned below :—

(a) Painting,

(b) Sculpture,

{c) Commercial Art,

(d) Industrial Art and Design,

After completion of the course, of this specialised study for three years, a
student will be qualified to appear for the Government Diploma Examination.
(Vide page 15.)

93, Students in the Commercial Art Section should put in six months practical
training in a recognised studio before they can appear for the Final Diploma
Examination. (Vide page 15.)

- 24, A beginning may be made to train Industrial Art Designers by starting a
elass in the Sir J. J. School of Art for not more than 15 highly qualified students
for a few selected crafts. (Vide page 16.)
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25. The Course of studies in the Sculpture Section should also include the
bronze casting and carving in different media, and Foundry with wax and sand
processes should be established. (Vide page 16.)

26. After completion of the Higher Art Course of 5 years, students may take
Post-Diploms Course which should be of one year’s duration, and there should
be no examination, but certificates should be granted to the candidates on comple-
tion of the Course. (Vide page 16.)

27, Students desiring to be admitted to the Normal Training Class must have
passed the Matriculation Examination, the Prelimanary Art Examination and
must also have completed and passed the Preparatory Art Course. On their
admission to the class, they should be trained for a period of one year in Child Art,
Child psychology and practical teaching or pedagogy. (Vide page 16.)

28. DPrivate Art Institutions which conform to the conditions of recognition
in regard to the teaching staff, equipment, etc., should be duly recognised
and placed on the grant-in-did list of Government. (Vide page 17.)

29, Schools of Art to begin with at Ahmedabad, Poona and Dharwar or
Belgaum, should be opened at tho earliest possible opportunity. (Vide page 17.)

30. () There shall be an Advisory Board of 15 members composed of the
Minister for Iiducation, the Director, Sir J..J. School of Art, Bombay, the
Director of Public Instruction, the Inspector of Drawing and Craftwork, Bombay
Province, the Dircctor of Industries and the Professor of Architecture, six elected
non-oflicial members representing different brances of Art, and three nominated
members.

(b) The six electel members shall be 8o elected in’proportion noted below
from amongst the qualified artists whose registers will be kept by Societies
recognised for the purpose by Government :—

1 for Architecturo,

2 for Painting and Sculpture,
1 for Art Teachers,
1 for Commercial Art,
1 for Crafts,
Y (Vide page 17.)

31. The function of this Board will Le of an advisory nature, and'it will
advisa the Minister for Education in all matters dealing with Art Education
(Vide pago 18)

32. (a) Government will appoint on the recommendation of the Advis
! 1 3 or
Board the Board of Studies for different sections composed of memhers quuliﬁeﬁ
in the respective subjects. (Vide page 18.); and

(0) Government will appoint examiners from a panel recom
Board., (Vide page 18.) - Panel recommended by the

33. The post of a Secretary to the Director should be created in tho SirJ, J.
School of Art to help the Director in the day to day administration of the
institution enabling the latter to devote his time more freely to teaching work
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also. The Secretary should not necessarily be an artist, but should have a
leaning towards Art. (Vide page 18.)

34.  All the heads of Sections of the Sir J. J. School of Art should be on par
with each other so far as their status is concerned ; and the senior-most amongst
them should act as Directcor in the absence of the Director. (Vide page 18.)

35. The pay of the heads of all the Sections of the School of Avt (oxcept
Arxchitecture), and the Assistant Teachers having equal quulifications should
be on a par { Vide page 18.)

36. If the above recommendations are accepted, the post of the Deputy

" Dizector should be abolished. ({Vide page 18.)

37. There should be created six new clerical posts in the Sir J. J. School
of Art, in addition to the existing stafl. The additional Subordinate Staft
will consist of one Office Superintendent (Senior), one Superintendent (Junior)
an accountant, a Storo-keeper, and two assistant clerks. (Vide pago 18.)

38. The Libwary of the Sir J. J. School of Art should bo developed, the special
grants be sanctioned to keep it up-to-date. Tho existing difforent Sections
should be combined into a Central Library and it should be put in charge of a
qualified Libraran with two assistants. (Vide page 19.)

39. The heads of all the Sections in the Sir J. J. School of Art should be styled
a3 Professors and each Scction will require assistant stall in proportion to the
strength of the classes—the maximum number which the Committee recommenls

in each class is 2b. (Vide page 19.)

40. Every Section should be provided with studios where the professors and
teachers can do practical work and demonstrate the same to students in batches,

(Vide page 19.)

41. The present building of the Sir J. J. School of Art should either be expended
or a new additional suitable building be constructed in the zompound of the School.

(Vide page 19.)

42, A Hostel building with proper amenities cupable to accommodate at leust
200 students should be constructed. The Committee is given to understand that
the Sydenham College of Commerce and Economics adjoining the Sir J. J. School
of Art is to be shifted to a new building. In that case the existing building and the
compound of the Sydenham College should be made over to the Sir J. J. School of
Art for its expansion, andjor hostel. (Vide page 20.)

43. The collection in the Sir J. J. School of Art should be re-organised, expanded,
and arranged chronologically, so that the wealth of the Indian material may be
displayed at its least and made use of in Art Education. (Vide page 20.)

44. The oxisting Museums like the Prince of Wales Museum, and the new ones
which might come into existence should he organised in such a manner that they
can minister to the needs of the Schools of Art. (Vide page 20.)

45. Government should employ artists for the decoration of state and other
public buildings, parks and gardens should have civic and educational decorations,
There should be regulations prescribed enforcing that a certain percentage of the



44

-cost should be reserved for the sculptural and murai decoration on all pubdio or
semi public buildings. (Vide page 20.)

46. Distinguished students from each Section of the School should be given
Scholarships for training and travelling to foreign centres of art and art education.
{Vide page 20.)

47. A Special Text-book Committee should be appointed by Government to
get the necessary text-books written or prepared. (Vide page 21.)

(C) Architecture.

48. The standard of training given at the School of Architecture should be
maintained up to the present standard and should include in addition to the
subjects that are taught, the History of Art and Architecture with special reference
to Indie, and should extend over a period of 5 years. The standard should be
maintained up to the standard required for the Fina) Examination of R. 1. L. A,,
which is the standard adopted to-day in the School. (Vide page 27.)

49. The number of admissions to the first year class should be raised to 60,
and the proportion between the students of the Bombay Province and from outside
should be kept at the same figure as it is today, i.e., 3 to 1. The number of classes
in the first three years will have to be duplicated for the time being, for efficient
control and training given at the School. The standard of admission should be
kept as it is, i.e., Matriculation, and Preliminary Examination, and if necessary,
an Entrance Examination should be held. The minimum age for admission should
be 16 years. (Vide page 28.)

50. The additional accommodation required will be as follows :—

(¢) Three class rooms of approximately the same size as those existing,
(%3) One Lecture Theatre, '
(7i7) One Museum.
(iv) One Studio Library,
(v) One Students’ Room.
(vi) One staff Room.
(vii) Two store Rooms,
(vi%i) Assembly Hall. ’
(iz) Lavatory accommodation for staff and students.

Tke additional accommodation to be provided must be carried out with the least
possible interference with the present working of the School. (Vide page 29.)

51. Pending the extension of the building some temporary accommodation
must also be provided to carry on the activities of the School during the course
of alterations and additions, (Vide page 29.) -

52. So far as the Visiting Staff in the School of Architecture is conce.ned no
-distinction should be made between them, as Senior and Junior Visiting Lecturers.
"They should be selected from the practising architects of repute on the recom-
‘mendations of the Head of the School of Architecture. (Vide pages 30-31.)



45

B3, The Staff of the School of Architecture should be as follows :—

(i) Professor of Architecture (Part-time, permanent).
(¢3) Assistant Professor of Architecture (Part-time, 5 years’ contract
renewable).
(it} Two Studio Assistants (fully qualified, full-time, § years’ contract and
& renewable).

(iv)

(v) Secretary (full-time, Permanent and pensionable).
{(v]) Clerk (full-time, Permanent and pensionable).
(viz) Librarian {full-time, Permanent and pensionable).
(vir1) Menial staff.
(¢z) Visiting Lecturers as required to make up for the lectures and Studio
work. (Vide page 31.)

B4. Pending a final settlement of the political situation which will affect the
status of the Royal Institute of British Architects in India and pending the outcome
of the negotiations with the University, the present arrangements should be
allowed to continue until such time as other more suitable arrangements can be
made ; and the Examinations should be held by the School and the conduct of
these Examinations should be left to a Board. (Vide page 32.)

55. The rates of pay to be given to the staff should be on the following lines :—
(¢) Professor of Architecture—Rs. 600—50—7560 (average  Rs.

Rs. 675) . 8100
(¢3) Assistant Professor of Architecture—Rs. 500—20—
600 (average Rs. 550) ... 6,600
(#47) Two Studio Assistants—Rs. 300—25—400 (average
&  pay Rs. 350) 8,400
(iv)
(v) Secretary—Rs. 150—10—250 (E.B. 20—350) .. 3,000

(vi) Clerk and Librarian and peons as per recommnendations of the Central
Pay Commission. (Vide page 33.) '
56, The following new scale of fees is recommended :—
First Year Rs. 90 per term—Rs. 180 per annum.
Second Year Rs. 95 per term—Rs. 190 per annum.
Third Year Rs. 100 per term—Rs. 200 per annum.

Fourth Year Rs. 105—First Term—Rs. 55, Second Term (Part-time) or
a total of Rs. 160 per annum.
Fifth Year First Term—Rs. 60 (Part-time) Second Term—Rs. 120 per
term or Rs. 180 per annum.
Ouly 25 per cent. extra should be charged to the students coming from outside
the Province. (Vide page 34.)

E7. The School of Architecture should continue to be under the administrative
control of the Director, Sir J. J. School of Art, Bombay, till such time it grows up
as & separate Institution in view of the fact that the School will have to be affiliated
either to the University or to the Central Institution which is in the offing.
(Vide page 34.)
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58. The School of Architecture should publish a Year Book giving & ahort
Tistory of the events of the past year. Ilustrations of students’ work of the
several sections should be included in it. (Vide page 35.)

(D) Co-ordination of Art and Crafls.

59, Apprentices drawn from Industrial concerns should be admitted to the
Workshops for training in Industrial Art and Design. (Vide page 37.}

60. Tor good designing facilities for research and survey of designs should be
provided at the workshops. (Vide page 37.)

61. The following crafts should be taught in the Lord Reay Art Workshops :—.

(/) Metal work (including gold and silver gem-setting and jewellery,
engraving, embossing and enamelling, repouse work and bidri work,
polishing, cast and forged iron work etc.)

(i) Moulding and carving in clay, gypsum, cement, stone and marble.

(¢i7) Spinning and Weaving (including Durry and Carpet weaving, Calico
Printing, Knitting, embroidery and lace weaving, etc.)

(iv) Etching and painting on glass (including stained glass) and Pottery.

{v) Book-binding and leather work,

(vi) (@) Wood work (including furniture making, wood carving, turning,
toys and fancy articles, engraving and inlay work, lacquer work,
wood cuts, embossed work, polishing, ete.)

(6) Ivory and horn articles,
(vir) Papier-mache, card-board and plastics. (Vide page 37.)

62. The present or existing teaching stafl should be augmented by the appoint-
ment of more permanent teachers, part-time teachers and visiting specialists to
cope with the expansion of the Workshops. (Vide page 38.)

63. Adequate electric supply and installation of gas should be installed in the
Workshops which in future will have to carry on various technical and scientific
processes for the purposes of training and research in a number of crafts. (Vide
page 38.)

64. There should be Workshops and Design Classes attached to the Schools of
Art wherever they are opened at different places in the Province according to the
requirements and resources of the particular centres. (Vide page 38.)

65. At all places where new Schools of Art may be established, Museums of
Art should form part of such Schools, and in such Museums there should be an
industrial Section for the display of designs and finished products and also for the
demonstrations of raw materials and processes of the Craftwork done at the centre.
(Vide page 38.)

66. In addition to the above, the Dosigns classes with suitable workshops should
be opened at such places which are noted for craftwork of any description or which
promise to be important centres of now industries. (Vide page 38.)

67. In order to popularise the crafts, at every place where there is a School of
Art, an emporium for the sale of finished articles should be established and a scheme
" of peripatetic Exhibitions should be worked out. (Vide page 38.)
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68. Students from communities of hereditary craftsmen should be admitted to
every workshop and training centre free of any fees and in addition to that scholar-
ships should be provided for such of them as may e found by the authorities te
be gifted and carnest to go through regular training in Art and Crafts. Subsidics
should be provided for, and a few master craftsmen be oncouraged with liberal

salaries to work as teachers in workshops and training centres. (V/de pagos 38 and
39.)

69. Research Scholarships should be instituted in bigger workshops and should
be awarded to a few creative artists and designers in order to promote research
in designs and to organise new crafts out of unused or new materials. (Vide
page 39.)

70. The attention of tho Government is drawn to the necessity of considering
ways and means of allocating such designers to industry. (Vide page 39.)

7l.l A periodical should be published by the Art cdopartment for goneral
nformation of the public and a part of this periodical should be devoted to work-
shops and crafts training centres. (Vide page 39.)
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APPENDIX (A).
Quesilonnaire on the Teaching of Drawing and Art in Primary and Secondary Sohools.
PART L
Privmary Scuoors,

1(a). What do you consider should be the aim and
object of Art Education in Primary Schools ?

1{d). Do you consider that the syllabuas as laid down
by the Department for Primary Schools serves
the purposo ? If not, what ohanges do you
suggest 7

2, What methods are adopted in your achool for

teaching Art t

3. Do you consider that the teaching of Art can be
correlated with othor subjects in the school
eurriculum ?  If so, what are the subjects with
which it can bo correlated and how ?

4. Have you tried this experiment of eorrclation in
your school ¥ State your experience,

6. Do you consider that the teaching of Art is to
make children artists ! If not, in what way do
you consider would teaching of Art help children
in their future life ?

6. 'The modern conception of teaching Art to children
is to dovelop self-expression and imagination
and to discourage imposition of adult standard.
Is this conception accepted by your achool ?
If 8o, to what extent ?

7. What is the role of a teacher in the teaching of
Attt

8. Who teachers Art in your schools ?

9. \What should be the minimum qualification in
Art for a teacher ?

10, Is teaching of Art an integral part of the
curriculum of your school ? .

1. Who inapects work in Art of the Primary Schools,
and with what result ?

12, Isthe preacnt Tnspecting staff for Primary Schools
conversant with the methods of teaching Art
and onn properly guide the Primary teachers
in teaching Art ?

13. If, in your opinion, the present arrangement f9r
supervision or inspection of teaching of Art in
Primary Schools is not satisfactory, what
meothods should boe adopted to improve matters t

mo-111 Bk Na 36—4
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Questionnaire on the Teaching of Drawing and Art In Primary and Secondary Schools.
TART II.
SECONDARY ScnooLs,

1{a). What do you consider should be the eim and
object of Art Fducation in Secondary
schools ? '

1{b). Do you consider that the syllabue as laid down
by the Department for Secondary schools
servea the purpose ? If not, what changes
do you suggest

2. Do you conridor that teaching of Art in schools can
be an integral part of education through the
existing Drawing Grade courses and Govern-
ment control, or it should have an entirely
new basis and new control ¢

3. What should be the method of education in Ark
in Secondary schools ?

4, What apecific pubjects should be included in the

: curriculum of Art in Secondary schools in ordor
to atimulate the oreative abilitics of students ?
Would you make any discrimination in the
teaching of Art to Boys and Girls ¢

B. Are you of opinion that the teaching of Art
should be mnde & compulsory subject in
Sccondary sochools and that the authorities
concerned should be moved to acoept Art as
o subjeot for Matriculation Examination ?

6. Incnse Art is not accepted as a subjeot for Matrio,
do you recommend that it should be made
a compulsory subject in the ourrioulum of
Secondary sohools ¥ If yes, what should be
the minimum of compulsory trnining in Art ¥

7. Do you think that the standurds of the present
Drawing Grade Examinntiona will be adequate
for the purpose of testing creative abilities of
students of the Necoudary schools ? If not,
what alteroative linve you in view ?

8. What measares would you suggest for the
development of students’ sense of Art appre-
cintion and disorimination in Secondary
schools ?
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APPENDIX A—conid.
Part [T —contd.

9. What place would you assign to Museums and
ixhibitiona in the courses of Art appreciation ?
How can achools situnted in distriots take
advantago of the focilitics of Musenms and
Exhibitions ?

10. Do you consider that the Architectural design,
environments and equipment of the schools and
the lessons in and designs of text-books are
factors of training in Art approciation 1 If yus,
what should thoy bo like 1

¥l, Do you think that the Film and Radio can be
advantageously harnesaed to the purposcs of
training in Art Appreciation t

12, Do you think that there showld be a separate
course and arrangement for gifted children
going from Secondary schools to School of Art,
and do you think that special provision of
soholarships, eto., he made fur such children to
bring out their talents t

13. Do you consider Inspection of Art teaching of each
Sccondary sohiool shoukl be held at reguiar
intervals ¢ If so, would it not bo necessary
to incrense the special Inspecting staft for the
purpose ! Please offor full remarks on the
subject.

14. Do you think that Drawing Feachers trained
according to the present curriculum are copable
of imparting training in Act and Art apprecia-
tion to students of Secoudary schools ¥ If not,
what should in your opinion bv the standards
of training and qualifications of Art teachers ?

15, Is it in your apinion nccessary that the courso of
training should be extended beyond one yenr?
1f 80, what changes (involving additions, if any)
ghould be made in the course of training ?

16. Do you think that the candidates for Drawing
Teachers’ Examinativn be asked to give o cer-
tain nuwmber of practical tenching lessons in
Art in Primary or/and Secowdary schools before
they appear for the Drawing Teachers” Examina-
tion as is done in case of BT, studeots?
What should be the number of such leasons t

o111 Bk Nu 30—4n
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Questionnaire on Fine Arts

Q. No,

1, What do you consider should Le the minimaum
general cducational qualification for admiesion
to the specialised Art liducation ¢

2. Do you consider it necessary to have an entrance
vxpmination for pdmission ¥

3. What do you consider to be the minimum age for
admisgion to apecinlised Art courses

4, What do you consider to he the drawbacks
und limitations of existing curriculum of the
bigher Art Educatiou ?

