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938¢~%% AT NS TMR—TARF—ATARIST  THEEITH
frsaor 3o gt faemdieTy qeEET ER 4. SIGEIRT qEasT d
faamftsry Fasr HWew aidt wer ®faad damg @R gisar
fagdly 7 famzy szaa aTomst |6t @Y, graes @ woh Arg.
fr safnd fyw a@@dr, q@ w@uw ger. A an=n fawmm
STEATATST A1 A AT gL @ FaArEerd wor afusg @®
TS, FAB 1 WAfeF 9@ w:g, a¥ A fFas Jafas
HTAUHG AT ST AR HelT Ay siferas qaagy Avp eanat S,
FET G ENT 94%% AT AT Afow dF @Y.

et gifagm =asif, =, Foor Foerr, =i SATAET FrEr
A=ATEIET ATHAT SATRTATET AT SASgT  HieEr g
IS U SRS AGeT 41X wArgadr #19 wguar &
TS FUFEY  arwaT mA, PUA  AIE1 AT eqrEAm
mEw §99 A FI. FE ww oA fegadt  @er gEn
qieg TIfadarEay FAEIE  GEEEET S@igE gaeig den
[ 4 fague aewamz @ awewiy fefa
ausigEe faamdizrer iz #F9. fofeg sqeam. Qo= gaw
HTeFES AAtar—azar  afwes®  smar Hizama—dafag
qay. o feamdlers WA sq@AgEd  A1f9F AT,
9B AMTAMES! IS I FBU  FGOS AT ATHAN AR I
Wizw g, g wAwE oF qifaw 39 wer T oqfeE sgawl-
THAT 9T FaT. quig AN Q9w T Aged W@ H9eA
wfoF=ar Sf-qeq A TF FEY gaws  Folefag
fRag @ e @@ sEwmAgds anfr  wwgEw QET GaH, g
9T WOl AT WnEd aed.  aalq @ A7 feanderea
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Sfewer afy w@ enfas ddos fafes (s1) A1 & wEEr
Fiar a1y, aww fam aagds Iufeag ugrk sfafea wrfes
A1y wfa gaama, . @), . s, o fa an stass, fifaes T

FIATET ATE.

PIAAT aFd FI(G {1 AAAAGT FAAT T AT,
g WAt JafEs Aol SdE 9% S @MW Sqqeqr  FI0
aeT W, dr a3 = mod anfn g faamdie geafsy oft 7.
z. B Al Iuw SEI FST g, AEES W AiEr SRy
a1z, g faamsicar sEwAfaarmy smE s O o@oaRy g
qii feamdtsras fo) fRas afw 39 goe Q.

wadY g AT WgUw gy JiSHafaamd A5y, g qifias
qifgdt. smEgies eniETEAgfavns  fasmew Afeqw wRwargdw
JrEmdEeE ar oznwara JUIT. Y9 SFRFISHAEAISIET
SO wET A, ¥ 99T Wiy ST ameae  wieda,
qgare i §ieEla® @@ O A @ AT SgrEEiEr e
faer g3, w1 aRNE @@a  afes GEe oI § e
agedH, F@  amEEEFgEr et fafranr  (application)
% wggw. sat a1 fafadsr des ar gema gEd afqsal
faagary e a¥®, @At dFifgas | ar AEdr w9y
Iaud TEET.  fgauargr gt afRfawammd g seEme
JIST ATZ.  SON=AT  ATSHATEART eWads fage giswaEd
IeoE  oqrEg qu agigd gl faurdeefom@s wd
FIEIST qET ¢, 9 WiEHY @A 99 gewaEard { Reference
Service ek ) T AWH §X WA AREET Ip Sufr wnE
HE9 WAL AT 99 ArgA=T 49T uEm Sl ST AHGT.
T gAY frmflsafeRnis  aIEsTaT @ Sawe gearE wol
FIT IAR AOL. TIFT FAEATSIT GIGHIAT T JawaaiEr 6@y
AT AR Wl s vap Y (FEfaw T swraatiwd )
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#$qeq9 Fo ¥¥w, qaO faeorwga skawm anfo HwEer @a
aryeqr gl fAdw 49w ATEF MWE

SHIEATHIIAS JeoE, —WdT JT FANT TS T IFTI-
FOF TS FHIG—FOIEE g ANSTEAT  TESiEy 4919
FOATAT HIZ. FAAG AN FEIW 90 WIAF q2F J7 &
§FATY AT HAST ATYA. AT ATEAANTSN  ATFT ‘I
THTCE-SITEATRHTST | 8 JEsUTd ‘2’ ¥ AT9 T8 aiqds
ag. sarenrd fefganan ¢ sy =7 she fexfaoarsfrar ifvads
ATHET A ) qua FFEr egd. qw fadis wEmearn
suaeaTa® &Y. . U 9y F gFAfavrms sa@ o M. g, aed
aidt [zt di7 qigw § ggEd w3, g fagw avnegEs
FO T ATE.
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qR&q Y AT IATT ATYAE WIKEAATSAT a1 WEREA
TR §ad WISTT TATET 00 Qo A agty afew
wrdm g afgeaarie, Wil wed gw, a @ oF fsfaa
aod arfefs R S9ferd WM WA weT amer gt
Fudrar faendisia® Tagore Lecture Series IWI& @r TATISIN
q& Arear. ¢ g faendierad A ar @ifaw SATETANIST ATaT-
qdq gAFAFAR Fasit, Fo0 FaroTAY aAfAEIE afaw Wy Fd
TR AT 339 % wniw.  dgrer aqid saverrANTeT STy
F77 frarfeT® wwr wad afefeawras dafad aig, g oAy @A
TZANT gASAY. TS ATfr @I FIH AT ARHUT AR WY
3 ARy HH IOMY e FT S, HrEATEEy
ATET WA AWSHT  GEAAT T B
| ggrear ST Sfmsew wEwd & frandiarsar Y, oo,
1T AT, ATASISAT 470 UFT Aiepfas Fagma, qfows 4% g1a AT,
2y, o oF dfTeTT ST a3, ArEAY S ad T
FSTIT DS A FOT FISH! FS! T, gd miafrdaTne
afes™ @7, adT Asy < aisr af av wgrwdET ATETag Mg,
¥ @rmiY maenad g3, FIAT awT qIA AT KOAT 4T T
wFa ATg) | durendie aesarar @S A !

qur 5q7 fafts & SFAMET Hiet fIEY 9 7AF SAERAT JEas

F0q QAT ey ay SAT GO ATEL FATSAT F1LAT a4t H
TTEAT ST TR Ty 48 gaon fagorwfar sy, s
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anfor aifrafeg s Sos Afemial wEwE ofgy av TEFTEET,
TF=aT FT Fe3r WY HAIBT YTF FOS! AeFN TGT WHRAATSATT THt
fereamer Rmaiany afea wisaT gy STIw. T fEEwERAT A
afca¥ 9T AAF QFMAA TF AL 9T g, AT FTAFHRIA
grgfer W@y A19 g9wE @9 ge@ TeEs, @y wf@ Ay
STTEHTET FFT=AT TG ATGSHATST NS & TF TCAYHT 12 FITT.
‘e | wgeet fegEaET ¥ae U ST A TRar faa e fader-
qEiETE 1T S WIS A1, @ FAET arfr qeII<Ai o aw
I SWS. ST YIS ¢ WA s’ g g ifag
ared giar wfeg ¥ FHISH AGT Iwv C aifew wAAESw O weR
gfrg @1eT. AT g srata o erdaT a= fRawir qeet

T HFAA tr@‘«:rsa;mr FMrERYEAT AT aﬁgfﬁ' Fredtay sfeaa
FBS W A NS, P FAEERAET SifFw  argd
WO YEdaTieaT sMET Q. fFEF dmedr wETgiE
AL AT SIfyud Aoy A | &4 adr gust s Hewd
JISHATHT FTT AT FTBIT UFeT T 71, TEgamade qarsy amy-
far Wy FegedaraaigR AT FHES & wier o dwaad e
a4, T feqdid 993 =AT ASgARAcE, WAL @4 q1E AF AW
UF JHESEF FISAAA /T deerond AIar=a1 widq, gig Araraon-
AT IHT A[RBGY.  AMSTNS FOM EFAE SO ATAF FA=AT
‘it | ar SreaEt G gATEIqET N Ffgeary A’
qifatfasmar @ mAsd T !

AT AT $98 qeg, 9T AfgamT  IUI—IN-
Feraiad) At o1 3fET aremd ffasarars a9 shag sa
. S| @ g fefeay gz ey sgdy e @A
gfqg FETAT U ATAT, T IUS HTE. AT § AN ®IFGL ABW
Wiy @ IS A9 ad WrEAgiar Jgar sqse afae
FEafew = Iz9 T3 ¥ TR guTeT fo¥ adt oF aeer dr !
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EREAYIY FRIFIT FIH1AT Fgoramg

“ This impression is still current in some quarters and it is
therefore desirable to quote what Rothenstein hal to say about
it.....(He says) I know that it was said in India that the success
of Gitanjali was largely owing to Yeats’s re—writing of Tagore's
English. That this is false can easily be proved "' <fgweargy
it @ag MAradw 9z et grafefeady @ wrfr w@renarEy
FFeAT MIOTUY gAfofEad Y. a@eEr ddwargg oM A
A F, ST FAAT WITEIT T Forafag « Mawar'g sysar
q¥ 1. T T[T FIT AT III=AT fFaAT WA srewaie qifas
g&“én BT FEANS.

TarwS= gl Wl sfag medrax fgrgeamma, fadoa:
AT ATEIGT TF Foq4T A5 Ira@fqalt st grft.  Marsea
¥R AF AT X FA A1 ? A oF whhaal Marar qag 0. g90-
wueAT FrEw KfET FEr § O 69 a9, gra § NaeeE
TOF 948 WS, HIHSAT FETUAAIUATSAT FAAMY AT W<
A J qE e afdfwser qa st | F arfr ga HEY
AT FRCARGIKHT TRGAT FIT HISY Ag; a7 Arqrorst apfor
gRIUAT AT @ G FF AR, F AL JATTE FAF JH
faaam.?

ar<i, faqrear wasm afgear agggrar auar zvarangY F4%
aga wigd, Afow ggagdra Szarar qeang s fafaa Fom
AT F157 FAT THFIT 3G UFSF AT GQASIF WG
FETAIE qigar 47 Asgdv. ifr § eonfawa a1y, warvAr FoTSTE
SIS FAAT T A Fd  Aqd T @ 33 7 faao, gEFre, ANAF
Jrin wAifaeRIT ar 74T FEAY TATA § AT T FOEY WG
FATST I3 7. TdEr aefor agsTr grsIr R WAAY AIH

9. Rabindranath Tagore : A Biography P. 221.
. mraadET afas w91 fag=ar svaarATg aREs.



¥ TG-S T TARTET

at ¥ emafafam @@ @iX g st afr wEdr ar Y
AT AT qTEAG qdfaw  ARAMTET . AN J€e 8y
FEEREMY § WEEe g A, 41 ug. g9, @iy fe 9y 7
qAOEY BN qTEAAT aT HO0 FIrE FguA faema g awr feur
TARATY R ATSYU AT, ST AT wEAr FE FON g
WS A4 FFTAEL 24T FAA JomT ?

q U9 ANy ARAET AgATEES! e S50 agowr
A=A AgAl @ gEeT arga @i agftw edeas T FR
WA X w1 QgAY oF gAfay.  Wre Feifaq e, @ 9. 459,
AT AT-H-3T ‘ax @gr ' | HEIT qeu¢ R WHEEAE (ST
AF.  FET 9¢Co =7 BPETAT (AR &I av WgT) & fggramm
‘feaa grama RS Faord ‘ fell | WS A FL @ 9@ Wy |

qur qgr=qT AT ANTOEAT A YA Ffaqr F® ST
grar. et afgel sfaar smagm afada qooy wed, sgurs agiear
qarenr [ereaT a4t wfog @@ qur @y qE arE ¢ afaen
arart &5 wfaar dgFT=y ArEtfaa sfeg @@ @dr. ar geer
afafam 38 muEy 78 7 W 9 oS oF  faads
gTfor ATRTEET €. ar 90T o afafdd vgw a3 s ghie,
g 41 ffa1 FoEr @enigad qEUE) qEWRT g, R
Tdte Wmmat § Afewm, faaae sifr fagm @/ wedl
yegerg WUAA O gy Sfag agg. ai fofgssm aeasfae?
‘fafefemy * ads faema g9 fefpmar gs3feoq sdedegs ar ard
yearaar fafgat ang. o semaRa oY qEaETR qRaAr Sade
FANES AATATVAT Aqr=T1 FAIAAT s a@.  fgrgeamndis
fg® AF gIRF YTTAAAZT TT WA IJeFATY G FAEAr apefor
qEES . Al AAaT fegm qgAEEA =R q@ @rsar

1. T 9C9, TG %04
R. WP FMEIT §957 AW, qRAEATA SHL (. HHAA %.).
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qATat BRI frarearien afus 91 @i @ gt gfos .
qur 23Ty fread wgS g ¢ dwwit | qd. @i S Ao A
FATERTAT I ST Haar. ¢ w1, T qrfor wwd) sy
T ASfaM @iy 9IS AT QF P TIATY A SHA HAE
<y | afestdl g IOl AN FWRWMRI AR TRAg
A¥2AraiAY exq-ear feudiax X 9 200 4@ 7o GEAY el |
aiaT WETEr Wt dxan. (e B e wrarfeary Sierd s H)
Wrezienr gotdts faaaaT-ey sl aafs wrear afeet-
FIT AT [l

qur ieRiAT AT BET onAneRidaA i FSSIA At
o gar, oy Feg.  aTiegEd § wawwted, Famw anfer s
qrar) TR arage wE Sfeg A%, qEa grew ¥ gonfaa TS
afqg Y. <EvErA frarag greEmT e § ¢ Prince Dwarkanath
Tagore * AT A UM & FA2WIT G&A £ § BATT FoqTare AT

« Handsome, versatile, clever and enterprising, he was a
romantic figure who, in an earlier age would probably have carved
out a kingdom for himself....” ' § @i=aragdly IFMT @r=at
HGIATT ST ARAagdy FeqaT a1

A AGEE FEA@ TAVEAEAN GH AT AT ATl
TR FTBEY argfas Wiarsar glagrd AAdr AT FIFIAT
wfoaraTd AT g, @Sl T qehe qewr gafag qrded-
FETAIT AT A, FZUF 9¢%9 WA WEL Q4o SAT IIA fFar
ot ! o e fafeed E, S Y SO WA 193 9T
fepeqorr=aT ATRT TIRERT TALTE Feai=ar gid @4 IHA FEA
§F ST AT A7 G ST @IGAIT ARIA ITINAAT fAATIEAT
seadt AerrY IS gt FOFTAT <R ST GATAST FZOTA

yaars gEengdl 17 7§, WA FTAGWFR AANT WET wrE

q. Rabindranath Tagore : A Biography P. 18.
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UF FIoA FRUT ER.  WIHN 9 quies. qaAraasiigs o @iy
Aot fade wea amgfir owrar fREY @ oo weTARY
‘TR FOw Aot wEs. 39 93 FesA C Sfaded) sivg
7oA frerm @ ar afgear mrwedsOISaT gemE wer w-
AT gt fraeaty W 399% €. dadt mgray afg®
ATHTE—TFHIT T ATATT WA FIAE Ar<siroar freporsai
wralq famAardt Aeq G A QAT qw qowy swr garee st
SIS TG A7 faramnd snoear famwdeidis Frarentar qreqA
Fodan gzds 3894 ol gufag qzrd wifeawo aadftt anfor
Ffa Arade nggzq a9, anaRd afeaT a9 F@E fowdt w7,
WA 99 AfaFR zirgaa sgwara, “ His converts were
young men eminent not only for their family but, ( as their
after career showed ) for ability and character..” * TrmRYgT <ig
oy faredt agwrdy Rzfzaq Edfmay 2 Twid frgdt €3, @
3. dowiex v A wx fez quorAr Fereit soamEs giar.
AT TS ATES AN FOFEAAE Gafnw 33 ar
utfas faredt o129 wasdta a1, ferediewomsh gt ®1T uwHEigT g
arsat faary e anfan Wiy ddeq et 23 BRI
At qewre fruixgds arefael. Rmama snoear s tan TR —

¢ Wait a bit, I am going to put a stop to this.” So saying
I was up..I went about in a carriage every day from morning
till evening, to all the leading..men in Calcutta and entreated

them to adopt measures by which Hindu children would no
longer have to attend missionary schools...

