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PREFACE.

Tuis little work on Practical Journalism (I believe the first
" of the kind) originally appeared in the form of a series
of articles in The Bazaar. The argument in favour of the
igsue of such a book will be found in the “Introductory”
chapter. I should like it to be understood that every line
which is printed in the ensning pages is addressed only to
_literary beginners. I make no pretensions to be considered
either tutor or adviser to my experienced brethren of the
Press, who, I trust, will deal as gently as they can with my
" attempt to smooth somewhat the path of the young
journalist. Every popular author, even, had to make s
beginning; and, remembering his (or her) early struggles,
will, no doubt, ever be inclined to regard with kindliness

the aspirations of the novice.
| JOHN DAWSON.

RosALIiE HoOUSE,
HicaagaTE RoAD, N.W.
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PRACTICAL JOURNALISM,

HOW TO ENTER THEREON AND SUCCEED,
e P e

CHAPTER I.
INTRODUCTORT.

SoME time ago, I contributed to The Bazaar two articles—one
on “ Amateur Authors” and the other on “ Literary Remune-
ration,” and the ventilation of these topics brought so many
letters from young men who wished to adopt journalism as a
profession, that the idea occurred to me that a series of papers
on practical jowrnalism would be likely to find wide favour.
The youths and youlg men, not t0 meation girls and young
women, and persons who have arrived at the meridian of life,
who desire to earn a livelirood by literary work, ave count-
less. While a great number of these are perhaps totally lack-
ing the qualifications essential to ensure success as authors
or journalists, at the same time there are doubtless many
clever young ones among them who, if they only knew how to
_begin,- might become fairly prosperous members of the Press.
We have books in the shape of gunides to the Law, the Army
and Navy, Medicine, and to Government appointments; but,
as far as I know, we have no book which forms a thoroughly
practical guide to journalism as a profession. That want T
desire to supply. ]
. ’ B
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A taint of Bohemianism still clings to journalism, which
makes it somewhat unpopular with parents and guardiens,
and groundless objections are often urged against a young
man adopting literature as a profession. Now, the journalist
of the present day differs as much from the newspaper man
of the past as the illuminating power of the electric light
differs from the rays which were cast by the farthing candle.
The member of the Press of the current generation is found
to be just as prosperous as—and frequently more so than—-
" the successful member of any other profession. The impecu-
niosity which was a common condition of the newspaper
writer of the early part of the nineteenth centwry is seldom
now seen in any man of ability comnected with the Press,
unless the cause can be traced to insobriety, or want of
*industry, or lack of perseverance—failings which would pre-
vent an individual rising in any walk of life.

There are many examples of unsuccessful jouwrnalists; so
also have we unsuccessful lawyers, unsuccessful doctors, and,
unfortunately, unsuccessful members of all professions and
trades. It would be wonderful indeed if jourmalism stood
alone s8 a profession into which everyone who entered should
succeed; and, where success ig easiest, it should not be
forgotten, the prizes are fewer and less in valwe. The
prosperous journalist of to-day discharges his tradesmen’s
bills and pays his rent and taxes just as promptly as the
flourishing member of any other business; therefore, the
down-at-the-heel and shabbily-dressed literary lounger of Fleet-
street should mo more be accepted as the type of a Press
man nowadays than the bragging, blustering individual of
certain convivial haunts of the Strand should be considered a
fair example of the hard-working men who adorn the Stage.

Jowrnalism has made enormous strides, even during the last
decade, and it is probable it will make still more gigantic ones
in future years, Papers have .greatly multiplied ; and
naturally, therefore, the workers who produce them must have
increased, and will still go on increasing. That a great



INTREODUCTORY, 3

quantity of the newspaper writing of the day is poor, is often
used as an argument in favour of the view that journalistie
writers are toc numerous. It is true that journalists are
plentiful enough, and that many of them produce only
indifferent work; but these faets really point fo quite an
opposite conclusion to that which is commonly deduced
from them. Many incapable writers produce many badly-
written papers; if more capable writers were forthcoming,
they would oust the “incapables® from their chairs, and
usher in an era of better class newspaper literature. The
existence of badly-written jouwrnals is. no proof whatever
that the profession of journalism iz overcrowded, but rather
that there are too few good writers. Every year, however,
" the Press is drawing to itself a befter class of men. The
overcrowding of other professions has something to do with
this, and 1t ig further influenced by the fact that the
pecuniary rewards of journalism are now greater than they
were. The action of the School Board has created more
readers, and will continue to create ptill more; and, as this
goes on, a greater number of writers will be required to
produce an ever-increasing number of papers.

I have no desire whatever to tempt any young man to
enter upon the somewhat intricate paths of journalism; but I
can say with truth that to a youth of literary inclinations,
who has received a fair education, the Press offers an open
field for a prosperous career. I am quite aware that in
jownalism there may not be so many big prizes to be won
ag there are at the Bar; but I contend that in Press work
there are more rewards of moderate worth than are fo be
found in Law or in Medicine, or in the Church, to say nothing
of such artistic pursuits as painting, sculpture, or the Stage.
Some apprenticeship, of course, is requisite before a young
man can develop into a journeyman-journalist, just as some
apprenticeship is required before a young man can blossom
forth ag an adept at any other calling. I would. therefore,
not wish any youth to imagine that he has only to procure

B2
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an ink-bottle and a pen and a quire of paper to be at once
in receipt of a handsome income from litevary productions.
That is the last thing I should desire any reader to suppose;
but this I afirm most strongly, that no profession, perhaps,
offers to & young man who is possessed of literary ability
8o ready and speedy a means of earning money as journalism.
1f he went to the Bar, he might have to wait years before
he got a brief, and it is possible the desired document might
never veach him at all. Were he to enter the Chuxrch, his
_ ultimate veward might be, probably, no more than the curacy
of an obscure mining or agricultural parish, of the value of
a hondred or so & year. In Medicine, a young man must
pass through long years of waiting before he acquires much
of o practice, unless he be possessed of the capital necessary
to buy one. As to the Army and Navy, we can ‘scarcely
consider either profession one which a young man would.
enter if he has his living to earn.

Now, I need scarcely say that a Press worker on almost the
lowest Tung of the ladder receives more rémuneration for his
services than the poor curate, or the barrister who “devils™
for a more successfnl brother, or a lientenant in the Army
or Navy, and more guineas, usually, than the young surgeon.
who, unaided by friends, is making strenuous efforts to build
up a practice. To what position the beginner in jowrnalism has
every chance of ultimately attaining, providing he is possessed
even of only moderate ability, it will be my duty in this little
book to acquaint the reader. The more clever, of course, he is,
the larger will be his reward; at the same time, it is well that T
should point out that it is by no means necessary a young
man should be & genius in order to succeed in journalism.
If only the genius wrote, we should have to content our-
selves with very few newspapers indeed, while the appearance
-of books would certainly be few and far between. The work
" of the genius is, indeed, not required, as a rule, in producing
newspapers; but what is requisite is the literary ability to
retail news in plain every-day language, and to comment on
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+the same with a liberal display of common sense, fairness,
and clearness. Any additional acquirements beyond these
may be useful to the journalist, but the above should never
be absent if any substantial progress is to be made,

I purpose in the ensuing chapters dealing as thoroughly
with my subject as will serve the object in view. I shall
endeavour to throw out hints regarding work which may.
occur to me, not omitting to mention the subjects which
it is advisable a young writer should choose, and how he
ghould treat them, in order to secure the attention of an
editor. It may be possible also to indicate to the novice the
" channel in which he is most likely to dispose of the results .
.of his pen, and how and where he may have the best chance
" of securing permanent literary employment on the Press.

]r
k|



CHAPTER IL
PARAGRAPH-WRITING AND REPORTING.

Ambitious Authors—Victims of Cacoithes Seribendi—Short-
hand and its Place—How to Write a Paragraph.

TrE great fanlt of the literary aspirant is that he usually
aims too high. It is a good thing to aim high, as one is
more likely to have greater success; at the same time, we
must not forget the vanlting ambition which overleaps itself
and falls on the wrong side. My experience and observation
have convinced me—and I think the expertences and observa-
tions of most anthors and journalists would agree with mine—
that it sadly retards the progress of a young man when he
begins by making too ambitious attempts in Iiterature or
journalism. Except in the case of the genius—an exalted
being, to whom I do not propose to have anything at all to
say—failure, on the part of the inexperienced, is mnearly
always the result of over-ambitions literary effort. I is
' necessary in writing, as it is in any other work, that one
must walk before one can run. No man would ever think of
earning a living as a maker of chairs or tables before he had
first learnt to saw and plane a piece of wood properly.
Yet the literary aspirant will frequently sit down, with an
assurance which is amusing, to write a three-volume novel
before he is able to pen a fairly respectable paragraph or,
it may be, a grammatically-constructed sentence. Such is, of
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course, & great mistake; and I wish to strongly impress it
upon those who peruse these chapters with the view of
profiting by the few hints which my experience enables me
to offer.

Cacoéthes seribendi generally attacks its vietim early in life,
and the result often is a five-act tragedy or an epic play
or poem, which generally, being doomed, never sees the light,
How many such ambitious literary efforts are now lying ab
the bottom of bozes and cupboards in England alone! Of
course, publishers and dramatic tasters are obtuse-minded,
and obstinately refuse to discern the merits of a young and
aspiring Writer, who is perforce driven to earn his livelihood
by an oceupation of a less ambitions character than literature,
Were the aspirant to covet more modest laurels, it is
probable in many instances that success wounld be his reward,
which would encourage him to further, and, it might be, more
ambitious, efforts, Experiencing a brusque rebuff at the out.
set, through being too eager for speedy literary fame, dis-
courages him very often from making any further effort;
and it is just possible we may thus occasionally lose a
promising recruit to the ranks of Iiterature. I fully believe
that over-ambition in the beginning is one of the causes of
jowrnalism losing not a few workers of ability,

Fortunately for journalism, cacoithes scribendi does frequently
take a more modest c¢ourse than in the writing of five-act
tragedies, epics, or three-volume mnovels. The victims of the
disease arve generally regarded as awful plagues or bores in
their own circles, and such treatment makes matters some.
what hard for the literary beginner. The affliction of .cacoéthes
seribendi does certainly often transform a young man(an old
ome, too, for the matter of that) into a terrible nuisamce to
his relatives and friends. A passion for private theatricals
has given us more than one ornament of the dramatic pro-
fession; and when the hot fever of cacosthes scribendi has
passed beyond its earlier stage, it has sometimes discovered
a writer who it could easily be seen had acquired a considerable
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knack of wielding the pen, No proféssiona.l, perhaps, is par-

‘ticularly partial to the amateur, but we must, to some

extent, be reasonable and indulgent in this respect, re-
membering that all professionals were amateurs, more or less,
.at the outset of their ecareer.