5. What do you consider to be the wminimum
poriod of Art Educution proparatory 1o any
spocialised course ¥

6. Do you consider that tho elementary principles
of " Functional " part of Art gshould be inciuded
in the properatory curriculum of Art Edu-
cation ?

7. (@) What ure the branches of Art in which
a  spevial  vocationul  training  should be
provided to Art studonts ¥

{6) At whatstuge do you consider such frpining
bo given ?

Do you considor that the History of Art of
the world with special reference to the orientul
Sculpture and Painting be taught ?

on

9, Do yon congider the present system of examina-
tions in Higher Art sa*isfactory ' If not, what
aro your suggestions to improve it ¢

10, Do you consider the present administrative
machinery of Art Kducation satisfactory ?
I not, what are ) our suggestions thereon ¥

11. Do you consider that there shoula be a Faculty
of Fine Artsin the University of Bombay ¥

12. Which other placesin the Presidency should have
Sohools of Art ¥

13. What ways and means would you suggost to bring
Art students in closer contact with their
teachers ¥

14, What activities do you snpgest in the intra and
extra curriculum of higher Art Education cul-
tivating Indian attitude of mind in suppors
of national culture t
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15. Do you consider in teaching of Indian Art an
entirely  diflerent  preparatory  eurriculum
necossary !

16, De you sugyest any improvoments in the oxisting
systom of training in Indian Art t

17. What methods do you suggest for the exploita-
tion of the wenlth of the traditional design for
the purposes of toaching Indian Art ¥

18. What mneasuros would you suggest for bringing
Muceums, Art galleries, and private collections
in oloser contact with Art Education ¥

19. What are the ways and means with which the
state can holp the qualified artist ?

Sculpture,

20. Do you consider the oxisting system of education
in Soulpture at the Sir J. J. School of Art, Bom-
bny, adequate ? If not, state ways and means
to improve it ?

21, Do you think Shading and Life Drawing be made
compulsory along with Anatomy and
Perspective ?

22, What ways and means do you sugyest to imple-
ment the correlation of the Architectural part of
Sculpture and the Seulptural part of Architee-
ture in the teaching of Soulpture ?

-

Commercial Art,

23, Do you think that the Commercial artist should
recoive a sound training in Drawing, Painting
and Design ¢ Tt 30, what do you think should
be the duration of the training he muat undergo
and the minimum qualification in Drawing and
Painting bofore he takes up the specialised
course of Commercial Art ?

.24, What ways and means you sugrest by which the
comnicreial artist can be made of groator uss to
commerco and industry 2 What recommenda-
tions do you make in respect of effecting noces-
sary changes ia the curriculum of Commercial
Art training ?

26. Do you think that the commercial artist should
necessarily have o practical training beaider his
school training before ho can claim a Piploma or
Degree in Commercial Art ?

26, What ways and means you sugygoest regarding the
role of Commercial Art in building up Inaian
tradition in display and sales promotion ?

27. What are the ways and muans ol supplementing
the usual Commercial Art training with
specialised needs of commerce and sales
promation ?
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QUESTIONNAIRE ON ARCHITECTURE

3.

7.

9.

Do you consider that the five years’ whole day
school course in Architecture in existence at
the School of Architecturs, Sir J, J. School of
Art, Bombay, satisfactory * If not, what are
your suggestions for ite improvement ¥

Do you consider that the standard aimed at the
School should necessarily be equivalent to the
general standard obtainable in Schools of
Architooture in othor countrics e.g., of the
standard of the Final or Associnteship
Examination of the Royal Institute of British
Architeets, London ¢

Do you consider that the School Curricula in
comprobensive enough covering all possible
fields of Architects’ strvices and that it endea-
vours to maintain a due balanee of studies,
liberal, nesthetic and  historical as woll aw
technical and professionalt Ido you desire
any subjeet or subjects to bu added, enlarged
or deleted from the present syllabus ¢

Do you think it necessary to increaxo the facilities
for Architectural cducntion at present availuble
at tho school ¥

Do you think that practical expericnce in practis-
ing Architeets’ Office should be made
compulsory Dbefore the granting of the Final
Certificate ¥ Whether the period of s.rvice
should bu bofore or after passing the Final
Examination ?

Do you considoer that there aro enough facilitios
for cxtra-curricular activitics to mouid the
students intoliccturl and physical development
and that they require more oflicinl support and
encourngement t

Do you consider that the teaching of the subject
of Architectural design as is done at the
school is sufliciently conducive to cncourage
good Indian traditions and to evolve a style
characteristically lndian in due course of
time ?

Do you considor that there should he two types
of training coursces —one of a higher standard
for full time students turning out full fledged
Architects and another of a lower standard
for thoso who can devote only a part of their
time for training and studies and do not
desire to obtain the highest qualifivation t

Do you consider that Hindi or Hindustani or
any provincial Ianguage should be the
medinm of instruction in Architecture and
is it possible at the present juncture? Or
that it shouid be contipued to be done
through Englich ?
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10, Do yocu consider that the rudimentary and
general knowledge (not technical) reparding
architectwre and town-planning should be
introduced in secondary  schools and
espucially in the course of studies for secondary
teachers under training ?

11. Do you consider that it is cssential to educate
the public as to what is good architecture
and to acquaint and introduce them to
architecture and  Architectural education
and if in favour, pleaso give your sugges-
tions ?

12. Do you consider that the existing arrangements
for examinations in architecture held by tho
Government of Bombay are satisfactory ?

13. (If your answer to question No. 8 is in the
aflirmative}). Do you consider that there
should bhe separate examinations under
separately constituted bodies for full time and
part timne students ?

14, Do you consider that the School of Architecture
should lLold its own examinations and grant
its own certificates for its full time students ?

16, Do you consider that in the matters of
Architecturai education generally—in duvis-
ing schemes and laying out policies for
controlling and directing the conduct of
architectural examinations (appointment of
oexaminers and examination boards) ete.—tho
exccutive authority sbhould bo centralised or
otherwiso (1) in a Government official or (2) in
an organisation specially formed and consti-
tuted for the purpose * If tho latter, please
give your suggestions,

16, Do you consider that Art in genoral and
Architecture are different ontities and if
80 whether the administration of the two
should be separate? If the answer to the
above is in the affirmative, do you consider
it necessary to establish a separate Advisory
Board to control and guide the school
authority ? Give your suggestions,

17. (As prosent the full day 3 ycars’ course at the
School of Architecture is recognised f{or
exemption from the Intermediate Examination
of the R. 1. B, A, and tuere are proposals for
tho recognition of the full-day five years.’
course irom the Final Examination of the
R. 1. B. A, subject to cortain condition:.) Do
you consider that this recoynition by the
R. I. B. A, is in the best intercsts of the
student from viewpoint of education and
status.

18. Do you consider that the Schoel of Arcaitecture
should be a part of the University under the
presendconditions ?

19. Do you consider that the growth and activitivs
of the University School of Architecture are
lisbie to be hampered by ocademic controi ?
And that there is less to zain and more to lose
by afliliation to the Univensity.
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20. Do you consider it desirable to have other
contres for giving training in Architecture in
tho Province and whether facilities exist cut-
sido the city of Bombay to have a sufliciont
pumber of qualificd architects to undertake
the rosponsibility of organisation end of
teaching 1

21. Do you considor it necessary that provision
rhould Lo made at some other centre in the
Province for Architectural training of a part-
time course ot loast ? If you agree, name
the town where this could Dbe achieved
without much dificulty or suggest how this
could be done?

22, Do you consider that the Matriculation or its
vquivglent qualification in addition to the
drawing qualificntion is adcquate for both the
categories of students under training ?

23. The prosent number of new admissions to the
school is 30. Do you consider this number
appropriate for officiont teaching and control t

24, Do you consider that tho present number of
admissions to the school each year is adequate
for producing sufticient number of trained
and qunliﬁnﬁ architects and architeetural
aepistants to meot tho present demand in the
country ¥

25, Do you consider that it is advisable to restrict
tho numbor of aduissions to the school of
those who belong to the Indian States or other
Provinees  in the interest of the lona jide
residents of this Province ?

28, Do you considor that the p'rusent system of
appointing part-time moembers in charge of
tho school and for teaching from among the
qualificd practising architects is conducive to
the best interosts of Architeotural education ?

or

27. Do you consider that the appointment of a full
time hoad of the school and also the teaching
stal} would lend to bettor administration and
teaching and whether you consider it
practicabio t

28. Do you considor that the presont accommodation,
equipment, stadf  (teaching, clerical and
menial) for eflicient and proper conduct of
tho school routing and ndministration, are
adequate for tho present and growing cevds
of the School ¥

29. Do you consider that a provision of a hostel for
the students of the School is an essential
facility ¥

30, Do you consider it practicable that a School
of Architecture can be self-supporting keeping
the fees moderate so as not to rule out a poor
but a suitable student ¥
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QUESTIONNAIRE FOR CO-ORDINATION OF CRAFTS WITH THE NEEDS OF INDUSTRY

PART L.

For Industrialists.

@ . No.1 .. Do you consider that the teaching
of crafts in the Roay Art Work-
shops attached to the Sir J.J.
School of Art, Bombay, is oarried
on with the object of satisfying
the nceds of Industry 7 If not,
what steps do you suggest ?

Q.No.2 .. Do nou consider it necessary to
have Art Workshops in every
big city of this Province together
with Design Schools attached,
in order to facilitate the develop-
ment of Art in the Industry and
Crufts of this Province ?

Q. No 3 .. Do you think that such Design
Schools  should have special
classes for investigation, study
and development of typieal
Orientaland Indian Art, Designing
and Shape-making ?

Q. No.4 .. In what manncr do you consider
Artists a8 Designers could bo
useful to  your  particular
Indumtry ?

Q.No.5 .. Do you consider that industrialists
should engage an Artist or Crafts-
man to make designs relating to
their Industry ¥

Q. No.8,¥.. Do you think that Designing is a
factor to secure home and foreign
markets for Indian goods ?

For Arlists and Craftsman.
L]
Q.No.7 ., Ie there an opportunity for an
Artist to apply the know_lcdge of
his Art to Handicrafts f

Q.No.8 .. Do you consider teaching of handi-
- orafts useful in the curriculum
of Art Edacation ¥

Q. No.9_ .. Would you like to join an Industry
as an Artist Designerafter comple-
tion of your Diploma Course in

. Fine Arts ¥

For C'raftsmen.

'Q. No. 10 (a). Do you make your own designs
for particular Art and Craft?
1f 8o, do you keep any record of
them ?

Q.No.10 (). Do you want sny help for their
development ?

Q. Na. 11 ., Are you prepared to teach them in
the Schools of Art if you are
commissioned to do g0 ?
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11,

12,

13

14

15.

18,

17.
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Qusstionnalre for Co-ordination of Crafts with the needs of Indusiry.

PARTII

Please give the name¢ and address of the
Handecraft.

Industrial  School.
What type of craft is taught in your
institution ¥

Dleasc state the age at which craft is taught
to the pupils.

Did the pupils have any preliminary knowledge
of craft bofore joining your institution ?

Please stato if fees are charged in your
institution.

What {a tho time devoted for the subject ? ..

Is the teaching of eraft carried ont during the
school hours or outside school time ?

Is any particular eraft selected to suit local
need 1

What kind of raw material are you using and
whether that raw material ean be had locally
or from outside t

Pleaso stato the annual expenditure after this
saw material per student.

Which kind of raw materiul suitable for o craft
ig avnilale locally or in your vicinity ?

Is the eraft teacher engaged during the whole
year ¥ :

(@) 18 ho & full-time crafl teacher ¥ .
{6) His pay e
{¢) His place of training

(d) Period of training he had .

. e

What kind of accommudation is uscd in your
institution t

{(2) Kind of furniture
(\b) Equipment

Do you acll your products to the public?t ..
(a) If s0, to what extent t . ..

(b) What is the annual income ¢ ..

{¢) What is the expenditure t . e
{d) Is any part of the net profit divided
among the students ¥

Do you consider it desirablo to have an
eniporium started by Government to sell such
articles in every city 1

Do you receive any financial aid from outside
sources ¥
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APPENDIX (B).
List of persons who were invited to give evidence before the Committee for Art Education.
(a) Teacking of Drawing and Art in Primary and Secondary Schoois,
Name, )
1. Mr, M, T, Vyvas, Principal, New Lira School, Bombay ..

2. Mr. Pranlal Upadhyays, Principal, Fellowship School, Bombay ..
3. Mr. Raman Vakil, Principal, Modern School, V. B. Tatel TRoad,

Bombey 4.
4. Mr. Dhirnbhai Desai, Principal, Hansraj Morarji Public School,
Andheri.
@>5. Mr. Nagesh Yawalkar, Artist and Seulptor, Bombay ‘e

@G. Mrs, Tarabai Modak, Cfo Shishu Vihar, Hindu Colony, Dadar,
Bombay, ’

@@7. Mr. B, D. Shirgaonkar, Assistant Teacher, Drawing and Painting
Section, Sir J. JJ. School of Art, Bombay.

@@8. Mr. Nalin Patcl, Drawing Teacher, New lira School, Bombay ..

@@9. Mr. G M. Aphale, Siddhapura Building, Gokhale Road, Padar,
Bombay.

10. Mr. A. E. Mulla, Drawing Teacher, Anjuman-i-Islam High School,
Bombay. ) B
@@11. Mrs. Bepjamin, Principal, Alexandra Givls' English [nstitution,
Fort, Bombay.
*@12. Alr. R, Dutt, Shilpayan, Ridge Rond, Bombay
*@@13. Mr. Rameanbhai Baxi, Principal, Anandilal Podar High School,
Santa Cruz. v
*14. Mr. K. 8. Vakil, C/o Bharatiya Vidyn Bhuvan, Andheri ..

*15. Mr. A, S, Sthalekar, Principal, Children's Academy, Bombay
*@186." The Deputy Eduecational Tnspector, Ratnagiri . .-
*@17. The Principal, Karnatak Primary Training College, Belgaum .
*@18. * The Deputy Educationsl Inspector, Dharwar . -

*19. Mr. R. D. Godbole, Honorary Seccretary, Poona Artists’
Conference, Poona 2.

1@@20. Mr. 8. J. Benjamin, Drawing Teacher, St. Xavier's High School,
Ahmedabad.

@@21. Mr. A. N. Kbare, Superintendent, Seva Sadan Girls' High
. School, Poona 2,

*22, Mr. B. N. Shukla, Drawing Teacher, Sansthan High School, Dakor.

*23. Mr. Somalal Shah, * Reckha*, Krishna Nagar, Bhavnagar,
Kathiawar.

*These persons could not appear before the Committee to give evidence.

@These persons were called to give evidence on Teaching of Drawing
and Art in Primary Schools only,
@@ These persons were called to give evidence on Teaching of Drawing
and Art in Secondlary Schools only.

t Mr. Benjamin's Evidence could not be taken.



24.

25.

.20.

217,

28.

29.

*30.

@3l.

32.

83.
34.
36,

a4.

37.
38,
39.

@10.

@4l
42,

3.,

37,

*48.
40.
50,

*51.

60

(B)"Fine Arla.
Name,

Mr. V. N. Adarkar, Ofoiating Dleputy Director, Sir J. J. School of
Art, Bombay.

Mr. B. K. Goregonkar, Master of Sculpture, Sir J. J. School of Art,
Bombay.

Mr. 8. Fernandes, Teacher of Drawing and DPainting Seotion,
8ir J. J. School of Art, Bomlny.

Mr. R, D. Dhopeshwarkar, Assistant Tencher, Drawing and
Painting Seotion, Sir J. J. School of Art, Bombay.

Mr. G. H. Nagarkar, Assistant Teacher, Drawing and Painting
Section, Sir J. J. School of Art, Bombay.

Mr. Y. K. Shukls, Assistant Teacher, Drawing and Painting Section,
8ir J. J. School of Art, Bombay.

Mr A. A. Bhonsle, Assistant Teacher, Drawing and Painting
Section, Sir J. J. School of Art, Bombay.

Mr. P. A. Dhond, Teacher of Normal Class, Sir J. J. School of Art,
Bombay.

Mr. B. D. Shirgaonkar, Assistant Teacher, Drawing and Painting
Seotion, Sir J. J. School of Art, Bombay.

Mr. V. P. Karmarkar, Sculptor, Bombay .. . .
Professor Walter Langhamer, Artist, C/o Times of India, Bombay.

Mr. Ratan Batra, Representative, The Indian Institute of Artin
Industry, Bombay-

Mr, R. V. Leydon, Ropresentative, The Indian Institute of Art in
Industry, Bombay.

-

Mr, A. P. D'Cruz, Artist, Bombay. . . .
Mr. Nogesh Yawalkar, Artist and Sculptor, Bombay. .. - ..
Mr. 8. D. Chawada, Artist, Bombay . . .
Mr. K. R. Ketkar, Artist, Bombay .. .o ve
Mr. C. V. Oak, Artist, Bombay . . .
Mr. B. V. Talim, Sculptor, Bombay o . .
Mr. M. A, Joshi, Artist, Bombay . .. .

Mr R P. Kamat, Soulptor, Bombay . o -
Mr. 8. G. Mhatre, Soulptor, Bombay. . v .

rd
Me. 8. B. Talekar, Representative, Lalitalala Mahamandal,
Poona 2. . . .

Mr. R. D. Godbole, Honorary Secretary, The Maharashtra Art
Assoviation, Poona 2. o .

The Principal,Dalvi's Art Institution, Kolhapur .. .

Mr. N. B. Joglekar, Representative of Kala Bhawan, Baroda

Mr. D. V. Halbhavi, Secretary, Karnatak Art Society, Dharwar .,

Pandit Shripad Damodar Satavlekar, Artist, Aundh State (Satara).



@52-

@53
54,

@>s.
*56.

57,

58.
59.

60,
6l.
a2,
63.
4.

*85.

*66.
67.

a8.
69.

6l

Name.

Mr. Kanu Dosai, Artist, Juhu, Bombay ..

Mr. Satyendra, Clerk, Mhotre Building, Chaupaty, Bombny

Mr. K. G. Gyani, Curator, Arohwological Section, Princoe of \Vo.loa
Museum, Bombay.

Mr. R. C. Surkatha, Surat .