AHAT FAF - AT FIAS A9 TR A spefer. qgy
Rard oveY.  wigramiasT war earaw et | Iga afgs

1. FoF faardiery e ; Wy stigsar doagasida T
R- Rabindranath Tagore : Poet and Dramatist P. 10.
3. Autobiography P, 98, P. 100.
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TBIB A UG ALARIAE I2F (ST, AT TG, AT
dfeqr wmasamie faedlsondt amgw gIgq far @@, g
WE FOFAES G iy AW T A9 agaws aen g9,
WTYES A antq srqagd AT nfr wesda i W, @Rl
af@a muam—

“ Ravindranath was born on the crest of these energetic
years.” ! ~
WegAratar F1Y faa AivEd oar MDA d@egE i3 wie,
Wrearg aify faisdz @ o oww oy @w.  Wigia st
§4%9 =T ANGIE, qIT @A fadsEaEr Sewl qegy sar
STAgTOR T |

GATEY A FOFCAET @IS 9E¥Y T 984 2T F1F
Fewear=al qiia® wifor vsrerg Fopdr=r P fggaataar argfas
grecqr qifer wRdAlw wsAaR § AT safiaa Ay, g
FBE AT FG T FH@T @, WS OF ‘IoqaAF | giar, at gaa
‘Wieaqes’ grar.  wafa dmamaiaTEar wde dizdTerig aifaer
antfor Fatquum araEr swawtar saara g faaar aa A1),

TAETAT=AT ATeATE @ieqa] 4 suFdit fany g 9.
areafas T saFi=aT AAET ATSAT AAFT TEFTT HIST Aqar.  qor
TAIFRT=AT F(AEIT AT g1 A GO ASgal.  THAT  eoisqr HF1@ey
ISR ATETRY BTN A7 AT M3 qqTHIT 3. Q@qIgH AE-
Mg g @isar AR-arRRAT-ANay auew ! afgg I dwm
gg3 g AT @iAT ¢ Fruit of a weary womb *" &89 wge¥ #13.

4. Rabindranath Tagore : Poet and Dramatist P. 11.

. ¥ ¢y,

3. 9% 9MATd 9<%,

¥. Tagore : The Portrait of a Poet, p. 6. *..apparently an
unworthy addition to a family of outstanding brilliance.”
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@oES aaeas FOedl q< agdt areie ¢ awafafrawar Sy ar
‘ frgaATRET'Ht 1St U FwE !

A United Nations Sociologist, harassed by the spectre of
increasing pressure of population..may complain that the
Maharshi overdid it” qW FISEAIT ar AquTAIT IfFET
SfeaTelT ST THT §a< faaE 33 ard. § vgoarg—Nevertheless
posterity is grateful that he did not stop at the third or forth
child,~ (whatever may be the number~the sociologists permit, )—-
for great as were the Maharshi’s many other gifts to this people,
the greatest was, his fourteenth child 1 ¢

wf ferq R fafrora ar Saerm gerd (o L
TRESHAT TAFAPERT ATAH! AT ) AT GEFR FTAIT
et v . fAr e onfr gEeEy s et amdar ey
BT Favew @if . Wi W gdr aEfanddy ot
JrOTEIT 3, o AT AE ARTET AT FraEe & ‘fags ' dwadr
ATEATIAT NFAAT qwRATES. q1E | qfewt¥  avT A%
RATWAF 3AW AW, et ¥ IseATgEenr fawwaAT W, 7 9
#EST qX fqm=r AwsaaR eqTaew a9 T{I, TEIT FqIFI AT
garRwr=aT MfghaT a4 71 !

daeziar ofgs Fgs w7 > wrigds sy ¥ any ag
sitfaforamg. 7Y, avafre Fezariden xdfarg Sm¥ amr
Fuidr /15, qup a‘rzmu%nm%a:a’f TSI AT G ATAY
faaraYax =ur A=ar Srelt agavear M Srewr WAt o [Eax
MArear ot AL ¢ e wfidsar SToSEAT EIGIE I Gl
e ¢ ey ' qura;rmzm@:a‘r%r” AAE UFT AT T 3D
. AT AP AHY gealofad 5w ¥ ¢ e I IEHN.
ARHISAT SR ¢ XAt "a1 ¢ ey 3. wgraqot et s qas-vsa?‘rer

9. Rabmdranath Tagore : A Biography P. 33.
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HASTAT AT TN AHFA @l A SEEEILC G
TABL.  ATYRAT AT AT GEIFRY IAVEAT ¥FA1T ¢ But for such
snapping of my shackles, I might have become crippled for life.t
SNATAT AT FAB AEATAIT GEHIA aAfAF A¥ A, ¥ aqpw
IONT FEaTsAT ANFITAAT WAL Aqeadax J9. ar (wie
AT At sfr 7afdY A sqwa qqen. ¥ srewrac
T BAF; SANALIAAT frsiden 7% oS, 7377 w@fazc we
wrr. AP Q3 €3 AR sTTear g wOIedrE, ar frad-
A/ ardt IaFse F1ed wqET A,

T TERISAT BT SRATTT @ieAr wravsar qrdzRArr saar
afema wrer @RS afew 9o o7 afrs SRS Teireom Faz
gifor Qdfes agam@mm ator. A an Ay 3 FIgFTAT
AFS qWAN. AT wB@ qutsn wfrdar fEE Fugsr Wi
ToAaAT qeFhF  Tmal’ egar.  foam wRsem  wdesd
NI fagq @rEAt w@er Al wRuR SEder g
aqr feafia wisaga fefag NG 799N @it afgN © sy’
& A9ed e gfader egT 2, wegisar wmdTsn oY HEGq
ATTEAT QAT T FBIA FgA AT awfor adt qrdA afgd)y @iy Ay
TF! @TH AT RAY 7w, ot afgEr achE)y ay wifor owd o,
A 313 qq AT DS A T FFW fuwT WA T AW A2
TAAAES ACAEANAT ARAT 1A a1fr 7T Hgadt agmresdrer
AT9T ¥, FRFAAY a¥, sfaar swoear anfr monsr -
WIASHAT faa37 v oarq qaida Q. fasr qmadar o,
&l il N2 wroft @Ay qraw . Aziar s@rTST ST
LT st asgr fadedt aE Q. Wi sy AR wfaar
wisar amiA oo argarl, ax fa7 md, @ maEeY fadad w0

9. Reminiscences. P. 127.
. fAdga@r w3, 9. €%,



Qe RO~ ST

arer Fiedt Ffaar fofgma | gee fad Wragsar aweit facem,
AT garl FraReaiT qfad wgE sy ! qw &R aar
IMANIS A7 FY  AAWAG A9 FES. ST afger
Hfzw w4t fRrdere Tmd a=n sfm @ o .
FRHEETAT FETAT AT FDE,—CATHIT  FIEI-GITAT] —FTT
wfag T T,  @rFTS ¢ FunA.’ afgwrear TeAr HFTA g
ARHTEE! I qIgid.  HRATT SgUArE, ¢ s FEad-afgiiar
T AT EATHYT AL qoarad sfaw WS w2 o an
e a5 4@ AgFaT dY a9 TG SUEY, F AST AQIAET
afgrean gra=T deart a1 1Y AeEi ow af@we e,
“Thus there grew up between the motherless boy and this childless
lady, a warm affection and friendship which satisfied and
sublimated the pent up, chaotic, yearnings of his adolescence..”®

qr ILATqAEAT “ Chaotic yearnings of .... adolescence ” ar
AT MR Fag FATET T Tl sfafaed aAESS Wy, ¥ wiks-
T WraTaT sfys qqrdad @iy wwS @3, @rsar ¢ Home-
coming”’ RIRFAT FIIT ATAT qAT ATE-TATSAT qS=AT wreqer AT
afafaq T FETeaT sdd. A qEra qfEATT O EATE e
THY I FGF T 9 AEL. IS, ATTATHG FARTATH eanby
FAFL R U=T AL AT HGF FATT frqnd wistar AR
AT AHTT ANGH(ST G JUIFT Jwqe.  fa9q:  amdl tagav
AoRd, 3 I8 a0 A3 fodw feaw wgwarsaww ATreear W
ST AT, AT, AdAGN, amyafzelt arAr Agwer awn e
FIT ATGADA AAqE.  AA(EF TGS ATAWF A AHGIE 3T
AT %8 ; ax FEfaw s ot 491 srror=ar sarasar < yv'=y
AMET TETEE # AF | 9w spur gEam famior @omer ar
fafae awara qeor afgft afr arer 4% 9/ 9 awq a4 HE.

. Rabindranath Tagore ; A Biography P, 62,
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FIGMIAT FZTeaTyATd ety MAY IEHA T 4T, O foqamg qTER-
Tiferaftear smxawT A ARG w7 € wrqedar TEa-
T A | @A fF qnw afoht sRAEETEY dew dfr TqT
TR AvEETEar gfgma erong feEe Ay e wa4e
AT AT FEqAT FHTAT A,

T FIARAT HeF agmest afr Pfas avig qawwacs
ataaq et fradtt g=or Ao, fawrm sedear agarataT RATEARY
@w 581 gRefam fadist uF O R wsr dxad) e
" AT AT FT o Fa ore).  qeed) wur arewrsay qzTHET
TIISEATY 38 FTAPIAT, HAMEX ITTTAY AFATA, AT qar feeana
AT AMAT IAefaear vt qt ¢ dog ’ Arer @waAEd T &
GG U C U O 5 BT T P
SACSICIKICIEE ARG I o C i St o IR oy |
ARG s qreaET qearg frrag aidh @ LS WAAG
WIETar gaarat fad ey G war gwraw @ A an
gEa Al WO W @A F ORI snegen w99
gt ! tn snfw e’ aremr am g3Q srrararar e wdfigisar
Ffagaama< smacy ufier |

Fad §IA UM(EF qgaad goq @@y a@ ¥ qfeass  anfr
SFIAAT GUATST ATEF @ T FAY.  faw anfor T arsar
TATHARS T g 98 W@edh amam, 3 wovds ar
fait @¥q? ziv aew WA, swF AN 7as GaA @, any
diedzda mud oF @oda gw. @ gRdad aifr @y e
AmE shaarer frea maa, s ¥ Naagara afuw fez
ST, AR afaw 99 7% evaE. sEadEden Wig qxor-
TR W@ AT A ANTAFT Gy @A amear Csiaw
wWara ' fafgam

But my encounter with death at the age of twentyfour
was a lifelong one, its memory linking itself with each succeeding
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bereavement in an everwidening rosary of sorrow....I had not
realized till then that there could be gaps in life’s familiar patch-
work of smiles and tears, to which I had clung....

And yet in the midst of this suﬂ‘ocatiné darkness, there
would suddenly blow over my heart,....a breeze of gladness
taking me by surptise. The painful realization that life was not
everlasting, itself turned into a source of comfort....As this
sense of detachment grew within me, Nature’s beauty assumed a
deeper significance to my ¢ tearwashed ° eyes. Her death had
given me the necessary distance and detachment to sce life and
world in their wholeness, .. .and as I looked at the picture of
life painted on the vast canvass of death, it scemed to be truly
beautiful. *

gadqaE FN AT ARTSAT HIaA i qga grErasg Fal
fror fa@aam, 3§ TR 41 IQNTEA ASHT S Fis.

qup & Nfo GEAEEaT® aiy W=l ST ag HEed s,
af) i WA A AT e FE ST o
AT A R, TSI gy frgatse ¥F@@ @
TZUA I A9, a< fgaa wgaw, fEagar oA 'ggal’ WA
el WEd. &aUd, digdqus afr @ong saRir . it
N —— C e e I L D SR S L L
aéaqad, framtsar o ARICTHTRET | Communion with Nature’
qud SETAT. O G rEiaT et wgady afas g Echi
g, ad . frauTl aTeAT AT AT WieR au  fae
@i L 3 AR | '

q]RY¥. AT Fsd RKFe T &K T FIAR
" From my infancy, I had the keen sensitiveness which
always kept my mind tingling with consciousness of the world
around me.... '

q. Translated and quoted by Kripalani pp. 114-115.
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We had ‘a garden attached to our house....Almost every
morning in the carly hour of the dusk, I would run out from
my bed in a hurry to greet the first pink flush of the dawn
through the trembling leaves of the cocoanut trees which stood
in a line along the garden boundary....The sky seemed to bring
to me, the call of a personal companionship....I had been
blessed with that sense of wonder which gives a child his right to
entry into the.....mystery....of existence. " e aTaRT | waat
fraitzdaT faforg loaTgagd =T @ISO, § A Aty v
wiga®. aq a1 qeard faemary, @r gfealafy @@l wdamm

FUE ?  AGT T WRISAT ATAFGAIGTT FITE.

FEFTATSA FIE@IT  WFNE SGVIRmar anfor  wrdad afgAy
FreqTEE UFT SR GUT UM HEQAT, WrEaaiEr oF  fawaw
FANT AT, AT AT GAAT TSI TeoAal TS AT
S faua saver guRd J IEE g8, @1 AP aHT —
U AT G | —F aud & g @ ¢ All of a sudden
a covering seemed to fall away from my eyes and I found the
world bathed in a wonderful radiance, with waves of beauty and
joy swelling on every side. ” U §UTa A=A AALANST HAT @ONT
fgwdd eI 997 QEIET 9eRT WErEr 9% 1A 9¥s ! anfr ww
gomqrgA “ The invisible ¢screen of the common-place’ was
removed from all things and all men, and their ultimate signi-

ficance was intensified in my mind. ™

g dicdamrarasn a1 feadla Agm a1t fKaw gy !
qr AFATT FAT AT Arqeqr < FTTETAY T F5 A8, 49 * Religion
of Man '’ gr ara17 afag arsen fgal Jraqueagdy 5 Y. @iv
FNEFE I FTAAST ¢ FeATAFNT ' HF FFUAR. T gafqad

7. Lectures and Addresses P. 13,
R. Religion of Man P. 58.
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STETRT FTNT OETHT AT AT FIOAT A AR
S T gy, & gr, wEE F 2 W arey  @fedanenen
o WAL, g AR AeT w9 geAadd FwT gu %Y
YT TEATEA AV SWAL ey wfr AFAFET A %72
GeFs $fFaayeaiy 78Y; Ay arFhaiEg o7 LEndr QO Y
Y. ot It carer OF 9999, UF FHvadn, ©F §A4ided, OF
¢ Kinship ' @1 @my. & gedraady | Steadast gsfvar’ a1y
ST, G AT AY FAX. WET AN qT AT
dro1g sy |

q@T P A, Ad ¥ T oy I, @ R AT
wftqea gey FAT @O, g S [EEr  wuffEeatwEear gL
e F@ T FF gwOTq arEd. e advEal e
ersar a1 smemtfens fesrarat afonw aeeT @ 42@ W TR
TaFy W IO AT A anfor dqgw oy ewe g9, WA
q@iar anfir @R AT @A wET FO ¥ SIREr gEr
gl FAATST ATg HAT W @i ITWAR WARAF: O
dadqa, WA aifr afecy stag &Y, WzAew Ffgda=g A7 @i
qHIC AEAT TTQT 0T FAX.  FAT GO ISTAMI Y A feATHER
s, feggdfear el ar qe wAfaEdi b caier e g
TR T, A1 GISYSAT ITAATLT TAG T TEOATHIE Fardy grar !
[....felt she could  tear her heart out’ for Tagore and sleep
doglike on the floor outside his door’ only if such things were
done.} gr afeony ¥ aarean wrifeF sufsquearsn Fagq1; I9F
$95 GSAT FIEATATEY A5gar. 7 QT * AIAEHA STACAT AT
At e g7 WeR #Y 3F §3 q9iF aredq @Y. R Vision
qed JNY X AT AAATT, @R § OF A d1 Vision TEAT

q. zfam aRfd=ar = it ad+ a1 Fafadn a@iw:
TS Favny ufeg a9 .
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ATERHIR, 04T Asgar. &Y Af@® qErenr OF7 ITAT TEEAIT
T, qETT Y ATy OF MRl e @an wfgs gedw
oF gied weq ufgss ang—anfor A< AWs smavier ared qd Faw
farmrEd ATEY, srar At wrawER A fwaeafad @3q aq
fermamag (0 g1 Swaradefiea T g @eT aTEREa
EET ANES. ¥ qOws qmaTs fawmem A TEE, a6
AT FEBUTY TPUAE) TP, GEIAT qIFAT TAEQAT TREY
g1ATaT AT A 9¥. W 9I0q sgard, was fagmaend) a3
Had), 9 UF f4q9 TSI QAT APT Sal.  HWT qEeedT
gfrlia, ‘aewd’ anfir ¢ age wwrcd g OF AT QoarEr w;HF
ATy, S ST QWA A UHA ®9 F@AA TS Ay wgoar, a
FTST Haara sifor garsr frdaor M, oFr wdr wafeiat .
ATIAT FFIT qAHHT A “ &Y A1 IR UGIAT A9 {TVT R
FoY a1y, wiagqer fqwg oA o =81 AF AR, 99 oEr ®=i
AI9T AT g qUtAT W@ ‘@Y qfger ¢F antar gem §3
R Y wum g emdl, o fad e d ggr autar gEngr frare
TFEMT AR, FV @A gAvady frare waw Ay | gedsn
FEHAT TNW THFET grt, fadr gEmeant gFd) oo, A=
ST o gr e ary ! wgmaey Adiodrg, mIEFE, A,
g7 aiqreeqr afadrs fAgaidy quar e, afo Nzadf wEAd-
Araren Wi ary frga Spwidy gga WeeAEEr ey
{ATONAS AAAT ' FFT IFG . qgorag Aifr gomg gedtar
TIE §H FO g WieEAgE ¢ wteafaaag | gar, @isar
gIan Frzfcraifafaa sfag aroear atavars * snfy F1F 7 a3
‘I Am a Poet ' J1 99z &d: WEAGET F GRT 3T A,
@ AT AT TAA: I AIF g FOAT qA IO AR T
IR : " At the end of the journey I can see the curve of my

q. = FusErE TaqiE.
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life a little more clearly....the only thing of which I feel fairly
certain is that I am a poet....1 am a voice of the °expressive
many ’, the infinite’s self-variation, the endless, nameless joy, the
passion of bliss that fathers forth all things ™% @rend @it sraedt
axr wfadg 4 T A " rzERy Wy, AT AEIAEH
¥ s ar2q. 93 wewan - To cherish this, * delight-at-the
centre of creation, ’ to take into one’s heart and to express it

...., that indeed has been my labour....
1 do not claim to be a theologian, a leader of men.. ..