- Personally, I lLike to see a young journalistic aspiramnt
modestly begin by writing paragraphs, and to find hint

.industrious in acquiring the practical use of shorthand. It is

almost sure to lead to a great deal of wasted time and
labour for a very young man, whose ideas are quite raw and
not particularly novel, to attempt fo contribute original
articles to newspapers or magazines. The qualification of
writing paragraphs, coupled with the knowledge of shorthand,
will commend itself sooner to the attention of an editor who
is in want of a recruit on his staff than anything else. While

-shorthand is mot, as so many young men seem to suppose,
-the one and only qualification of a newspaper reporter, at the

-same time the aspirant cannot attach too much importance
#o it if he wishes to succeed in -journalism. There have
been, I am aware, many admirable reporters who could not
write a word in shorthand; nevertheless, I would strongly

‘impress upon the beginner the necessity of acquiring the

“stenographic art” if he desires to get on. It is a recom-

‘mendation even for an editor or a sub-editor to be able to

write ghorthand, so it may be guite understood that it is -
a still greater recommendation for a reporter.
It is almost impossible that reporting of any sort can be

-efficiently performed without the assistance of shorthand ; for,.
‘though .speeches may not have to be * taken,” yet, even for

paragraph.writing, memorande. have to be jotted down, which
cannot be done so readily and fully with longhand as by the
use of shorthand. As to which system is the best for the

-aspirant to acquire, I will say nothing’ beyond thig—that in

my younger days Pitman’s was considered much superior
to any other. Let me here, however, impress this fact upon

«& young man—the great desirability of thoroughly mastering
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whatever system of shorthand he undertakes to acquirve, that
it may be of practical service to him. I am sorry to see the
great amount of time that is wasted by young men in only,
as it were, half mastering a system, then ceasing its study
when the progress that has been made can be of little or no
use for reporting purposes—in fact, it may be worse than
useless; for if the writer cannot read his mnotes easily, he
‘had far better get along as best he can with longhand.
Paragraphs are so numerous in a mewspaper, and indeed,
generally, in almost every jowrnal, that the beginmer will do
well to devote caveful attenmtion to paragraph-writing, which,
by the way, is not such an easy art as some persons may
suppose. It is a fact that many an able reporter eannot write
a decent paragraph. (By reporter I here mean simply an apt
notetaker and transcriber) I remember being particularly
struck by this fact some years ago, at & time when I was
engaged as a sub-editor on & London evening paper. A
young man reported for us the inquest in the well-kmown
Bravo case, and reported it admirably, too. This task over,
we sent him out the following morning to attend 2 suburban
flower show. We only wanted a paragraph, I told him, of
not more than forty or fifty lines. He duly went to the place,
and returned to the office with his paragraph—a journalistic
performance which I shall never forget. It was impossible
that I could insert it as it was written; it was what might
be truthfully termed ““an awful hash.” I was obliged to turn
and twist it about, and most carefully revise it, before I
could let it go into the columns of the paper. I was,indeed,
surprised that a young man who had so faithfully and
accurately reported the inquest should have written such &
poor paragraph about a flower show. The fact was, that
reporting the evidence of the witnesses before the coromer
called for little or no literary ability, while to write a neat
paragraph needs some journalistic skill and experience. Ii
is a sub-editor’s duty, of course, to revige the reporters’
paragraphs, but it can be scarcely expected that he should
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often have to re-write them entirely. To be able to write &
neat paragraph is an important qualification, and the beginner
who can do so has naturally the best chance of having his
paragraphs inserted, or secwring an engagement on a news-
paper. :

In writing a paragraph, several points should be observed.
In the first place, the heading, if there be one, ought to be
as short and explicit as possible. If there is to be no head-
ing, the first line or two should contain something which
will let the reader know the subject of the paragraph, and
not compel him to have to read further in order to ascertain
if the matter is of any interest to him. The time when the
accident occurred, or the inquest was held, or the lecture
was delivered, as the case may be, should appear early in
the paragraph. If it be written with the view of appearing
in the issue of a paper of the mnext day, the word “ Yester-
day,” or the phrase *Last evening,” is 2 good way of begin-
ning. - The news thus looks recent and fresh. Of course,
if the paragraph is penned for imsertion in an evening paper
of the same day, it should begin with *“This moming” or
“This afternoon.”

In a eimple news paragraph—that is, say, the report of
an accident, inquest, or lecture—the expression of opinion on
the part of the writer should be rigorously omitted. The
editorial “we’ should be avoided, too, in news-paragraph
writing. Instead of such phrases as “ We understand” and
“Let us hope,” write “It is understood” and “It is hoped.”
The young journalist is fond of airing the editorial “we”
in the midst of news, but it is 2 decided blemish in paragraph
writing. Finnlly, terseness is a great recommendation in a
paragraph,

]
i



CHAPTER IIL

REPORTING.

The Roughing Process—Provincial Newspapers—Best Training
Schools—Veraatility of Country Reporters—FEaperiences on
the “ Mudborough Chronicle”—* The Smart Descriptive Man™
—Reporting on London Dailiecs—Parliamentary Reporting—
—The “Q@allery” Man—Taking * Turns”—*Smith follows
Brown—Qualifications of a Gallery Reporfer—Press Agencies
—Porliamentary Commitices—" Annual” and “ Sessional”
Eeporters. '

REPORTING is & most important, if not the most important,
branch of journalism. I am mot so sure that the reporter has
not 2 better claim than any other literary worker on the Press
to the title of journalist. . A man is often spoken of as “No
journalist : a mere reporter”; but why so? Reporting is the
very backbone of a newspaper, Wwhich, without reporting, would
be nothing, As I understand the term *jowrnalism,” it means
keeping a journal: a journal is a diary; and, as the reporter
daily takes notes of events as they occur, and writes them out
or enters them up in his journal or diary, I think he has a
- greater claim to be denominated & journalist than has the
leader-writer who comments upon the news, or the reviewer,
or the dramatic-critic who pens essays upon the carpentry
and scenery of the latter-day Stage. However, jowrnalist or
no journalist, in producing a newspaper we cannot do without
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the reporter; and certain country mewspaper proprietors 80
far acknowledge this fuct that they employ only the reporter
as o literary worker in getting out their sheets, ignoring alto-
gether such individuals as editor and sub-editor.

The salary of a reporter varies very much. A youth on a
country weekly paper may receive no more than five-and-twenty
ghillings or so a week, while a full-fledged Parliamentary re-
porter on a London daily journal would receive £5 or £6 a
week. My advice to the young jowrnalistic aspirant would not
be exactly Horace Greeley’'s—* Go West, young man ™ —but it
wounld be, “ Go into the country—north, south, east, or west,
it matters not.” Every young reporter has to go through
what may be termed a “roughing” process before he can be
much of a hand at his work, and on a country newspaper
he is more likely to obtain a varied training than if enga.ged
on a London journal.

Provincial theatres are, I think, still considered fo be bet.tex
than London ones in which to obtain a knowledge of the
elements of acting; and certainly a provincial newspaper
office is greatly to be preferred to & London one, by a young
reporter who is anxious to become thoroughly grounded in
all the details of his chosen calling. He would get in the
country & varviety of work which in London it would be im-
possible for him to obtain. In a country town he would have
to attend inquests, be sent to the police and county counrts,
report cricket and football matches, flower shows—or, as he
would be obliged to term them, * horticultural exhibitions”—
volunteer reviews, balls and parties, distributions of prizes to
school children, lectures, sermons, weddings, funerals, and no
end of cvents, not forgetting the writing of the periodical
paragraph concerning the first spring lamb, or the turnip of
abnormal size.

In a country newspaper office & young reporter may be
asked to exercise his hands and arms, if not his brain, in folding
up issues of the journal; and I have heard reporters mutter
_something about expecting next to be requested to sweep the
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- office floor, or to clean the proprietor’s boots. This kind of
versatility, I may inform my veader, is unattainable on
London newspaper.

In speaking of country 3ourna.ls I may mention that I do
not, of course, include the daily papers of such large towns as
Manchester, Glasgow, Liverpool, Birmingham, Edinburgh, and
Leeds, which are conducted with, in many instances, energy
and enterprise equal to that of any London paper. My type
of a country paper is the Mudborough Chronicle, or the
Mudborough Mercury, the rival organs of a town with not more
than 25,000 inhabitants. A greater number of years than I

* care to remember I was engaged upon the Chronicle of Mud-
" borough, so I can speak of the work with some degree of
suthority. I was nineteen years of age at the time, I was
junior reporter, and my salary was twenty-five shillings a
weelk, I wished to go on the Mercury, where my salary would
have been five shillings a week more, but I learnt, just in
time to save me the indignity of my proffered services being
declined, that on that organ of Liberalism I should be ex-
pected, in addition to my labours of reporting, to canvas for
advertisements and “assist at case,” the former of which I
was t0o nervous to undertake, and the latter—not having been
bound apprentice to printing—I could not do. I may paren-
thetically remark that I have no wish to offend anyone’s sus-
ceptibilities in what I have just written. I am quite aware
that the finances of many country papers will not allow them
to retain the services of a large literary staff.

On the Mudborough . Chronicle, in addition to being junior
reporter, I was also dramatic and musical critic, “the smart
descriptive man,” the reviewer of all the current literature
of the day, &ec. It is a fact that in Mudborough my employer,

" who was also an enterprising shirt manufacturer, as well as
being a newspaper proprietor, frequently gave me, at ten
o’clock in the morning, a bandful of monthly magazines, which
I wag obliged to review before eleven the same morning, at
which hour mv services were required in the reporters’ box of
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the police court of the borough. Of course, I could nob read
the publications, which it would have been impossible to do
within the space of an hour; and I tremble now to think of the
reputations I may bave marred, and of the false hopes I may
have held out to aspiring writers, in that one hour in penning
my notices of *Magazines of the Month,” as I headed that
feature in the Mudborough Chronicle. I rvelate these little
incidents, not with the view of amusing my reader, but simply
with the idea of giving him as good an inkling as I can of
what will be expected of him in beginning on a country
jowrnal. Such omerous duties were to me not particularly
pleasant at the time, but I smile when I look back at them
now.