Dr. Motichandra, Curator, Art Scction, Pnnoe of Wu.les Musonm,
Bombay.

Mr. 8. C. Upadhyava, Curator, Vigtoria and Albert Mugeum,
Bombay.

{e) Archilecture.

Mr. Claude Batley, Architect, Chartered Bank Building, Fort,
Bombay.

Mr. S. B. Reuben, Assistant Professor of Architecture, SirJ. J.
School of Art. Bombay.

Mr. 8, H. Porelkar, Architect, Bombay .. . e
Mr. G. 8. Dadarkar, Architect, Bombay .. et e
Mr. P. J. Khambatta, Architeot, Bombay .. e e

Mr., K. D. Mistry, Architoot, Bombay .

Mr. M. K. Jadhav, State Architect, I'ublle Works I)cpnrtment
Boroda.

Mr. H. A. N. Medd, Consulting Architect to Central Public Worl
Department, Now Delhi.

Mr. Walter Qeorge, Scindia House, Queen's Way, New Delhi

Mr. D. G. Karanjgaonkar, Consulting Architect to Government
of Central Provinces, Nagpur.

Mr. V. R. Talwalkar, Architeot, 40, Hughes Road, Bomlmy .

Mr. G. L. Kulkarni, Architect, Bombay .. . -

*These persons could not attend before the Committee to give evidence.

70.
7l.

73.
74,

7b.
76.

71.
78,

79.
80.

*81.
*82.

(d) Co-ordination of Crafts with the needs of Industry.

Mr. A. B. Potdar, Goldsinith, Dhulia o

Mrs. Hemulata H. Hegishte, Secretary, Talimi I\endru. Jyotl ‘Enngh
Raipur, Ahmedabad.

Mrs. Shiveshvaram, Representative, The Indian Institute of Art
in Industry, Bombay.

Mr. V. V. Patankar, Craftsman, Swastik Art Industrics, Belgaum

Mr. 8. K. Kallapur, Maennager, Industrial School, Honavar (North
Kanara).

Mr. R. G. Rajadhya, hu[mrmtendent Model Industrial 8School,
Bombuay.

Mr. D. 8. Mahapuonkar, Secrotary, Workshop Students’ Union,
Sir J. J. School of Art, Bombay.

Mr. Krishna Iumar, Principal, Patuck Industrial School, Andhori.

Mr. 'P. V. Bodas, Superintendont, Lord Roay Art Workshops,
sir J. J. Sohool of Art, Bombay.

Mr, R. D. Dhopeshwarkar, Artist Designer, Department of
Industries, Bombay.

Mr. M. N. Limaye, Superintendent, David Sassoon Industrial
School, Mahim, Bombay.

Mr. S..P. Deherkar, Munioipal Councillor, Thanas ..

Mr. H. Runey, Mansger, Modern Indian Art Crafts, Bombay -

*These perscns could not attend before the Committee to give ovidence.

@Tn addition to Fine Arts, evidence on the Teaching of Drawing and Art.

in Primary and Secondary Schools was also taken of these
porsons. .
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APPEN. IX (O).
(1) Syllabus of Drawing for Primary Schools.
Infant Class.

Drawing.—This should be entirely free and imaginative and should take the form of the ohild’s
illustration te n story or formal lesson. The teacher should not be over anxious at the incograuities of
o child's early drawing. They often show that the lesson has not been clear. When the Drawing
is complete tho teacher should draw the child's attention to any inaccuracies of observation such
as drawing o bird with four legs, eto. N

Design,—With chalk or crayon on blackboard or slates—not peneils.

This may be taught as elementary pattern-making, Provide sticks, beads, brass rings, eto., and let the
<child work out a pattern on his table, :

Standard I.

Drawing.—Dovelop fres drawing s illustrations and imaginative drawing.

Design,—Can bo connected with brush-work whero bruslies and paints are available, i.e, working out
their patterns as before, but now $ransferring them to paper in other schools continued with crayons.

Standard II.

Drawing,—Imaginative drawings on o given subject.
Drawing of things they have scen.

Elementary ** 8napshot " drawing encourage them to draw figures, For a** Snapshot ** one fijure is
placed beforo the olass in & given pose for one minute. The Class makes a drawng after the model has
lett.

Design.—Has alrady beon introduced in connection wth clay tiles. Weaving and Brush-work.

Standard III.
Materials to be used.—Pencil and paper, coloured orayons, and also a foot-vule. Squared papers for
Design work.

H.B. lead pencil and a six inches ruler will do.

Object Drawing.
Practice in flat and oylindrical shapes followed by conival shapes, and objects of combined vonical
and cylindrical forms, placed on the level of the eyes.
Proportion and relation of part to part should recsive attention.

Natural objeots such as leaves, gimple birds, and animal forma (e.g., cow, orow, parrot, dog, eto.).
{Colour drawings to bo made of objects direct in crayons on toned paper. )

Free-Expression Drawing.

Under this head Ilustrutive and Tmaginative Drawing should be tuken in which children may be
cncouraged to illustrato simple fumiliar scencs in the stroets, near the school or in their loeality. Story
illustrations. Action drawing of human figures and simple birds snd animals illustrating action poses
by means of lines und circles.

(Colouring should also be attempted in pastel media.)

Geometrical (Palicrn) Drawing,

Drawing with the aid of gcometrical instruments (i.c. ruler) should be takon, Patterns based on
squares (simple and diamond), right-angle triangles, may be taken. Use of foot-rule for mensuring the
sides, bisecting them, ete. ,to bonedo, — All other patterns by menns of o unit of a square,

Thie use of w ruler for setting out figures and drawing to scalo should be oxplained.
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Design,

Border designs of geometrical shapos attempted in geometrical drawing. Children should propare
their own design by joining the angles of the squares. Borders of natucal forma (coventional treatment
of simple leaves, birds, etc.).

(Designs should be coloured in coloured orayons.)
Standard IV,

Materials lo be used.—Same as those recommended for use in the previous standard with the addition

of composases, set squares, and 12" foot rules, and wherever possible, boxes containing three primary
colours with brushes Nos, 5 and 6.

Object Drawing.

Continuation of previous work, Simple oylindrical and conical and reotanguar objecta placed bolow
and above the sye level should be taught along with convergonce of parallel lines. The teacher to
explain carefully the principles that underlie the foreshortoning of the oiroular and rectangular forms,
with simple dovices.

Natural objeots such as simple sprays of two or three loaves, and flowers, fruits, birds, animals, ote.,
should be tought. Celouring should be attempted.

Water colour washes may be started showing the use of a brush and how to handle it.

Free-Bxpression Work.
Pitures to illustrate Geography, native huts, villages, eto.

Stories from Indian History, with continuation of studyin Action drawing, Schoo games and simple
street scenes.

(To be attempted in coloufp.).
GQeomelrical (Paltern) Drawing.

Continuntion of provious work with the addition of the introduction of the units of a triangle and
a circle and the pavts of circles in the patterns.

Drawing to soale of simp'e objects in plan and elevation.

Design.

Units taught in geometrioal drawing should be arranged for borders and & other patterns whioh could
belinked up with Handwork to be taken in tho standard.

Designs of natural forms (taught in the class) in any geometrical shaps done proviously in the class,

Good colour harmonies and the use of one colourin Design and the other in the background should
be taught,

Standard V.
Object Drawing,

Continuntion of previous work. Foreshortening of the circular and rectangular surfaces and
convorgence of parallel lines to be taught from direct observation to show how lines recede.

Cylindrical conical, and rectangular objects placed in verticnl position.

Natural specimens such as aprays with 3 or 4 leaves, flowors and their parts, fruits, vegotablos,
birds, animals, cte. {e.g., serpent, buttertly, hend of an elephant, section of a simple fluwer, eto., oto.).

(To Le coloured both in crayons and in water colours).

Free.Expression Work.

Simple scenes as viewed from a distance to inelude peespective view (such as roadways, railway lines,
tram rails, scenes including bridges, river sides, etc.).

Geographicalillustrations, Stories from Readers and Indian History.,  Action figures in colours.
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Geomelrical (Pattern) Drawing,

Continuation of previous work. Construction of hexagons and octagons.

Scale drawing with plan and elevation of simple objects as from furniture and fixtures in the school,
(c.g., table, stool, etc.).

Design,

Designs to suit a definite purpose in[geometrical shapes such as triangles, ocircles, hexagons,
octagons, eto.

Designs based on natural forms to suit a definite purpose, Designs suitable” for the particular type of
Handwork taught in the same standard,

Colour scheme for design should receive moro attention. A variety of colours obtained from the
mixing of secondary and primary colours, or two secondary colours, and their proper use in the design
should be taught.

Standards VI and VIL

Object Drawing.

Continuation of previous work with more difficult examples of foreshorteumg of ciroular and
rectangular surfaces and the convergence of parallel lines,

Simple grouping of two or three objects placed in vertical and horizontal positions.

For naturnl objects, simple flowering sprays and their parts, decorative renderings of flowers and
lcaves, birds and their wings, and animals, ete., should be taught.

(Wherever possible pupils may be taken outside to study the subjeot by direst observation under
the guidance of the teacher.)

Free-Expression Work.

Pupils should be asked to draw in one or moro illustrations & given story at home, full play being given
for their imagination. Criticism on the work to be done in the presence of the teacher. Praoctice in

rapid sketching.
Qeometrical (Pattern) Drawing.

Continuation of previous work. Construction of pentagon, heptagon, ellipse, and patterns based
these forms taken.

Drawing to scaie of simple objects.  Students to make first freehand sketches in plan and elevation of
objects chosen, the most convenient acale to adopt being determined by the students themselves from
their own calculations without the nid of the teacher. 'I'wo or three views to be drawn which should
be placed in proper relationship to each other on paper.

Design,

Designs adaptable to some definite purpose and to the Lind of handwork attempted in the
achool.

Use of geometrical and natural forms is to bo made. Natural specimens in their conventionalized
forms should be frecly used in tho designs, Colour harmony and colour contrast to receive due
attention for design purposes.
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(II) SYLLABUS OF DRAWING FOR SECONDARY SCHOOLS
STANDARD 1
COMPULSORY SUBJECTS.
I. Obrror Drawing,

Objeots éh‘wen shonld ha flat (having langth and hreadsh. hnt L i 1 or
ovoid, and su.n as can be completely represented by lines. ™ very littla thickness) sphenios

Fore-shortening of ‘circular surfaces. Objects based on oylindrioal and conical 1viwe av uiffereny
levals in an upright position.

" Note.—To be executed in pencil, pastel, or water colour.

IIy Nature DrawiNg,

SBimple leaves, flowers, fruits, vegetables, feathers, shells, eto.

Note.—To be exeouted in pencil, pastel, or water colour.

III. MEmory Dmawrnea.

Memory drawing of and similar to those objects mentioned in the above two subjects:

1V, DrawING WITE MECHANTOAL INSTRUMENTS AND PaTTERN DEstax.

Geometrical terms and uss of geomdtrical instruments; and problems based on straight lines
(Bisection, perpendioular, parallel, divisions of lines, angles, triangle, square and oblong).

Pattern drawing based on above mentioned geometrical forms. Borders of natural form. Simple
Poater designe or designe for labels, eto. -

Note.—Repetition of one unit and alteration of two units may be attempted. To be executed in
paatels, water colours or inks,

OPTIONAL SUBJECTS,

V. PiororriL AND IMAGINATIVE DRAWING,

Simple objects of outdoor sketching, e.g., trees, trunks, huts, hills, eto. Human figures and thelr
aotions to be shown by means of lines.

Note,—To be exeouted in pencil, paatel, silhouette, or in brush drawing.

V1. Frexaanp Drawma,

Drill leasons in drawing straight and curved lines and double curves in all directions,

Conventional forms of leaves, flowers, roots, shells, eto. Simple details from old ornamental articles,

VII. ScALE DRAWING AND LETTERING,

Simple measurements and drawings of straight lined objects, e.g., card, envelope, name-plate, eto.
Leldering—Alphabets ana numerals—Capital and small,
Vernacular lettering.

VIIL. MobperriNg,

Modelling of round things, such as ball, orange, mango, ete.
- Note—Colour Work.

Primaries and secondaries, Monochrome harm-ony. Use of white and black.
M0-1 Bk Na 365
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STANDARD II
COMPULSORY SUBJECTS.
I. OpJECT DRAWING.

tinuation of previous courss with the addition of familiar objects based on ovlindrical oconieal
nncdor':a;t;:nguln.r forpms in an upright position placed on, above or blow the eye level.

Foua.shortening of rectangular surfaces and sonvergence of porallel lines, Grooping of two
oongruerns objects with proper bevmground.

II. NATURE DRAWING.

A spray of not movre than 3 or 4 leaves; flowers, vegetables, roots, etc., with their sections; butter:
flies, shells, feathers.

Nole.—Decorative treatment of the above.
Direct brush work may be attempted.
III. MeMORY DRAWING.
Simple familiar objects {(animate and inamimate) to be drawn in pencil or pastels,

Memory drawing of and similar to those objects mentioned in the above two subjeots.

IV. DaawINg WITE MECHANIOAL INSTRUMENTS AND PATTERN DrsIaN.

Continuation of the previous course with the addition of problems on circles and ellipses.

Pattorns and borders based on straight and carved lines. Simple Poster designs, New Year
Cards, ete.

Borders of simple natural forms in series.

OPTIONAL SUBJECTS,

V. PIOTORIAL AND IMAGINATIVE DRAWING,
Objeote of outdoor sketohing, e.g., grass, plants, foreground, eto. Distant and near objects, e.g.,

trees, tonts. Aotion drawing of human figures, animals and birds to be studied in course of story
illustration.

VI. FREEHAND DrawING.
Conventional forms of natural objects. Simple historio details.
VII. SoaLE DRAWING AND LETTERING,
Continuation of previous course. Drawing to soale different kinds of labels, o.g., trade mark.
Lettering—Block lettora—oapital and amall, Vernaoular letters, and their use in Poster designs,
VIII. MobpzLLING.

Continuation of previous course. Vegelables and their growth, simple animals and birds.

Nots.—Colour work—Monochrome and Analogous colour sohemes of primaries and sscondaries.
Uhe of white and black along with different tinta,

STAKRDARD Il
COMPULSORY SUBJECTS.

I Obrtor DrawmG.

Continuation of previous course with the addition of simple groups of about thre j
Oﬂlinlv:tliri:al, oolnioaldor {?;‘":“3“'" f;)rmlu orll different levela, g.Brn;‘::l prino?plu oof l?ggxeto?nl:lu:g;;:
should be explained. 6 lessons should aleo eomprise the stud i .
ground which should be arranged in the leuomp 14y of wuitable foreground sad back
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II. NATURE DRrawING.

Foliage, flowers, fruits, vegetables, trees, simple birds end heads of snimals, shells and other
natural specimens,

Note.—Decorative treatment of the ahove. The lessons should also comprise the study of suitable
foreground and background whioh should be arranged in the lessons.

III. MgMorY DRAWING.

Continuation of previous course. Memory drawing of and similar to those objeots mentioned in
the above two subjeots.

1V. DpawiNg WITE MEOBANIOAL INSTRUMENTS AND PATIERN DEsioN,

Continuation of previous course with the addition of problems on polygons.

Patterns based on above mentioned geometrical figures. Combined patterns of straight and curved
Yines. Different types of skeleton lines for floral designs in various geometrical forms. Simple Poster
designs for book cover, covers for school magazines, eto.

OPTIONAL SUBJECTS.

V., PIOTORIAL AND IMAGINATIVE DRAWING.

Continuation of previous oourse, Geographical terms. Aotion drawing of human figures, birds
and animals, ete. Story illustrations and illustrations on subjects from Indian Readers, Myth, ete.

VI. FaeeAaND DRAWING.

Centinuation of previous oourse. Symmetrical form of Indian ornament or detail in Indian Archi.
teoture, textile, pottery, ete.

VII. ScaLE DRAWING AND LETTERING.

" Continuation of previous courss, Constructions of scales by taking dilforent measurements and
drawing to soale forms in plan and elevation, e.g., book, chalk-box, eto.

Leitering.—Continuation of previous course. Roman letters (Capital and small) in proper
proportions.

VIII. MobpELLING.
Continuation of previous course. Geometrical modela. High reliefa. Models such as lighthouse,
gun, fort, eto.

Note—Colour work.—Ansalogous and complimentary colour schemes of secondaries only, in addition
to the mixing of tertiaries,

Use of white and black along with different colours,

STANDARD IV.
COMPULSOQORY SUBJECTS.

I. OBJECT DRAWING.

Giroups of common objects in more diffioult positions, vie., horizontal and cblique, placed on & board
«on different levels.

Nots.—Oblique positions may be studied below the level of the eye ecnly.
To be exeouted in pencil in light and shade or in simple colours.
" ‘Convergence of horizontal and oblique parallel lines to be explained.

II. NaTurm DRiwING,

Continuation of previous course. Flowering sprays and butterflies. Sketohea of birds, animals,
eto, Study of sky and clouds.
Note,.—Decorative treatment to be shown.

Mo-} Bx Na 30—05a
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III. Mexory DRAwING.
Continuation of previous course. Animate or inimate objects singly or in groups.
IV. DrawING WITH MECHANICAL INSTRUMENTS AND PATTERX DESIGN,

Continuation of previous course with the addition of problems of ** Figures in relation to Figuresa ' ;
such as (I) TriangFe in relation to triangle, square, rectangle, cirols, semi-circle, . and polygon;
(II{ Square in relation to square, rectangle, rhombus, trapezium, circle, semi-circle, sector, polygon;
{I1I} Reotangle in relation to rectangle, thombus, trapezium, circle and polygon; (IV) Rhombus in
relation to oirole, trapezium, and oircle and semi-circle.

Patterns and borders based on above.mentioned figures for some definite purpose.

Floral designs and borders to suit different art-crafts, taking the skeleton lines done in previous
standard as basis. .

Poster designs for advertisement.
OPTIONAL SUBJECTS.
V. PicToRIAL axD IMaqINATIVE DRAWING.

Continuation of previous eourse, Stories from Readers, inoidents in games, looal acenes, festivals,

Outdoor sketching may be nttempted.