Through the vicissitudes of these seventy years I have come
to the conclusion that I was meant to be a companion of ~ the
¢ everchanging ’....1 crave not for permanence. He plays
through me. . .. The playhouse which he builds is also the one |
which he pulls down or allows to fall by the wayside. "™

qup At TS iedae a1 i) e giagfafady
g ¥ 7T v wrfor AT I T EUF AsgAY. @Al
qee ATET AT ERT FA q@ESE gi), ArEr S {7
FTOITET AOT RO ¥q@  gAfE i IWEA Fiza® g Aeg, a<
qrerETATSTAaS 59, EvEr Atfr §Ed qFAN B ARG EERAE
detear GO &1 A4S, qQ ATTATTS MAT T giad
rgonr AT gEA FEON,  WHERresat sy affeaddr arsaETEan
gadqes FdleT @ed g o 3T o qezdt. wEfaw g
criAT WA} NAASAT A EATALS AT ¥, AL FAAAT Y
qdae Tt Samd i 2R ehes qRfeadias T
¥3. q¢oo FHSAT TOFTT FHGHEd @i e S g
43 SAFTT WIUISFIAAT TS SpTAY gImE SMeqdd e

q. Tagore Centenary Volume, Edited by Kulasrestha, P. 9.

3. 1bid, p.9, 10
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FFA fEBFAT THEATAL ANHIET STSHEG BT IAT FIATHAE
EIFEAY 1. WA AT 3BT ALAZIGE! JAWHT Fid.
T ArEdAr wifafrdaw ddls maa 9o aefrne 3 song
gnHal e azsar fafew wErw FIEer 9. 9w s a@gadg
w9w, WA afor avgfes sramaEn won sfas waar, 1 et
gsFasRl Higarg SiFT @Il WO SINGE, AAT IAAHT TSI
TEETE 399 faaRy qeadd $I7 F1 feda ardid. soamgy
TZIBIT AT TWId G FB OgS THe, IO TR fegearmds
LT FEAZAE! HIT T 9. 9R9R @9y qve  Fwfivg
AT T 19 et S Knighthood wgus ‘73’ v fwara
qTHRTTHS I 33,

TR Q@A WA 18 19T q1eq qqe) aq @RI=r
qRWA TARTfare SiF AT @Al dizaT wad. OFr
FAfET TA9arT qT* JROTAT FAQ TR F gA@qwry ¢ wafeq
fag &Qa sdm, wwee wEfrw St @RI wad a fofgs |
IBT ARl WITaT=aT 77 IE & Hifadnd 9% g7, @y 893
Wgmg ' gt fafew™ graw 3@S. w93 A5g @v ‘g IR
SNF AT FAET G FOC HWY HAFT I5eqIA HAfFT AT
et gRidadt gt sgud T W dad smiy | anar #@d
TAT AT FV, fErgEATATT AT qRATATH HAFFIT A% grogrsiar
giegfas eafaam wgoa QAR gAT €4T; 9T UHERT Ut
ARG ARG @i arFas  ggrar 419 fage @dr. qo
Wargiar  dkgde, g A Fiausy flaaw 9
fedfaomra asgan, wag fafras. 9@z v FI goEvER @&
AOTVMTAT TOFYT AT WILUIRAT UWTIT AFGTASEIT 9ITH AT
AT F F ¢ g Asgd | '

@iar 9 ¢ 59 s §%=F’ avar 9w far.  gv [T g AT
qEE TAFF 37 GTAITF a1 g a9 faveam & i

7. 301, ..%
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frssrR §0q. a0 ¥ ‘@afas’ aoawe @ien B e &
adaT, e ¥ faewng 99, A TIHENT GTIATA A N1E-
ot T w1 Ay wEe, a0 & @ farmrrer
7. ¥ qeARE Fap faEere F09 95 75y, I moderniz-
ation ’ =T ATGIETST ST IW A AHS NFATFO FEE,
el foec 0@ wSey qon i usAdTe 3 HIAG
( * Blind worship of the state machine ' ) FrTTEAT qrorTET AT
QEARATY FAFN T AR, A 6 AT AT AR AfsEar
AggA A, |

True modernization is freedom of mind, not slavery of taste. -
It is independence of thought and action, not tutelage under
European school-masters. It is ¢ science ', but not its wrong
application in life.

diedaraar @ &%, I e §F 9%T q94l FEA
AT AT T R, AT AT Tl g arfor dier
e FOAFRET e gy ez, wifgfasrsar  ofEara S
< jnvolvement ’, ¢ ufsmedfimarfote ' weat sdfeam, @ diedady
eiTtieaT SR @Y. o FguAd 1 will not rest ” &Sy sTyoIT
ga=T FETAETSNT A FoAT At et AT A safeaefie
AT RIWET WIS AT aES. w1 Qg 9 dighaw
ST qeten aaikeeEE e gar. It et ait gEH oy
# Truth is the same to all nations, but each nation has its lies
which it speaks of as its idealism 1"

Hzdararat faw@ et Aenfias TEaEE g ywGT, aY
AT FET TMFA WRAERE L 4w

FredTT digdmig anfor qgare AjEr fa@R-agia enanT
fafaerd amqemet 9409 N SATETEIA FUAT AT |

e afn T

q. ama #§ 9 FF “ Romanticism is mysticism in its
adolescence " M AT qafad Y. AMEAF TFA 99 7
9% qTRmEN.
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SR AT FA7

@R 4T W@ HeT fog WM &1 F@ET I
Tl P JWRE FMST arswafagwwe Wfew wAA FoEe
WRUAT FWE. AT FBST ARl F4 fagrdom soadl gr i
qpfadaar, FEFORA AT aaEaT FAI AT FEANIAA V-
TEIFEMSIET A1 FATSAT FI=ATH! ST SIS gl g ofqor qifgd=. g
- wdt CRET garEg agtt qeie @iar rgud ot wgiy @i
gredv=ar fadar giar. an=ar sfagsar fasmma snfo @rer=ar wfaar-
fagram FER avg 7. @@ yag fogw JaR9T AT A,
WErgigAmg @ aend sifr sifesm g WeEar gan @
FOFATT gepd  wioa3r faardt; et €Uy 47 19, 9T @
amdlsar WIS AEYEA A A1fe FAIAW &7 InHr AT qAFGT
frader asgar.  @rsm sfoday w@Reown fema aguamet arsar o
ZAST FUAATSAT AMTAIT I o1, He knew English but did

not read much of it at school, which was fortunate in as much
as English poetry did not ¢ overwhelm ’ him, as it did Michael

-Madhusadan Dutt and others ”’ * gfagrammrest ar 3gma avT
4G HIE.  AEIRSIS  INAGAOYT AEHAqEqSAT FAAT @i
ST ar=A F/ g | anfr rawega aiwe g, F9 ¢ Overwhelm
¥ 3, § Fegarasar qfegarEa o, {AHl arAR e
I a¥ APy, U FAF GTAEAd afor qrddy gasne arEs ax A
a1 €EATd AW AN Gl gHAT q W a1 A Ay &l

q, fagriome s, T q¢3v.
?. History of Bengali Literature, Sukumar Sen. P. 258.
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MEAqd TIASTEIRET SfawEd ®4Y g% A S@Ui Mg
A ¥ Al A SPE vy q@hrasiar DEms 6,
T AEAAYA qarar N@SF A FET T 3 ' guelt et
% a1z, T AU e Aq% Fearared AR ! FagdEard fFaw
FEYAT AT AT FY T SAAGAT A(UF TAH=AT ANV, QTGN AT
e AT rEfAAET AYA AR A LA FQT A1 el 730
a9 ggA FAW. O qlerrsar A AP FASNEAG YT AT
FIA T FA HFIT AT Arear=ar FAET Frafan-2faes asame
qreaETIETREAT weas Aad fefzdear seaar afas @@ T
Iu=er g, ¥ aXe. fagrdse  anfr Weea g a1 Fradid
greatear aET WA g AgArer aif @6 AR e
AT ®ATAT afgs s@T IAEHST ar. arara ¥4 : ¢ They were
not overwhelmed by their English reading.’

frzrdroesT Hiadde Fo afr sty addrs  Jfes
FHISTT FoqAre QoFBT qIET ATY. AT &Y, wraw 94w, faew ey,
FHaRd e @EaITE @ 59 DT dEFe! fale. @w ¢ weET-
Ww 3w @ FE R g fog eme ar s, fa
wfeg Q7. waq ¥ ¥ ereTa Gl Aifewa sfag 710 §7. FEad-
emr FieTEET FNF T QU F9. YBOIE G, ATWHET,
fradgws anfor wqas sar WEFIeIT AT HERR FTY g 1fes
srgfE 91 g

qu fagrase g afger’ snafw FHE Fog@T, #r * qfger’
gfag N2 Agar.  ansar gt gusha fofgurar Fmer F4=T OF
o dEA A9 O, auie Sasia qheq agve Fa TN S
Ag A9 gy ar A i e fGerg = AraRe wYyE &
aient Sfadq @rd gn. WEde Auged @ fagriemg < antd
gve giar. a1 fadisn auftr Adfes Fdvaar fodtar g4, waeareds
FoEAT faT@aas, agRT diwax §2 gendiar fevar Fnagarn
frdYelt ar awn SETCETE sguen e, ofge fady dfeais snfor
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FAFTHIC Fror AR av A fodt arenfres wrrda
feferrast. wmads wggAar fdds F4Y gas e Tafmar
Az, ax fagrdee axad, fedarg ari, Eemg 2T aisar
fdids w4t qoEsweaaR o, 9fgy gwgfass  (Objective) at
gal arcAfss (Subjective).

SUT ST SMTHAL HFYT AT AZIARTS 9T IAT  ATear.
faezasar gdfaT  ofys ’ fofgmmt Iiw g} wgrdT Aea g2 ¢
q AIEFT AEYIA AN AT GAFEE G, ST ST qIaAaT
FAIGIGHIAT  FToqTAT INA MY A7 FEONR IFTHIT, {AAY A9
A ameaws W favg w9g & TWIST A e FIXOr ;M
g | gush Timms genidY ¢ gar faanh | s fegrae gAY
T EHS TR IAYT Arenfass wiadaas sfaar fog .
argsar ar S fww ofwrsis F107 Franras sfagaEE o,
geait ot afgda dfeai @idr. a1 dmaq@it safeamca aada
JHfew AS . ARaNE, WraaTET, iedqers, wgeT s
IZANTgA, Fgorew ifew fagrear smamR WiEE qEEt uET Asar
FATIGAT HLH {1 I FAENT (EFY ERRATE TRIT
Fifor AFAT FANF T=AT FTEAMT MFBTY. AT AT ST A
%ﬂaga, fezs, aid ar watsar weaiqg fega gar.  wefs o anfw
waOE qisar e w4 gl ey mwer ). ST
Freard AT arfer ¢ sy’ wfewar grar * gFAve-agw w91 RET
ngq femdl. 9o YA a7 aisdfaaamsiar snfr slsafafan-
FET TG AAAT MIAT FIATHIET G, ATHB  FIATST @A
Aama gz s s,

qtafrs Fams afwr L@ WEAT T BAFHITE
ST AR 70 §RITRFE afr  qzaEe #§ ags
gr fawg Hxmmd=nr mdeT g0 wonT @iy, amfs wqud

q. I <34
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STeATY AETEE FeIwET O AEHST FEA G, AT e
s favarsd F2% | QT 3 ArAfas weAT 9 S HAdr
ad gawad. 32 aifr Aade wgge 3 U fagaee dwow
$Rw.  Agid AP AUYIATHY ARAT FA GIA AN B
WA QA T TN, TS, IAET, A AT FlAG F AW
Fam1 A3 ¥ qaen s fearsd gz aed agd. awliE
qreaTia® favansga § afaqaa ifgs frawmse 9w § qes weg, A%
¥ AT@ AT FNAFGT WS AT FAAES d@oS gL
dqeust @FEATGIOGT ATRT AFILTT FATGIITGT — WKdrT sfaar
uet ¢ aafas T AT ATy, aT ¢ arali | e fEag Caraforar
« Inwardness * ¥ AT ATIfHAS T9Q SWA 1Y AOEE
oF frd oo . & A wRdE sfagsee GRS aed ae
AT G ey WA ;1. SigmEIasiarg fqer fad
E ATE. EreEAEi a8 O fewen ¢ Gamga fAmerdr g
& el WY oy wd vEES . FaT wepde aqefRe Ffaar
Y. e Audadt ahae wfaar @ qor an JFft st
wiedqrdl AgA g g wddEeag mfr sewfaEgE
HEFA FIW I ATGEIAGAT N o6 AEL.  AUSAS STHAr
Iwe arin osfaw aEw; 9o gEesd  ofv ¢ Sophisticated ’
FHAIATH FTeq FZOIR AT SFIL ST T AT

qu ¥AS WIFATEAT AAfEF FAGHE FT ARAT  FA
qrefas oTir qrarfeE g od WTH Aoy, SATST ATV AT ST
FEHITR ARIST BNOS QEFRIT AKATASS WIAHST T304} am< 0F
I A1fer T T IS FToG AT IIT AN . srrewFfran,
Saadw, 13 f@adr, IFC TNT WA gL AT 99 AAfEF gD
TTAIHY I-FETT  SASTAT 9% AGAGT [T ATY. TABAIT FATA]
FTET IoT ATFr gy FFa HIARIT FI» g @ g, o fgrg dfead
EITEHAT T Fqa9 g, WAy anfa fadsEz g QE daa-
Fars anfor s wafaey qeamma @R smgfas 752 g, ar