The reporting on & large London daily paper is ecarried on
very differently. Such work in the office of a London daily
journal is departmental. The Parliamentary reporting is
done by a corps of reporters, comsisting, say, of seven or
eight men, one of whom is termed the “chief.” The salaries
of these workers may be said to average about six guineas
a week each, the chief receiving a couple of guineas or so
a week more. The entire corps attend in the Reporters’
Galleries of the Houses of Parliament on every occasion on
which Parliament is sitting, Two men, we will say, are told
off to attend in the Reporters’ Gallery of the House of Lords,
while the remaining hands are present in the reporting depart-
ment of the House of Commons. Each man takes what is
called a “turn” in a reporters’ box of the Gallery, 2 “twrn”
being five, ten, fifteen, or twenty minutes, or it may be even
baif an hour's spell at note-taking, according to the import-
ance or unimportance of the speakers, or the early or late hour
of the evening. '

I wish to make thie order of reporting as clear as I possibly
can to the non-professional reader. If the House meets in the
afternoon, the reporters may take “turns” of as much as twenty
minutes each; for then there is ample time for the transcription
of their notes before the demand for “copy” becomes pressing
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in the composing room of the printing office of the journal;
or, if the earlier proceedings of the House be of a merely
rontine character, half an hour’s “turn” each may be taken
by the men, as there are not, in this case, perhaps, many notes
to transeribe., The “turns® are so arranged that the Sfrst
man of the corps who ‘enters the reporters’ box is able, after
leaving i, and retiring to the writing room, to get all his
notes transcribed before his “turn” comes round again, As
the hour approaches midnight, the “turns® are usually shorter;
for little “copy” can be taken, as a rule, by the editor of a
London daily paper after twelve o’clock has struck. It is the
duty of the *chief” of the corps to collect the *copy” and
transmit it by messengers to the newspaper office, where it
is speedily set up in type, read, revised, and made ready for
press as quickly as possible. The men of a Parliamentary
reporting corps follow one another in regular order, one man,
as he leaves the reporters’ box, writing on his “copy” his
own name and the mame of the reporter who takes his place.
Exzample : “ Smith follows Brown.”

I may here just relate a well-known little press anecdote,
which arose out of this detail of Parliamentary reporting.
It is well understood by compositors that any words written
on “copy,” and swrounded by a line, are not intemnded
to be set in type. The omission of this trifling matter (the
surrounding line).once led to the readers of a certain news-
paper opening their eyes one fine morning in wonder and
amazement, to see, in the midst of a report of Parliamentary
proceedings, the original and novel announcement that “ Smith
follows Brown.” Parliamentary reporters, knowing the origin
of the legend, of course, were more amused than astonished
when. it met their gaze. '

I need scarcely say that one essential for a seab in the
Reporters’ Gallery is that the aspirant should be a good short-
hand writer. ‘Withount possessing the undoubted ability to take
a verbatim note of a moderately rapid speaker, and accurately
and expeditiously transcribe the same, it is in vain for a young
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" man to seck employment as a Parliamentary veporter. The
qualification of efficient shorthand writing he must possess, and,
added to this, a knowledge of politics will assist him in at-
taining his desire, as will also an acquaintance with the history
of his country, and with ancient and modern languages. To
a reporter, information of every kind is of service at some
time or other, as endless are the themes upon which speakers
will dwell, for the edification, instruetion, or wearying of their
hearers. The reporter has generally passed through the pro-
vineial school of “roughing it,” before he secures the coveted
geat in the Gallery, where even his ambition may not rest;
for a Parliamentary reporter has occasionally ripened into a
Parliamentary summary-writer, with an increase of salary,
_or left his corps to become sub-editor or editor of the journal
which he has hitherto faithfully served as & Gallery man.- Some
reporters remain long enough in the Gallery fo grow grey
In its service; and, laborious as the reporting of Parliamentary
debates ig (for it is by no means easy work, as the aspiring
reader ghould understand), Gallery men have continued their
duties till a ripe old age. I take it that no one would think
of beecoming a reporter unless he possessed at least a sharp
ear and good sight.

In the Houses of Parliament, in the daytime, there is other
reporting to be done, beside the Gallery work which I have
just dealt with. I refer to the reporting* of the numerous
Parlinmentary Committees, which usually sit from 10 a.M.
to 4 p.M. This work is generally undertaken by the various’
Press Associations or Agencies, on the staffs of which are
seldom found many of the Gallery hands, Such work might
more fitly be termed summary-writing, as it is very seldom
a “full note ” of the proceedings of Parliamentary Committees
is required. The remuneration is generally at the rate of a
pound a Times’ newspaper column, the Press Associations or

- Agencies disposing of the work to a number of newspapers
at as low a rate as five shillings a column. The reporter,
writing on manifold paper, enables the Press Association or
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Agency to transmit the same report to newspaper offices of
various towns of the provinces at one and the same time.

Of Parliamentary reporters, there are two kinds—* annual”
,and “sessional” men. The “annuals ” are paid all the year
round, the ‘sessionals ™ only during the session of Parliament.
‘When Parliament is not sitting, the “annual” hands are
generally employed in other deseriptions of reporting, and
often in recording speeches made by members who render an
account of their stewardship to their constituencics, Or the
Parliamentary “annual™ will be occasionally given odd jobs
in “paragraphing,” if nothing more important can be found
for him. A Parliamentary “annual” reporter is not allowed
to interfere with the work of the other regular salaried
reporters, whose duties all the year round are of & consider-
ably varied character: one day, it may be, telling us all about
an industrial exhibition, next day chronicling the holding of
an art conversazione, and on another occasion tersely de-
scribing some new invention of a wonderful nature.

[y}



CHAPTER IV,

D

PROVINCIAL AND METROPOLITAN REPORTING.

The * General” Reporter—Rival Newspapers—Paragraph Hunt-
ing—Obstacles in the Way—dA Happy Thought—* I will
kill that Dog”—The “ Mercury” and Poor Dog Tray—The
Effect of a Ruse—Fleet Street * Liners "—Police Court Ie-
poriers—Legal Reports—The Chief Point in Reporling.

THE Parliamentary reporter may be considered to have reached
the top rung of the ladder in the reporting profession; never-
thelees, his sphere for the exercise of energy and enterprise is
somewhat limited compared with that of the general reporter
—alias the man-of-all-literary-work—on a country newspaper.
The duties of the Parliamentary reporter are cut out for him,
while the provincial reporter can rarely tell how much work
he has to do, or what task he may have to accomplish. The
fierce and often amusing rivalry of country newspapers renders
the work of the provincial journalist all the more difficult. I
bave known rival newspaper proprietors in a country town
forbid their respective reporters—if not exactly to speak to
one another—to be on terms of friendship. I must say that
I do not think much of any young man who submits to such
dictation, even from his employer; but, apart from this, the
proprietor of a newspaper may make things very unpleasant
for his reporter, whose efforts he will periodically compare with
the results of the labours of a reporter on a rival jonrnal.

The Mudborough Chronicle, when I was engaged upon it, came
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out on Thursday, which was market-day; the Mudborough
Mercury appeared the day after {Friday). One of my duties
was to go paragraph-hunting in the numerous villages around
Mudborough. My paragraphs appeared in the paper under the
heads or names of the different villages; for instance, nnder
the head of “Bullocksmithy ” was printed all the intelligence
of that district, and under the head of “ Stoke-in-the-Hole”
appeared all the news of that place. Cne week I was not able,
perhaps, to gather more than three paragraphs concerning
existence in Bullocksmithy, but out would come our rival, the
Mudborough Mercury, with four paragraphs chronicling life,
death, or “high-jinks” in the same important parish. On such -
occasions I was summoned to present myself in the private office
of the proprietor, who, after the exchange of civilities in the
way of “Good evening,” or ““Good morning,” as the case might
be, would say: “You lmow, Mr. , this will never do,”
opening the sheet of our journal and spreading it out on his
desk as he spoke. “Here,” taking up the rival sheet, * the
Mereury has got four Bullocksmithy paragraphs, while we’ve only
three.” “'Well, that is easily enough explained,” I would say.
“We appear a day earlier than the Mercury. 1 go to Bullock-
smithy and get three paragraphe; the Mercury man goes to
Bullocksmithy and gets three paragraphs. Two of the para-
graphs in each case are the same, one in each instance is not.
The Mercury, therefore, coming out the day after us, the
reporter on that journal has time to re-write ome of my para-
graphs, which he had not previously obtained, and so make
np his number to four.” My proprietor was given to pooh-
poohing this explanation, though it was the true one, and in
the innermost recesses of his heart I daresay he knew it.

Jourmalists who have had experience on papers in small pro-
vincial towns, will, T have lLittle doubt, fully appreciate what I
‘have stated above, and forgive me the little rnse which I felt
obliged to resort to in order to demonstrate to the proprietor
of the Mudborough Chronicle that I was meither lacking in
industry nor enterprise.

c2
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Disconsolately I wended my way ome afternoon from the
village of Bullocksmithy towards the town of Mudborough. I
had succecded in getting four paragraphs on this occasion,
yet 1 was not exactly happy. *That confounded Mercury,” I
thought, “will come out with five paragraphs of Bullocksmithy
intelligence as sure as a gun, and the Chromicle will be one
behind a8 usual—Ah! very nearly! just missed!” The Bul-
locksmithy omnibus, coming lumbering along the road just at
this moment, nearly ran over a blind man and his dog, who
were crossing from one side of the highway to the other. “I
lave it now "—the thought suddenly flashed into my mind—"1I
~will kill that dog.” Reader, do not start. I had mno intenlion
of literally taking the life of this member of the canine species.
I simply meant that I would write a paragraph in the Mud-
borough Chronicle detailing the incident which I had just wit-
nessed, with the soupgon of imagination thrown in. that the
dog had met its death through being run over by the passing
omnibus, “Why?” you ask me. Read on, please. I gavemy
paragraph the side-head, “ A Nargow Escape.” The intelli-
gence ran to the effect that the poor blind man had narrowly
escaped with his life, while his poor dog, less fortunate, was
killed. This was a piece of “news,” I flattered myself, which
my rival could not pick up. Into type my paragraph went, and
out we came & day or two afterwards.