‘ YI. FeeEnanp DrawINg.
Continuation of previous course,

VII. ScaL® DRAWING AND LETTEBING.
Continuation of previous course.
Drawing to soale simple forms in plan and elevation, e.g. Avdertisement board, Notice Board,
Show oards, eto. .

VIII. MobpELLING.
Continuation of previous course.
Low reliefs.
QGeographical terma, maps, etc,

hNO;!o-—CoMr Work.—Various colour schemes such as red, yellow and blue schemes—White and

STANDARD V.
COMPULSORY SUBJECTS.
I. OnJEoT Drawing,

More difficult type of groups of objects than in the provious standard, with proper background and
foreground on different, levels, ’

Objeots based on different geometrical solids may be attempted in groups.
II. Nator® DRAWING,

Flowering aprays with their decorative treatment and other natural specimens such as birds, animals,
eto., t0 be drawn in pencil and painted in water colours. ’

Groups of fruits and vogetable. Simple landscapes, senscapes, study of trees and branches.
IOI. Memory DRrawiNg,
Groups of natural and common objeots similar to these etudied in T and IT above.
Iv. Diuwmu WITH MEBCHANIOAL INSTRUMENTS AND PaTTERN DESION..

Cout.iuunt,'ion of _provioqs course with the addition of problems on eireles in relation to lines and
tangents—Figures in relation to figures: such as (I) Circle in relation to circle, sector, semi-circle,

ellipse, and spherical triangle ; (1T) Polygon in relation to pelygon, oircle, and semi-ocirole ; (111) Ellipse
in relation to square and rectanglo. !

Patterns and borders of combined geometrical figures to suit different purposes,
Floral dosigns and their auitability to different art-orafts and industries.
Poater designs for advertisement.
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OPTIONAL SUBJECTS.
V. PIOTGRAL aND IMAGINATIVE DEAWING.

Continuntion of previous course. Scenes from Indian History, domestic life’ achool life (including
#nira and exira currioular activities) eto.; outdoor sketching.

V1. FrEgmaxp Dmawing.

Continuation of previous oourse. More diffioult types of Indian ornament taken from architecture,
toxtile, tiles, vases, oto.

VII, SoiLe DEAWING AND LETTERING.

Drawing to scale titles or headings to be set out in the given space, with particular attention to
#pacing and placing of words in proper proportions.

Roman Letters and their use in scale drawing. Monograms of two or three letters.

VIII. MoDELLING,

Continuation of provious course. Stories, etoc.

Note—Colour work.—Apply the knowledge goined in using different tints harmoniously, Dalanse
«of different tints.
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NOTES ON THE SYLLABUS.

1. OBIEOT DRAWING.

o beginning real objects and not charts or black-board disgrams of objects which at theie
beﬁrﬁ: f)llilyb:g;ond-gand and] more or less imperfect sources of information should, as far ashposmbl'e,
be usod. The objects ohosen should be for the most part familiar objects of interest to & 10 pupil,
they should bs of good form and colour with olearly marked characteristics, bub having little or _l|:o
ornamentation on them. If only one object is used it should be large enough to be properly m{:’% y

~the whole olass and whon small speciments are usod, each pupil should be supplied with one. ere
tone drawings either in black and white or in colour, are boing executed, & suitable background and
foroground should be placed, This is especially desirable in the more ndvanced_wgrk. In teu_.chu}g
the broad principles of light and shade white or grey objects are suitable for preliminary exercises lll:
proferonce to coloured ones. In the higher standards coloured objects should be translated into blac
and white(i.e, in light and shade). Geometrical models (e.g. cylinder, oube, etc.) may be used as
aids in teaching principles of objeot drawing, Care should be taken to avoid the substitution of the
rules of theoretical porspoective for ** Observed perspective’. In the lower standards, perspeotive
terms, if used at all, should be used very sparingly.

II. NaATURE DRAWING.

Under this heading are included leaves, sprays, flowers, grasses, .1)111111; forms generally, butterﬂ_les,
eggs, sholls, feathers, birds, insects and other examples from the smma.] kingdom. As far as posaible,
aotual speoimens should be nsed, and not coloured imitation medels in wood or clay ; even pressed
loaves and flowers should generally be avoided, certainly where specimens in their ordinary natural
form are obtainable. The speoimens should be placed in front of a back-ground which may consist
of white or tinted paper. They should be, as far as possible, illustrative of local fau'ns, advantage
being taken tolink the lessons with the world of naturs outside the class-reom. In drawing from plante
snalytiocal sketches illustrative of structure and growth charactristics and drawings of important parts
should be added as often 8s possible, and care should be taken that an undue amount of the plant is
not begun at one time, for whatever is started should be finished during the lesson. Decorative
$reatment of the main parts may bo shown separately for being useful in the floral designs. Study of
sky and olouds at different times of the day andin different seasons, and trees, mountains and rivers,
eto., should also be taken under this head, as also the aotion drawing of human forms and animals
and birds,

I1I. MEeuMORY DRAWING.

Thie subject should be taken regularly, as a rule, once a week for few minutes, Thisis animportant
part of the child’s edueation, and should be constantly resorted to and systematically proctised. It
inoreases the power of observation and by training the child to estimate length, breadth, proportion,
eto., with the eye, it cultivates confidence and solf-reliance. It aleo shows the teacher to what extent
the lesson has been grasped.

Methods of work.—From five to ten minutes is sufficient time for the exercise which may be carried
out in the following ways :—

(i) The example token in the previous drawing lesson may be repeated from memory,
{%i) Notice may be given beforehand that a certain subject will be set as memory test the children
study ing the object for themselves in the meantime.

(1#%) The best test of all, however, is to show some simple object to the children for fow minutes,
then removing it require a rapid sketch of the object as they saw it.

While the object is before the pupils it is advisable to direot their attention to the important points,
especially to the whole mass. They will thus gradually acquire the power of grasping the objeot as
& whole, instead of paying too much attention to the unimportent details. Occasionaly this may
be dispensed with, and the object shown without comment, allowing the pupils to use their own judg.
ment. When finished, the work should be rapidly criticised and the main errors shown on the black-
board., The teacher will find it advantageous to try each of these methods at times, giving preference-
to the third as being of great eduocational value.

IV. PioroRIAL AXD IMAGINATIVE DRawING,

In many respects thisis olosely allied to memory drawing. It should include illustrations of simple-

scenes and inoidents ocourring in school lessons, myths, games, eto., and the representation of anything
observed in or out of the school,

V. DrawiNg wiTH MEOHANICAL INSTRUMENTS.

Geometry.—In the lower standards problems from practical Geometry on- bisection, parallel lines,
angles, squares, oblongs, oircles, triangles, hexagons, octagons, pentigons and ellipses, as are useful for
the construction of designs may be taken. Figures in relation to figures may be attempted as sids
to the construotions of various pattorns of combined figures. Problems on ciroles and tangents mey
be taken in the higher standards.
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Scale drawing.—In the lower standarda this might take the form of ruler drawing of simplo objeots
such as an egvelope, matoh-box, eto., the moasurementa of which ehould be given to the class by the
teacher. Thisshould be a preparaticn for simple gaometrical drawing and ecale drawing in the follow-
ing standards. In scalo drawing lessons, all pupila should first be roquired to make free-hand sketches
in plan and dlevation of the object chosen. ~One boy should be selected to moasure the object in the
aight of the others and call out the dimensions which the pupils would put down on the properlines on
their rough sketches. The most convenient scale to adopt should be determined by the students from
their own calculationa and not selected for thern by tho toachor. Two or three views of the objoot should,
a8 a rule, be drawn and these should be placed in proper relation to each other on the paper and showing
the system of projection. Scale drawing, should be mado te lead up to and inolude the elements of
#olid geometry.

YI. ParTerN DraAwING AND DESION.

Study of Geometry is necessary as o ground work for this subject. The proper arrangement of the
geometrical figures would lesd up to the planing arrangement of different patterns and borders.
Bimplest form of pattern is that which depends upon repetition. By reversing, combining and
repeating much interesting patterns and borders, can be formed. Combined patterns of two, three or
more figures may be attempted. The construction of the patterns should be simple, interlacing or
overlapping. Different types of borders may be taken. The use of tracing papor, atoncils or out out
forms raay be made along with the mechanical instruments.

Floral Designs.—Natural forms, such as loaves, flowors, shells, aprays, birds, animals, trees,
fruits, eto,, give & much varied field of trentment. The evolution of industrial objects, such as cups,
vagses, etc. may also be taken at bimes. The adrptation of natural forms is what is tormed ns conven-
tional treatment, Conventionalism consists in adapting the form to the purpose and the material for
;rhich the designis made. Rules and terms and the use of skeletonlines inlaying out a design should

e taught.

VII. FREE-HAND DRAWING.

Freo-hand Drawing is regarded as an important element in developing the power of observation and
of exercising the reasoning facultics in judging the appearances, the main features and the relative
positions and in eultivating the appreciation of the beauties of pature and art. Free-hand from large
gopies, either drawn on black-board or paper, should be taken as exercises in the lower standards, In
the higher standards the boya ahould be sncouraged to copy, as far as possiblo and practicable, from
the original carving and symmetrial forms of ornaments or details in Arohitecture, textile, pottery,
eto,

VIII. LETTERING.

From the beginning the pupils should be taught to use good lettering when putting their names, eto.,
on their books or papers and any doscriptive wording in their drawings. In teaching English lettering
the Roman letters should be used along with other types of letters. Their use should also be made
in Poster designs and Scale drawing.s

IX. MobnEeLLING.

This is included as one of the optional subjoots, Under this heading can be included modelling from
patural and artificinl forms, geographical foatures,illustrative and imaginative work and exerciscs from
memory. The modelling should be done on as large a scalo as the pupils’ figures willallow. Asa rule,
the clay imitation should be the correct size in order to develop the pupils* sense of size or l_:ulk. The
work should be done as directly as possible, every touch being promptod by deliberate intention and the
pupils should be encouraged to add o the original mass rather than to take from it. Convnm.lon_nl
methods of simplifying natural objecta into type forms to be afterwards built together tend too much in
the direction of tricks and the robbing of the child of freedom and opportunity for invention, to be
truely educational and should be avoided.

CORRELATION.

In order to attain maximum result in the Educational work, thers must be as much correlation s
poasible. Great care must, however, be taken that over anxiety to correlate subjects do«;a not make
us lose sight of the true educational aim in the taching of Drawing. There should be no instances I
which objects very unsuitable for drawing lessons (and which are beyond the onpacity of the pupiis to
draw) are set, simply bocause they happen to be the subjeots for the Science or Nuture Study leasons qf
the week, True educatiomal oorrelation ia accomplished when the power gained in Drawing leasons is
made use of in the Science lesson, in Nature Stuy, History, Geography, eto.

Skelch book.—If possible every student should have s sketch baok for outdoor eketching and for
home and recreative drawing.
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Ldet of booka recommended for teaching the subject of Drawing ( for the use of the

Drawing teachers in schools).
Bi:{i“' Nome of the Book. - Authori's Name, Publishers, Remarks,
1 Model Drawing and - M. M. Mchia Messrs. J. V. Sanotioned asa a
Shading /1933). Nava'akhi & Co,,  Text Book for
533, Kalbadevi Secondary
Road, Bombay 2,  Schools,
2  Plane Practical R. (. Surkatha ... Messrs, Longmens Do, do.
Geometry & Green &  Co., .
Pattern  Deaign, Ltd., 63, Nicol
Book L Road, Ballard
Estate, Bombay 1.
3 Plane " Practical Do Do Do. do.
Geometry &
Pattern Design,
Book IT.
4 Amoenualof Lettering M. M. Mehta os Measra. J. V. Sanotioned  for
(1932). Navalakhi & Co.,  Teachers’ Library,
533, Kalbadevi
Road, Bombay 2.
8 Manual of Drawing, W.Rawson, AR. Mesars. Longmans
Part 1. C.A. Green & Co. Ltd.,
63, Nicol Road,
Ballard  Estate,
Bombay 1,
6 Do. Part II Do. Do.
7  Plans . Practica John Cerroll eor Messrs. J. V.
Geometry. Navalakhi & Co.,
533,  Kalbadevi
Road, Bombay 2.
8 Do. w L.HMomis ..  Do.
9  Naturs'and Common J.W.T. Vine ], Blackie &  Sons,
Objeotsin Primary A.R.C.A, Bombay.
Drowing,
10 Pastel for Standards, A. Q. Tomkins ... Pitmans,
Yo'. 1, Junior ’
Book,
11 Clay Modelling for F. H, Brown, A.R, Do.
Infanta, C.A.
12 Teaching of Drawing, Polak & Quilter ... University  Press, Can be had from
London, Mesars, J. V.
Navaiakhi & Co.,
533, Kalbadev
Road, Bombay 2.
13  Drawing for Indisn D.D, Sawer Blackie & Sona,

Sohools.

Bombay,
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GRANT-IN-AID CODE
SCHEDVLE I
SCHEME FOR THE ENCOURAGEMENT OF ART.

1. _This scheme is framed, first, to encourage the study of drawing by papils in schools, thronghout
the Province of Bombay as a regular portion of th: achool ourriculum ; sccondaly, to inducs
the managers of such achaols to give facilities for more advanced study to those pupils who show special
aptitude for drawing; thirdly, to encourage the sutdy of painting, soulpturo, architccture and
Commercial Art; by awarding certificates and diplomnas for each of these subjoota to students; and
fourthly, to raise the atandard of the artistic crafts of this Province by offering inducements to crafta.
men to study design and to improve their methods of work.

2. The acheme is divided into four sections, Section I applies chicfly to the study of drawing
in secondary achools ; Section I1 applies to the study of the fine arts in Schools of Art, and to the
training of artists, sculptors; architects and Commercial Artista generalty ; Section 111 applies

to the study of industrial art; and Section IV applics to the training and examinstion of tonchers of
drawing and art,

SECTION 1.
Rules for the Encouragement of Drawing in Schools
GRANTS,

3. Schools permanently recognised and in receipt of o maintenance grant can earn granta
under two heads; (a) by & special grant for teaching and equipment, and (b) by a grant
on results of the Elementary and Intermediate Grade Ezaminations held snnuslly by the
Government of Bombay.

N.B.—Schools which are not permanently recognised may be considercd for a grant on the resulis

of the Elementary and Intermediste Grade Examinations held annually Ly the Government
of Bombay.

A—Special Granis.

-4 Every school, whether secondary, specisl or training having thirty pupils learning draw-
ing will be eligible for receiving a special grant up to the amount of Re. 160 towards the coat of ita
drawing teacher and equipment.

In order to draw apecial grants the classes must be equiped and the subject taught to the satisfao-
tion of the Government Inspector of Drawing and Craftwork.

B—CGrants obtainable on the resulis of Examinations.

8. For every pupil who passes the Elementary Grade Exnmination Re. 4
For every pupil on the results of the Intermediate Examination Ra, 8

These payments will only be made on account of pupils attending institutiona mentiooed in rules §
and 4 above and in the case of ths Elementary Grade Examination the pupils must be
under 17 years of age, and in the case of Intermediate Drawing Grade Examination under
18 years of age, at the time of appearing for the examination. In order to draw thess
grants a certificate must be forwarded signed by the responsible anthority of the school, to the effect
that all the successful candidates have studicd for at least 100 days in the school in the 12 months
immediately preceding the examination.

PrizES AND CERTIFICATES.

8. At the Elementary Grade Examination a prize of Rs. 4 and at the Intermediate Grade Ezami-
nation & prize of Rs. 6 will be given to every candidate who reaches the higheat standard
in any subject of the examination, provided that he has passed the whole examination, and provided
also that in the case of the Elementary Grade he is under 17 years of age and in the oase of Inter.
mediate Grade Examination under 18 years of age.

7. A ocertificate, will be given to every candidate who passcs either examination.
EXAMINATIONS,

8. Examinations in the Elementary and Intermediate Grades for the purpose of awarding certifl.
cates and prizes will be held annually on dates (as & rule in October or November) settled by the
Director of Public Instruction. The fee for the Elementary Examination will be Re, 2 for each
ocandidate and that for the Intermediate Examination Ra. 3. All feea must be paid in advanoe, snd
will in no case be returned,ror reserved for & future examinntion.
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0. Candidates must present themselves for all the subjeots of examination, and will pass or fail
according to the quality of their papers considered as a whole.

Elementary Drawing Grade Eraminafion.

10. The subjecte of this examination are as follows :—
(1) Object Drawing—
A simple group of objeots to be drawn in pencil,
(Time allowed 2 hours.)

{2) Nature Drawing—

Flowers, leaves, or other natural specimens of a simple character to be drawn
and painted in water-colours,

(Time allowed 2 hours and 156 minutes.)

{3) Frechand—

A simple symmetrical form of an ornament or detail in Indian architecture to be drawn
in pencil from a chart,

(Time allowed 1 hour and a half,)

{4) Memory Drawing—
Simple familiar objects (animate or inanimate} to be drawn in pencil.
(Time allowed half an hour.)
{5) Plane Practical Geomefry—

Geometry : Simple Problems on bisection, parallel lines, angles, squares, oblongs, circles
triangles, hexagons, ootagons, pentagons and ellipses,

(Time allowed one hour.)
(6) Dewign— .
Pattern based upon the above-mentioned geometrical forme to be arranged to fills

in the shapes or horders, Either the background or the pattern to be filled
in with colour.

(Time allowed 2 hours.)
Intermediate Drawing Grade Examination.

11. The subjects of this examination are aa followa :—
(1) Object Drawing— :
A group of objects to be drawn and finished in masses of light and shade, in pencil,
monochrome, or water-colour.
{Time allowed 3 hours.) .

(2) Nature Drawing—
Flowers, foliage, or other natural specimens to be drawn and painted in water-colour.
(Time allowed 3 hours.)
(3) Frechand Drawing—-
A aymmetrical form of an ornament or detail in Indien architecture to be drawn in Indian
ink or in water-colour washes, as may be indicated on the chart.
(Time allowed 2 hours and & half.)

(¢) Memory Drawing—-

quilim: objects (animate or inanimate) to be drawn in peneil.  Story illustrations, ete.
mcl;ndmg figures in action to test candidate’s practice in free expressional
work.

(Time allowed three-fourth of an hour.)