TAwey #ATfor wyT W}

SHTAE TG FEt FH JHF 9 FoF AGRIAT FEWR FF. 99
9 FAI=AT FreATd S WiTgSH Aoy § sAgw fzad, § @A anfo
Fwaga arsar gt fgg sdisar seaw foaa A, &9 9@ a9
FN A FA AW, A FAT IS AV FEOGL HIRHAT TG,
FTAET a9 THAT, A FTATH ST AAATR A& Apvmwiar
s, AT Vafew fdigEt=ar fgrg AT Feaat gy
Fragaid) ofgd STy Hfaar qccy THA g, Wiy
WA NG aaly s @i afgr AAn gETAr §NE 45T A
wfqar afas &= O s Y. o T gATTST SWlweeaT=aT
oig Freser faerd, faearg @ fagem S5 FA1 Mt fawdt, UAYR
ddte gea wrerge AT SEarR goansfar sfana e a9
AFT UfzesT AT, & AT 1. §. 9¢<< T 1. 1S FWagA
Fiftg auiy Iy, T Wie gara auiy @3 gswax e,
dfzagw, frqida ar wgias ar 9AgSiy F1o0 HEFArrS FEATEE
TR B R, A FiSAT ARG FTATEA—TZUINA JAH AU
d1® dog FEATEIEI—INE 33T gy, ITET IMT A AHIA, THGAT
anfor giedqe ard qAfed sgad v @rawir’ (ar afgedie
Cstemt ' ar 1) A Asgd. 9Ea CfgwStEAgEn, STeRgHr, ®IgAT,
qAYT AsgAY. & 9E FreArsaAT LA, OIS gt qrmAarsy fgg-
ST FNAT AT AoEdT YoRIMEE Y. AIANTHA AIT IF,
FN gewe ity smafrrs Tefes gty g, &’ @1 qRGE
AR A HNS FEUTGITAT @RS Yo sgee Hiffw, F
enfy arfeq ¥+ &t arfor Fmemgg iar sndrsar fadis sguar
Afre.  aFara grqu mfsasr waTEr SIfafET Gy §91 arET 6Y
Q<SR BT, THRATHISUT AHET 1S ARTAT AT Foragei=ar Fwa7-
dg< @a astn mfeas fraa @e, Sis’ afo  ifas | mfea=ardr
ATy AR qgT-Atg 99 fedna @iy @, g 99 war aread e
qer anfor Tfes g

9. I 9399804



¥ TR —THTCR — AT TS

FNF gt i—
s | § agr AT SAFATAT
FT <! F wew F gy a9 amar !
[ @R miwe Arar | ey feag sgus siaite 9 fkagis
age | s alet seA9 | g wraw T durw asg ! ]
i e e saffada GFEeT aeenTi—
ety gaw, anF ! w9 ¥ F91, =49 |
ot g T AE, T FIAT] GH A
[hFam AT amd, Y WS AT HF A A1SHT
I, gy =wst ! ] ' '
§ afwrars e dee | o g3 AT G992 a1 guat —
T §AR AFY §H AETE A6
AT FWIR AR FAT AT FAT TG
[ 9\, § aran a1 Am=aT =g gt SId angd | e Qi
SATEAFIBAT A0 AT faawt w1 awg wdAr 7] |
sl ey § ofEmda, § fawiad!, ds-aaciadl sAEy,
HEFd-AFT AITHAW T FAY A, 0 PIgEREE A0 ST
fagret aay |
‘g’ enfor @ g ¢ 9 atar fadw g8 S30aTE Fr gas
WM FAFET F4 anfor g2 Agrag gaas g o9 @B
F2A. IV G DFwr foer; a¥ 3@ e foew, s agsx
aX feem, dwa, mad sufr Seaefird argw 49, feam Ararsar
FARNSAT FEAAT FIFAST OF AfGAT FeT 9@ AeaE@T @A™

‘RAR A AN ¢ faRgadn’ A7 feawmg fega FRS. @@ e
wTed arfor wizaaw fagw a9, &Y wguay

9. THEIE 9€93-9%3<.



SwEEa sfnr wan W™

e g2 WAl a gl
#i 7 foo W R FHT!

[ RREIAT FBSTT qAATH § FATFIT WT—F IFA FATHR
w7 foH | {fean) a3 o andr ? )

Fega: frgeam=ar qan fadtar nifed FeaqET@ §on
FTAT=AT TISIHS qIOqTS FI0 A . WYRITH, SvgAss syfoy Araarsar
RIS FITER I ar gatqd wrww I Fremaaq, e
Qifes Freaaiagadr  Aeifex ' gt ! qur fgmg arsmamasan et
TIRAT & (FIH GIEEE Tegd). AT GEEES FdT AeAIH
anfor dYey e fofgua gvaat oAl 9T HEEFT T4 OFIT A
WIATT ATER=IT —

R AT W&, A ATl FE
gafeq fwa), Marar wivss

FrarcEdt I fw Geag sravar fSE. a1 AF TS TS
SEaSaTaT, WIRASATET §T INEGAET U FAdq ey, @iy
g qog F4, suey vifesq enfor fagrdeead amer dufewy
qr=al FEAEST FF WA G TR, WINH, adfEI anfo
TAEA AraafeEnT ar= uF ¢ faermog ' Waa gq9s g | arsar
Frea fraiae enfor sreasw ai=ar @ vERE axfaas arear
Fige ! @ik Swow  IgEgAEt wNr @ied; ¢ ard dad-
J% = A=Ay sfeaeen FW@.  §9 afr wa, faw
afor ®or Afer WYGF GUR I, g Wrefd oF Ffrew AR
‘A’ FAB AR, TL ATTRAT gEl AT OF  ATFASHIT-IFIL
FAfAST TG A AT ULAS TPIWAGA gHIGA FAIQAT AT AFI-
FIA 09T S AL

‘WEAT qr A 993 9 Saeng wfag e gumaet
o wfaar qrEn. Fr gag s gfowr | Fegar’, AR ad’ iR



3% T TH I H - SATRATAR TSN

w@ ame Freaild frasder sfaaid FA4 @a: 339 g7 9%
g w41 Fgomar @t .

“gmE 9 gF fed qd SAraay favaw s dF AW g=a
g% 39, faeq a9). aed | A= IIFH AT FIAHIEE @ g
fa®s ang. ”

(d sgox) v wvear gEAr ! QGRS SOV AT GuW@ AT,
n3 qrzd. "
| “gg g IafagEi@ WAL q9d. gE@rE FEA €IS
ATEY, JTEAM@ q AT §id. 90 §:@ @WIgA For@ I faars
G, FTSF, LT SIFAMT AT AATF ¢@ a7 * 38 ' AT
feg 2.7 '
“ QAT FEAT, AR TR qHT AA 3G TeT T |
HST & gwerq g

“ gatem SPATaEt FAfE gAY sfor g9 T
FY, S GUA FA A GEIFG T HAAET BRI

g ?

“g! 8] quy wee I WIgy; WST ¥ gAWF ARG,

349 wfgar go. 4y 5T FHf9q GASATIET HIEWTT F w1y
IBT TEMANS —

“g! 8! gu w= EF A1ed.  F AvgiST FuAd Arga. ”
T FAET § RUES A1y ¥ 999 Af1ee a7 fawew Sy g,
gV S T UF 49 Al FeuaT fga 3€u, Sadea ar Sy
AT U7 AU ATGY;  Sogl §9 T@=AT €O Si@ara fad=, Fsgry
8 few1e gmwd, @9 FArOT giAg s I, -

9. T Y.




Swwreq for war El0

* Love is a sweet pain " 3§ Wa7 ¥ge® and. " Words may lie,
smiles may lie, but tears are true " 3% TAAF rgF MT. TWIAEAT
gEiaT FET AT AfarET F1 ? EEI Ry f3Emw w@ ogea ?
ST FIET g AraaEasd ¢ faFa gEgeET "’ morbid misery-
mongering "’ FEWATS. N TIHAT GHFIAST F9T qATT AR, frdrS0
FAE qO0 970 aRAAerE), @ fEd aw agd gde sgraer g3
siiqdeg AT g snfor afwem meer A), divdas aFner g9
qF0 WA FFF ; AGAT qHOT qfUF 9@, ga¥ §0 Y ¥4
CTEAT Ry A wE; AT § OET AGOIT §9T wHL

WEFAT €FT:5q7 Suphi Leaves AT U=l #s4rad dY ofa19 yaT
wAST A1, HIH JEATA AT A T T €IS FT rgud@ Argr?
gt fsa=it am.  cra fraFTFguE, “ Am I afraid ? Am | worldly
wise ? Did one, worldly-wise, ever love as I love ?”

Could you-tell ¢ passion” from* love’, I could tell you,
I love you.”

s fewoit sreaez, sweas anfor 7 weaier gaanr wafeggT
EXAT.  rRATAT=AT AR A whmsema, WikEAT seeder
HEFTOET 1T TLH FAT SIS g, 747 Araqd §3 ad &
T EEer 412, @ frar Fifr @y s oy qEsET %5
TIFIAIET FAIAT AT @A egeET T G !

TSI ATONET OF HiFar O

qT BT FET FIeS fGag Y. A7 wAT AETAT AT
3 9% qIgd), 9 F € WIFET WA 19 9% 0 qIEa.

A ard 9@ qFmge sraqrga gfaada sae+ 399 amg. i@
AT SAS AT, 9 WUA I @ afuFa T qeq ang !

q 9T qErE I 99d ¢ @ AT gFE w%F A, ZIUT GHKT
JEAN TSI q19 TFHST A7l



W TR —TT S TRATAATST

A AT gTE foree ied o7 o@d, 9T § §F9 A gEr A
g wFA FGar.

99 §9, T G AR, I WA A5, I ggAa Ay ! a@merar
e T 3 !
T AFTE JASATSAT AT ST SISF AN, S T4 @Y FTEIA
ATEH.

I I FaP wwE  g@ ' A48T, O JRAE IqGG q@d, AT
IO X RES wad, A ANIASEr A4,

¥ FaP 3 Aqd, I faqad AT N*dw¥ Aad, aq A o
ar=at e sfafea faad waq.
' qor FITH, ¥ JAE Tog A @I AeR. I P Yq ! @
qagl anEr afer st oA | ewry ey W arrfor Qe
i

o gt qzan Framgady fawe sy aw car g9t o1q W v
s gy 1!

G T TR UET AT A AR, @ wfaar gURI
Faet A< fyg=ar adT=ar FRed, s o fasae qedea
A FET FIW WAH AWE. o 9 ‘fawedw gmas sy, av
AAF THAT HFA Ao fqommisar s A5 FEIG T9ST T
9 &1 wlEy=T faww GUR AgA SAE q9iaqar g Ay, g sgmst
I TECIET FIX A5g, FT S\F4TT MOWH §F 7oY. AH UG
HAIT FIT . AT 31 ATSATHS Y TG UFT BT ST ?
&, gerdisar weRaT a1 #fayy e winar i, Fowgdt wgor
‘Love is its own eternity.’ SAT=t @191 g@13 Foq AIEY, gAW Fay,
§7 ot ugrEl gAY fFar afs goin @iy =Y 3 o
wda ifor st fawa . aalt & atqersy wrar AR, ae) wrer

9. M 3.



WA o war 3%

FOT S arer: ¢ ) gadt doeammrar fraen, aO awy: A
g A9 WIfor © qrd * wETa gardr wad afer s R WA
sy | o eidursar aed & fwiar fRAr mEd agqar Wiy
FOF o@al. o KfHFAT ¢ Love mystics' g W1T &ATE.

qrET ad v SfaEm s sfwerar ‘qey | T A5y, 99
FwET gieata ¥ 9% oEY AT FV AGAN WIEAAFE A0@Er
AUFASTE A FIAW. © ATEIAS g | & @iy qund Fear iy
a1 §; AT AT WIIFAT| JEVATST A g et ey, LEcEll
T g ! mEAT AT e oF Saar e -

I hold her hands and press her to my breast,

I try to fill my arms with her loveliness, to plunder
her sweet smile with kisses, to drink her dark glances
with my eyes.

Ah, but where is it ? Who can strain
the blue from the sky ?

I try to grasp the beauty; it eludes me,
leaving only the body in my hands.
Baffled and weary I come back.

How can the body touch the fiower
which only the spirit can touch ?*

a1 wfadq iautasy F4 draats oF e, ou fege dfney
gifras arg. ¢ Afaw * ar ¢ anfers ' |Yeafdy ax mes @y, a0
mdfs dizd e ¢ qifgg - ot gEE SorErE ar ¢ aEd
JoqmEE | q4q.  wOT wifas #¥9, 9 adTad /feq ‘ elusive ’ AT
autd sqiiaad aed.  frag, faaweg anfr ardes wew 3T 39
¢ e evar 'S argd gAwE) | qur faurdy agerer JIWmaE! d9a
afT AEAaT SET 4% ' el 9 g TREWEREY 3Ty 7R §

q. Ty ¥%.



0 TR — A TEATANTSY

¥Bd. AT A0 T WH BT @1ZT 237 * Nihilist* a3, ¥ “ Itis a
flower which the spirit alone can touch ” ¥ g7 ¢ Mystic’
FAT | 3i¥=HeX qigqrear Unromantic F4Y 3&¥® “ It is not the
eye or the lip we beauty call ” § sllz@a). WY a8 ¥@FS
HETINE qiF 47 WFEEIE 08 TI9A UM ——

sgfana gigsl & s

qz A, [EET &R

gFs 2 7€ A gy

gt faw &gy, gu!

g w31 Frnfa, 9, wa.

Wraamgi=aT aEEE ¢ Loveliness®, ¢ grew ' amfir ¢ Dark
glances’, sfaiAY arfor Re it Fzom= g FaT. T A EALT
qEW A ATAT FIAE [WA et wdGr 84 fgy anEd.
qfeaT=aT SBUIIEY ¢ gwr * anfr @it Ay wew, WhearAT TeRigAL
w7 anfr gew aga.  frddy vz ofaa snfor saster® (Tangible)
w¥®, o fa=ar AR FA AfAAT ) AR, @ gEEg wea
AT, A ¢ ATATA ' aE FAST qEE.  q0 ) FHE AW, ¢ Elude
R Weaar, s, ¢ glamonr * aflT ¥% ai=T wETeT Mg
9. 9O AT AT WIISTATATREAT  ZIAT SLUMETIRAT a%] ATEN.
13T qid S frowd wgaE, @ ma Wieisar frossfgawr @i
TR AT GRS § UF S9N Y A ARG afd wguiand —

Y8 ool wedn g ! Ul @ i amig ! @ A
fastdza, g 1

qrwfas i=d anfor dizaisfeq 97 a@ wgm? & sfag, Mg
oo et Ay geonk Ay, AM@TETES qzws anfr fawagdsar
wHfore gondr sagEar g ¢ Adifefamy e faesr mEm g
aufa® aqar gt Satwan AdfeF Swiar, mafkn e 3
‘TN qEd AR FIp wrateatsar ada 7ol ax Frartalaatear
TEARTEY 4T QT e faamAr e 90 ¥ AFfeF wArT oww

i



SawTsa rfor YT 1

wiy. e A fAEviHadaT a1 SREATY JuT FIEET FT ALE
aifir guw mecdraAr For WY A wwr dwifadw | @ AN
Afew wArar ar fafaa ¢ fatgwrad ‘gdd) faega 991 3T W8,
AT T AT 54 I_Pd FET : ¢ T died QAT HTeET
gellg TaEad A, FA T Ay, @ aiegardy w4 feale
aEy . digard wa framieddist wiaar afraAr mEad @
(romn WS ¥ Ay, FAAr frantm aadw oF  fafar
gy ' — uF Odd jealousy ARY. AT FESATHT, fagu=?
ST qEFUNFE M F4T I97 gray Aema At WA« Near,
yet not near enough ' Y @, ! '

are gew ¢ faegran | gAY frats W snfor aR g #4a
qzg. o FwAer ar Sfawer mARE feTaeEs fagaaast a1l
STIX, “ Not near enough ” #¥ aTad atga@ar ared, & &4 ar
S S[EATETSAT ATTAT ATY AW FAATY. AT faafamear wfaaiq
Ty anfor iF AT ATEAT RS, Q@AY AT SN0, AT T IBA
RS qTE A S TEAA AGA SN 3 AeARATTAH
#IR. WL FRUET, “ Beauty is a flower that the spirit alone can
touch”. T FT@T ‘ Spirit—A13’ A%AT HEATHATS. giq a3 T
AT AT AT Y ¢ ey A AT ATAEA HTAST AT !

SR t;amt%”r far ‘Y ' qeadeaisy a1 Fadqer fas
ATH ATE. q FEMAE

domay qEwAY QY FF 9 |
A dEAr i AR NNAE !
(afi=maean qeeaTeT gugEIT SAq0 @ Aifd ;a1 g ww
ZTIR THESCNFET AT AT FaAS AR Py ARAF !
Sy g engw, A= WY sy )

q. arFfaas, qr. 1.