I eagerly awaited the appearance of the Mudborough Mercury
on the following day, when I found, just as I had expected, tliat
our rival sheet contained the particular item of “news” which
I have just referred to, but, of course, entirely and very care-
fully re-written. The Mercury headed the intelligence, “Poor
Doa Trav.” I need scarcely say that I took the earliest oppor-
tunity of enlightening my proprietor as to this matter. When
I bad placed a copy of the Chronicle, and also a copy of the
Mercury, before him, and explained things so far, he replied, -
“Well, the Mercury reporter has heard of it. You saw it, but
he picked up the intelligence.” *But the dog wasn’t killed,”
said I. “Oh-h-h-h-h-h!” he hummed, “X am not in the habit
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of manufacturing news in such a manner,” I felt obliged to
add, by way of apology for being guilty of such a breach of
conduct in the faithful discharge of a reporter’s duties. If the
veader will not think that I am talking about my own smartness
as a reporter, I should like it fo be known that I never had any
more complainis from the proprietor after this, and that I
stayed for a longer period on the Mudborough Chronicle than,
without resorting to this pardonable little ruse, I should other-
wise have done. ‘

, The paragraphs in a London daily paper come from all manner
of sources, and from all quarters, and only a very small pro-
portion of them are done by salaried men on the staff, In
London there is a contingent of reporters who are attached
to no paper in particular.” These workers may be considered
to be on the lowest rung of the jowrnalistic ladder, " They are
termed “liners,” from the fact that they are paid for their ser-
vices at the rate of s0o much a line. The “liner” was formerly
konown as the “ penny-a-liner,” but it should be stated that
nearly all the London daily papers now pay 14d. & line, and
one or two of them 2d. a line, for paragraphs which they
accept from reporters who are not on the salaried staff. The
*“liner” is often spoken of in a somewhat contemptucus tone
by ambitious young journalists who ought to know better, and
by members of the public who do not know what they are
talking about; but those who are learned in the ways and
mysteries of Fleet-street are aware that the income of the
“liner” is frequently a very considerable one indeed. 1 have
known a “liner” who would not have undertaken the sub-
editorship of a daily paper, had suck a post been offered to
him, simply because he was in receipt of larger earnings than
he would have secured as sub-editor. He might seldom bé
paid more than 1id. a line, but even 13d. a line, with his
paragraphs appearing in half-a-dozen papers or more the
same day, amounts in the total to no inconsiderable a sum.
The earnings of the * liner” ave, of course, precarious, and
while one week, with a murder case, he may make £12 or
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£15, or even more, another week he may barely earn ag many
shillings.

The business of “lining” is not such a good one as it was
a generation ago, for the simple reason that daily papers are
now more enterprising, and retain a much larger staff of
regular salaried reporters. Nevertheless, there is still a lot of
hole-and-corner paragraphing in the Metropolis which can only
be done by “liners.” The “liner,” curiously ag it may appear
to those who are unacquainted with journalism, is generally
busiest in the so-called *dull season,” when Parliament is not
sitting, for it is then newspapers are most glad to get spicy
items for their columns. Among the work of the “liner” may
be mentioned the reporting of inquests, fires, street and raijl-
way accidents, important sales of property, and, occasionally,
cases of interest in the county courts. Police court reporting
is dome by men who can scarcely be called “liners,” thongh
they are occasionally paid by the line by some papers, while
other journals retain their services at salaries of a nominal
asmount. In every London police court there is one regular
or recognised reporter, who confines his attention to one comrt
year after year; but there are usually two or three other
reporters who will hang about the same court, ready at any .
time to snap up any case which may be of particular interest to
some class journal. Occasionally, too, the regularly recognised
reporter of the police court may have quarrelled with a daily
paper, which will then prefer to take “ copy ” from one of the
odd men, who are only too glad to supply it. I have no wish
to enlighten the journalistic aspirant as to the shady side of
reporting, otherwise I might inform him how men, not always
reporters, who hang about the London police courts, contuve
to ndd to their incomes,

In addition to the reporting of the police courts, there is
the reporting of the higher courts of justice to be attended to.
A regular reporter is found daily during the sitting in the
Qucen’s Bench Division, the Chancery Division, the Court of
Appeul, Divorce and Probate Divisions, and in every one of the
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other courts. This gentleman manifolds his report, and thus
supplies the same “copy” to all the London daily papers,
excepting the T%Ymes, which is credited with receiving its law
reports from members of the Bar. The legal reports appearing
in the T9mes are as near perfection in respect to accuracy as
it is possible to make them, and on this account “the leading
journal” well deserves its mame, as in this respect it is far
ahead of any other paper. In order to intelligibly report a
case in onme of the higher courts of justice, considerable
legal kmowledge is mecessary, and only men who are duly
qualified should undertake such work. A true and correct
account of a case is often hard enough for the average news-
paper reader to understand; I leave you, therefore, to imagine
how a muddled report is likely to puzzle the public. I take
it, however, that the would-be reporter will at first covet more
modest laurels than are to be won in the correct reporting of
a judgment delivered in the Queen’s Bench Division or the
Court of Appeal.

The chief point to be observed in all reporting, no ma.tter
of what kind, is to endeavour to render a correct and clear
account for the information of the newspaper reader. The

. exact words uttered by a speaker need not necessarily be

given; indeed, if the exact phrases of many speakers were set
down, a report would often be perfectly unmintelligible, The
reporter should listen attentively, so as to catch the gense of
the speaker, for it is scarcely likely that if he does not him-
self understand the subject of discourse, newspaper readers will
easily comprehend his “report.” .A good reporter will fre-
quently make a speaker’s meaning more clear to the readers
of his paper than the speaker himself was able to make it
to his hearers at the time of delivery. Such is the triumph
of reporting, which has done so much to make the English
Press what it is, and spread useful information far and wide
over the surface of the globe.

[rp—)
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CHAPTER V.

SUB-EDITING.

Duties of Sub-Editor—Chief Sub-Editor on a London Evening
Paper — Condensing —*“ Make-up” Paragraphs—" Dressing
up” Law and Police—Morning Reports—The First Edition—
“ Marking Qut” for the Next Edition — Stereotyping the
“ Formes "—Instructing Reporters— Coolness and Common
Bense—~Bub-Editing a Sedentary Occupation.

To contribute towards the making of a good journal no one
is 50 essential as an efficient sub-editor. Indifferent reporiers
you may have, a wavering editor directing the fone of the
paper, the leader-writers perhaps not penning the most fault-
less English, the foreign correspondent not alwaye receiving
his information on “good authority”; but, if the journal is
to “go,” the sub-editor must know his business. I think my
brethren of the Press will agree with me that the sub.editor
does more even than the editor to influence the success or non-
succesa of a journal, particularly if that journal be a daily
newspaper, or weekly sheet of general news. Everybody reads
news, but very few indeed peruse leading-articles, dramatic
criligues, or the columns of matter which are frequently um.
justly dignified by the name of art criticism.

Setting aside the original matter—namely, the leadmg-m'tlcles,
dramatic and art cFiticism, &c.,, which the editor takes under
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his own control—-a.ll the literary contents of the jotrnal are
aceepted, ma.naged and arranged by the sub-editor and his
assistants. It -will, therefore, be readily understood how
highly important it is that the services of a good “ sub”
should be secured if a newspaper venture is to succeed.
Thoroughly capable “subs™ are very rare on the Press, and
the paper which possesses a thoroughly efficient man as
the occupant of the sub-editorial chair may consider itself
truly fortunate. The reason good sub.editors are rare is
that they occasionally develop into leader-writers, or editors,
with, of course, a considerable increazse of salary. 1 am
inclined to think that a qualified sub-editor, like the poet, is
“born, not made.”

Let us take a very brief glance at his duties. I was
_engaged for a considerable time as an assistant on a Lon.
don evening paper, and we will here confine our attention
to the literary duties on such a journal. The sub-editor
and his two assistants of the Repeater arrive at the office
at 8 A.m., and punctuality is in few walks of life more im-
portant than in journalism. The * chief” (that is, the chief
sub-.editor) finds at that hour the London morning papers
on his table, and these he immediately seizes, and at once
begins his duties. He cuts out a report, say of three columns
In length, of a meeting of the previous evening, from one
of the jowrnals, and hands it to one of his assistants, with
laconic instructions that it is to be cut down to balf a column.
From another jownal he cuts out another report of the same
meeting, and hands it to the same assistant, with the intima-
tion that this report may contain something which the other
paper has missed. From a third journal he cuts out still
another report of the same meeting, his sharp eye having
instdntly noticed that this last report contains the names of a
number of prominent persons who were present at the meeting,
an interesting detail of reporting that the two previous journals
omitted. The assistant, in the course of a few minutes, by
the aid of his pen, scissors, and paste-pot, has produced a neat
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condensed account, in the space of half a column or so, of
the meetmg, a report of which occupied three columns or more,
in the morning paper. Of course, much has to be left out in
this rapid system of condensing ; but the chief aim is to
give the points of the matter or matters discussed, and omit
all verbiage, or what'may be termed mere talkee-talkee.

To the other assistant the chief sub-editor hands a report
of something else, with instructions to cut it down to a quarter
of a column, or, it may be, to devole to it an entire column
of the paper. Perhaps some paragraphs may have been handed
to the second assistant, who cuts them down, or entirely re-
writes them, as the case may he. It is very seldom matter
is taken from one paper and inserted in another withoub
some alteration, however slight., Some of the paragraphs are
marked “make up,” which means they are to be used by the
printer in making up, or, in other words, ﬁllmg up, columnse.

In case I may be misunderstood in making use of the phrase
“ filling up,” I had better offer a word or two in explanation.
It is popularly supposed that an editor is often driven to
hie wits’ end to fill his paper. No supposition could be more
erroneous. The difficulty with an editor or sub-editor of a
newspaper is not to find matter wherewith to fill his columns,
but to make room for all the items of importance which he
finds ready to his hand. The “making up,” or the “filling up,”
to which I have referred, simply means using paragraphs for
what is called “justifying™ colomns. For instance, a long
report may finish within six lines of the bottom of a column,
and it would mnot look well to begin another long report of a
totally different subject closely following on such a finish;
60 & “make-up” paragraph is put in to complete the column,
and the other report is made to begin at the top of the
next column.

Briskly the work of the sub-editor and his assmta.nts pro-
ceeds in the office of a Londen evening paper, as the morning
wears on. The “chief” himeelf is writing a summary of the
news of the previous twenty-four hours, one assistant is com-
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piling a neat epitome of foreign intelligence, while the other
assistant is “dressing up” the “Law and Police,” or, it may
be, marshalling a few facts culled from the London morning
and provincial daily jowrnals (which latter are now coming to
ha.nd) under the head of “ Work and Wages.”

Noon approaching, reports of “This Day’s Law and Police”
begin to arrive at the office, and these ‘are at once dealt with
by the sub-editor or ome of his assistants, an effort being
made to squeeze them into the first edition of the' paper,
which goes to press punctually at 12.30 of the clock. The
great hurry, worry, and seurry of the work of a sub-editor of
a London evening paper may now be considered to be over for
the day, though he has not yet finished all his daily duties.
What I wish the reader to wunderstand is, that the bulk
of the work is now over, and the remainder may be per-
formed without any undue haste. Shortly before moon the
printer appears unto the sub-editor to announce that he is
now full (meaning that he has enough meatter to fill up his
columns), or to intimate that he requires half a column or
80 more matter. ’

The first edition of the paper having gome to press, the
sub-editor and one of his assistants may betake themselves
to a well-earned luncheon. So close has been their application
to their labours that the morning has apparently flown away.
One assistant is left in charge of the office, and be at once
sets about preparing “copy” for a second edition of the paper.
“ Copy” now comes in rapidly in the shape of Law and Police
reports, paragraphs of Metropolitan news, and telegrams of
provincial and foreign intelligence. It is'important and highly
" desirable that the sub-editor now on duty should deal with
all “copy” immediately it reaches him, and this, chiefly, for
two reasons: first, so as not to permit of the work unduly
accumulating; and, sccondly, that the matter accepted may
be put into type as speedily as possible. This edition of the
paper is timed to go to press at 1.45 p.u., and, of course, before
the fresh matter now in type can be inserted, a portion of the
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columns must be “deleted,” or, in other words, taken out.
In the sub-editor’s room this process is called * marking out,”
and the printer now brings a copy of the previous edition to
the sub-editor on duty, in order to ascertain what old matter
will have to be sacrificed in order to getiin the new. The
third page of a paper like the Repealer is usua.lly worked on
for this purpose.