() Design—
To be based upon w decorative treatment of natural form, plant or flower for filling

8 given shape or shapes, or for borders, chequers, interlacing, or repcating patterns,
The designs, which should be for somo particular purpose, to be finished in colour or
black and white.

(Time allowed 3 hours.)
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(6) Geometry and Leitering—
(a) Geometry : Problems on polygons, circles and tangents, in addition to those prob-
lems mentioned in Elementary Drawing Grade Examination.
(b) Lettering : A title or heading to be set out in pencil in the given space and size-
according to & given scale.
(Time allowed 2 hours and a half).

N.B.—Candidntes may enter for the Intermedinte Drawing Grade Examination without having
previously passed the Elementary Drawing Grade Examination. Candidates cannot appear both for-
the Elementary and Intermediate Drawing Grade Ixaminations in one year; they may either appear -
for the one or the othcr.

The examinations are open to candidates from recognized institutions and to private candidates,
SECTION I

Rules for the Encouragement of (A) Drawing and Painting, (B) Sculpture, (C) Architecture,
(D) Commercial Art. .

N.B.—(1) Candidates for any examination in this section who are allowed to appear as studenta of .
the Sir J. J. School of Art must pay the full fve onf month beiors the date oi the examination.

(2) All other candidates for eny examination in this section must sul mit tcstimonies of study and
must remit ball the oxamination 1cc aseng with the testimenies,  Thie sec willin £0 (ase Lo 1LtLIDed,.
but if the testimonics 01 the candidste wic ace} ted Ly the a3 minue, 116 he is alowea 10 L]} rar
for the esamination, the balf {ce alresdy yrid will Le caedited 10 the cexdicets, The rmaning half
of the foo must be paid at least one montn bejore the date of the examination.

(8) 1he Director of the School of Art (who is ex-officio Chairman of the Board of Examiners) lml 2
the power to allow studenta to sit for any examination, if in his opinion such a course is justified ior
special reasons, .

(4) A candidate, whose testimonies of study for a particular examination have been acecpted by
‘the examiners, but who has failed in the excmipation, is pexmitted to £ fcar for the seme ext mipation
again without submit{ing any further testimonioe of stuay, provided that he does ko ounpg ke thice.
years immediately following that in w hich he failed.  Aiter this time he is required to submit fresh .
testimonies of study.

(5) Students of the Bir J. J, School of Art, Bombay, who in addition receive outside private tuition
are not permitted to present themsolves ss outside chandidatss for the purpose of taking a higher
gamination than they ere permitted to sit for as students of the bir J.J. School of Axt,.

ombay. = -

. (8) Each testimony of study submitted for examination purgores must have entercd on it the name
of the candidate, the subject and grade of examination ior wbich he is entering.

(7) All testimonies of stuay submitted must be packed flat and upmounted. Drawings delivered
rolled up will not be examined, Due care will be taken of the testimonies of study, but the Board.
of Examiners will not be responsible for any loss or damage to them while in their keeping or in trausit,
The testimonies of study will be delivercd at the Sir J.J. Hchool 01 Art to any pereon authonzed
by the owner to receive them, within two monthe of the last dey of the examination, but.
they will only be returned by post if o stamped and addressed label is enciosec in the package, '

(8) The results of ench Commeroial Art Examination will be declared in three classes, according to-

the percentage of total marks obtained, as follows i— .
First Class " 66 per cent. of the maximum,
Second Class s £ © w66 per cent. of the maximum,
Pass Class . e «s 45 per cent. of the maximum.,

(9) Candidates having passed the Advanced Examination in Commercial Art, appearing from the
Commercial Art Section of the 8ir J. J, School of Art, Bombay. but not selected for or admitted to the
Bpecialization Class for Post Graduate Study, will be entitled to the Advanced Examination Certifi-
cato in Commercial Art of the said Section only on submission of a certificate of practical expericnce
for at least six months in any one of the well-known Commercial houses, aiter Baving passed the
said examination. Lady candidatos are exempted irom the submission of a certificate of practical
experienco for six months in Commercial houses.

(10) A minimum attend;neo of 76 per cent, of maximum warking duys is essential for the Students-
of the Commorcial Art Section of the Sir J, J, School ot Art, Bombay, for their eligibility to the.
Commercial Art Examinations,
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(A) DRAWING AND PAIRTING,
Elementary Eramination in Drawing and Painting.

12. Candidatsfor this oxamination must have passed the Intermediate Drawing Grade Examination
- of the Governmont of Bombay, or somo equivalent Exumination in Drawing of other
Provinces, or tho Cnmbrid;i)e Senior Local kxamination with Drewing , and must have studied
for one full session in the Painting School of the Sir J. J. School of Art, Bombay; or aiter passing
any of the phove-mentioncd cxaminations, must produce the following testimonies of
study :—
(@) Two drawings of a life size head, one from life, in oil or wuf,er-colour and the other from a
_ plastor cast, drawn in chalk or charconl. Each drawing must fairly fill an Impaial sheet of
i paper, _
{b) Two paintings of still life, in oil or weter-colour of iruit, flowers or other natura}
- objects, size not less than half lmperial. )
{¢) Two sheota of perspective drawings showing a method of sotting up in perspective a drawing
. 'Ofa building from its plan and elevation, or of the interior of a largc hall, eizo hall 1mperial.
{d) One decorntive design which, while not excluding figures, shall include fowers, animals, birds,
- or reptiles; which must have been exccuted in cojour, size balf mperial. .

(e} Bketoh booke showing any work the student may have done.

13. Al testimonies of study must bo submitted by the 20th of December preceding the examination
along with the application for admission to the examination and upon their acceptance by the
examiners the candidates will be admitted to the examination.

14. All testimonies of study must be accompanied by & certifioate signed by a respoensible person,
stating that the work submitted has been done entirely by the candidate.

15, The eubjects for this examination are as follows :—

(1) Candidates will draw in chalk or charcoal a plaster cast of o head, showing the principal masses
- of light and shade,

(2) Candidates will paint in oils or water-colour, a head from life.
(3) Candidates will paint jn oils, & group of still-life objects, fruits or flowers.

{4) Candidates will draw from memory animals, birds, or objeots commonly seen upon the road
<or in the fields. ‘

{6) Candidates will make a design which, while not necessarily excluding figures, shall include the
decorative representation of animals, birds, fish or reptile on a space of given shape in water-
colours,

{8) Perspective (advanced) : Candidates must pass a test in linear perspective.

(1) and {2) must fill a half ** Imperial ** sheet of paper or canvas of about the same size. (3) must
“be painted cn canvas or paper not exceeding 20" X 14.” (4: must be drawn on a sheot of paper
not vxcoeding 107 X 57, which should be fairly filled. (5) should be drawn on a sheet of paper
- mot exceeding half Imperinl. (6) Half Imperial sheet of paper must be used.

116, No candidate from the Sir J. J. School of Art, Bombay, will be allowed to appear for the

- examination unlcss it is certified by the Director that he has filled in the required percentage of

attendance. In caso of outsido candidates, approval of the testimonies of study will be the qualify-
ing test for permission to appenr for the examination.

17, In deciding the result of the examination the whole record of the candidate may be taken
into consideration. Consideration will be given to al. the class work thot has been done throughout

the Session, to Sketchbooks, and to vacation studies, In the case of outside candidates, their testie
~monica will be considered, .

. 18, The fec for the Elementary Examination is Rs. 10 which must be paid in advance and will
.in ne case be returned. ’

Intermediate Examinalion tn Drawing and Painting,

19. Candidatea for thie examination must have studied for one full session in the third year class
-of the.Pm..nting School of the Sir J. J. School of Art, Bombay, and must have passed the Elementary
Exnm:qnt-:_on in Drawing and Painting or, after passing the Elementary Examination in Drawing
and Painting, mpst produco the following testimonies of atudy :—

(a} One painting of a head in oil or water-colour (lifc-size), ono figure framlife and ono figure
from a plaster cast, The figure must not be less than 24" high,

_(b) Two sheets of “ Imperial ** size , of anatomical drawing showimg the front, back, and side
views of a figure, One sheet must show the bones, and one the musoles. The names of the bones
-and musclee must be given, The drawings mny be tinted in water-colour.
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{c) One pictorial composition in which figures are included ; this may be executed in oil or watar-
colour, size 3 Imperial.

(d) Any sketches or studies which tho candidate may have made during the year preceding the -
examination.

(e) Painting of a lendscape or decorative design, size Imperial shect.

20. These testimonien of study musat be submitted by the 20th of December proceding the examina.

tion, and upon their acceptance by the examiners the candidate will be admitted to the
examination. []

21, Al testimonies of study must be accompanied by a certificate signed bv » responsible person
stating that the work submitted has been done entirely by the candidate.

22. The subjects for this examipation are as follows ;—

(1) Candidntea will execute a time-sketch in chalk or charcoal, of a fult length figure from a plrator
cast from the antique.

{2) Candidates will point in oils, & draped figure from life.

{3) Candidates will draw from memorv firures, animals, or other weli-known subjeots.

(4) Candidates will draw and paint a pictorial design in which figures are included, to ill a given -
spoce. It may be treated either realistically or decoratively.

{5) Candidates will be examined regarding their knowledge of elementary superficial human
anatomy.

(1) An “ Tmperial * sheet of paper must be used, and the figure must not excerd 24° jn heighs,
{2) A canvas not exceeding 24 "X 167 must be suitably filled. A shest of drawing paper noh
exceeding 10" X 8 must be used, which should be fairly filled. (4) Paper or canvaa not excoeding -
187 on the longest side must be used. {5) A half ** Imperial ” sheet of paper must be used.

23. As in the case of the Elementary Examination the whole year's record of the oandidates, or
the testimonies of study (ns the case may be), may be considered, in conjunction with his examination -
papers.

24. The fee for the Intermediate Examination is Re. 15 which must be paid in advance and will
in no case be returned. :

Advanced E: tnalion in Dr

ing and Painling,

25. Candidates for this examination must have studied for oue full session in the fourth year
class of the Painting Schoo) of the Sir J. J. School of Art, Bombay, and must have pussed the Inter.
mediate Examination in Drawing and Painting or, after passing the Intermediate Examination in
Drawing and Painting, must produce the following testimonies of study :—

() One head from life painted in oila on a canvas not smaller than 24" % 20", and one figure
from life in oils  The height of the figure must not be less than 24*.

{b) Two sheets of * Imperial ” size of anatomical drawings showing the front, back and side
views of a figure. One sheet must show tho bones, and one the muscles, The names of the bones
and muscles must be given. The drawings may be tinted in water-colour.

.{¢) One figure comporition in oils or water-colour, Imperial nize.

(d) Any sketches or studies which the candidate has made during the yesr preceding the
examination,

(¢) Painting of a landscape or any decorative design, size Imperiol sheet.

26. These testimonies of study must be submitted by the 20th of December preceding the
examination, and upon their acceptance by the examiners the candidates will be admitted to
the examinations.

27. Al testimonies of study must be accompanicd by o certificate signed by & responsible person,
stating that the work submitted has been done entirely by the candidate.

28, The subjects for this examination are as follows :—

(1) Candidates will paint in oils or water-colour, a figure from life not less than 24”in
height.

(2) Candidates will paint in oila or water.colour, a head from life (life nize).

(3) Candidates will be examined regarding their knowledge of superficizl human anatomy,

(4) Candidatea will execute in oil or water-colour, & pictorial figure composition or decorative
panel to fill a given space, realistically or decoratively,

() Candidates will execute a time sketch from life in chalk or charcoal in 2§ hours.

(1) must be painted upon a canvas {or paper) and the figure, if standing, must not be lesn than
24" in height. (2) must be life size on canvas {(or paper) not exceeding 24” x 20”, (3) must be
executed in colour on paper, the longest side of which must not exceed 24°. (4) must be executed
on paper not exceeding & half Imperiol sheet. It may either be painted in a realistic or decorative
manner. {5) must be executed on a space not exceeding an Imperial sheet of paper,

29. As in the cnse of the Elementory and Intermediate Examinations the whole year's record of
the candidate, or the testimonies of study (as the case may be) may be considered in conjunctiom
with his examination papers.

30. The fee for the Advanced Examination is Ra. 20 which must be paid in advance and will in
no case be returned. -
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Ezamination for the Government Diploma in Drawing and Painting.

8], Candidates for this Diploma must have studied for one full session in the Fifth Year Closs of

-dhe Painting Schoo) of the 8ir J. J. School of Art, Bombay, and must have passed the Advanced

Examination in Drawing and Painting, or if they are outside candidates after passing the Advanced
Examination in Drawing and Painting must produce the following testimonies of study :—

(@) Two finished figure studies in oils (undraped) not less than 24" in height.
() Two full size heads from life in oils on canvas not less than 20° X 247 in size.
{¢) Two figure compositions in oils on canvas not Jess than 36” X 24” in size. :
These testimonies of study must be submitted by the 20th of December preceding the examination
and upon their acceptance by the examiners the candidate will be admitted to the examina-

tion,
32. Al testimonies of study must be nccompanied by s certificate signed by & responsible
person, stating that the work submitted has been done entitely by the candidate.

33. The examination will begin with a preliminary examination during which & finished sketoh
of o definite subject, or of one of a number of subjects given by the examiner, must be made by the
candidate in e specified time. From the sketch a finished picture or decorative panel, retaining the

rincipal characteristics of the sketch must be made by the candidate in the Examioution Hasll.
Upon this finished picture and the year's work, the diploma will be granted or withheld.

84. Candidates will be required to exeoute this picture or panel under supervision.

85. Asin the cnse of the Elementary, Intermediate and Advanced Examinations the whole year's
record of the candidate, or the testimonies of study (as the case may be), may be oconsidered, in

- ponjunction with his examination papers,
36. The fee {or the Diploma Exemination is Re. 25 which must be psid in advance and will in no

- caso be recurned,
{B) ScuLrronr.

Flementary Examination in Sculplure

87. Candidates for this examination most have pnssed the Intermediate Drawing Grade
Examination of the Government of Bombay, or some equivalent Examination in Drawing in other
Provinces, or the Cambridge Senior Local Examination with Drawing, and must have studied for
one full session in the Second Yeur Class of the Sculpture School of the Sir J. J. School of Art, Bombay
ot must produce the following testimonics of study :—

{a) Three sheets of drawings of plants, with details, and three sheets of designs for
panels or mouldingn, based upon the drawings of plants suitable for modelling. The size of cach
sheet must be not Jess than [mperial.

(&) One cast in plaster of Paris of o head in relief {life size), modelled by the candidate from a
cast or from life.

38. These testimonies of study must be submitted by the 20th of December preceding
the examination and upon their acceptance by the examiners the candidate will be admitted to the

examination,
3. All testimonies of study must be accompanied by a certificate signed by a res i
person, stating that the work submitted has been done entirely by the cnndidgpe. 7 ponsible

40. The subjecta for this examination are as follows :—
(1) Candidates will model in clay & full-sized copy of a plaster cast of a head.
(2 Cnndidmm will modol in clay a plant or flower from nature.
{3) Candidates will model in elay an ornamenta! panel to decorate a given space, such
84 a rectangular panel ; the design to be based on the plant or lower modelled under (2),
All models must be cast in plaster by the candidates themsclves, if required.
. :l. qudeuic_iing t}ée I‘Osél]t- of the a}(]alr)ninntion the whole record of the oandidate may be taken
. into eonsideration. Consideration will be given to all the class work that
the session, to note-bocks, and to vacation studies, o ot hs beon dono throughout
42, The fee for the Elementary Examinationis Rs. I0 which must be paid in advance and will in
no oase be returned.
Intermediate Examination in Sculpture,

43. Candidates for this examination must have passed the Tl inati i
Boulpture and must have studied for one full ueasionlin the Third ]?;];.:n(t]f;gs ]oE; [:T;nuéﬁczﬁ?ptu;:
Etoliiool of the Bird. J. School of Art, Bomhay, or must produce the following testimonies of
« B y —

. 30('ah)' hmOdel in plaster of Paris of & full length figure from en entique cast. Size not less than
igh.
{b) A model in plaster of Paris of u life-sized head from life,
(c)lfﬁvo mogielahof : ﬁgfure " N*!“elr e wax nh«;lwing the anatomy of (i) the skeleton, (ii) the
‘muscles ; or aix sheets of anatomical drawings showing front, b i i !
"'Three sheots must show the bones and throe the musclea. § front, back and side views of u figure.
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,
(d) A model in plaster of Paris of a panel in which figures are uscd ns & part ofsh 8. Bige
‘ not less than 30” on the longest side.

44. These testimonies of study must be submitted by the 20th of Decomber proceding the
examination, and upon their acceptance by the examiners the candidate will be admitted to she
examination.

48. All testimonies of study must be accompanied by a cortifieate signod by a responsible person
stating that the work submitted has been done entirely by the candidate. 7 pe pemon,

46. The subjeota for this examination are as follows :—

(1) Candidates will model a life-sized head and bust in olay, from lifo. Candidatea must ang up
their own armatures.

(2) Candidates will model a full size figure from o onat.
{3) Candidates will model a pane! in which figures form part of the design.
{4) Candidotes will be oxamined in superficial human anatomy.

All models must be cast in plaster by the candidates themselves if required.

47. As in the cass of the Elementary Exnmination the whole your's record of the oandidate, or
the testimonies of study {as the case may be), may be considered in conjunotion with his examination
papers.”

48. The fes for the Intormediate Examination is Re. 15 whioh must be paid in advance and will
in no csse be returned.

Ad 4 Ezamination in Seculpture,

49. Candidates for this examination must have passed the Intermediate Examination in Soculptore
and must have studied for one full session in the Fourth Year Class of the Sculpture School of the
Sir J. J. 8chool of Art, Bombay, or must produce the following testimonies of study :—

{a) A full longth study in plaster of Paris of a figure from life ; eize not less than 36 high,

(b) A sketch in waz or plaster of Paria of a group consisting of not less than three figures ; aize
not less than 187 high.

(c) A design modelled in relief consisting of not less than three figures; size not leas than 36°
on ita longest side.

(2) Any sketch books or sketoh models tho candidate may have propared during the two years
preceding the examination.

(¢) Two sheets showing the method of setting up in_perapoctive & denwing of a simple solid objecs
from its plan and elevation. Size not less than a half Imperial shect.