R _ CALIESE 2 B0 B L0 B L G

TR afr aiE G A 98 FEATHS Ieed ga. W md-
g AEARAS o WIRETTETS @il 1Nt gur Swnar 9
R TAEY.  §w, wfed, fagdar aifr eaie aid woitess Qe
AR MO 8§ $¢ ATy O HIIOT IATSAT  SATRATATT TFOT
HATE.

Foqedqt NFge Weaw dafms Naegy Gfay e
Teas fEg@. adt ¥ @@Ew e R wmed
TRATHT qRT AAT Frewrwt feRyfam @ w17 do ? qgrsar
uwfaareTr agt @i xfeg F3car ‘ dengdmra v fa@=an, &=
‘A fegis’ TEEST GI9sd. @IHaIsuT A=A SIsEag
U aqg @Ay g & fawar I ANIFBEl TeRar Jagoe!
fead.  amdax 9<¢s are ErEaiEr CF€ o) wwe  ( Sharps
and Flats ) g §ug sfag &1 19 RTA 0 IZEDF
fraara. q<¢¥ Al @it wiAdanr FRARA fH fRaw o
g, &A= armfiiwias TUGEeST W AT ETaT A
mITgEIEA frareet glar. @1 ArAfeE AEEET Sl S9ET ar
ARG JEOS 1 gONST e@% g “ It shattered the senti-
mental make-believe of the young poet’s self-centred fancy and
helped him to gain mental poise and emotional centre of gravity ”
@1 FEUST ATHEH @R AATT g4 9IS IHSl.

“ The sorrow....opened up all the gates of perception,
imagination, sympathy and revelation. ”*

a7 AT ST T84T J ¢ FaWTe Jearhens aama
M&T QGIaS.  @ISAT FIATT FeTAT A1 CFATCET Ieod 4q7, TqIT
UF T3 41T 9399 9, A= FO G GEENAT A, Ao
ofifay arearfoam At aizgidd e g Foq @ a4
TR fagr &R, )

9. History of Bengali Literature, P, 280.



Siwesg Wi war 3

¢k W FRET $TTOT WIHA ATEATAT RIS FrorTr isar
ARTESAT FTOMTET STATT qTA.  cape 1 afear anfor qamr
ForeaTe® TRAETASIT FIAT U MF SEAT, AGAL AT TG AT
MATST IEAMT AR NAF T T ST g FB R 9¢R4
¥ o TT F1F . FEFTIWT SETHIF-ATLAE, FA, A,
FTATEIE, G TS JOF AT AW, faamaaasar fasor-
deqiq rEaTg & foaS, TN FI9EHT AT RS QA
sifirs fu®s. Wi frwes adws i sfafaa agfre favd o
ST @ AT T qiES.  aATHE fawdAd qF AEH e g
g G s Q% 4% STE g, 9 S @iy sfaar at
TRATE FICHRTSAT FT2E T AGFT @25, Wzt afer awgfres
g, AT o i g T gFAR, wE ST AT FAS AT Y.
¥ ad waear fog oM 3 @€ an § WA Cw’ fRar Prosaic
qr> g AL edfaqdear FEAd ( Self-pity §) 9 WY aaw
FAAEEIT FFAAT, gaqdrE, Understanding < T4 g% AT,
@=AT SYFAT TR AAET WA §AGT S OF fw #Y. ATA-
AT e AT @ fEdY o A Faiear qsaArd
qFTUaT TEATIAY a1 FroEIE agd aw fAzas. ¢ Always seeking
the great in the small, he found ample material in the lives of

the common folk for his short stories.”?

free-TEzT, WTeeT 7gTad, ‘ Riddle Solved ’ araryear nedia,

i ¥aE AAIEASHAT (U a9 75y, AT FYFATET HTAHTALH

seraTen waeEd) faae.  feagar, Wia@en afrs FEY §
&1g anfor wmaenr fagee FgFAETTAR ¥ OF g

q. Rabindranath Tagore : A Biography P. 153,

2. &AL LR



3¥ 2 =TT G =TT TS|

ZEIAT SFAET OF @&ad ¢ form ' fFar aran fanim F=r 3
o, rafe SEqEadreAn ana"r wars anfor giarEr Seod
Foof e Ay, e’ anfor (w9, ¢ Y v " afor il
m%ﬁgqmmmmﬂhmwmm g g |
Y FrE) T ARy, WUHGE deEd e @ gfona=t F4r,
. @, S Far, @7 afER NEAF—AMEL IS A=A T,
giqeT AT SIEATE i AFTHIT SIS WO SATATS. §vﬁ§vﬁ
ATy AfAMAr IR AT FF IS # qAT FAS
FIAFINIGS T TG, e i FeamE | o ;e CIES TG
rhmauﬁ-mwrmﬁ gqie wEWA 20 dfuFw FAUE rfrm
gad. safsw: ¢ gAY FaT AT faEt FAT A FE AT
AFRY; a7 ¢ FATAFER I A IR FOATEE ATE ATHT AGS
e Ay ! ¢ Incident’ 9T ¢ WA’ 1 FAAT A1 T o HY Tl
oFT g AeEdt TeAr § WY SUHAd TE0 wiAdY. W JEA-HAIS
&F FAT 7 ASAT FAGAT HEAAGT GEAS HA AAAT ‘ Significance ’
d1a@ YT qeT 99d.  TEd (AR araF-TEE o, TE@T e,
qad grawe W g amar arA TEd. wgH-ggN gTafaet ‘Irony
frar dagfoemm, sg@ar gedq faams TSI 8, @
Fet Faten fradwa geagw fwar ¢ Climax ' 797 gfaa g I,
At FAS T D AR, YET AT ; 99 & q?rs:ﬁm
FAGEAT HEAT-SHIN ATTERAT 1 IOMETR A AT, @ gredn
aifor e oMYA, CErEATETET FAATEHIST WA AT
¥aw aqaag oy, At Y § i=Ar QRUCE FAEAST R TYT
faqes Foigadr oA ATg. C IREARET’ A1 FIT, C@RT AT
FATSEFE “qqr FTE T TG T AT AR | GHGF 3t
TEENAEATIA: 7 @ WeAadl FERAT ST LHT FA L. iG-S
TIST ¢ SRR AT & S F WU 39ie; a0 SEe e
1 T waT FrEgdi aea) 3 WA Faa g 49, @1 e
AT TEATAZTT aTAr faw g AT, | qggiganm: A



AWETER AT F LR

FagrTe i gwvaTa feaqad s arar s @ | o9
afefaa, @eos, ' @A’ of ¥ MEs gwErAE) wegd | o W,
qur i gerd faw e FEEE e A qEE
TTATAATT IeNT, ¥ Ny el FIFAY S | CIE WA
AT HIEAT g ! -

qET FME AFTHICA  gEe Ay, If we are ashamed of
feeling, Tagore’s stories are not for us. If we have no such

obsession, they are among the best in the world.”" ¢

fag), SATAT TI:SAT Sive WA ST A2 AT EHILE I
aTAT gEET AR g | s ZTi=aT F41 qreeat fRaaiarg
RIS AR AT af @eEg fafrwa wg, “ They are among
the best in the world ', & g WX T # @@ TF FaEd
FO9. Y T “ Some of them are among the best in the
world. " ¢ FESIATST * A1 FAST L AH! A WAIAVS IFeZ FATAY
dre arged A Reewre< ! gl WA dA@ @A AT 6
A AT AR, FASHATT AT FEAT FHTATH &g T A
aTY; auf framm AT IEE AT ATHAM. Frogesr fAza agr
qufer @R A7 cqowwdAfTemABd 41 ogam F9aT faaee
FEUdl UF A AR FI® A vaveT  Singleness of impression *
egar ¥ a1 w97 QU ags arg.  fadw, frew g aRafemar
9% a1 FEG AT TISTET AT, IEATNS AZFF Fata, wEwTETH
azT, Fawr warAT EadeTe ar gk FHA g1, F@EAr
eI ATEE ¢ Tw C qed, o waen Gadt gk ¢ fawaes
=47, wewata 331 (Fgtee o Fey | 9u—) 7% 37,
ar  &F SAS A1 T AWieAT F49 AN TEAT ATHEA
FrEaQge afgs ofiaTd wWwa ag | 9w g FH gtzai=r qm;
gex oy forq atar W AR A g ey, o dv Aveaiqd

q. Tagore : A Study, D. P. Mukherji P. 116.



3% TR — RT3 T TAHTST

3N FTEATT UK AT4) FAFT EeNT oy, q ¢ frawrd T e
¢ gemreTl * @@ ¥ ¢ ¢ 19 ar AT Sophisticated, FHEEH FHT
2 AT ATAREY FET SIS TAAE T § A qred g
g7 FET FRALE WA AT SO SFARNS FHF gETFaa=T
T ST O S AW Seegren - Humanism ' =4
fopar fvadgearsar a1 Agifagias 269 &9 |

U TS NERAT EERAAT SEAEHIT qeuEdaiat
qiqq Y. fagrdere s, fadmsm e FIETETEAT a3
ApuiwAI Q. AW, Feg qi= fwsh wfEn w1, T T
T TR SBIEAT QAL ¢ Aantaar qer A g afr
 Pastoral life '— MT o’ DA . a1 wpwr fofgar
tar A9 qEETE aaR &g gy et snafAE sYwar A
wuaE fa¥ o 2 Saas Awrat s AFleg g .
AT 33 a1 QGISmE FAT ARATT IISE J5gAT, qW @A
IFEFIT TTSU AT, UMW AT ATETElG GMETST AT ATy
a§ q1zd. @RIy 4 sAfafos § B9 AR g, HeiET a4
Ty Efounsy I9wE A9l 99 wAwsy SUUd Al F9I-
SYATSAT FTB W AT T G4 TR e dw
T Y. AT WG FAT IFEE AT FAATL 3T ARG &5
qu @isAE] Wi S6ie §ER] Aegdr | AW "l R
T ATE.



PG CRGNN
A ¢ TG, FIAR

@regamai< ¥ qd fage weg, ax fafmadt ag. e
TRHHT GFTUAR J76 ST 1ges A< fAam @i qd sawaA  arey
FEAS. AT q @ AEIERA  ErEAar=ar  saffaaean,
#3491 aifr geamrmat goafE  afeg FET saTger ATg. O
gAY @i=an wdEy anfor Aes A A1 fEREAgE A
M. @iear Arentar i e A o §RW ey
AR, carEY THBIN AEH ATSHTAT ATAAT ATAATEY Feqad T
T, Acg-ATeq A fERR wr Fare R Foer Sa
HIQUT qTET, AT AT WISOIAET are anfor T aisa avaor AfwE
Y AF ATISS.  @ISAT Fig) FUAL THISear Aifewy for gEAEEE
sfees ST FrEAaqiErsaT SE Fer 91 aifger angm. @iy
Fra@taTeqa e amfaw fgdt mfewr des aX @ ATedT ATHIET
ITHR A@ETT A AP AFGT 7IT fagA ane.

=T ETda=itay ¢ a g}’ nfr ‘M’ gl Fdr Al
AT qroreaT (AR ofTE R, AUSE ARG HEAGIA
WA GF ¥0@ e 1Y U @raed ErEeAr = ey’ ¥
FEAT YOI AT, G ATEY’ & WY OF AR WSy F1EAL qmd.
qsaEAwTa A ToHTr a1 FIAG AT qAEd Afor aaTIEer
fasmor N2, gt et arquiiet A1 fag=mma wfes facar a9 AE.

at=ar wreniaRy A afaszaqt anfor smTaTor &= Qisar
et gata s e 9ot gnfediddy aisar fraEat
fafgeht doY. ot wreg wgurdt farg” anfor sfiaiest’ § @9, aTga:
‘firyy ’ s9ar. ‘ Crescent Moon’ g #1348 ®gM  JATEAHA



3¢ TR TATCER— A RATARTST

TG FIAGTE EI. T AT SAA G EAGAGAT A & N
W1er Frongs T Fiey.  <@nRAg mifafAdad 49 gaad TemaT
gorfeRAy sy TS, g feagidl FHFAT TF QR0 AT
Aegawred @i fAgd grEe@an mAa glewia  FAHT il
gaQ qE ! AR qedl. A A AALHT qF GH@EATH
%177 WRATAHAT 7S €@T:H 3@ AT ATeq FAS dO©,  GHAT
ST, & Ao aifew o, e Feri AL WA
* Crescent Moon ' T FIATHAT A+H AT,

qU qeteAT AEE e wAmrAr av fens faggsga 7 @
areqr fRa ST T W g, aefaE e 38 E@R-
ATai 99 AHG-CFAD a6 g, @i g a% Saaw fasit
JeFF Q).  TArRAEEAr o fae S F FSET q AT
qrsaT aTeATT aifgs T aid. eyt warar A fgg et qr=ar
A AT SIE-TNG FE ATEE et S s, oy R
g | @ ey FEa #T qgA & T Fa afgww dar-
WA FF. OfEREIE 6T T G AT &, 7 faeror, AT ETEIAT
Ao AR sEdt | qu e fad R e
sqrfor A G 77 I ¥ frsavms fFaF agAe, O w4
fearas o Y TIfged g STT Ay, e faw g AR
03 $AA T WEHT AISHAIAT SAGT FAT. AT AR ST ATfor
gIiE AgA @il GHET Wi AEh FAEY 3w | AETg B
Ft sy wrETEY OR9 Y, a0 ATV’ A WL ATAEE,
7S ey anfor aRT YA, MATST AT FIT BT, F1 atEY,
2 ATANET AT AARAT FBML ; 9T © I o a9 FAET
Fag 7" A% TRV T AFAAT A §F AT Fepd | A0S
affsisar ¢ adigEar’ #% FAEE F&T @t sraR e 317
SYaH FY AT g HONTSAIRE] TG A

a1 GeuEST 0F gFa (favam SqwarareE) amr 1w l)
T offoeiisar  GxerRgEaist fegAr MEQ ey qunfediErEan



Mawsr : TEAR, FTHAL LR

FremmiaT E st s | —@YTIT ATH JISEIAT AR FHONAT
&7 WS rEmEd oF fkaw anie 7S gR.  @aear quife-
AT ST ATHT AR HE A HAH,  qET Figl gIMAE A
F1 7 g WrEAEE fGERe. deg gonfeddEr Y STHT ¥EOITE,
« Are you still as foolish as you used to be 2" (3 AT
fzrarTRas g% dgra B )

Sz FUR 2w @R A @, § 99 gd s 3o,
arawiar SEAWET ASUiEES F8 ad, A q JaeHI=r SEEE
waq dfw.  feait adisar aEdiae g gy, ¢ # quar’ 4,
|gT TCIET q@A; T AT qarelte, agam®, ggsarar qfons
ggard ey fee qrad), 9 qAEL R FEAEEd giar.  feg adr=n
foragAT FIME Tgad AT AR ATATST A1 W sEal, @E
T gaa Afaw diga aad. g gt s fas ' w0, Cuas’
afirF; a9 AgeaTS AgwTAl g4 qeta) gae F, & AT
eATaraTCERT SfagzaTs adieT ar=a g, ¢ Fruit Gathering *
a1 @A §AEadl O wfaar WY A tgurgearadl fwiR’
AT qEaETeT afuafasT FgUA el AR WA wafg AT AR
A1 Slaqa AT Zua —

“ oA WO & frTe A Tw@Es FoOMN 3B AT
faga A9y ATE.

frsar SPTTEST AT gATd weer arg. wfr wM g
AT SGHT @ GEAAT TIE AT AT IS #13H.

ft pamar afr & wwdo faeamat @9, ¥ 934, BT, W

ATAT GEATHST AT AR,

A fror & g fas o, 1 R AqUy S adS, A

gAY ATICnE TS WY AT GEArSST AT A

qWY, ST mia‘fgésamaqﬁﬁﬁmmfaﬁr,aﬁm
Furedr go Y saT qETS FON TR g



Yo ZFIR-TRT—SqTRATTHTST

a1 Ffadg FERET gEd wfew Ay, A gENEE, ¢ FE
Faaed ugd a9 | ' & e A ¢ Regret’ F#fad ang. 99 ST
YaTeE TV o @ ZETd g am faay fasmed e Wi
Feaamiy fast fraam. ¥ foad freamiqe damda Qig=aw, faaswa
LARAE TRISad. 95T NIl T qrem ST O gEH A8
@F. W A FEp A AT AT AT, W ATEE AW
Aogd).  CREfaTST AN HISTAT I fEATeAr 3 g@TYeTy Garar
W wfaw gar. & e arean faarl I gl AYedT, Il
IO AEHIE HZA GiF A9l faqaamEd ¥ ST UK ¢

My house is small and what once has gone frdm it, can
never be regained.