I presume my readers are aware tha.t. a London daily paper
is printed from stereotype plates of a semi-cylindrical form,
and not from the type itself, which, locked up in the “formes,”
tests on a horizontal surface. Successively operating on the
third page in taking out old matter and putting in new, in
arranging the subsequent editions of the journal, it generally
‘happens (at about 5.30 in the evening, when the special edition
is being talked about) that none of the news of the pre-
vious day is left on that page which can be removed to make
room for late intelligence. Then it becomes the duty of the
sub-editor ‘to instruct the printer to re-stereotype page 2, or
it may be page 4, of the jourmal, in order to imsert in the
* Special Edition” all the important news to hand.

It is one of the duties of the sub-editor to arrange all the
reporting in connection with the paper, and, of course, in order
to do thie well, he ghould be possessed of discermment as to
the capabilities of the reporters who are about him. One
reporter will be found to be good at one class of work, and
ancther reporter good at another deseription. It is for the
sub-editor to set the right man about the right task, though,
of course, in this respect sub-editing is mot all plain sailing,
The Tepurter who is best fitted for certain work which
crops up, may be just at that time engaged on another task,
consequently the *“chief” must, perforce, fall back on & less
efficient worker, The occupant of a sub-editorial chair finds
he has to contend with numerous difficulties of this sort, and
it is for him to endeavour to do the best he can under the
circumstances.

I have already refened to the difficulties of finding & good
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sub-editor. You can find a score or more of efficient reporters
for every one capable sub-editor, who is more difficult to find
than the leader-writer or the editor. The popular idea of a
“sub” is s man who is constantly using the scissors, and
eternally dipping into a paste-pot. It is true that the paste-
pot and scissors play prominent parts in thé room of a sub-

. editor of a newspaper; but these‘articles reguire just as much

-

skill and experience to use them with effect as are requisite
in artistically wielding the pen. Good judgment, an unbiasged
mind, & cool head, the power of saying & Ng..ara.all.most
1mpmwmﬁhewmshould know what will
MHtssst The 1 pubhc or the particular constituency for which
his jomrnal caters. The average mewspaper reader is more
readily caught by the detzils of a sensational murder case
or.a breach of promise suit than by a report of the most
learned lecture on astronomy, or of the progress of civilisa-
tion among the Cherokee Indiams. Being possessed, there-
fore, of what may be fermed a good eye for perspective
in the matter of news of interest to the public, .he gives
full particulars of the murder and the breach of promise,
while he condenses, as much as he can, the reporter’s notes
of the lectuve on astronomy, and would altogether omit
any account of the speech that was made on behalf of
the benighted Cherokees, were it not that a newspaper
must contain something about everything, even if it be but
a line. ‘

The work of sub-ediling is of an intensely sedentary
character, therefore a. liking for close application to one’s
desk is greatly in favour of a young man who aspires to
that duty. The salary of the sub-editor is, as a rule,
slightly higher than that of the reporter, The really clever
“gub” is so rave that a newspaper proprietor would do well
to pay him almost anything rather than lose his services.
I vemember secing it stated in Chambers’s Journal that an
editor had been Imown to decline to Insert in his paper articles
written by his assistant, who was a thoroughly efficient and
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practicx;.l man, the reason being that if he found he aucceeded
a8 o writer of articles, the editor then would be most likely -

to lose his services as a sub-editor, This was stated ag a

fact, and I can say that I believe it, as during my experience
I have noted more than one similar case

¥



CHAPTER VL

EDITING.

The Editorial Mind—Qualifications of an Editor—Editor of
Evening Paper—Leader Writers—The Political Writer—The
“ Social ? Man—The Editor’s Letler Box—Public Gricvances
—Correspondents Abroad—New Books—Threatening Letters—
Actions for Libel—Amateur Fire Brigade—Two Scamps—
Trade Journalism—The Hero of the Hour,

Ep1ring is a higher branch of journalism than sub-editing,
and demands greater literary and intellectual qualifications.
The sub-editor has only to judge of the importance of news,
and of its interest to the public or the readers of his journal,
while -the editor has to rule the tone of the paper, and direct
the line of policy it will take on all questions, whether Politieal,
Literary, Social, or Dramatic. The sub-editor, teco, in his
operations must be guided to an extent by the chanmels of
thought through which the editor and hl.s writers seek to
influence the opinion of the public.

The editorial mind is far from common. Mere writing or
literary ability will go a very little way towards fitting a
man for the position of editor, unless he be well qualified in
other respects. It is essential that an editor should possess
tact, judgment, a cool head, perception of ability in others,
and the power of saying #No.” It is of great importance to
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the proprietor that a suitable man should be found to fill the
editorial chair. An unqualified sub-editor may be sent about
his business, without having done much harm to a journal;
but not so with the incompetent editor. A mistake in policy,
the taking of the unpopular side of a great questiom, or, it
may be, little more than & mere slip of the pen by one of
the writers, may so affect the sale of a paper at a eritical
period in its history as to render its return to power an im-
possibility. '

The idea is commonly entertained by the public that an
cditor writes the principal leading-article matter of his paper.
It is true he may do so in the case of a weekly journal; but
on a daily paper the editor is too busily employed with other
editorial details to have any time to devote to writing articles,
Perhaps it will interest the reader if we just take a brief glance
at the duties of the editor of a London evening paper, the same
28 we have done with regard to ihe sub-editor. )

The' editor has to be as early at work as the sub-editor.
Shortly after 8 A.M. his leader.writers come upon the scene,
and he must be prepured to set them about their respective
tasks, He should, by this time, have mastered the important
political news, both home and foreign, which the morning
papers contain, and have definitely made wp his mind as to
what hig paper is to say on the prominent topics of the hour.
Indecision is a fatal weakness in an editor; for it would fre-
quently be most likely to result in the leader-writers managing
him instead of his managing them. Horses trot all the
better when they feel that a master has hold of the reins,
and writers are less likely to kick over the traces when
they are aware that the one who is driving the journalistic
couch knows what he is about.

In a few jerky sentences the editor instructs the political
writer as to what he is to say, and then turns ‘to the
social article man, who has just entered the room. Several
matters are rapidly discussed with a view of finding a subject -
for the Iatter gentleman, and, ultimately, the editor. observes,
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“ Ah, Mr. Popkins, you had better let me have something about
the Charity Distribution Society. You will gee from their pub-
lished balance gheet in the morning papers that their expen-
diture for the past year is twenty-four thousand odd pounds,
and that they have spent eight thousand odd pounds in office
expenses, which, I think, is disgraceful. It should not cost
£1 to give £2 away, Mr. Popkine, and I should like you to
thoroughly argne the matter out in your article” Mr. Pop-
kins, the brilliant social leader-writer, needs no further in-
structions; he kmows precisely what to say, and at what point
he should stop in his censure of the Charity Distribution
Society; and in little over an hour he has produced 2s able
and readable a journalistic performance as will be found in
any other paper of the day:

Having set his leader-writers to work, the editor turna to
the letters which the morning’s post has brought him. Only
those who have sat in the editorial chair know how varied are
the communications which the envelopes contain. Some are
from acknowledged contributors, and these are either passed
to the printer to be set in type, or put on one side for future
perusal. Others are volunteered contributions, good, bad, and
indifferent; the good are ever welcome, and the bad and in-
different the curse of an editor’s life. Letters to the editor
intended for publication in the paper, are, of course, not re-
garded from any high literary standpoint, but are jnserted if
they are likely to interest the public. Then pitiful communi-
cations have to be gone through. Orne poor woman has just
Iost her husband, who has left her with five small children,
and she wishes to know if “Mr. Editor” can do anything for
her to enable her to start in business. Amnother woman has
bhad a daughter ruined by a scoundrel, and desires to know
whether the editor can make the facts of her case publie, or in
any way help her to get redress for her grievance. Amnother
correspondent is the inventor of some wonderful conirivance
which will be of “universal benefit to mankind,” and asks if
the editor could not lend him the money, so that he may

D



84 PEACTICAL JOURNALISM,

patent the article, and so reap the pecuniary fruits of his
ingenuity! Still another ingenuous correspondent seeks the.
simple information of how many miles it is to Australia, and
encloses a stamped and addressed envelope, so that the poor
long-suffering and busy editor may send him a reply by return
of post, as he wishes to eail for the Antipodes the day after
the morrow. This is no exaggeration, as many editors know
only too well. Communications from fools, bores, and unfor-
tunate wretches are too often found in the letter-box of the
editor of & newspaper,

The duties of the editor of a London evening paper, of
course, extend much beyond reading MSS. and inspiring leader-
writers, though to cfficiently discharge the two duties named
wounld be enough work for any ordinary mortal. The editor
to-day has to write a letter to a Continental correspondent
informing that gentleman that he must really exercise a little
more care in the selection of matter for his letters in future;
and has a still more difficult task, perhaps, to -discharge in
finding & man who can write an appreciative review of the
FPoet Laureate’s last volume of poems which is just out. Men-
tioning a book and an author reminds me that an enterprising
editor should ever be on the alert to procure an early copy of
-every book of importance as soon as published. Fabulous sums
are reported to have been paid by editors for early copies of
works by celebrated authors; but I think, if the editor keeps -
a sharp look out, he will be able, in most cases, to secure such
coveted literary treasure himself without employing any agent,
and thereby effect a pecuniary saving to the paper. I am mo
advocate of a cheese-paring policy in jowrnaliem; at the same
time, I think that money is often unmecessarily expended in
conducting a paper. This observation applies to the literary
department generally, and not to any detail of that depart-
ment in particular, .