50. These tostimonies of study must be submitted by the 20th of December preceding the
examination, and upon their acceptance by the examiners the oandidote will be admitted to the
sxamination.

51, All testimonies of study must be sccompanied by & certificate signed by a responasible person,
stating that the work submitted has been done entirely by the candidate.

62. The subjects for this examination are as follows :—

(1) Candidates will model a full nude figure from life. The model must be not less than 80° high.
(2) Candidates will model in the round a design for a given purpose, auch as a street fountain
©r a commemorative group. Size not leas than 187 high.

(3) Candidates will design and model 8 relief decoration for a portion of a building, such as &
spandrel, a panel over & door way, or other nrohitectural feature. The design should inalude
figures, and must not he lesa than one-third of the size of the spaca it is intended te fll.

All models must be oaat in plaster by the candidates themselves if required.

53. Asin the case of the Elementary and Intermediste Examinations, the whole year's resord of
She candidate, or the testimonies of study (as the case may be), may be considered in conjunction
with his examination papers.

B84. The fee for the Advanced Examination is Ra, 20 which must be paid in advence and will in
no osse be returned.

Ezaminatlion for the llovernment Diploma sm Sculpture,

88. Candidates for this diploma muoat have studied for one full session in the Fifth Year Class of
‘the Sculpture School of the Sir J. J. School of Art, Bombay, and ehall have passed the Advanced
Examination in Beulpture or must produce the following testimonies of study :—

{a) Three finished works, one of which must be in the round together with any aix other studies.
(3) Four studies showing the main featuros of Hindu and Muhammadan architesture, with
-eharacteristio exanples of ornament sccompanying each atyls. The studics must be drawn npoB

sheets of Imperial size paper, not less thap one sheet huing given to architecturo, and one to th®
omamens of sach subject.
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(¢) Two sheeta of porapective drawings showing the method of setting \ip in perspective a drawing
of a group of persons or acrchitectural buildings.

. 56, Theso testimonies muat te submitted by the 20th of Decomber preceding the examination,
and upon their acceptance by the examiners the candidate will be admitted to the examination,

57. The testimonies of study must be accompanied by a certificate signed by a respensible person,
stating that the work submitted has been done entirely by the candidate.

58. ‘The examination will becin with a preliminary examination during which a finished aketch in
olay or wox of a definite subject, or of one of a number of subjects eiven by the examiner, must be made-
by the candidate in a specified time. This sketch will be returned to the eandidate, but & photopraph
or other reproductionn of it will be retained Ly the examiners. From the sketch a finished model or
decorative pancl retaining the principal characteristics of the sketch, must be made by the candidate,
Upon this finished model and the vear’s work, or the testimonies of atudy (as the cnse may be), the
diploma will be granted or withheld, Candidates will have to produce one panel in high or bas-relief
of the size 35* x 26" ; and o standing figure from life of the size 3 feet & incgea.

569. Asin the oase of the Elementary, Intermediate and Advanced Examinations the whole yéar's
record of the candidate, or the testimonies of atudy (as the case may be), mey bhe considered in
sonjunction with his examination papers. ]

€0. The candidate will Le required to execute this work under supervision.

61. The fee for the Diploms Exsmination is Rs. 25, which must be paid in advence and will In no
ease be returned,

(C) AROHITEOTURE,

Elementary Ezamination in Architeciure.

62, Candidates for this Examination must submit with their applications the following testf.
monies of study :—

Note—The testimonies must be on good stout drawing paper, Imperial size, 307X 22° unmounted,.
but submitted flat in & proper portfolio. A

No drawings beyond the six sheets and the original measurements specified below, shall be submitted ;.

" the drawinge shall be of such s scale as to fairly 6l ench sheet :—

8MAeet (3).—General drawing to ecale of s building of recognited importance, showing the
applioation of one or more of the Greek, Roman or Renaissance Ordets of Architecture. Students.
must atate their suthority for the building which should not be of recent design.

Sheet ().—A detnil showing part of the facade of the above building, torether with sufficient plan
and seotion of the ssme to throurhly illustrate the application of the Order, to not less than four
times the scale of Sheet (a) rendered in monochrome, with the shadows cast in sccordance with
the rules of Sciography.

Sheet (c).—A larpe drawing in freehand from an Indian architectural carved ornsnment, finished
in chalk, soft pencil or brush work.

Shest (d).—A careful mensurcd drawing, accompanied by the original measurement sheets taker
on the site, of a small and simple, but old and interesting, atructure in the Indian traditional atyle,
measured hy the candidate, either alone or in company with other students, in plan, section and
elevation. This sheet should he rendered in colour to represent the materials used in its construction.

Sheet {e).—A careful detail of a portion of the building illustrated by Sheet (d) with all
conatructional details carefully indicated to at least four times the scale of the drawings on Sheet {d)..

Sheet 1 f).—A properly set up perspective to scale of a small calssic building, such as the Tower
of the Winds, or the Monument of Lysicrates at Athens, or, of an Indien baleony, porch or Chatri.
Thie drawing is to be in ink line only, with the setting up lines left clearly in pencil.

63. These testimonies of study must be aubmitted, in the oase of candidates other than those who-
are students in the Architectural Section of the Government School of Art, Bombay, to the Director,.
Bir J. J. Bchool of Art, Rombay, before the 20th of December preceding the examination and only on
their acceptance will the candidate be admitted to the examination.

Candidates from the Architectural Section of the Government School of Art muet submit their
testimonies to the Professor of Architecture of that School by the lst of February preceding the
examination.

64. Al testimonies must be siencd by the candidate himeelf and be accompanicd by a certificate,
signed by the Architect or Master under whem he has worked, to the effect that the testimonics
submitted are the bona-fide work of the candidate himself.

€3. The subjects of the question papers of this examination are as follows :—
Group A.

(1) Elementary Architectural Design, being the application of the Olassic and Indian traditional
styles to simple buildings.

(2) Sciography and Perspeotive, a combined problem of an architectural nature.



81

(3) The general constructional prirciples governing the traditional arohitectures of #he
Egyptian, Babylonian, Persian, Greek, Roman, Byzantine, early Christian, Romanesque and
Gothio periods and of the Budhists, Jains and Hindus in Indis, with a detailed study of important
buildings representative of each.

Greup B.

{4) Surveying and Levelling {oxclusive of the uso of the Theodolite).
(5) Elementary practical building construction and the building materials nsed in India.

{6) Elementary Mechanics and Hydrostatics, Moments, Forces, Centre of Gravity and the
spplication of such principles to pulluys, levers, pumps and similar appliances, and also to simple
structural members,

Note.—Candidates failing to satiefy the exominers in both Gronps A and B will not be granted
a certificate, but those pussing in one of those Groups may take the other only at any subscquent
examinations within 3 years and on pussing that also, will be granted tho certificnte ; if a eandidate
fails to do 80 within 3 years, he will have to take the whole examinution again. At eavh
examipation he will have to pay the full fee.

6868. An oral oxamination will be held for those eandidates who are not Architectural Studonts of tho
Government School of Art, Bombay, at which questions will be asked on the candidate’a examination
work, as well as on his testimonies of study.

This oral will have a direot bearing on the marks allocated to the various subjects in the examina-
tion itself.

67. In the case of candidates who have been studenta in ths Architectural Section of the
Government School of Art, Bombay, and who have, in the preceding ecssion, put in the required
number of attendances, entitling them to ait for the oxaminstion, the marks obtained by them at the
school examinations during the said preoeding session will bo added to the marks gaincd by them nt
this examination for the purpose of arriving st the result of the examinntion, the maximum marks
obtainable in the school examinations being the same a4 in this examination. In the case of external
oandidates the marks gained by them at this examination will be doubled in order to corrootly asscss
their rank. :

88. Tho fee for this examination is Re. 10, half of which must be paid in advance at the time of
submitting the applioation form and testimonios of study; this Ive is not roturnable under any
ciroumstances. Lf the tostimonies of study are approved, the remaining half of the fee becomes
payable at lenst one month before the date of the examination.

Intermediate Exgmination in Archilecture.

89. Candidates for this examination muat, subject to Beotion II, N.B. (3), have passed tho
Elementary Examination in Architooturs and must submit with their application the following
testimonies of study :—

Note.—The testimonies must be on good stout paper of Imperial size 307 x 22" unmounted but
submitted flat in a proper portfolio. No drawings beyond the six Shoets and the original measuremonts
for (d), (¢) and (f) Sheets mentioned shall be submitted. The drawing shull in all casea fairly fill
the Sheets specified ;—

Sheets (a) and (b).—An original design for & building of moderate dimenaions to 1/87 scale finished
neatly, in ink, a8 a working drawing, in plan, section and ¢levation. ‘I'he drawing to be coloursd
in flat washes only, to represent the materials propoacd to be used.

Sheet {¢).—Working details of an interesting portion of the exterior or interior of the same building
to 1/2” scale, uncoloured but with the construction onmful]f' indiented and fully dimensioned.
The detail must include o part plan and section as well as the elevation of the portion illustrated.

Sheets (d) and (¢).—~A oareful measured drawing, accompained by the messurementa taken on
the aite of an old but intoresting building of moderate dimensions, measured by the ocandidate
himaslf, or in company with other students, in plan, section and elovation. Those drawings shult
be in pencil and should be rendered in colour to indicato the materials used in the building.

Sheet (f).—A. oareful detail of a portion of the building illustrated in the last sheet to four tivios
she seale. This drawing should be inked in but not goloured. This detail should indioate the pinn
and section as well as the elevation of the portion scleoted.

Kach candidate must also atate in his application form ia which of the alternative subjects in
Group A (3) he deaires to be examined.

70. Xxzoept in the case of candidates who are students of the Architevtural Soction of the Government
School of Art, Bombay, these tustimonies of atudy must be submitted to the Director, Sir J. J. School
of Art, Bombay, with the applioation form on or before the 20th of Ducember preceding the
exaniinstion and only upon their aceeptance will the eandidate be admitted to the examination.

Candidates from the Architectural Section of the Government School of Art..Bombsy. must n}bmit.
their testimonies to the Professor of Architecture by the lst of Februsry preoeding the examination.
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71, The subjects of the question papers for this examination are as follows :-—-
Group A,

(1} Design, being the application of the traditional architecture of India to modern design,

(2) Tho general constructional principles governing the architecture of the Renaissance in Europe,
and of tho Muslims in India including the detailed study of the most important examples in each.

(3) The more specinlized study either of (s) Budhist, Jain and Hindu, or of () Muslim
Architecture, in India.

Group B.

(4) Praotical building construction and the materials used therein.
(8) The caloulation of structural members in timber and iron or ateel.
(8) Bpecification,

Note.~—Candidatos failing to sntisfy the examiners in both Groups A and B will not be granted
8 cortifioate but those passing in one of these groups mnay take tho other only at any subsequent
examinations within 3 years and on passing that also will be granted the certificnte ; if 8 eondidate
faila to do so within 3 years, he will have to take the whole cxamination again. At each examination
he will have to pay the full fees. :

72. An oral cxamination will be held for those candidates who are not students of the
Architectural Section of the Government School of Art, Bombay, at which questions will be asked on
the candidate’s examination work, as well as on his testimonies, and thia examination will have
o direct bearing on the marks allocated.

73. In the enne of candidates who have been students in the Architectural Section of the
Government School of Art, Bombay, end who lave, in the proceding session, put in the required
pumber of attendances entitling them to sit for the examination, the marks obtained by them at
the school oxaminations during the said preceding session will be added to the marks gained by them
at this examinntion for the purpose of arriving at the result of the examination, the maximum marks,
obtainable in the school examinations being the same as in this examination. In the case of external
oandidntcs the marks gained by them gt this examination will be doubled in order to correctly assoss
their rank.

74. The feo for this examination is Rs. 156 and the same oonditions are attached to its payment as
are set forth for the Elementary Examination (see rule 68).

Advanced Examination in Archileclure.

76. Candidutes for this oxamination must, suhject to Section II, N.B.(3), have passed the
Elementary and Intermediate Examinations in Architecture and must submit with their applicationa
the following testimonies of study :—

Note.—The drawinzs must be on good stout drawing paper of uniform size of not less than
Imperial aize 30" % 227 unmounted but submitted flat in a proper portfolio. No drawings beyond
the threo sheeta and three doouments mentioned shall be submitted, the drawings should fairly fill the
shoeta specified :—

Sheets (3) and (b).—~A study in plan, section and clevation of a ruined, or altered, building of
historical interest monsured by the enndidate himself, either alone or with other students, with his
restoration schome of the snme, indicated in different coloured ink from that used to show the
portions of the orizinal building as it oxisted when measured.

Sheet (c)—A halfinch detail of an interesting portion of the same building, indicating similar
restorations,

Testimoniea (d) and (¢).—A complete spacification and a priced bill of quantities of the building,
the deeign of which wae submitted for the candidate's Intermediate Examination, see rule 69 (a) to (¢),
or shoulu he not have entered for the Intermediate Examination, of a similar desien subject ; in all
coses throe sheets complying with rule 89 (a) to (c), illustrating such a design, must be submitted
along with tho Advanced Examination Testimonies, with the sanitary installation indicated
on the same.

Testimony (f).—A well composed original essay in elear and concise English of about 2,000 worda
describing the building illustrated by sheets (s), () and (c) and the eandidate’s acheme for its
restoration in detail,

76. 1In the case of those candidates who are nmot students of the Architectural Section of the
Government School of Art, Bombay, these testimonies of study must bo submitted to the Director,
$ir J. J. School of Art, Bombay, on or before the 20th of December pteceding the examination and only
upon their acceptance will tho oandidate be adinitted to the examination. In the case of candidates
from the Architecturnl Section of the Government School of Art, Bombay, the testimonies must be
submitted to the I’rofussor of Architecture by the Lst of February preceding the examination.

77. All testimonica must be sicned by the candidate and be accompanied Ly a certificate signed
by the Architoct or the Master under whowm the candidate has worked to the effect that the testimonies
submitted aro the bona-fide work of the candidate himeelf.
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78, The subjects of the question papers for this examination are as follows :—
Group A.

(1) Design, being the free application of the traditional architecture of India to modern design.
{2) (a) Town planning its history and application, {8} building law,
{(3) Architectural acoustics,

Group B.

(4) Sanitation.

(5) Advanced general construction including reinforeed concrete conatruction and stresses and
atrains.

{6) Quantities.

Note.—Condidates failing to satisfy the examiners in both Groups A and B will not be grantea
& certificate, but those passing in one of these groups may take the other only at any subscquent
examinations within 3 years, and on passing that also, will be granted the certificato;if o oandidate
fails to do 80 within 3 yenrs, he will have to take the whole examination again, At cach cxamination,
he will have to pay the full fee.

79. An oral examination will be held for those candidates who are not Architectural Students at
the Government Sohool of Art, Bombay, at which :questions will be asked on the candidates’
examination work, as weli a3 on his testimonics and thie oral will have a direct boaring on the marks
gained for the examination itself.

80. Inm the ease of oandidates who have been students in the Architectural Section of the
Government School of Art, Bombay, and who have, in the preceding sessinn, putin therequired aumbar
of attendances entitling them to ait for the examination, the marks obtained by them at the school
examinations during the said preceding soesion will be added to the marks gained by them at this
examination for the purpose of arriving at the result of the exan ination, the maximum marke
obtainablo in the school examinations being the same as in this examinstion. 1In the case of external
oandidates the marka gained by them at this examination will be doubled in ordur to correctly assces
their rank.

8l. The fee for this examination is Rs. 20 and the samo conditions are attnched to ite payment
as are set forth for the elementary examination (see rule 63).

Ezamination for tha Government Diploma in Archilecturs.

82, Candidates for thia examination must, subject to Section 1, N.B. (3), have possed tha
Elementary, Intermediate and Advanced Examination in Architocture and must gubmit the following
testimonics of study :—

Note (1).—Condidntes who are not stulents of the Sir J. J. School of Art, Bombny, are warned that
the preparation of these Desizn Testimonica and of the thesis will take a considerable time and they
are advised to obtain the subjects of the former and to submit thoir subject for the latter from nine
to twolve months before they intend to take the Examination,

Note (2).—Drawings must he on pood atout deawing paper of uniform sice of not less than Tmporial
size 307 X 227, unmounted but submitted tlat in a proper portfolio. No testimonics excopt those
mentioned shall be submitted.

Testimonies (1) to (3).—Thres designa, the subjecta of which muat proviously be obtained from the
Director, Sir J. J. School of Art, Bombay, one of which will be a design for a building entailing the
applioation of acoustios prinoiples to modern design. Bach design will comprise properly rendered
sheets ; the one involving acousties must be accompanied by sufficient diagrams and oalculations
to satisfactorily prove ité freedom from acoustical defects.

Testimony (4).—Working drawings of ons of the above thres designa after approval of the original
design fully dimensioned and with all scantlings (previously ascvrtained by eal:ulations) figurod
thereon. The drainage and electrical installations must also bo shown on this set of drawiugs.

Testimony {5).—A thesis in English on a subjeot previously approved by the Director, 8ir J. J.
Sohool of Art, Bombay.
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83. The first thres testimonies of study, in the oass of candidetes who are not students of the
Arochitectural Scction of the Government School of Art, Bombay, must be submittted to the Director,
Bir J. J. School of Art, Bombay, on the dates published by the Director with the subjects of the designs
and the last two testimonies by the st of March preceding the examination and only on their
soceptance will the candidate be admitted to the examination.

Candidntes from the Architectural Section of the Government School of Art, Bombay, nllust submit
their teatimonies 1 to 3 to the Professor of Architecture of that school on the dates published in the
achool time-table and tcstimonics 4 and 5 by the lst of March preceding the examination.

All testimonies must be signed by the candidate and be accompanied by a certificate signed by the
Architect or Master under whom the candidate has worked to the effect that the testimonies submitted
are the bona-fide work of the candidate himeelf.

84, The subjects of the question papers for this examination are as follows :—
{1) Modern architectural design in India.
(2) General construetion, including the general building trades and shoring and underpinning.
{3) Iron and steel and reinforced concrete constraction.
(4) Hygiene.
{6) Specification and the properties and uses of building materials,
(8) Profossional practice. '

85. An ofal examination will be held for all candidates, at which questions will be asked on the
eandidate’'s examination work and testimonies. ‘This oral will have a direct bearing on the marke
sllooated for the examination.