But infinite is thy mansion, my lord, and seeking her I
have come to thy door.

qu a7 fafaaiTe 1 g7 e, TSl WEAT g4I
YT TRV ¥ AT Aogd.  SAT AIGET SHIAT FT IO
qegd, Suis Wiead TR SA7T AETE 7€ g9 Tegat, Al
@S AT AT $7as . ot FoiAr g A i, @
AME e DS WAN TEAN. AT ASHATAT ATAAGHECAT SIAT A
it fafge, 91 ¢ Crescent Moon ' v wfag &, A& df srefis
wOdtg fafedt sy ‘Nonsense rhymes’ aigar ¢ gsas=itd ' 7584 ;
@A JFaT AATEAT FEABAT AT TG o, T ASRIGHG! AL
@iT @ e QT I 1. Fafad gRETE, THArT Tt
FAHT ST TOEFEIAT AT JHOG AR G AT FreAT
Ffal, ¥ ure eifes o’ oS qEEer | e, <R fag-
Mg A gegr-emvgiet afdfaa srar a0 feaon=ar AEwEEE AT
T T @i sngfae FToIaedt YHET oF ME WW, OF S
FER Afel R, (EEEwer 9@ AR @F-9iC a8ts
Faw gAY Tifed a¥s.  amaw AV W NEFAIaEg g
‘FIFT FEY; QO SF A AT NN ¢ A S,



A @ TIAR, e ¥q

4T MBS TS, T X L AT A’ EET A qAAT, e A ¥9 TRy
S® AT AW 7@ | Rt firgd @isar ¢ Crescent Moon *
AL AT MT AW FOST MIgW. @&t Kaq« 17  The Wicked
Postman ’ &€ #Tg.

FEA JSA ARAATEY JATE afe® AEETEE. o @id @i
fasars faga 43, o faguas, Fomew ¢ SFERE) qEde ' vt
SYTEATRIE TFIT TN GIAT. AW § A< ww i weafw
WG ATARATE G AT DRI 2GAY o wfad foao & g
aie aro® gua (aak arger) ¢

If 1 were only a little puppy, not your baby, mother dear,
would you say “ No ” to me if I tried to eat from your dish ?

Would you drive me off, saying to me * Get away, you
naughty little puppy ! ?

Then go, mother go ! I will never come to you when you
call me and never let you feed me any more.

oFT Aiaredr G T At v R
When 1 cause his tears to come, my heart weeps with him,

1 alone have a right to biame and punish, for, he only may
chastise, who loves.

FTroeiaATasY Y ardY sives Tl waTE Ayt ATaETEy fEar
AfraTedtT a7 g sEA AT R gy mEraraiE A1y
¢ Defamation ’ #gUA =T TF wfaar sy, A& AGeAT W
cgfig SaE’ & waw arsdt W g a7 sy fagy | w7 A
i @A M AT A IST-AEAT FA, WA aArar o) TG
Freat | AidaT fraw eRrequEr ad ‘9 AT eeTd |
HqHIET AT PO

Take no heed of what they say to you my child !

They make a long list of your misdeeds.



¥3 T~ ET TR =T AR T

Everybody knows, you love sweet things — Is that why they
call you greedy 7 :

O fine ! what then would they call us, who love you ?*

' 3iye qreAr’ 4T ARIAG I ATHSAT TSR] aTy IS
m‘ﬁzam'mmmmmmmmmﬂa&?

a7 ST 2 F FEA AT TR S{aG QA Hfpaa
feot o, A WEAT WO AT ARTTET THT T@FAT SEH]
qrRg FEq ot g, ¥ e sfew g ! FEATEY AT BT
gz iz, W §1 9% qerEr M qrEIEALHAT FWT, B EIECIRIET
e qemgeT @ |

AT FIETISHIOE a1 fagFrEaTaa Aws, FAAT WSS A,
FedyerTToRy 1A, & AT AT e fagard qUEdqHY TR,
a7 FTHE TEEATIAT TS qTeEedg) aed QF; warear Aqa
¢ Indulgence * € a1ad ga ol quETEAET, AT | Hl eEar
 Total Surrender’ =f WAl awed gy ! R AH § TEe
G QEERE TSN ATTHA AT g S, ag guT A
Sursar famETar @O 9@ § s fawet c{igTag  ATIST
sl ? waen St qy. afas’ adt @i g gt
R WS AR fa<t oy wg wny; fodt g AT ATE;
Py TATEROT T ¢ AERAR ' U HiE ATAREE  ARYE  H1g.
T AT AUS FHYAT SAeATT % ‘Total Surrender’ aTgr !  3M=aT
A1qeat AfEATSAIT AL ¢

e ar wifesd | faamed @ i |
qFz ercimrarn WS | g fras Sage |
zw&*aﬁm%taﬁm%qﬁ%ma&|
FAT—FTATT ST | G AT HET |

4. Crescent Moon P. 20.




MAeE @ AR, FOER ¥3

MUT FEFHFEN AT 1 T 7 T2 qfE=) @y |
AT W AT ITAY | O FH IET

gruiy g0 @ | ATET g4G7 AT AT ¢

& qgar vgufadr (A7 1 g1 A9E FIOIAT |
mferar amaer=ar 9 | aforar fawe d@d )

gz qfdd GRETd | HEATRH AEH |

frar ofg @ &7 | 70 afaaaEA arge )
gaT ST R TRIE | F1 QI TS |
fNa @S Ty | faE@ For wgas FE )

J1g STt afeETd) | 7@ feadt @ S )

ZFEMRA T a7 FEOUAGT et aFiar affaaT wgm. I
v Fear gt ARSI -5l g Teed fow A
sl A ot exfare arsar wilag) ‘ Total Surrender’ F%
'R’ AT JEET BIT AgTA ATQ.  WiAHTIGEAT AT greanfasans
« ggT w1y’ afaoar awifeE fewar i *daradt’ @ H_1E.
a1d 9% TRATAETT ST ATEY AT Af@s geid Ageare) Juran
Swr, wizaing anfr qe @is wwe ol a7 anfer AW fead
g AaE it g T gt 9308 wed qfqg Wi,
gy miwet (ST ) 9’4 #ed wfag @wh.  gmfedddsar
frrgargdls emik mfafadar 3 gEeT S N, s -
qriar Y @isar andear wfEar enfer ersar afzdia sTwar
fofgear fear; ax mfafadaarear af@ua arf osfrear 793
endi=ar e * fay enfor * diaree) | A wafe Aroear Ffaar
fofeear dear. fogpid anfr srdarnd A Fadvrg e
- feadiaw fafget f9t. F1@ wd ax ¢ Crescent Moon * afer
¢ MiwSr * ar g ANaEagiq aasa.

' gergud, Crescent Moon Wa® 3a¥ 3= M
graTd g AP, FAEr HEAT qUET ¢



'3 MR- ST TS
On the Seashore of endless world Children meet.

The infinite Sky is motionless overhead and the restless

water is boisterous.
On the Seashore of endless worlds Children meet.

They build their houses with sand and they play with
empty shells. With withered Jeaves they weave their boats and
smilingly fioat them on the vast deep. Children have their play
on the Seashore of worlds. '

* * *

On the Seashore of endless worlds Children meet. Tempest
roams in the pathless Sky, ships are wrecked in the trackless
water, death is abroad and Children play ! On the seashore or
endless worlds is the great meeting of Children.

st arxfag @i araear ‘ Future poetry * a1 41 ' Ffqama
%rq ' (Poetry of the Overmind ) TV TF HTATFI wfeaar Arg.
e fra< ¥ qASSRTT HTA@ ¢ “. ... The native power of poetry
is in its sight, and not in its intellectual thought-matter.. The
poctic vision of life is not a critical . .view of it, but a
* Soul-view ’, a siezing by the inner sense.”

g wrear <At ffreewgaeY § 92 wgUaw : ¢ Over-mind
in all its dealings puts truth first..a limited aesthetical-artistic

aim is not its purpose

« It embraces beauty and sublimates it ” “ The ¢ overmind ’

is essentially a spiritual power ”

aeATfiAE ATAET WS Wgd  doer wRATl & 96w
Neiode sqF Maig aeza@. “ Death is abroad and children
play” Tadl UFH #ie arae a8 AT e, wey sprfu fawEsTH



TAAEr @ RaAR, AR ¥y
o U g SPITE 9% Tgd | ST qIeETe STwnies Sy
qrear ®Y ¢ Sublimity ’ ST9AT ITTAT &1 FTETAT S M A, F
(i’ @ ASE AP WE@dl. S ar ade  SiaedTa AT
TIeURAST gEATaGE FOAT 497 A§ WA AL HW, WA, wTEa,
FTEOT qT=AT QIGTAAT Y qfEF IS AW QF N LCig il
oaa—

Obstinate are the trammels, but my heart aches when I try
to break them.

Freedom is all I want but to hope for it, 1 feel ashamed.

I am certain that priceless wealth is in thee, and that thou
art my best friend, but I have not the heart to sweep away the
tinsel that fills my room.

The shroud that covers me is a shroud of dust and death;
I hate it, yet hug it in love.

My debts are large, my failures great, my shame secret and
heavy. }

« Pty F9 gEAT ART. A AN FEES T HEAT FEATAT
¥zAT AT

7T ¥ AR d@uS WA fgH ATy, W AT
Yo qOT O AT a1y, § wdl, ger fewmh ada dvad aig
Y SrorY; QAT SO ATE Sg HY St 9Vl SUEAT 9Tq
T Uges g@éfmfﬁmgﬂammmt@aa@!

SUT ATEAONA ST AIEA G4 A1y F qegd Arfor ghad s
ATX. T O Y€ aTeT ATy, 9O A §igA A A AHY
o1t Aed, WEHT FTAVE ATET AT HTEAT AATTH ST WeETAY
g JeamnreEy gy !

q. WF=Eer @ W



¥ TR~ EATOR—SA RO TAATE

+ ot ? s e A et ¢ Ay frar o qE A
+Faadls T FOTT AU ATAHI ATSAA
' 3 ST g T-aEr Y
F3 g9 anu gar I
gﬁﬁﬁﬁmﬁfﬁlﬁ
A7 S9S AT .
AT A=A T TBIS
are duA HEM AFD
e A TEAD TS
qfz F10 7€ T AWW
g Sl U qEer JAFEY ol #r dr g%e-
TS STERT ATy Asgar. &1 Fawar Anfor g AT faaar
IR . AT A &Y TR OF BT AT J0FH AAT. AAA-
a7 BuS ©F $Ed Sl aee {fTHAT A &Y wfasr
QYT SATST T A gldrs, JU7 WIaraedr AfaFTATSE FAE!

.

I have had my invitation to this world’s festival and thus
my life has been blessed. My eyes have seen and my ears have
heard.

It was my part at this feast to play upon my instrument
and I have done all I couid.

Now, 1 ask, has the time come at last when I may go 1n
and see thy face and offer thee my silent salutation 7
Sirdagar @iy A wnar fras a1jF; T @I anfor wee=at
AU @Y FW QA FO AR @AY G At FraINA
AFA T Q@ Fo A qTAT G AT ASREArAl @1 aq

q. M @wa §%.



Tt @ 1R, SR Yo

TR qSTAET WA Svares a1 oeRE @ ufge amg! &Y
@i ¢ geaw | =Y yifweT g

“« gfoer ST ATy | oW §wEaw g

& gfefrqey ' N qfed A ! gfesimr aEr
Tord) SrAd Gramiare ameAg AE ¥ AW 39 LLERL LR |
7o, qT e fatr F9ear gedage, AF faoeur AITEAEEe ARl
qIEo g7 TSAT STANHAFRANAT OF AT FAIT. IO OFT quid @il
AFNSIS oF o nfor wfwAa ©9 fie og wgee afgR. @
qftamag gadr a1y 4T AT Fwd @l Ay I T
NAATRAGAT AGT AAATFILG arfor g g !

Deliverance is not for me in renunciation. I feel the
embrace of freedom in a thousand bonds of delight. No, I will
never shut the doors of my senses. The delights of sight and
hearing, and touch, will bear thy delight.

et wE faeadia AT | SAATAETSAT g T qe R
argarari=rT s aqr ! Ardt! A ! Y £fzatt apqar ¢ wrareawi -
Y g aTgA G AT, gAY AU ! e, wa arfor ®9 3 99
geTs AT 9% ATETRs ddve |

qur ¢ fiGia ‘qear @ AAtawA TF JEEr qEA QAT
dwg sz ¢ irearg frafaaelf agA wafaarit argy " gaerd
ford Fgd FE OFF MES QAlE. T F I8 FTS § FRASA
Teq AT A, Frer g ¢ Aar | S faar w7 ¢ #7:feadr -
a1, ‘Mood * =7 fawg and. ‘ Frew’ wwfeudigEw faed, anfor
qaferdia o sdaar 2. wdrenr anfeadig ¥ fawd, o
araTeaT AA-feadig end qhaatd g9, g aiftas av 39 a<d
Faifag afus ofcaars a1gw. It is born of a mood and it induces

q. MawsT fa e3.



¥ TT—T TS T TAHTS

a mood. fRa<iiaaer Paraea o 97’ ¥ @ ATy, qREr
fraeitaasy araean A Fiorar < Mood 7, sarw=t qraeaTd IO
9, gaw Freagedr AfEF ‘S ' far ¢ Relevant’ €14, T
qETET WIERET @i IaE Fafaq Arduier afgs ITAT
@fs. W, ¢ yafa ', qwERERAT AT sqrfas WaRiAT ATqu AT
StF MarTeNaErt TET FaET . U FgHT AHeE AT T Eil
wet T Ny g ! w@om U IRty FET—UHT JEATH
AT — TR AafeEEn (At SFEEE) 9343 wTe
o Sfon® @ ¥ Il A gdw. Aawdiar EE
T TIEE O —!