A 'by-no.-mea.ns small worry of an editor'’s life—and particu-
laxly the life of the editor of a daily paper—is to veceive letters
threatening action for libel from persons who imagine that
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they have a grievance against the journal. It is seldom that
the matter complained of is really a libel, though, when such
is the case, editors are only glad emough to come to a speedy
settlement without going %o law, Occasionally, the person
aggrieved will not rest satisfied with anything but an action
at law for damages, which he may or may not obtain. Some-
times, again, the threat of action is a mere threat and nothing
more, written, perchance, with the view of procuring a contra-
diction of some statement which has appeared in the paper.

I remember once, while I was editing a London weekly, finding
occasion to make some unfavourable comments concerning two
acoundrels who were masquerading as members of an amateur
fire brigade, and collecting subscriptions from the foolish public.
A day or two after the appearance of the issue of the paper
containing my remarks, the proprietor received a eolicitor’s
letter threatening him with an action for damages if we did
not retract what we had said. In an awful state, and with an
air of “Now you've done it, Mr. ,” the proprietor came
to me. “What should we doP” Nothing,” I replied. “Take
no notice of the letter; I am sure the men are swindlers, and
we shall hear no more about it.” The proprietor allowed me -
to have my way in the matter; and it is trne we did not
hear anything more of it, save that the worthies were taken
into custody, and afterwards sent to prison for obtaining money
under false pretences. The “ Amateur Fire Brigade” existed
only in their lively imaginations.

There is a good deal of sameness about the sub-editorial
work of different papers, but I cannot make a similar remark
regarding the editorial. I should say that there are no two
papers which require editing exactly alike. With respect to
trade journals, it is an open question whether the man who is
thoroughly acquainted with the trade, but no jowrnaliet, or the
man who knows little of the trade but is a thorough journalist,
is the better to select to fill the editor’s chair. I might be
inclined to give my verdict in favour of the former, providing
he would accept the occasional advice or assistance of his sub-

» 2
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editor or assistant—who is presumably a practical man—in
matters of doubt; otherwise, I should myself rather choose the
worker who is a thorough journalist simply. It is, at any
time, a most difficult thing to find a suitable editor for a class
or trade paper, and fortunate indeed should a proprietor con-
gider himself who gets the right man in the right place.

A young man will naturally feel a certain amount of pride -
on his appointment to his first editorship. In the event of
one of my readers being likely to allow the position to canse him
to “lose his head,” I may be permitted, by way of a friendly
hint, to conclude this chapter by an extract from some papers,
. entitled “ Gentlemen of the Press,” which I contributed to the
St. James's Magazine, in 1881-82: * The editor is invariably
surrounded by a crowd of people who will cringe and fawn,
and do almost anything in order to get a few lines as a favour
at his hands; but it is not the editor personally that they fawn
and cringe to, rather his infiuence and position. An editor
to-day, but no longer an editor to-morrow, these same people
would turn their backs on him, and probably not so much as
recognise him if they met bim in the street, and this fact alone
ought to prevent the editor at any time losing his head at the
attentions and flattery of his presumed friends and admirers.
It is the editor they worship, not the man; and, forsaking the
editorial chair, he becomes as common clay, no longer to be
feared, no longer to be courted, and is left to filter his way
through life the best way he can. He has his exceeding great
reward, however, in the calm quietude that the cessation from
editorial labour brings with it, and daily thanks his stars
that the bores have left him, and that his slumbers are no

longer disturbed by visions of that ink-stained demon, the
printer’s devil.”
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WaAT is o leader? As we now know it, it is a column or
80 of comment on an important item of news, or on the occur-
rence of a remarkable event. Formerly it yas a more simple
literary performance. The “leaders,” -in the early days of
the Times, were no longer than are the “ Notes” in the even-
ing papers to-day. It is generally assumed that the leader, or
leading-article, received its mame from its forming the prin-
cipal confribution of a paper; but where half-a-dozen leaders
appear in the same issue of a journal, it is obvious that the
derivation of the term is no longer appropriate.

‘In the early daye of mewspapers there were no leaders at
all; they were solely made up of mnews, and letters to the
editor, or to the printer, as it was then customary to address
communications. Advertisements, the prop and mainstay of
journals now, were then unlmown.

When comments on news began to be inserted in papers,
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the matter, or type, was “leaded,” that is, & lead was placed
after every line, so that the bottom of the type of one line
did not touch the head of the next line of type, which gave
an appearance of openness, pleasing to the eye of the reader.
News is usually “set solid,” that is, without leads between
the lines. The “leaded article,” in my opinion, gave rise to
our present term of leading-article. The name has come to
be shortened to lea.der, and we speak of the author as the
leader.writer.

There are men on the Press who call themselves “all-round
leader-writers,” but they are not usually employed on London
daily papers. The man who can write on every subject can
rarely handle particularly well any special topic. In order
to excel in leader-writing, it is necessary that the beginner
should cultivate a branch for which he has a special aptitude.
A man who can write good political articles, and political
articles only, would be more sure of employment on a leading
journal than the man who can tackle, only with moderate
ability, articles on political, social, literary, legal, and agri.
cultural topics. Of course, the all-round ability may at times
prove of advantage to a writer, but first-clasa jowmalism
is rapidly enlisting in its ranks the services of specialists.
On a London daily paper, and also on the daily papers of such
large towns as Manchester and Glasgow, the political writer
confines his attention to political subjects, the social man
to social topics, and the legal man to questions of law. By
this arrangement editors obtain thoroughly sound and reliable
opinions .on the questions considered or discussed,

Different papers have different ways of arranging the work
of their leader-writers; but on one London morning paper it
is the practice of the leader-writers to put in an appearance
every day of the week, except Saturday, about noon, in order
to be given their subjects. They come trooping to the office
in Fleet Street like school children, to be set their respective
tasks by their master, the editor. The political man is given
bis text, and is also made to understand that it will be essential
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for him ‘to return to the office at night, for Parliament is
sitting, and events may occur which may necessitate & change
in the tone of his vemarks. A text is easily found for the
legal gentleman, as the reports of the Law Courts are prolific
of subjects. The ‘“hot gospeller” of the paper finds his sub-
ject for a column or more in a news paragraph of half-a-dozen
Lines, which records how a bench of county magistrates have
gent a poor little girl, twelve years of age, to prison for a
month for plucking a flower out of a churchyard. The social
man is left to find his own subject, and chooses, perhaps, the
weather, or the holidays, or manages to oceupy a column con-
cerning the appearance of London in the genial spring time.
There is a story told of an editor once remarking to his social
article writer, that the only subject he could give him that
day was simply “Nothing,” and that the gentleman went away
and wrote a very readable article on the difficulty of finding
‘a subject on which to write,

Having received their subjects, the leader-writers file off to
do their work. One, perhaps, goes off to the Reading Room
of the British Museum, where he wishes to look up some
fact to introduce into his article. The legal man, it may be,
returns to his chambers in the Temple, where he has every
reference book which he may require ready at his hand.
Another writer, perchance, hastens back to his snug sub-
urban villa, writes his article, and sends it to the office in
the evening by messenger. The major portion of the leader
matter of a London morning paper is expected to be ready by
about 6 P.M. or 7 P.ar., when the editor and the assistant-editor
are at the office to receive it. Political leaders are, of course,
frequently not written till midnight, and after, when anything
of an important character is being discussed in Parliament.
On such occasions it is often necessary for the leader-writer
himself to attend at the House, so as to avoid waiting till he
sces the reporter’s notes in order to get material for his re.
marks. In the evening the editor and the assistant-editor
are found at the office, with the results of the labours of
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the leader.writers before them. Proofs of the leaders are
pulled on slips of paper with wide margins, so as to permit
of corrections being made in the matter. The articles now
are compared with previous articles which the jowrnal has
contained on similar subjects, it may be a week, a month, a
year, or ten years ago. A journal must be consistent, and
it is scarcely likely to find favowr with the public it com-
tradicts to-day what it said yesterday. Sometimes a leader
is so altered by the ediftor or his assistant that the leader-
writer is scarcely able to recognige his own work when he sees .
it in next day’s paper. Occasionally an article will be entirely
re-written, the writer of the article in the first instance having
wrongly interpreted the editor’s wishes. A young leader-writer
is prone to complain when his work is the subject of such
extensive editorial corrections; but it is certainly wiser for
him to hold his peace in the matter, for the probability is,
in the event of his complaining, he would be told that he
is paid for his article, however much it may be altered after-
wards, and that if he does not like such treatment he had
' better go elsewhere,
The duty of the leader-writer is not mecessarily to write
what he thinks himself, but the opinions of the paper. The
editorial “we™ is the expression of the journal itself, or of
its staff (editor, assistant-editor, and writers), and not a mere
substitution of the personal pronoun, plural, “we” for the
pereonal pronoun, singular, “I” meaning the leader-writer.
A young leader-writer has been heard to say that he would
not accept an engagement on a Liberal paper, becaunse he held
Conservative views himself, and going on a Liberal paper he
would have to write contrary to his own opinions. This remark
argued a good deal of conceit. The public are not dying to
learn any young man’s views on the great questions of the
day: they want the united opinions of mature minds, and such
-are what they get in an ably-conducted jowrnal. There is
nothing wrong in a leader-writer penning sentences which he
~would not care to utter in private life. The case is exactly
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parallel with that of a barrister who defends a murderer. The
barrister knows that the man is guilty of the erime with which
he stands charged, yet he uses all his powers of argument
and eloquence in the endeavour to persuade both judge and
jury that the poor creature is inmocent. Still, among his
friends, the barrister would mnever think of contending that
his blood -stained client is guiltless. The barrister follows
his profession as a profession, and the same remark will hold
equally good as regards the jowrnalist.

Recently we have heard a great deal concerning signed
articles in papers. It is contended that there is no reason
'why newspaper writers should remain anonymous. I am of
opinion that those who urge such a claim on behalf of the
jowrnalist know kittle or nothing of journalism. The English,
Press stands first in the journalism of the world, and it has all
along been most strictly anonymous. The very anonymity of the
Press is the true secret of its power, for it may be observed
that the less we know of the writers of a paper the more
powerful or influential is the paper. Less is known of the
writers of the Times and Spectetor than of the writers of any
other journal; and no one will deny that the two journals
named stand first in English journalism.

One argument, which is often urged in favour of signed
articles, is, that we should thereby get fairer criticism. That I
very much doubt. If the signature obliged the writer to put
into his article only that which he knmows is truth, I am
afraid he would often withhold the truth, feeling that it might
be painful to some person or persons concermed. Still, in’ the
case of @ man who has made a special study of a subject,
~ his signature at the end of the article wounld be of value and
" carry conviction to the mind of the reader. But the leading-
. articles of a newspaper are seldom written by men who have
studied only ome subject; besides, the leader-writer does not,
as a general rule, pen his own views, but the views of the
journal which employs him,

Does anyone imagine the leaders in the Times would so
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greatly influence public opinion if at the head or end of them
appeared the pames, “ John Smith,” « Robert Robinson,” or
“ Peter Tomkins”? I am inclined to think that we should then
not regard them as the powerful opinions of the Times, but
ruther as the personal views respectively of “John Smith,”
“Robert Robinson,” and “ Peter Tomkins.” It has been further
argued, that if journalism did not benefit by discarding the
anonymous system, the journalist would. It is quite the other
way. The prosperity of journalism betokens the prosperity of
journalists, The greater the success of the paper the higher
salaries can it afford to pay it writers.