86. In the case of candidntes who have been students in the Architectural Section of the Government
Bhool of Art, Bombay, and who have, in the preceding session, put in the required number of
attendances entitling them to sit for the examination, the marks obtained by them at the echool
examination during the preceding session will bo added to the marks gained by them at this
examination for the purpose of artriving at the result of the examination, the maximum marks
obtainable in the school examination being the same as in this oxamination. In the case of external
candidatos the marks grined by them at this examination will be doubled in order to correctly assess
their rank.

87. The fea for this examination is Rs. 60 and the same conditions are attached to its payment as
are sot forth for the Elementary Examination (see rule 68), except that in the case of this examination
only Rs. 10 is to be paid along with the testimonies 4 and § and the balance of Rs. 40 ie to be paid
immediately the testimonies are accepted.

88. Candidates who pnssed the Diploma Examination are eligibie, under certain conditions, for the
aurveyor's licence of the Bombay Municipality.

Suocessful candidates are also eligible on fulfilling certain conditions, to become candidates for
membership of the Indian Institute of Architects and of the Royal Institute of British Architacts,
London.

Partioulars of such conditions may be obtained from the Professor of Architecture at the Government
School of Art, Bowbay.

89. Candidntes passing in at least two subjects of the Diploma Examination in Architecture will
be allowed to sit for the subjects in whioh they have fuiled at subsequent examinations on payment of
& fee of R, 10 for each subject on each occasion. They will only be awarded the Diploma Certificate
after they have passed in all subjects.

{D) CoMMERCIAL ART.

Elementary Ezamination in Commercial Art.

90. Candidates for this examination must have passed the Intermediate Drawing Grade
Examination of the Government of Bombay, or some equivalent Examination in Drawing of other
Provinces, or the Cambridge Scnior Local Examination with Drawing, and must have studied for one
full Beagion in the Commercirl Art Section of the Sir J. J. School of Art, Bombay, or sfter passing any
one of the abovementioncd Examinations, must produce the following testimonies of study along
Eth & certifionte of at least six months’ practical experience in any one of the well-known Commerciel

ousss.
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Note.—Every group of drawings should deal with one subject, and every drawing
must be accompanied by an explanation of the respective sultable method of printing.

R R T,

Subject.
Roman or Indian Lettering .
Modern Lettering (Speed ball) .-
Book Jacketa «
Press Layouts .
Posters .
Trade marks o
Monograms o
Letter Heads in 2 ¢olours ..
Line Drawings of human hoads -

Sheet of Perspective drawing of any objest ..
Sketch Book

91 All tostimonies of atudy must be eubmitted b

Size.
t Imperial.
4 Imperial .
9" X 20" or 8 Va.
8" x 2 Colma,
{ Imperial (117X 15%).
47,
4.
9" x 11
4 Imporial (117 x 15%).
% imperial,
100 pages.
y the 20ih of Decomber preeceding the

Examination, along with the application for admission to the Exnmination and upon thoir acceptanes
by the examiners the candidates will be admitted to the examination.

82, All testimonies of study must be accompanied by a eertificate signed by a responsible person
atating that the work submitted has been done entirely by the oandidate.

93. The subjeots for this examination are as follows :—

{1} Letter Head 9”x11”(2 colours)

{2) Press Layout (Primary) 8% x one Colm. Line.
(3) Roman or Indian Lettering } Imperial,

(4) Book Jacket $”x 20" or 8 Va. (2 coloura.}
{6} Written Tost.

(8) Poster Design (Primary ) 5" x 8” (3 colours).
{7} Oral Examination.

94. No candidate from the B8ir J. J. School of Art, Bombay, will be allowed to appear for the
Examination unless it is certified by the Dircotor that he has filled in the roquired percentage of
attendance. In case of outside vandidates, approval of the testimonics of study and a certitionte of
& practical experience for six months in any well known firm or any Institution whers Commeroink
Art is taught as a special subject will be the qualifying teat for permission to appear for the
examination. .

05, In deciding the result of the cxaminatiom, the whoule record of tho candidate may be
taken into consideration. Consideration will be givon to all the olass work and home work done
throughout the Session, $6 note-bouks, vacation studies ot the tostimonies of study sy tho onsw may ba.

98. The fec for the Elementary Examination in Commercial Art is Rs. 10 which must bo paid
in advance, and will in no ¢ase be returned.

Intermediale Examination in Commercial Art,

97. Candidates for the examination must have studied for one full Scssion in the Socond Yoar
Class of the Commercial Art Session of the Sir .J. J. School of Art, Bombny, snd munt have passed
the Elementary Examination in Commeroial Art, or after passing the Klementary Lxamination in
Commercial Art must produce the following testimonios of study, along with a cortificato of ut lunst
one year's practical experience in any ono of the well-known firms, or any institution where
Commercial Art is taught ss a spocial subject.

Note.—Every group of drawings should deal with one eubject, and overy drawing munt be
socompanied by any explanation of the respective suitable method of printing.
No. Subjeat. Siae,
Posters .+ 25% x 40" (3 coloura).
Lettering (three modern styles) Instrumental, ¢ Imperial (227X 157).
Speed ball and Brush.

Label Designs
Folders .. 8"x6" (1 Face.)

Press Layouts ( 2in Line and 2 in Half tone) .. 12°x3 Colms.
Illustrations (any medium illustrating one
story) (acoempanied by the story if possible),

- Whbhe W

Cartoon Designs (Boxes) .. Anysizesuitable for an object.
Perspective drawing of an object .. 4 Imperial.

Bhow oards .. % Imperial

Sketch book «» 10O pages.
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98, These testimoniea of study must be submitted by the 20th of December preceding the
Exomination, and upon their aoceptance by the Examiners, the candidate will be admitted to tha
examination.

99. All testimonice of study must ho accompanied by a certificate signed by a responsible
pemon, atating that the work submitted has been done entirely by the condidate.

100. The subjoects for this examination are as follows:—
(1) Head Study § Imperial in line.
(2) Pross Layout 12"x3 Colms, Lino and halftone.
{3) Written Test.
(4) Lottering Modern 4 Imperial.  Black and White.
{6) Loble Design 4” (3 colours).
(6) Poater Design 4 Imporial (3 coloura).
(7) Oral Examination,
101. As in the ease of tho Jlomentary Examination in Commercial Art, the whole year’s record

of the candidate, or the testimonics of study (na the case may be), may be considered, in conjunction
with bis examination papera.

102, The fee for the Intermediate Examinetion in Commercial Art is Rs. 15 whioh must be paid
in advance, snd will in no case be returncd.

Advanced Examination in Commercial Art,

103. Candidates for this Xxamination must have studied for one full Session in the Third Year
Clasa of the Commercial Art Section of she Sir J. J. School of Art, Bombay, end must have passed the
Intermediate Examination in Commercial Art, or after passing the Intermediate Examination in
Commercial Art, must produce the following testimonies of study, along with the certificate of at least
one yoar's practical experience in any one of the well-known Commercial Houses.

Note—Fvery group of drawinge should deal with one subject, and every drawing must be
accompanied by an explanation of the respective suituble method of printing.

No. Subject, Size,

2 (alendar Design (3 colours). . o127 x 18N

6 A schome for 6 Press Layouts in varying sizes. Maximum size in schemes. Full page ‘* Times.
of Indie ** Daily.

3 Posters (in 3 colours) .. . .. 28" x d0”.

3 Cinema Slides with original drawings of
initial 2 stagos.

4 Illustrations (1 in Half tone, 2 on Scraper

Board, and 1 in colours). . .~ & Imperial.
1 Film Poster .. .. .. Col. Crown.
3 Line Drawings on Bromides .. bB° x 8%
1 Porspeotive drawing for an Interior

Decoration Schema. .o «+ % Imperial,
1 Notebook ., . . .. 100 pages.

In addition to the above montioned Toestimonies of stqdy, canaidates must produce the following
teatimonies of study in any two of the following pubjeots :— = .

(1) Pholography.—One photographiec portrait size 107 X 12* mounted on 12* X 16* mount. One
montage pioture for Commercial work done out of two other negatives with lettering, etc, done
exactly by photographio work size 127X 10* on 127 X 16* mount. .

(2) Process and Lithography.—One line on halftone block of size not less than 3" X 6%. Two labels
in five or seven cnloursa in size not less than 7°x 5" or 8” diameter. 3 Lithograpioc Proofa (1 in one
colour and 2 in three colours with the original drawings).

(3) Interior Decoration.—Two perspective drawings in colour, showing decorative schemes. Size-
¢ Impoerial.

104. These testimonies of study must be submitted by the 20th of December preceding the
Examination, and upon their avceptance by the examiners the candidates will be admitted to the-
examination.

106, All testimonies of study muet be accompanied by a certificate signed by & responsible person,.
Stating that the work submitted has been done entirely by the candidate.
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106. Subjects for this examination are as follows:—
(1} Cinema Slide 8“ x 8%,
(2) Written Test.
{3) Press Layout 12°x 3 colms. Line and Half Tone.
(4) Retouching Photograph 6% x 8",
(5) Poater Design. § Imperial (3 colours).
{0) Nlustration, } Impoerial Line and Half Tone.
{7) Orul Examinsation.

gfmrtlidntes for this Examination will have to undergo practical tests in any two of the following
subjects :— :

(1) Photography. (2) Process and Lithography and {3) Interior Decoration.

107. Asinthe onse of the Elementary and Intermediate Examinationsin Commeroial Art, tho whole

year's record of the candidate, or the testimonies of study (as the cuse may be) may be considered in
oonjunction with his examination paperas.

108. The fee for the Advanced Examination in Commeroinl Art is Re. 20 which must be paidin
advance, and willin no oase bo returned.

DIPLOMA EXAMINATION IN COMMERCIAL ART.

108-A, Coandidates for this Examination must have studied for one full session in the Spevinlisa-
tion Class of the Commercial Art Seotion of the 8ir J. J. School of Art, Bombay, and must have
passed the Advanced Exumination in Commercini Art; or in the onse of outside candidates witer
passing tho Advanced lixamination in Commercinl Art, must produce the following testimonies
of study along with a certilicate of ono year's practical expericnee in & publicity department of
any one of the well-known Commercial Houses or Commercial Art Studios,

Testimonies, -

The testilnonics must be on good stout drawing paper and submitted flut in & portfolio,
Group A : Principal Subjeots—
Three finished studies in each of the two subjeots soleeted from the following list :—

{1) Poster Design—Size 25" X 40"—to be executed in not more than five colours.

{2) Press Layout—Size 2I§” x 7 Colms. (Standard Newspaper Daily size), To be executod-—
One in Line, one in Halftone, one in Line and Halftons,

(3) Ilustration—Size 117 x 13}*. To be exevuted—Ore in Line, one in Halftone, ono in
oolour.

{4) Lettering—Size 22" X 80°. To be executed—One in Romun or Indiap, one in Soript and
one in Capital,
Group R : Subsidiary Subjects :—

Thres finished studies in each of the two subjeots selected for the Guvernment Diploms from the
following six subjects :—

(1) Photography :=—
Two Head Studies, Size 12" X 10%,
Two Still Life Studies,
Two Out-door Studies,
Two Cinema Slides,
Bleach-outs—Two Head Studies,
Two Stil) Life Studics, and
Two Out-door Studies,

(2) Lithography :—
Two specimens to be exccuted, size 8”7 X 127, cnein four colours and the other in siz colours
(Prints).
(3) Blook-making =—
One eol of two colour Line Blodks, 12 square inches on Zine and proof of the same.

One Halftone, 85 Screen, on Copper, size 12 square inches and proof of the same.
Subjevt must show full contrast of tones.
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(4} Interior Decoration {Designing)—

() Throo Layout Plans for show-rooms, office-rooms,
perspoctives showing the colour schemes, furniture, carpots,
{Sizo—Imperial) 30" X 22"

(¢) Working drawing for the different subjects mentioned in the above rooms.

Lounge and Library rooms with their
lighting, curtains, eto.

(6) Interior Decoration (Crafts)—Any four of the following 10 subjeots :—
1. Flower-making (out of paper, wax and cloth).
2. Loather embossing.

3. Lamp shades.

4. Wax fruits.

B. Textile designing and printing.
8, Cold colour dyes.

7. Furniture painting.

8. Window dressing,

9. Lampstands and vases.
10. Tapestry.

{6) Printing, Modern Packaging and Binding :—
(4) Trinting : Composing :— .

{¥) One Press Layout, size 87 X 2 Colms. in two different families of types (proof to be
submitted).
(i{) One Tabular Compose, size 4* X 6" using 6 und 8 point types (proof to be
submitted).
(#ir) Leaflet in two colours, set-up (proof to be submitted).
Printing : —One 2 or 3 colour Halftone Block, size 18 s'juaroc inches (proof to be submitted).

(B) Modern Packaging and Binding :— .
(¢) Modern Packaging—
Three Specimens of Paockages for any products such as Face Powders, Toilet
Sanps, Perfumery, Chocolates, Medicines, etc,
(#7) Binding :—({¢} One Book of 1" thickness or more, size 8” X 11", bound in half
leather.
(4) One Port Folio, size 15" X 227, with Leather Back.

These testimonics of studies must bo submitted by the 20th of December preceding the Examination
and upon their neceptance by the Kxamiuers, the eandidate will be admitted to tho Examination.

108-B, All testimonies of study must be signed by the cundidate and be nccompanied by
& oortifionto signed by a responsible person stating that the work submittod has beon done entirely by
the candidate.

108-C. The subjects for this examination are as follows ;—

Group A Principal Subjects—
{a) Out of the four subjects given below, a oandidate has to select those two subjects, which
ho/sho hos studied during the whole session ; an outside candidete has to seleot those two
subjects in which he/she has sent the testimonies,

(0) In addition to the above two subjocts from Group A, a candidate must appear for the two
extra subjocts, i.e. Theory Paper and Oral Test. The marks gained in these two extra
subjects will be oalculated together with the marks gained in group A, making s total
of 300 marks possible.

(1) Poster Design—Fize 257 X 407,
One paper {threo days, each consisting of five houra) w100 Marks.

A oandidate hns to prepare two miniature sketches of size 5" X 8% in five hours of the lst day. In
the remaining 10 hours of the next two days, a candidate wilthave to make a finished poster in five
ocolours by enlarging one of the miniature sketches with the necessary instructions to the Lithographer,

(2) Press Layout—=Size 214" X7 Colns,
One paper (three days, each consisting of five hours) e 100 Marks.
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"A onndidate haa to prepare alayout of a full page daily of a standard size in pencil, charcoal or
orayons in five hours of the lst day, In the remaining 10 hours of the next two days, & candidate will
have to make & finished drawing of the sume layout for Process in Line and Halftone combined, with
the necessary instructions to the Block-Maker and Printer, if necessary.

(3) Illustration—Size 117 X 13§".

One paper (three days, oach consisting of five houra} ... 100 Marks,

A candidate hes to finish the drawing first in pencilin five hours of the 1at day. In the remaining
é(;lhours of the next two days, a candidate has to finish tho same drawing either in Lino, Halftone or
our,
{4) Lettering—Size 227X 15",

Two papers (three days, each consisting of five hours) e we 100 Marka.

A candidate has to draw on one sheet the lettering given for Soript in five different sizes varying
from 1/8” to 2" and on the other sheet, the lettoring given for Capitals in five ditlorent sizos varying
from 1/8" to 27, and finish both the sheeta in Black and White.

Extra Subjocts—
Theory—One paper {two hours) <. 50 Marks.

In this paper, a candidate will be examined in his/her general knowledge and praotieal experience in
Commoeroinl Art and Advertising.
Oral Test ... 50 Mnrka.

i . I

A candidato will be examined in an Oral Test to judge his/hor presence of mind and ability to givs
prompt and correct answers to the questions, A eandidate is oxpected to know how to deal with
his/her clients and convince them with proper arguments,

Group B : Subsidiary Bubjocts—

Out of thg six subjects given bolow, a enndidate has to seloct those two subjocts which he/she had
studied during the whole session; an outside candidate has to seleot those two subjects in which
he/she has sont the tostimonies.

(1) Photography—(Practical)—
'wo days
First day—Exposing and Developing.
A candidate has to bring his/her own Camera (Plute Camera) and twoslidus to huld quartor size plates.
A candidate will be examined in Head Study and Still Life.
Second day—Retouching and Enlarging.
A candidate has to retouch his/her Nogatives and make their Enlargoments to Size, 157 X 1

we 50 Marks.

s .rn Len

2",
(2) Lithography ver 50U Markn.
One day—Dractical,
Half dny—Thoory.
A candidate will boe given a stone with ofisct drawing on ita surface and will be asked to finish any
one of the colours from the original drawing and obeh it.
(3) Block-making o B0 Murks.
One day—Practicals.
Half day—Theory.
Practicals.—(1) Photography and making a negative,
{2) Printing on metal and vtching.
(4) Interior Decoration—Designing—
Two days .« BO Marks.
First doy—Preliminary Sketch and Layonts for Interiors,
Second day—TFinished Drawing, size Emporial.

{5) Interior Decoration—Crafts—

Ore day . . . - 60 Marks,

A candidate will bo asked to make a Houschold Handicraft suitable for Interior Decoration.
(6) Printing, Modern Packaging and Binding—

Printing e 25 Marks,
Half day—Theory.
One day—Practical :—Composing (Speed test} and Printing.

25 Muarky.

Modern Packaging and Binding
One day—Practical,
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A oandidate willbe examined in preparing suitable packages for Toilet Sonp, Face Powders,
Medicines, eto., and will also be examined in Book-binding and Port-Folies,

108.D. The Diploma willbe styled as * G, D. Art (Commoercial)”.

108.E. The foe forthe Diplomn Examination willbe Rs. 30, half of which must be paid in
advance at the time of submitting the application form and Testimonics of Study, and in no case will
be returncd. If the Testimonies of Study are approved, the remaining half of the fee becomes payable
at least one month before the date of the lixamination.

A oandidato failing in one group, at the Government Diploma Examination in Commercial Arb,
will be excmpted in the other grouyy, in which he /she must secure 50 per cont. of the totel marks, in each
subject under the group ; and will be allowed to sit for his/her relegated subjocts at the subsequent
examination on puyment of Rs. 20.