« There is in Tagore the stillness of nature. The poems do
not seem to have been produced by storm, or by ignition, but
seem to show the normal habit of his mind. He is at one with
nature and finds no contradictions. And this is, in sharp contrast
with the Western mode, where man must be shown attempting
to master nature, if we are to have ‘ great drama L

arfer a1 wrAaRfra e FErafader ¢ Humanism ' aqar
TqarEE 3 A &S qE. WIAEaeER a0 At ATARIS=AT
qeafaTaa AT oFET geafawrid Fag qeed S A}, 7
arafa® T ATEE A, TN ST FEUS ETAeAT
FTERAY AT GGG ARAAER T TR ST Jae | aEET
Hraaararg Arfir TRNTET ATEaE AEST HTF HOEr ! OFT q9E
qe areMEr e, @Fad, Humanism =4t artfor Renaissance <41
gawiq fefgs amy: Man is concerned with man, and forgets
¢ the whole and the flowing’........ THT 9IS WITEAT ATFAA
Farar A aafqrent adi § awd fega T ¢ gAfAae -
= qHEE wE @ e FgEwR aX HE, gup faoarg @

1. Tagore Centenary Volume, P. 112.



MAiwE! @ RAR, FOEAR ¥

TFT AEIE AT AFBT WY T AraAgsEy wigoy wrg. M The
whole and the flowing ” a7 Y7 wreaid Y SaFgsel 457 73 |
Frams &7 gAY’ oy, ‘aged | g WA AR a
AT qE@TE, NFAES GRSIEAT T AIEH JZoTEa, a0
7 cqady g’ @n, CAEvEi | AT R KT A9 A
o§ WA, O qeeed ;iR i e o qusaang |
it & ==f, wgors &€ fagqmiat @e | A1 fewoit ameT W@ AT,
¢ ritear Ffaatenr - SR wEm @igEer e wiwar’
 Stillness of life ' amgzay ' g1 and.  wadh, fagh anfor whr 3
fardY Wz |IST qEAr AIIE ¢ WidAT |, AR, AT’ g7 AR A
AL, U GIEEST STESST g1 AU aTEAEIAT Madar FifgEm
AHAT afew aAd Aids. Ofzedr WEEETHT FIEET WA AHITAT
qTEETer wHiAT, §F o | g ¢ wrace | Jona gy FaA ATd AT |
ATTETF S AT §US ATE 207 ATANE ¥Ed. T HE WA
eATT SAT FATIGT 58 Q08T AN A1y, TrRraTeAr et -
i@ sar qUET-Asy, ¢ TEHT FT-AET G qIFT 0AFT T AT,
curoT WY ¢ Repose’ ¥ 3t w13 4. g1 T[0T FISARTRT 47y, FrasoadY
sizzar. ¢ fohe | tEnd Cwmda | fEar afaw GRE qEd &1
 egerdeT ¥Ad Yoars qed *. et fadaar gifg F W g
53 3 ow Ga@ wfgd # eEdEr aged gifend aT T 4
TR HeEfE ANAE 291 AT AT — R FTE AT gehEaA
T TETAFAASY 241 &7 ATd. ¢ T9egAr’ FA@ @WEIAT fmrior Fvar
! sgwd gy . afaeisan awamEEd fad 9w e BT
* Repose ' is a spiritual quality and not a literary or aesthetic

device. 3 amqur ¥goy AT !

ar arearfiRE araerir s diassar 3 AT AR
ATATAT, U ST FOMT GEGF ATAHT ATEA FAAH AT BT,

Gyt | PR 4



Ko T~ T A T

oY i oAy Vel qfze Wz faeaa srafor wdy 4<q Ar=AT
g HE.  CFT 9Es OF feaw FTEFe fesy, aT AT G289, B
¢ Excited ' fa@eT, @A RATSAT AT © A ‘s 101 ¢ The advent
of a great poet : some one greater than any of us ' & @t wifmas.
a1 wAifeE fEka wAgEdE w2 99A Stegt WEAT A9 ATHAT
fagrerga qgL T2, Yoz casAT WATAT AW ares &1, a1 =fugea
qICT FET gHAT AT gafaaa F41 wgus faew, wig T
S @ ardia | S I we 91 : When I leave Mr.
Tagore, 1 fecl exactly asif 1 wear 2 barbarian, clothed m

skins.... ...--

T qIEEETET AaFEl ST TAE T A1, g1 Ldregi=ar FeT-
f Gord GiRAT A § IS Wiy ¢ ATAAESIS Gerasd =y
Cqgy ) W M AE g stfor v st A 47
arear g9 SEOR A F41 Tewrear AfmweaEs g g G
FTEET Sage aET AL FAB ;1 FHGIT  AZTSEAT g,
qT gz FMAT EFTHIG AT IqUAAT ISR HLAT A@@ATE. Kl
frgrids T U —

Indeed from our point of view the majority of the pocms
and songs in the Gitanjali are © poor ' relatively speaking. One

The sensuous and human realization of universal life,
the realization of God as a human lover are perhaps notions,
not as familiar in the contemporary Western world as in India..
__There is nothing original at all in the perceptions and intuitions
about which the poet sings in the Gitanjali and it is this staleness
of experience which takes from the value of most of the poems.t

T e e T A T g1 A wiFH1=ar-
gl A §Fq YA TEHRAAT fraiwrer @ sl arear ad

q. An Artist in Life, P. 165.



M= @ T3EE, $ERAE uq

ATt A faet Y. syerer e Qe dF Agas™
iz ey fadvada §F O S qrEaTeaiAT ¢ Mare | @ o FIE
o aTee G¥G aT WA @ A9 qweE, oW a ¥ R 0w
ary. SO TE GISSHTET RSN qET FAISAT AATS( i oy
freqrad qUAd Gaet @mEeT aE S g Az, OEL 19T,
fzg, g T FRUW AT gfaaAids) asga, @t e’ qey
aidfaw ¢ WAy | ATaSd Ay, T A AN ¢ g:feadt ' sraza gial.
gz Ui faFmll ax gEn 9E8 Wed vgurdl, If these poems have a
flaw...... it is that they are too ‘ pious ’ !

WU GEATHI qIHRE aTAwar MNaiwEEas 9% F@r q
HTTSTITCE qAS AT N S sl ¢ enfEwar’, st wfawra.
TTT A ¢ iy | qeEratar o sraser &t fysarrasr AT
Frar | w8, a% faaqusar SR w8, famiagw wegaslar
SuSEE i scicCIE SIS SR Ll sfrafiqais Ao $a@
qréqficr WA qg WES; a< arvare P wafefag ~ 7T
ar qriafiw WG g qE6E 4% qT feae. @ o
gzl ¢ A | fageret dguita o qrFard degd, a%
Aifa qIEElETAT W AW, F7 fyasad €1 g T
wfsdrans g, wen aeey e frafaw qEA

There is in Tagore the stillness of nature. The poems do

not seem to have been produced by storm or by ignition, but
seem to show the normal habit of his mind.

oy & itd segem FRaT woafeg m:feadiga famdEl
ad@.  ewie suv faqarear afor gErATAn sFeqd ®I4 9
wad, fraa sfafga aisar a1 gatq DGO qee famg,  ATUW
i wfyqaTen, TR Nrgmadd, qend a1y afFEssaga
&1 AN AR, Srfor AT A AAE § AFAA FqS ¥ Ag. A

wgurard, - We never had religious poetry of this type before ! In

Indian religious poetry nature is purely conventional.” WId



4R TN~ FATCH AT AT

wimsEam farier om JaeT aud. o i 9w aels
ax ¥ zufas saa.  faarg sar awaEAT Qe A J Sood
%S ARAM, T ATHIS) SUfGFT F@A@. FErdew T afdt eFRis
AVER OF FIT AT S a1y WL anAw w4 da@ At
gaamax a1 qureearaR fefzaa. e, s, enfr o=fwas
agwg FiEad) fodm Tda. fofeda ax Fe@ gwemmEmT ol
fefgara, MaT san e Feoamwi@r a4 g -

FZEr Ot F9 1 FG [JBI0 |

farsfaar a4t 1 InzET

a1 A7 AU A fefzom g agras fraatsar ggamma

g1, fravier qusre wezn. aw * fRad’ g weafawy FTESET TR
Toza | gEETOarsar a1 e serar fagw ¢ @EgEr | Ay, g
‘I g0 gr arg. FEOS ‘ Spirit | g7 faww iy ‘g’ @
faaa =3

AT FET A1BT | FATHT I

E1EC TR G S C -t o

TaF FATIY 1T &I, ‘ profound ’, ALEY Few g @A
FE0 2. 97T 5 AHSTAT ATBTHIAT G FTEN TATE  FRATIRIL
THIT IO FAT L. TRwAL ;AT FAEAL qF A0 gy
UFEAT qEA afar | Fve sgg wang; J awme Hifor He
sy fofgs ng.  aw wemwn fawg ‘ae’ @iz aEr A
‘aTHte gu | gy ATEY.  Fremar faag ey Afqat ' ! @ AR
Y ATSEEY | HIE AT | GIfHAY FETE | gFerEr U aﬁg
1 fagm $37 arfmsw ¢ 9T didactic fFaT SRwId Wy, w4fd
JORQR FEATET AT faEwar awiear wEaE gredt. e
wfsqae HTeqmT fang ‘37’ gr AEY; fqad, ArAq, 9, 7o, Iohe,
gefverr, s, fauer, @Ead, @eAT grarg | s ety
arfas Ffaamdy ¢ anfas * agF arafaess arfn Humanistic amg !
frsamAed® AETaTETEr APAE S dF qreArcatr qadt ¢ Pious ' ared



M= NIAR, FEEWR w3

ardr. forsarq st gom=ar, * gait ' FTorat, Contageous SERLC]
&Y TSR AR ¢ FOGHEFA AT FISEOT IS fasra w0
AR w@ azg | spear wfrEaet wdid wre anfr e w1 I
wgEq< g, qFAr Wiaanif sdrar 37 zufss srwen, sufaw
oY AT A¥. AT TATT WA FEOA fear warga freear
firazar aFga STvarar gwE A9, e afad qiuA fafeag ad,
cuTeT FRIT ATTA IAT FLUATET AT FHFT—TIZO * AZIUT ATHAAT
FOmA— ¥, 9T IOICHT @isAr e A aegE @i @r
AATAF TTE e aREEATEICE ATE. FIRA WOIAG T, 9
Raet F5aT FATRIAST 3T ZIAITAY TATHT AT IF BT T3,
“The Vaishnav God. . ...belonged to a current religious convention
and ideology.  Tagore's religion however was personal, intensely
human above all, and not social or conventional. So he had to

create the God of his adoration. " !

. R Y g sraraTe * faeary g @, &1 M exrar S
iy EwdE | awaaEn  wmEw  qeer faaedl grgreme
STEFIAT T FESIT AL A F gafAeEiEr g ‘EAY’ AT
AreTd CEREATA ASEFTHATHT TLOL AIANT g¥; aw ¢ IMEF T AT
qeqrd eatar aong FAE qlay fAaq FrzaqnTE Aoy, iy
$qqefyaa® Feqdr dsua wfigaRr o Al dv aFHT sty * daza '
gz | @ a9 we A & ATY; 9O FTAT ATHT HEFE 3oy
fyar WI3. TN SATAT FIATAT FATT ATAT THUAART AIZY. o7 iy
A gﬁ"(hmrar afafrgaqr’ oAl oF goar grar. ¥ |IAT
Uit aATfor TS $mx widd g | dorw aar snfr EmT ard
%sazfam g arga: A feay, T st @, ¢ Content '

g g

q. An Artist in Life P. 167.



y¥ ' TR~ SRR

IR AT AT & qa:acrﬁqmr-umr@‘fmmerma’r'aﬁw
A at&mq:ﬁwﬁﬁzgwﬁmémmrﬁﬂaﬁwﬁ?‘m’
aX. & 4o e au dwg ¢ fifeR TeE. ... @
3t qur el frasT wguAe 49 04 A3 fa=m arsiaa sfor
areTfsHTaa T SOt X AT 6T AL XS S
figwd fronsd gga g, faer vwge @@ ardy faarardr &7
g gL ¢ _

“mewaﬁzﬁaaqﬁfgﬂamaﬁl

fa<g swar ST ST AT, &1 A AW AT |

o@ grear afy 34 TS gaFT gXd w1

Wy qTEY ST o S SAEY

ATHE WA g WrEATaTAT TRt TAET A, AT ATAA YFT
far=ay T Al TEw g dra= FTETTERTCATaTS TRq ATE.
THEAIG  FIVATE) TR A AT 34T ITEF g, J aedisar
EEAWTY et Gy i AFIS T AIRF. & W AL HAH
gea AEAIE A, A% @ AeEE girgras anfo me s Fegr
e ? A FA w¥S ! FwT @129 i85 ?...... g1 @Al 9AF
e ¢ dvefreg e, stEws faandied @il R s
faqa, Religion of Man g1 giaT. AT & ¥gIraT4, « have already made
the confession that my religion is a poet’s religion. All 1 feel
about it is from * vision ’ and not from ‘ knowledge '. Frankly, I
acknowledge that I cannot satisfactorily answer any questions
about evil, or about what happens after death. Never-
theless, I am sure that there have come moments in my own
experience when my soul has touched the infinite R

¢, IuTE@TE! {Hafe, o1 . @y, 1. 9%
R. Religion of Man P. 67.



M= | TEAE, FIEAR ™

. qu ¢ AT wE @iST qIIT 9 W F17 7 gIEr &
WA daTqEEEY S1F  TaET oF FrasAvae e
* Epistemology ' @ivTd wqgra |  vdezamaist Epistemology a1¥
fgae sueTATAYS géls I MIBF © Mere information about
facts.. ..... belongs to the outside and not to the inner soul of
things. Gladness js the ore criterion of truth and we know when
we have touched Truth by the music it gives, by the joy of greeting
it sends forth to the truth in us. ..Thatis the true foundation
of all religions. !

HIIEATT S FTaATAY [FaT ATANEAT ATATEH AqATS T qTAL
IZATLENS “ A poet’s religion indeed ! 99 HF:qTT §H [ITHHA
fear ¢ Mysticism’ = ‘gavor’ ogd; a3 ‘dfadadmar’ g9 @y
‘e’ wwd | wdieRATa w3 ard wad adft A &% wEs.
i gz ‘qqeg A sareRrAy ’ g o fawand & @y, FIIw gl
AFAAS WG A GAAD AAT & AT FgEOS ey, w@isAr AR
STIATAET T g ATE. '

v Fur Mmfqa afA, oF @ gg
FHA & gy g, ;i av fFgg
# AT KA K NE OF @ J FAF T AT /ST 2FF G
A 5 frg ga, dT QM I,
frgard FAIET FIL T 3G )
FT FY TS, T FOF T GO $Q, IZ FAST FIAR
FIR T AeArT A AT 4
T ifor 7 ST WU WHHT ST ATE
fawe fafas fama @7 3%
fr=a frats fas

# a1 st freged anfy frmsg fasd fAwws agEs

g !

q. Religion of Man P. 66 30® 3 3 NaAd f2swr
My Life a7 sIT&aT9TGEY AT€9T GIFIA AEZAT.




ug T FATRE—ETRATAATH

grear wead @imas, aT HIETA 3 sxgld A anfar
TgmAdl AEd. 9T q qqad®  IrafAT F13q, TAfE 7R,
TR NATASTST ATTH aerAre Aae s freen

-

Segt F@w, deg WEIIREM  UAT A qeFrETAl  NAW WIS
q1 TR U qFeE & g TEATE @ TrRATATAl gfee-
froas anfir Swadawas gfeedoma @g. T gfezmmrst il

i Poet's religion * fHdT ¢ FATAT qy’ A 1EES.

FAMATFX

qaiEs 9% WrEAd 4T g TgaE, I FraqEs AN
FUFE Floreq LI TR Hgldd, AEES  FTIee A" agfa®
aE. GEeHed AEAAT aiE e wafrard gFarEEr A
aFa1 awAF— What is beauty Mr. Tagore 2’ @1 seq fa=rzer.
T aid ey sy, dgET @ AR gaae frew I
Ferearet FareaT efqgrastag TeATHY ST AH araTEy !« What
is truth 27 asked jesting Pilate and would not wait for a reply.
g @i FeT A a0A FF oy “What s beauty ?”
w5 faaeTEay et @ed s w19 dquqidy 912 9rRIar
q@OFe q@e FHEA.  FTT A qefIs g ey gaswed fae
AiEY, a¥ AAfRT CFT ATRAETT i f2@. a1 Apai, ara faear
qTd FTde Tioeein aid T IFT a0 e A MTIaY
¥ 913, @ AEWiTE THA qTeyw. Gafeqm: WiE 79 A9
fra® ax ieeaiy atsaT ear R Faier dYrrATaTear ar EAIE.
Y TR A1 GAEA SEATE 9T Afaw THIE anfoT §IT ATE.
A oaar 3 aAard dfasew Sy degr L@ FaT geat av
geqd  TSUT MTET SR S, Feg7 A FreaTs AT FAHT fafaay
FoaTSl F9T grar. T €3IT IFY arifor straT Av G g AT
qudl. 4T SMATCES] [E% 9TF FRUS ASTEqrs sufaga<d § a9
TR G (AT gEATR AEAT WAl AT qreAr, I A ELRICE R
adg g e, sl e W anfor engs safyqasd AU



MaidAST ¢ 1AW, FIER we

FeaE. ofer ar S0 safrereaTat ¢ ¢ FeT A& AR T
« Therefore in Art man reveals himself "t gy WYEATY AT
fagia F@aK.