The adoption of signed articles would stop the practice of
the enterprising journalist who writes a Conservative leader in -
the morning and a Liberal leader in the evening of the same
day, unless he took unto himself a nom de plume in order to
sign one of the articles. This peculiar remedy would be worse
than the discase; we might just as well almost have anonymous
articles as writers masquerading in several noms de plume.
Where a writer is allowed to write pretty much what he
chooses, like Mr, George Augustus Sala in the Daily Telegraph,
of course we might as well have the signature at the end of
the article as be without it, so that we may know to whom
our thanks are dae for the amusement and entertainment, not
forgetting instruction, which we receive from such an able
man a8 Mr, Sala,

The young leader-writer should carefully study the Times’
leaders, which are as near perfection as possible. Gentlemanly
in tone, temperate in expression, and admirable as regards
English, is, a8 a rule, the leader matter in the Times. It
would be well for English journalism if, in these respects,
every paper sirove to follow its example.

A trying thing to a leader-writer is, that he has often to do
his work at a moment’s notice. Where time will permit of it,
however, it is always wise for him to thoroughly think out his
subject before putting pen to paper. There are some men who
cannot think till they have got a pen in their hands, but this
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is a feeling which the beginner should check. The more thought
that is given to the s;fbject beforehand, the better iz the article
likely to be. A leader should have a beginning, middle, and
finish; or, in other words, a head, body. and tail. The leaders
in the Times are almost invariably divided into three para-
graphs, and this is the best typographical form which such
literary performances can take, In the first paragraph you, as
it were, state your case; in the mext paragraph you adduce
arguments for or against the question under consideration; and
in the third and last paragraph you draw the conclusions which
may be deduced from your previous remarks.

!
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REVIEWING.

How it is Done in Country Offices and on Influential Journals:
a Contrast—Newspapers whick Ignore Reviewing—The Proper
Place of Reviewing—The Capacily of the Critic and fhe
Requirements of Reviewing—The Critical and Creative Faculty
—True Art—Caution and Conscienfiousness—The Reviewer’s
Commandment: How to Fulfil B—Work for the Would-be
Reviewer.

In the chapter on “Reporting” reference was made to the
amusing work which I frequently had to do in ibe department™
of “reviewing” while engaged on the Mudborough Chronicle.
I did not consider the handful of monthly magazines which I
was obliged to “review” in the short space of an hour, was
reviewing at all. Unfortunately, criticising books and maga-
zines without reading them is only too common on the Press.
It is, perhaps, frequently unavoidable in the case of small
papers, which cannot retain a large staff of literary workers;
but on influential journals, books and magazines are invariably
read by the reviewer before an opinion is expressed concerning
them. No one can form an estimate of the merits or demerits
of an author’s production unless he reads it, notwithstanding
the remark made by a famous writer, who declared he never

read a book which he had to review, becanse it “ prejudiced
him so.”
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On influential journals, books and magazines are invariably
read by the reviewer before an opinion is written concerning
them. It occasionally happens, however, that the person who
reads and reviews the volumes does not understand them, Every
experienced journalist will agree with me that no department
of jowrnalism is so badly done as reviewing. Of course, in
making this assertion, such journals as the Atheneum, Saturday
Review, Spectator, Academy, Nature, Science Gossip, Journal of
Science, &c., whose special line is the work of reviewing, are
excepted.

After this chapter appeared in The Bazaar, & correspondent,
under the nom de plume of “ Glyptodon,” pointed out that
reviewing was admirably performed by several other journals
than those I then named. For the past ten years he had
had the pleasure of contributing reviews of the best works
published (he never touched anything that had not some
reputation to back it, or some promise apparent on the face
of it), on subjects demanding comsiderable special knowledge
on the part of the reviewer, to more than one of the most
influential of the London weeklies, Thus, he had very fre.
quently seen books which had passed through his own hands
reviewed in the Specfator, Athenccum, and Saturday Review,
and was therefore in a position to estimate the ability with
which they were treated. To the Specfalor he awards the
palm for knowledge of the subjects of those books they under-
take to criticise, and they refuse mo branch of literature.
Occasionally, though rarely, there has been evidence that the
editors of the Athencum and Saturday Review had Iet a book
slip into the hands of gentlemen who were fain to hide the
shallowness of their knowledge under the wordy pretence of
learning. 7The same writer says the Field is extremely careful
in selecting reviewers fully acquainted with the subject of
any book handed to them. He has frequently seen in its
columne far the best criticism of important works, say on
zoological or geographical science, to be found in the critical
literature of the day. As an example, he cites the Field,
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Nature, and the Academy, as the only journals which really
understood the . subject matter of Darwin’s “Descent of
Man and Selection in Relation to Sex,” published in 1871;
the Times knew mnothing about it, and even misrepresented
the text. '

Some newspapers ignore reviewing altogether, and take no
notice of new literary productions. This is, perhaps, a better
plan than doing the work badly. Other journals which attempt
it do it in a half-hearted, haphazard sort of style. Reviews
of books are frequently used to fill columns when other matter
is scarce. To my mind the Times shows some scorn for the
working literary men of the day in placing its reviews of
books in its “outside sheet,” which is rarely looked at except
for advertisementa.

Speaking generally, we shonld be delighted fo see reviewing
take a higher platform in the Press. Reviewing—that is honest
and conscientions work—is to Literature what gavdening is to
vegetation. Therefore young journalists might, with advan-
tage, ponder over this fact with the view of bringing about a
better state of things.

The work of reviewing is not without difficulties, which fact
will answer to some extent for the scant justice it receives in
the majority of the newspapers. It may seem an easy thing
for a man to read a book and then write a notice about it,
and certainly it is by no means a hard task if the reader under-
stands ‘his author. Books which reach a newspaper office for
review are unfortunately not all on the same subject, other-
wise the task would be simplified. If our reviewer understands
botany, it does not follow that he is equally learned as regards
astronomy. Hence, while he may be able to write an apprecia-
tive notice of a work on the former subject, he is {otally in
capable of saying anything of a critical character with regard
to & volume on the Iatter science. Proprietors of country
weekly journals can rarely afford to engage 2 man solely as
a reviewer; but even if they did so it would avail them
little. It is not & bad plan to get the reviewing done among
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the various members of the staff of the paper. We generally
find that each individual is better acquainted than his fellows
with one subject, and is therefore able to write appreciative
or depreciative notices of works on particular topics.

Let us briefly glance at the requirements of reviewing. Lord
Beaconefield told us that critics were men who had failed in
art. There is more fruth in this observation than perhaps
Lord Beaconsfield himself saw. I would take the statement
in a kindly sense, without the flavour it possessed when his lord-
ghip uttered it, smarting as he was at the time under adverse
criticism. Certainly a man who has tried his hand at writing
a book, and failed to write one well, cannot be without
meny qualifications to fit him for the work of reviewing or
criticism. He, at least, knows how difficult is the anthor’s task.
It does mot follow that because a man does not paint =
picture he is unable to criticise one, nor is the man who
paints a picture to be shunned as a critic. An author who
can write a good novel is all the more gualified to pass an
opinion on novels—good, bad, and indifferent—written by other
people. We have many examples of the eminent author and
qualified critic being united in one and the same person.  As
an mstance, take Mr. Walter Besant, who can not only write
a good mnovel himself, but instruct others how a good novel
should be written. What Lord Beaconsfield should have said
is, that some critics were men who had failed as artiste; and
he might have added, too, that many artists would altogether
fail as critics. The critical faculty and the creative faculty
are two different things.

The promising literary aspirant should set himself seriously
to work to study the canomns of eriticism. Our forefathers had
a critical genius in Hazlitt, and we are not without our clever
eritics nowadays, though, as.a rule, most of the so-called
criticism written in the newspapers is of the flimsiest possible
character, and either marked by abuse or fulsome flattery.

The true work of the critic is not, as many journalists seem
to suppose, to discover the bad and belaud the excellent, which
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everyone can see i excellent; it is to discover the good, which
everyone cannot see is good because it lies in' out-of-the-way
places, as genins is often found to do. Bad writing should
certainly be condemned, but I think it is quite poseible to dis-
courage incapable writers without resorting to the “sledge-
hammer,” which many seem to use when they take an in-
different book in hand for review.

Let me impress upon young journalists the seriousmess of
eriticism. I do mot suppose that it often occurs that eriticism
kills, as we are told it did in the case of the poet Keats. It
cannot be & pleasant thought to reflect that a hastily written
review haa given intense pain to a fellow mortal. I am aware
that reviews of books are perhaps more often on the side of
praige than the reverse. The simple reason is that one need
not read a volume to praise it, while one must read {hrough
the work before one can discover its faults. Wapt of time
has much to answer for as regards flimsy reviewing, the
journalist putting forth the plea that if he were to read the
books he has to notice he would be urable to gain a livelihood
in his profession.

An adverse review may ldll the author but not the book,
John Keats died: his poems live. The reviewer’s command-
ment shounld he to do unto others as he would wish others to
do unto him. If he has a giant’'s strength, he should be
merciful, and not use it like a giant. A reviewer should place
bimself in imagination in the position of an author, and con-
gider for a few moments the enormous amount of labour that
must have been devoted even to the writing of an inferior book.
A writer's first effort should not be measured by such a high
standard as the work of an experienced author. If the work.
manship of the young novelist shows the prentice hand, his
plot may be new; if his descriptions of scenery are somewhat
wearisome, his characters, perchance, indicate the gift of origi-
nality. Praise the good; firmly, yet kindly, condemn the bad;
and altogether seek rather to encourage than discourage a
young writer if signs of improvement can be discerned. It
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has often happened, it should not be forgotten, that a failure
has heen a better stepping-stone to ultimate success than a
brilliant * hit.” ) _

The young reviewer should not attempt the task of dealing
with a book which he does not understand. If the work be of a
scientific character, at least some knowledge of the science with
which it deals is necessary in order to write & readable review.
‘Without the desired knowledge the result would probably be a
fulsome notice of the commonplace things of the book, while
the original matter put forth by the anthor would be left
entirely unrecognised.