108.F. The result of the Government Diplomn Fxamination will be declarcd in three classes as
First, Second and Pass Class and the marks required for theae willbe 65 per cent., G5 per cent. and 45
per cent., respectively, A candidate will have to secure 75 per cent, marks to obtain distinction.

SECTION 1II.
Rules Ior the Encouragoment of Applied Art.

10v. An examination will be held, and cortificates granted in any of the crafte mentioned below,
provided that a suflicient number of candidates apply.

110. Intending candidates will be furnished with details of thegxamination on applying to the
Superintendont. of the Reny Art Workshops, 8irJ. J. School of Art, Bembay, who will report on the

subject to the Director, SirJ. J. School of Art, before permission is granted by the Director tosit for the
examination,

111.  Applications for permission to sit for these examinations must be made by the 1at of January

in each yenr. The feo must be romitted nlong with the application. If no examinationis held, the fee
will be refunded to the applicant.

112, The fees which must be paidin advance and will not be returned except in case no examination
is held, will be :—

Ras.
18t Year e B
2nd Yeor e )
3rd Year . 15

The following are the orafts recognized :—

METAL WoRE.

113, Qold and Silver Smith's work—
(Copper, Brass and other soft Retal Work).

st Year «. Simple geometrical patterns.

2nd Year ... Combinations of leaves and flowers.

3rd Year --. Preparing shapes of an artiole and embossed designs to be displayed on it.
114. Wrought Iron Work—

lst Year ... Shape of any simple goometrioal solid in lead.
_ 2nd Year «»  To construct nuts and bolts or S-shaped rings of iron.

3rd Year . To design and construct useful and ornamental articles such as garden pots,

lamp stands, railings, gates, eto.

115. Engraving sncluding E lling and Jewsller's Work—

lat Year «. Engroving straight and curved lines; plain block letters.
2nd Year - Monograms; elaborate designs of leaves eto., and simple patterne for
enamelling.

3rd Year ... Heraldio design; ornamental lettering; enamelling and perforation.
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116. Shape Making—

Ist Year ... Plain horizontal shapes from one copper eheot.
2nd Year «+ Plain vertical shapes from one copper sheet.
3rd Year «s» Variety of shapes and the aoldering of brass and copper.

Woop Work,
117. Carpeniry and Cabinet Making—

Ist Year ... Planing and simple joinery.
2nd Yoear « Simple teapoy-making ; stools, brackets, ete.
3rd Year ... Simple lathe turning and cabinet making,
118. Wood Carving—
1st Year .. Carvingin relicf; plain squares; diroles; and geometrical patterns.
2and Year .+ Carving patterns in relief.
3rd Year «» Corving with fret work.

SToNE WORK

119. Sione Carving—

1st Year e Solid blocks, pentagons, hexagons, eto.
2nd Year «« Designing and carving orticles for garden use.
3rd Yoar ... Perforating large panels and finishing on both aides and figure carving in-
{Jali work}, reliof,
TEXTILES.

120. (a) Cotton or Wool Weaving, iucluding Brocade or T'apesiry Weaving—
1st Year

2nd Year Drawing, dosign and colour.
3rd Year

(b) Silk Brocade or Tapestry Weaving—
lat Year

2nd Year Drawing, design and colour.
3rd Year

(¢) Carpel and Rug Weaving—

{d) Cotton Dury (Dari) Weaving—

lst Year
2nd Year Drawing, design and colour.
3rd Year

{¢) Woollen Carpet Weaving—
1st Year
2nd Year Drawing, design and colour,
3rd Year
HANDBLOOK PRINTING.

121, (a) Cotion and Silk—

1st Year
2nd Year Drawing, design and colour.
3rd Year,
(b} Handblock Cutting for Block Cutlers and Wood Carvers—

18t Year
2nd Year Drawing design and colour.
3rd Year
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NEEDLE WORK,

122, (a) Cotton Embroidery, Coloured Silk Embroidery, Gold and Silver Thread Embroidery ; Appliqua
ork—

let Year
2nd Year Drawing, design and colour.
3rd Year

{b) Lace Making—

st yoor
2nd Year Drawing, design and colour.
3rd Year

POTTERY.
123, (a) Technology—

lst Year
2nd Yoar Drawing, design and colour.
3rd Year

(b) Artistic—

1st Year
2nd Year Drawing, dosign and colour.
3rd Year

(¢} Scientific—

lat Year
2nd Year Drawing, design and colour.

3rd Year
124, Hovar DECORATION.
lst Yoar ... Roman Letters; freehand drawing from charts and stencil cutting.
2nd Year ... Roman Lotters; design for wall stencilling, and matching of colours.
3rd Yoar .. Triezo; docorative design and general lettering ; drawing, design and colour.
SECTION IV.

Rules for the Training and Examination of Teachers of Drawing and Art.

N:B.—(1) Candidates for any examination in this Section who eppear from the Sir J, J. Schaol of
Art must pay the full foe one month before the date of the examination.

(2) Candidates for the Drawing Masters, and Art Masters’ Examination who submit testimonies of
study must remit half tho fee for the examination along with the testmonies. This fee willin no case
be returned, but if the testimonics of the candidate are necepted by the examiners and he is allowed to
appoar for the examination, the half fee already paid will be oredited to the candidate. The remain-
ing half of the fee must be paid at lenst one month hefore the date of the examination,

(3) A oandidate, whase testimonies of atudy for a particular examination have been accepted by the
examiners hut who has failed in the examination, is pecmitted to appear for the same examination
again without submitting any further testimonies of study, provided that he does 8o during three years
i::?n:ectliia.t.aly following thatin which he failed. Aftor thistime heisrequired to submit fresh testimonies
of study. ,

(4) All tostimonies of study submitted must be packed flat and unmounted., Drawings delivered
rolled up will not be examined, Duo care will be taken of the testimonies of study, but the Board of
Examiners will not be responsible for any loss or damage to them while in their keeping or in transit,
The testimonies of study will be delivered at the Sir J.J. School of Art, Bombay, to any person autho-
rized by the owner to rocvive thom within two months of the last day of the examination, but they will
only be returned by post if a stamped and addressed liable is enclosed in the package.

A—NoRrMAL Crass FoR DRAwING TEACHERS,

Admission.,

125. Candidates desirous of joining the Normal Class at the 8irJ. J. Scheol of Art, Bombay, for

- qualifying as Drawing Teachers must have agood knowledge of English (i.e., must have possed at least

the 8th Standard, A.V. Sohool, although preference will be given to higher qualifications) and musy

have passed the Intermediate Drawing Grade Examination or any other equivalent Drawing
“Examination held by the Government of other Provinces in India or elsewhere,
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126. Candidates must alsc furnish the following testimonies of study ;—
{1) One Imperial size sheet of & Drawing of & plant form rendered in oolour.

(2) One sheet of a group of still life {including fruit and flowers) painted in water.colours.
Size half Imperial sheet.

(3) One group of not less than three common objects rendered in pencil and showing the prineipal
masses of light and shade. Size to be an Imperial sheet,

{4} One design for a definite purpose such as & woven or printed fabrio, tile-work, wall filling,
eto. The motif for the design should be taken from the plant study drawn in (1). Size to be an
Imperial sheet.

127.  All testimonies of study must be accompanied by & cortifionte signed by a responsible person,
staing that the work submitted has been done entirely by the candidate. '

128. Applications for admission togethor with the testimenies of study mnst be sent in by the 20th
January ench yesr. They should bo accompnnied by the Schoel Loaving Certificato from the recognized
sacondary sohool last ottonded by the candidates to the effect that the condition regarding gencral
education as laid down in Rule 125 above is fulfilled by them. In tho case of candidates POB3ESII DK
higher educational qualifications copies of the University Examination Certifientes held by them
should be submitted along with the testimonies of study.

129. Candidates who are admitted to the Normal Class on the strongth of their testimonies of study
will be required to undergo a further fest in order to substantiate the hona fide oharacter of the work
in view of which thoy have gained admittance to the olass. This test in the following subjects wili be
held at the SirJ. J. School of Art, Bombay, on or about the 11th June every yoar ;:—

(1) Object Drawing.
(2) Memory Drawing.
{3) Nature Drawing.

180. Candidates who have passed the Advanced Examination in Drawing and Painting or
Soulpture will be admitted without any testimonies of study or entrance examination if they possces
good knowledge of English (vide Rule 125 above)-

Teachers already employed as drawing teachers in any of the schools recognized by the Department
and who have put in s service of two years at least may be given proference for admisasion inte the
Normal Class if they satisfy the other conditions.

131. The course of study extends over one full session from June to March.

B—EXAMINATION FOR THE DRAWING TZAOHER'S CERTIFICATE.

132. The subjects for the Drawing Toacher’s Examination will be as under:—

(1) Blackboard Drawing and Lettering.

{2) Geometiry and Perspective. -

(3) Object Drawing and Light and Shade.

(4) Nature Drawing.

{6) Memory Drawing.

{6) Clay Modelling.
{7) Design.

(8) Written Examination in Method, conducted in Engliah.

{9) Proctical Examinationin Method.

133. Candidates for this examination must have studied for one full session in the Normal Ciass
at the Sir J. J. School of Art, Bombay, and must have put in at luvast 76 per cent. of the possible
number of attendances. .

134. The fees for this examination is Rs. 20 which must be paid in advance and will in no ocase bo
returned,
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135, Candidates who possess a Diploma either in Drawing and Painting, or in Seulpture and are
-desirous of obtaining the Government of Bombay Drawing Teacher’s Cortiﬁ(lm.te must aubmit the
-application in the presoribad form so as to reach the office of the Direotor, SirJ.dJ. School of Art,
Bombay, on or beforo the 20th of January each year. The selected candidates are required to attend
the Normal Clags for one full session, but they may or may not put in the necessary number of
.attendances ag roquired in Rule 133 above. It is open to them to appear in all the subjects of the
Final Drawing Teacher’s Examination, but they must satisfy the examiners in the following subjeots

in the Examination:—
{a) Geometry and Perapective.
(b) Blackboard Drawing and Lettering.
{c) Written Examination in method conducted in English,
{(d) Clay Modelling (for Painters only).

(¢) Practical an oral examination in method. . .
Tha feo for the partial examination will be the snme as for the whole examination, viz. Rs. 20 which

maust be paid in advance and willin no case be returned.

C—IEXAMINATION FOR THE DRAWING MASTER'S CERTIFICATE.

136. In order to qualify for admission to this sxamination a candidate must hold the Drawing
Toacher's Cortificate, and must have taught drawing in a secondary school for a period of four years
since obtaining that certificate. He must also produce the following testimonies of study :—

(2) Six shects of studics in monochrome ({pencil, chatcoal or water-colour) of an ornament drawn
from a cast or from original oarvings, showing light end shade. Each sheot must be of Imperial
size.

(b) Six sheets of drawings of plants from nature, with such details of their growth as are useful in
design. Each sheet must be of Imperial size,

(¢} Throo studies of atilllife painted in oil or water-colour, sach not less than 24* onitalongest side,

(d) Two repeating patterns based upon flowers or plant studies. The designs should be coloured,
Each should be on paper of Imperial size. -«

" (¢) Two borders also based on flower or plant studies; the corners must be shown, Each
dosign must be on paper of Imperial size.

(/) Two self-containd designs for plants or window traceries, each on paper of Imperial size,

(7) Sketch books or studies kept since passing the Drawing Teacher's Certificate Examination.

(k) A complate schome for the drawing elasses of the various standards in a high schoal,

137, All tostimonies of study raust be acoompanied by a certificate signed by o responsible
peryon, stabing that the work submitted has been done entirely by the candidate,

138. Candidates must also produce certificates from the hoads of the schools at which they have been
teaching during tho preceding four years, and & certificnto from the Inspector of Drawing, should thas
officer have visited the school at which they were teaching,

139. Those testimonies of study and cortificates must be submitted not later than the 20th
Docombor preceding the examination, and upon their acceptance by the examiners the candidate will
be admittoed to the examination.

140. The subjoots for this examination are as follows :—

{1) Candidates will make & drawing (in pencil, charcoal or water-colour monoohrome) of & cast of
au ornamont in roliof, Size, not less than an Imperial sheet.

(2) Candidates will paint a group of still-life objects in oil or water-colour, Size, not less than 24*
on the longest side.

(3) Candidates will mako a finished design from a plant form to be supplied by the examinor, who
will also determine tho size of the design,

(4) Writton Examination in method conducted in English.
(5) Nature Drawing :—
Candidates will represont in water-colours a flowering plant er othor natural specimen as may be

supplied to them, giving separate drawings showing conventional or docorative treatment of the
same. Size not loss than half Imperial sheot.

(6) Memory Drawing.
(7) A practieal examination to show the candidate’s oapnoity as a teacher.

141, The feo for this exnmination is Re. 25, which must be paid in advance and willin no case be
refunded. ’ .
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EXAMINATION FOR THE ART MASTER'S CRRTIFICATE.

142, A ocandidate may qualify for this examination in one or two ways : —
{1) He must hold & Drawing Master's Certificate and must produoe testimonies of study, or

(2) He must hold o Drawing Teacher's Certificate and must have passed the Advanced
Examination in Drawing and Painting or Sculpture. He must slso have served for at least one
complote year as & drawing teasher in & Government or recognized Institution, or he must have
hold sn honorary teachershipin the Advanced Painting Classes of the Sir . J. School of Art,
Bombay, for one year.

143. Applicants who are candidates under rule 142(1) must produce the following testimonies of
study \—

(@) Sketch books prepared by the cindidate since pasiing tho Drawing Master's Examination.

(b) One study of a full length figure in charooal ar any other monoohrome medium from antigue
or other statues. The figure must not be less than 24" in height.

(¢) Ono atudy of a fulllength figursin oils, from life. The figuro must not be less than 247 in
height.

(d) One fullsize head from life in oils, Size of the canvas not lesa than 247 x 187,

(¢} One landscape, soascape or streot soene painted out of doors, which must not be loss than 18
on its longest aide.

(f) Design, one ocloured design made in any of the following subjects :—
(1) Jewellory.

(2) Woodwork.
(3) Printed fabric.
{4) Waven textiles, or
{56) Border of a sares or bodice.
The size of the design to be on half Imperial sheet.

(g} Pictorial Composition: Any familiar Indian subject with npt less than fivo figures. Size
half Imperial sheot.,

144. All tostimonios of study must be accompanied by a oertificate signed by a rosponsible porson
stating that the work submitted has beon done entirely by the candidate.

145. The testimonies of study must besubmitted notlater than the 20th of Decembor precoding

thae examination and upon their accepiance by the examiners, the candidates will bo ndmitted to the
examination,

148. Candidates appoaring under rule 142 (2) must produce a cortificate from the heads of the
institutions at which they have been teaching drawing for one yoar and candidotes who have held

honorary teacherships for one yoar at the Sir J. J. School of Art, must produce a cortificate to that effect
from the Director of that Institution.

Ezamination.

147. The subjeocts for this examination are as under :—

(1) Cyvalidlwtas will deaw a fall igara from the crab in charcoal orayons or black and white.
The height of the figure should not be less than 247,

- {2) Canliditos will paint in oils or Watar-colours a group of still lifa, or model in clay & low
golief from nasira.  Sizo of the pyvasr or avavas or bowd fur a clay madol will bo 217 x 18",

(3) Candidates willpaintin oils or modelin elay a full length fizure from lifo. Hoight of the figure
not less than 24",

(4) Candidates will draw from memory a human figare or a group of fizures or animals commonly
seen in tho strests or in the country. Size to be half Linperial shoot.

{5) Candidates will muko a design for a dofinite purnose from one of the four subjocts to be stated
ab the timo of examination, Size of the paper half Imperial.

(68) Candidates willmake a design to lit a given shapo which will bhe proseribed at the time of

cxamination. A human figure or a group of fizures will be required to be introduced in the design.
Size of tho paper half Imperial.

. (7) Written examination.
(8) A practioal examination to show the candidate’s capacity 8s o Master,
148. The feo for this examination is Rs. 30 which must be paid in advance and will in no case be
roturned.

149. The Art Master and Diploma Examinations are to bo considered as entitling holders of these
-oertificates to oquality as rogards the grades of service pay.
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APPENDIX 1.

Subsidlary Rules reganding Admissions to the Normal School of ihe
Sir J. J. School of Art, Bombay.

{1) The total number of students in the Normal School should be 40 as at present instead of 30 in the
past, provided no extra cost to Government is invoived for stsff, equipment, eto.

(2) Of these, 25 places should usually be open to cendidates from the Bombay Presidency
(excluding Indian States) as shown below :—

(#) 7 Marathi-knowing candidates,
(b} 7 Gujarathi-knowing candidates.
{¢) 4 Kannada-knowing candidates.
{d) 3 Urdu-knowing candidates.

(e} 4 Other vernaculars including women studenta,

26

(3) The romaining 15 should be made up as under :—
(a) 5 candidates from Sind.

{3) 4 candidates from Central Provinces and Government scholarship-holders from Central
Provinces (if any).

{¢) 4 enndidates from Indian States in the Bombay Presidency.

(d) 2 candidatea from other Provinces and Indinn States, i.e., exoludog those from (b) and (¢
above,

16

(4) Speoinl consideration will be given to women ocandidates and to those already in service ns
drawing teachers for a period of two years in any schools recognized by the Educational Department,
if they satisfy other conditions.

(6) If the full number of candidates allotted to the different regional langunges as shownin
{2) above are not forthcoming, the deficency may be made up by increasing tho number of other
eandidates at the discretion of the Director, SirJ.J. School of Art, Bombay, who should consult the
Inspector of Drawing and Craftwork. Similar discretion is given tothe Director in the case of (3)

above.

(8) Students who have passed the Advancod Examination in Drawing and Painting, Sculpture, etc.,.,
will be admitted to the Normal School without submission of the specimens of their work and without
appearing at the Text Examination, provided other conditions are fulfilled. The number of such
admissions should not exceed five.

(7) The papors for the Test Lxaminntion rs aleo the testimonies of study to be submitted by the
onndidates should be examined by s Committce oonsisting of the Director, Sir J. J. School of Art,
the Inapootor of Drawing and Craftwork, and the Head Master of the Normal School,

BOMBAY : PHINTED AT TIE QOVERNMENT CFNTNAL PRESS,
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