. YT WiAATHAHT @A mordd) o fagia @13, fastr-
AaE 9§ wE@< aqeaTaT oxE anfr fasifT e, AT T,
ears arcRr agar Assimilation €,— Y wrgAry gd. “ With our
love and hatred, fear and wonder, continually working upon it,
this world becomes a part of our personality.” s THETET fagi@
Ay, AT A ONHY IILIT FT2ATA- Fai arfor 9 g
qaear Y AGATT, A AT AT sy ar@ar. * Pictures and songs
are not merely facts—they are personal facts—they are not only

themselves but ourselves also. "

a7 SATEATAIS EIFERAIEE OF ¢ a1 wos fagra #FT
g fred FE oF UF STEdn Yugry SsQ g, Pictures
are personal facts' aT HreAr Frarad  ArEadE oo @iedaE
atsdte gaeT gana gut s g “In describing a thing man
describes himself too.” &I A FAT wf ai¥A IR AT
arggserd ¢ Assimilation ' gOTRAT ATAANAS AN 13
ifin @re AT Ay AEDA. Haudie ATl TFT ATRGIA
3 greqe qifgedT CF gEATd A0 FE :

-

[ still remember the very moment one afternoon, when
coming back from school 1 alighted from the carriage and
suddenly saw in the sky behind the upper terrace of our house
exhuberance of deep-dark rain clouds lavishing rich cool shadows

on the atmosphere. The marvel of it, the very generosity of its

q. “ What is Art 77 arifeara faos, ¢ Personality ’ ar qqia
gfag AT sATEIM.



ue TR =TATF—ATRATAHTET

presence, gave me a joy which was freedom, the freedom we feel
in the love of our dear friend.! ‘

WEVFAT F1@ AT T § a1, T AIUGHT FRAFAT SO
T qiw. faa A Sogr #13 F9 g A Ty hiead, 3y
@@ “ The very generosity of its presence ” @1 WiadT KT
I ARY.  FRUS g1 anfor gw, fFaswe anfu faafawy amde
T 230 yaw wEdY, ¥ 3FE T awd. . FerRq fri awEt
fasraen a< frmters =affguxa frases sadw; 9o famir goagEt
W@ I& TRET g d fosaw sfae et aed), qIee
T AEE).  E AL g, o @ aawie fead) faaTe, mens
AT Foaal Personality ST €197 ¥guid SAT3a:

AT ForHAiGs, FHETn a1 wa-feader ¢ Einfublung '
(TgAmEdT) § M9 [ @ gt ArwraT Introjection ¥
2% w¥e.  ¥q a amaweT Empathy g1 wee v a1 feadiars
frzgis amg. w1 worfauas fagr i g Introjection 3T {5ar
Ly g fagra AT TR A 9 R WE Qide €E
erafaugi<= qUHEST FIET. TGO T AIGHIHT AT AIFS A4S
F AT TATSET FHYOS FEIET HTHRTT TNAT &0 FLaT, ofor asgeaaas
F¥4 1geq umd, yar 41 fzfam fagrat=r fsed ang.  (q) Fo@ATR
T IIFAASAT JLAT EoAT UG gy foray ang. () Fol-
FEy ToEard afyaR fraeses gwd. afw () werfasy
GIUI=aT TRATHA A, FH(FAAGE FIEY 719 Foraeq TS AT
§ 17 fagra WirgAma seAAgET sy sgum aFEr adie.
ardte faga (99 fwntasten) @eeer fagra g gifass
AT SEEINAT TF HTHT FRUA FOWGST a1, 0 a1 ATHT TS
' Einfuhlung ' =a1 fagiars U g9 ga<aa g4, a1 fagrearsr
7A@ waas feqq arsar sfaarerar fised © Aesthetic pleasure is

q. Lectures & Addresses P, 15.



Taee : T29E, TEAR ue

an enjoyment of our own aclivity in an object ” W gL
HATHST HIZ.t ATV AT R4 qELA A &AL Fw gr Einfuhlung |t
AT AT, ST Sympathetic activity f&ar KWl sama SH
wguaT a§m.  arast ¥izaidz asraar Aesthetic joy ®rwar ? o gv @y
3t€$€ it W, “ The joy of Einfuhlung consists in being lifted
....out of ourselves....the contemplative self being actually
identified with its objects, not merely having ideas of it. " ar
qEIFIT Gogr=ar fFar ¢ qEguagi=ar TS FHEAE T AR
¥9d. ¥ AWA FoEE 9@ aiglean w7 A1FB0 g
ardte ‘“ The joy consisting in being lifted out of ourselves "
3 weg @rEArai=ar * A Joy which was freedom " ar Fgnfaaviaral
fedt Szaa § ngraETE Ay, WrEmaear FAfagreaET g
wreq fofao aeagy sng sifor Jegwady s, oo <aran qFIE, @ET
qraagd Arfer e Feifagrg ar fag9 o g7 &g, uad g@famre-
g 49 wrEn fa9re S@r o,

TTIRE TMTEaT

TS FETNSEY T AR AT Tad Aged
TAT grdraiar sfus g, adwe mifger dxsAE fATgwer | o
TATQIST e 9T TA AT ATF ;IZ. G FRA FEANTA ATAT
TRFQITG Tear A3 F@F A HARE GG § AGFAL gAY
aif Gead @e g, gRafas AENS § FIF wwrd w@ERY
ey ﬁa’rm gfag s1¥q @ fzas, gQwrs, 399 gr=ar wifedq
IITHIT M ATE. O GMAIE WA FIAL JLHT 7750
A fafgom=ar alzs<ider goit dneT TEEq SETET I WH GTH
fazaiar durared? afefegdy sng | A7 @9 A97 W€ F@Y
“u qrE TR, ama Ay fzas qregiar. ., freaw 9T 4@ qigA
fes aT seri=aT qfeomra ‘ g@dq | H Iaq FHA. args |8

q. Theory of Beauty, E. F. Carrit : P. 273.
3. faggwmet @. 3 qT. §<. '
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" gmEE ATAE O ATBAT AETE FATAT TEFE TS
FFeax Ao  faawT FOIG siw FEWE WG AT t

“ Ty FHE geAmE Fegar W@ A ffye far § oemar
Fqreqq.”

“ @GS WET ATfor qE et WFEWW F{q=9r TF
SFIC= ArFTE fegw aq vl

1T F42AT OF AGAT 39 doaal.

“ AFIEHIT TP AATI AGT § B [OIT EIA TS Togd
diada MOaTsAT grorESSEl TRy AE SEI gl

AT AW AL A MR W qrfeed AFSHA aE U=Ar AT
CRQSIE TR ARIEY WINIAR FLOTAT FAFA AT i1 qqisar
FRITAFT 39T | '

T WINTA &9 GSUAT VAT FTOT HY ACTE. QT 3T ATIDT '
NS UTAT FBIAT AT — FIOMEY A | FIOeqIgy FEGE g B
YTRAIG AFJT AT ATGY, A WGl A TGN AT AR WHE-
i famie A0S A1, T A FESG AGET 9T FHL. @6 9gF
ATFSBA LA 97 gL wiga FAT; wfor A1 Y@@ AU FYA
RV @EAd sEwadiT ! wEemd wieiat 3@ a8 e awd
FEITET AT SGHAT T T ST AR, T AT TATHEY
sEt fagd) sgiEl §) dise m=HE ATy HST arse J1ed J a1 AR
F AW AR WEAAi qgate fa wudlq asadt a3
OTEIAT HATAT QRAT G F& TFAR AREF. 907 I A9
R WA 539 Ta-at 9F, @i e, i e,

9. fF=r an &<
3. f&ar an. 5.

3. fFar an. gy,
¥. fa|r ar, gy,



Aol @ Eaie, o %9

@iy ¥ AUSG A1, AT fGFAFETAT G ATARE AT
TAEY W &% ORI B q9 G WaEY 39 % aadie.
@IFT FAT WG GFEA AR FA qAT G9g 3G A1,
@igae! sfus @ @sar faarga T g WmiEL 9ET 810,
waly o ARG GRER e goFad (A 1a BT
a9 graq enfor a@esia e,
ATEERAT

Wamarar serfagas fagrarn faare @ smaa F=1 arg;
qu @iy gepfafagas f=rT fgass agears ATzd, 758, fggrara<ar
arrer=aT 491 SOHE @iw wged afusT Wy, Wrgwa fAERE
arafrs gR, o8, @isar faATir d5% Q@Y TSy adds
i, o gga agaTeer FEr DFFICA FIT ATE. anfor a3
qIyaTeT geFAy, fasa: vt saEerdy ¥ fAda dwFTT snza.
AT FEETE T AT TS SFIAr $F @far Afeat aagagta-
QT A9% FEIT ATEY. 9O § F4iaT garer dw | s fadg
0T AET. darm fad wmaw daagn, ey, shusE
anfor sfgm zeAgEAT WEAr @t fadw ¥ gadEpder wgar
IyfaF gt degdrer fady S,

qAS FASAS AT AW, dX warer WeeAai fada
AEY. 9O FATE AL ATETHT FAGIA AT WS A1EST, 9T qF
RS AT el a0 Cdepdl @ Aey. s anfor e
Fiaear werd WEAIEiEY oF geadas ey fiF g, fegrarvem
qen WEEES  qEisar Agar gAfAra wuE  AumEesar
MIET & SIS arge g g Ay, fafew smea feawar ar dzai
gem@l w194 AeATRfeaT achere Frfew wsawatar arsar maiat
Fiadl Z1FY S, THET FGT AT AT F@r w7 fafeqw faAe-
qor=ar fanrter aifas faaremd Aig@mem oadtT mEE BT
faure ey IaeAET durfiE FRT qigATa a1, fanrmer gray gl
Fadenr gerwr fexgiar auer ! q9r @igAE CFT THIT awid
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Fmfrsiar wfeFHe argaq e ‘AfewrE Jqud HAgE 99 39
ATfor ATAT AT FOITH qEE IS B F@ T JT A1GAT
1T RITATSAT TSt QiF GIE T 20 sl gEESAN O
s & g, § Wfagw ey, saE fFEE g S, S Ay
TREF WP 1T TSINTATET IBUAT 3] MHA, § AT & AR,
F & TAS AT AT TYUITTI 3T ETFITAT FEAATHTEY AgaTA
4 graroy 31T § AfaF gEIeF 7 oAy WEEAEiEr 938 9919 A
. fafezfedaa ' anfo ¢ Foq< " F@en g 9 AR ¥ AET FA
o< Xite. o arwn @d gwifas et anfor wafes e asn
q4y q1EY waT wugarar # ! WeEag ¢ fafgfekan mfw nga’
‘ gEEFAIUT wfn gEIRETO | @A IE S, §E 40 g &
SIBETS rael udw Awar, for ¢ dgmd | &% ¢ afafaad | g
WY ARaE. 9 A g falg aier a3 Sfam sear g g
TABT qTEA ¢ afafaad | @R HBAS GG ARG AR I
WU YA ey, A1 afsar gEegaqond, ¢fad, faue anfor aty
gafaursar fadar FE=EY q99 g ! _
qur srfafaud, AsTRwR, wagAr e g@Eaxa g faEm aw
AYS AT 7 A SIS UFIOYT WA YIST 92F F&w ° As progress
advances, civilization declines ' &% FI5 F&7 FNBI®! T BAMET
wiis | et fAgmem $13) ¢ GUIRSRAr qresed Smd S
wgEg I Wi g, @ aafis A gifes ol gt
AiHF feqehl; 9w @IT FAMNT IRIEAT WL ATHET G g
a1g 83 faqt ane |
At sfafaamis snud oF arga: oo fraurd gargar
fes sy, Tegeam=ar sa1 wRwrg GToATs gfWer o e IBAT
TSR qi9Eq QIO WE STeT 93 @suiaras afufad masd anst
arof} JART; A5Z AMAST orAT FaranmeT qiofh 7 /7 g AANIWT €A
AT A GATQATE., SIHT=AT AZTAWAT BT 9T 9o fAFa Jvn=t
FTOTRES I BiF M GEFAIT a7 A | WeEag Rgualg



Maiast @ agaR, wOEWR &3

To be able to take a considerable amount of trouble in order to
supply water to a passing stranger and yet never claim merit or
reward for it—seems absurdly and negligibly simple compared
with the capacity to produce an amazing number of things per
munite 1 '

g¥ fafTzer g =T M HTONT qrEAE FRETFIR @fus
ques & fase sRwE IeIRe! aivearer 3@ @€qa faarge
Uit AP AT G GAS ! AFUTATHT S F&€A qAY
M ITHAT FONSIET a7t (TF7Fa 127 ATE F97 TRIST qreaney
‘efere’, |13 We AT METAT X AT WAAEA AT T 0=
Harg Foar faqR Ids ! ar Sgamar aarsar giwena qroaraT §ET
FOAHRGS aFFa gy, @9 ! ga7 Horar ?

qrafas ‘ aafas qrRAqun ’ =7 g HEr ! SAAd
TR afor ARIDT  HAYT HATFATAT ABIT qHG B
Cqet | wweaTe | dmifas swdtaias g g anEEg
g ga &y gT aMET fGor Gy ME.  sEsAr ZsAgAs
IraFaarardy smg, ¢ fadgw | FAIE wgtaw @9 AlBEERY HIE
qFA. 9O AORIIATGT s ancarfasRR ( fadgs | AT
g7 srmar.  fAggs ot sguas @Q ¢ Fafafadt | ggar ¢ Creation
F.  FIOM §F FYIF FAT CFET T AFAGVATGEATS SfAATT AAT
ErgargET fmgia ang.

In love and goodness man himself is revealed; they express
no want in him. They show the fulness of his nature...... and
therefore they are purely ¢ creative .

q. Lectures and Addresses P. 42.
3. Ibid P. 59,
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- gugFaqr’ ey ax ¢ fadgFar ' gwAEn=Ar sam= 3fgee aad,
a7 @rd N Wi §sAd Creative 33@.  HI0TTg! * uH |
qagE 39 ofee 3adY.  snufas  degdl W AR ATCT G &
g 39, W W 7 s AmTAATEr MEgE  SATsaT SEEdEt
et A8 st ST WA FAE. AT TG EEGEE S NG
mar, fgmeardte afta g, TG THEaTas! 86 g
3 §u ared o, ¥ snygfrwrem vaam qafwarrer fEdad o
aifr &t &Y aF WrETaE ges Ag.

sar ¢ Progress ' & WA3@IA ¢ @AMUE Ig ° TA ATg e
¢ gegd) | TEWAT AUTT ATEY; AT HEFAW WAIET ATE 9 @d
HedY, qF WA aX G TIET AITSAT FIF MGT UG T !



ATy

fragy, faadizas avear ar sorerwesar  fAfeand oy
wArzfamgs FAFT FERAT AIET 3BT &% (Slant) emEr T
ST a1, FAT anfr NAFIT FGUA § ANBT TBAES qTET A
qEdS.  FME TIT AT WG ATt KM FgT gIer
fra @1% smdte.  qu AIRGIST @M "ET ITET AT ARAR
arfor TugFaETe At ga 99 anfir @fed atar smmoAndy, e
WA SBESAT AT TS, JU QT OEERT e %
mAmr=r argfas wieEis giofqiarn, ewiksan sEamad) wad
afus s 93w AERS. A ARS TFBE VT EAAIT AACAIA
AEFIgT AT GEHT Afgw g qighas ang.

qu IS et — fasrorae,  gfaqeaes fadg-
soEArAIgY | — ‘war’ wgwei 9 W e, AYAAREs @i
¢ My Life’ (W q%RY¥), ¢ What is art 7 (arafer 939%) &
sTEMA HaWY, a¥ AT wgwigmEd Fea Afn faade wfeRT
giar wAE aAgA fwen® ag &Y, Fre7 aifr aF am fadm
A S 9F F g aed | a1 afgdm Fafes aaws
WA ¥ qiars afys =9 4%, I Fu7 FGrEamaesE @3
Hiw gréw.  duoit Hewld wearer sngfaw gt faeredl, qm @
AT §g AST.  FB VXX @iemd ar dRNfE gadd
A sreafavarg 9tg fasogmear g, @ ¢ smenfazang | fRagar
a1 ‘U ey | s angfad wgdlAY amaar amegter @ faer,
i TEATGIEY AT A13. WIRAST @nar arw 9@ fAwaA
3o ga9 gwafaas — fGawmg, adag, fafqarn, @vg, oz —
graeard gfeg aga ¢ w417 amga, sfawiasa g, g Az waw
SUEATHIET AT,



17 T — AT TS

“wEY ¥ A AT s enfaeTe g

(Poets are the unacknowledged legislators of the world)
t wfaad 99 @i 499 wigw oo gamer a9, faas e

gy Nare ¢ swfToar ‘a7 — 753 qd7 qEKETOTE —
uF fafmee gt ewdy.  @iew av@ aredr g favael #aify
W gAA T5% g8 AEL.  qU @ienn q9IfiF W@ w9
Fromdy &g anfor ¢ qeawnt @ g, ¢ W g W7 AT A=
‘gead™ |, — ' Fg |, WEr’ ar e qeg !

WEi=aT EAYT AET wewd famrean  wawvsar g
4@ HAF; 01 EETSAT SUIIIATATRISAT HSATH Heed ATaLoed]
agfas W fadier sfas oy,

qo faemdierear emiERF sqvearaAToear fafaard, e
IZEGAIEITATAT AT FHAIICF TOHS S IGuATAT HT HIFT AeqqHRIN-
AT TAA FAT A

Fifas ad® gt 39, qEw afes qud aEwd am
WA FLIS AT AT AT !
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