How can I get work to do? asks the would-be reviewer,
Prevail upon an editor to give you a book or two on subjects"
which you understand, and then set to work and review the- l
volumes as well and conscientiously as you possibly can. If
your task be accomplished to the satisfaction of the editor you
will soon get other books to review. Reviewing is not usually
the most paying work in journalism, but, at any rate, it gives
a young man an opportunity of showing what is in him, and
probably leads to other commissions of a more remunerative
character. Some of the leading journals pay handsomely, and
make it worth the while of men of critical acumen to devote
themselves exclusively to this class of work.

|
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THE DRAMATIC CRITIC.

The Position of the Theatrical Critic—New Plays and * First
Nights " — Qualifications of « Critic—The Drama and
Stage Carpentry—French Plays and English Dramatists
—Y Behind the Scenes™—The Playwright and the Actor—
Knowledge of Music and the Opera Bouffe-—Well-known Critics
—Temptations in the Way—*¢ Chicken and Champagne.”

Ir ig some time since I read in a small guide book for literary
beginners, written by a publisher’s reader, the statement that
* the gentleman who is a theatrical critic has an enviable posi-
tion. . .. So (sic) he sends a regular supply of ‘copy’ to his
newspaper, he may take his time, and is never ¢ pushed’ to
much extent.” Probably the publisher’s reader has had little
or no practical experience of journalism, however well he may
understand his own business. True, the * gentleman who is a
theatrical critic has an enviable position,” and so may every
post on the Press be said to be enviable; but I do not wish
my readers to think the dramatic eritic “may take his time
" and is never ‘pushed’ to much extent.” The dramatic eritic
is one of those gentlemen of the Press who cannot “take his
time,” and iz frequently “pushed” to a very great extent.
These points ought to be clear {o anyone who possesses the
most elementary knowledge of journalism.

On the production of a new play, the dramatic critic has,
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after sitting out the performance, to hurry from thbe theatre
to the office of his journal, and then and there write an elabo-
rate and careful critique, which is found in a newspaper lying
on the breakfast table next morning. If this is what is called
“taking your time,” and “never being pushed,” the publisher’s
reader is right. Practically, it is the reverse, You cannot fake
your time, and you will be very much “pushed” frequently,
if you mean to discharge promptly the duties attaching to the
position of dramatie critic. If you are engaged on a daily
Journal, you will often have fto write your critiques the same
evening as that on which the play is first produced, and new
pieces are now seldom introduced on the evening of Saturday.
When “first night” happens to be a Saturday, the dramatic
critics of the daily papers are fortunate, as they have all
Sunday in which to prepare their criticisms. On the other
hand, a Satarday “first night ” means, for the dramatic critics
of the Sunday papers, “push” to a considerable extent.

As to the qualifications of a dramatic critic. What should
be kmowP In the firat place, he should have a thorough
acquaintance with the history of the stage; he should be well
read as regarde old plays, and be more familiar still with the
dramatic prodactions—if it be but in book form—of the pre-
sent century. He is also likely to write more readable
criticisms i1f he has seen all the best pieces which have been
produced in his own time.

The drama nowadays is not solely literaxy. It is the drama
also of stage carpentry, of the effects of the scenic artist, and
of costume, not forgetting the machinist, the upholsterer, and
the gasman, Plays are rarely ever of the closet order—that
ig, suitable for reading in the guietude of the study. The
modern drama depends, perhaps, more for its success on the
ability of its actors, than on the talent of its authors. It is,
indeed, made to fit its actors, and not written first, and then
afterwards suitable actors found to play it, These facts
should always be present in the mind of the dramatic critic -
who desires to duly award honour to whom honour is due.

E2
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As g0 many of our theatrical productions are adaptations
from the French, it behoves the critic to become as thoroughly
acquainted as he possibly can with the recent plays of the
Parisian stage. He should also familiarise himself with the
legends of the play bills. “An Entirely New and Original
Comedy,” it is presumed, means that the production is entirely
original and of English manufacture—that no part of it what-
ever is taken from the French. From the simple announce.
ment “ A New Play,” it may be inferred that the groundwork
of the production is a novel, English or French, or it may be
& French play adapted and altered to suit the requirements
of the English stage, '

It is a standing disgrace to English dramatists that we have
to go to France at all for plays. The French are truly mar-
vellons weavers of plots. This may be attributed to the greater
enconragement dramatists receive in France, where the people
are more given to theatre-going than the English. French
plays and novels, if they fall short of our moral standard, are,
at least, more artistic, as a rule, in conception and plot than is
generally the case with English productions of the same order.
Frenchmen, too, in play-writing, are more given to collabora-
tion. When English dramatists will submit to join their forees
and develop a still greater capacity for painstaking work,
then, and then only, shall we cease to cross the English
Channel for literary material for our stage. In my opinion,
oll other things being equal, a play of home manufacture will
always be more popular than the imported article.

It must be a gelf-evident fact that, if the dramatic critic
knows something practically of the stage, he will be better
able to nnderstand the fechnique of acting. Theatrieal matters
assume n different aspect to anyone who has heen behind the
scenes than they do to a person who only sees the stage from
the # front of the house.” The young dramatic critic does not
require to become an actor in order to matriculate in criticism,
but a little experience as a member of an amateur dramatic
club would certainly be found very useful. Ome thing which
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he would be almost sure to learn among the amateurs. would
be how a good part in a good play can be spoiled by the
acting, '

The dramatic critic—young, middle-aged, or old—should
always strive, in writing down his opinions, to weigh two
things—the pley and the acting—separately. The play may
be good and the acting bad, or, vice versd, the acting good
‘and the play bad. The two chief objects of dramatic
criticism may be said to be, to tell the public what is worth
going to see or not worth going to see, and to give the best
possible hinte to dramatist and actors, mot forgetiing, of
courge, the actresses. The dramatic critic should be tolerant,
and exercise kindliness in the expression of his opinions. He
must always remember that ungentlemanly remarks are not
less pardonzble because they appear anonymously in a publie
journal.

A knowledge of music, as opera bouffe is now so populur
on the Stage, would undoubtedly be a useful acquisition to
the dramatic critic. Of course, the tone and matter of a
critic’s remarks must be ruled, to a great extent, by the
character of the jomrnal for which he writes. Some readers
wish to know how the actors and actresses performed their
parts; others want a sketch of the plot of the new piece;
while some are anxious to learn if the production is & success
or not. If you are writing for a paper which addresses itself
to “the Profession”—that is, to actors and actresses, theatre
lessees, dramatic authors, &c.—your matter will be of a very
much more technical character than if you were penmning a
criticism to appear in a daily newspaper.

Such dramatic eritics as Mr. Moy Thomas, the late Mr.
Dutton Cook, and Mr. Clement Scott are worthy examples to
be followed by all young men who mean to adopt this depart-
ment of journalism. Mr, Moy Thomas writes the column
headed “The Theatres” whick appears in Monday's issue of
the Daily News; Mr, Cock was dramatic critic for the Pall
Mall Gazette, and afterwards for the World (in which journal
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‘he usually appended his initials, “D. 0.,” to his contributions);
and Mr, Clement Scott is editor of the Thealre, a monthly
magazive issued in the interests of #the Profession,” and is
also credited with the chief dramatic eriticiems appearing in
the Daily Telegraph., A few months ago I heard that M.
Clement Scott was © about to relinguish his duties as dra-
matic eritic, in order to devote himself to labours of a somewhat
different kind.” What the “labours of a somewhat different
kind” are, I do not exactly know (dramatic authorship, per-
chance); but certainly if Mr. Scott be as successful in them
as he has beer in dramatic criticism, he will have no reason
whatever to complain.

The position of a dramatic critic is ome, perhaps, which
peculiarly lays its occupant open to temptation. The well-
intentioned beginner should start as he means to go on. If
be feels himself thoroughly capable of doing his work, he
should think for himself, and not allow others to think for
him. He should stedfastly set himself against bias from any
direction; and, if he does his work conscientiously and only
moderately well, he will be successful. By stating the truth
always, he may excite the ill-will of one person here and
there; but he will win the approval of the many, and that
is certainly of greater importance to him. et him not,
necessarily, be led to form a favourable verdict concern-
ing a play from the tumultuous applause on a “first night,’
as, of course, a “packed house” is not altogether unknown
in the annals of the modern stage. Nor should he allow
himself to be “buatton-holed” by anyone who may wish him
to express views one way or the other contrary to nis own
opinions. “Chicken and champagne” may be nothing more
than a theatrical figure of speech; but, at the same time, the
dromatic critic is more likely to be successful if he declines
invitations to suppers behind the scenes or elsewhere. It
might also be advisable for all papers to follow the example

of a certain journal, and pay for the admission of their
dramatic eritics to the theatres,
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The Stage, during the last few years, bas made enormous
strides in .the estimation of the public, which is largely due
to the Press; and it rests a great deal with dramatic eritics
to still further popularise it'in the future.

¥
]



CHAPTER X.

THE ART CRITIC.

“Pregs” Views—Young Critice and their Mistakes—Qualifica-
tions—Particular Schools of Art—Natural Tasie and Ability
—Foreign Pencils and Chisels—The Old Masters—What Art
is—Shams in Aré Work—Value of Common Sense in Art
Criticism—Art Literature—Sound Judgment Necessary in
Criticising Art Subjects—The Opinion of Mr, J. 8. Little—
Analogies in Art.

Ip the dramatie critic requires a lot of “ push » very httle is
needed in discharging the duties of the art critiec. If any
position on the Press can be called *“delightful,” it that of the
art critic. To be constantly feasting one’s eyes upon pictures
by clever painters, to be frequently viewing statuary and busts
by eminent sculptors, and to have admittance, almost at a.ny‘
time, to the studios of masters both of the pencil and
chisel, iz certainly. a pleasant mode of earning a liveli-
hood.

While, however, there is not the * push” with the art critie
that there is in the case of the dramatic critic, he must,
nevertheless, be well up to time with his work. Perhaps, in
the case of a minor exhibition, it does not much matter, even
if his notice does appear a few days after the gallery has
opened; but when dealing with a great annual exhibition, like
that of the Royal Academy, he must remember that the
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public lock for notices in the daily papers on the very first
day of the opening. Of course, the critic manages to accom-
plish his task in this respect by going to the Press view of
the pictures, which is usually held the day before the exhibi.
tion is thrown open to the public, or, it may be, even two or
three days prior to that event.

In journals we find art criticism, and so-called art eriticism,
just as one meets with reviewing or dramatic criticism, so-called,
Every column which is written concerning an -exhibition of
pictures is not necessarily criticism. Possibly every young
journalist considers himself fully competent to act the part of
critic. 'What can be eagier P he presumably argues with himself,
Anyone can tell you whether a picture is a good one or a bad
one. He goes to the galleries, and looks at the works, and then
returns home, or to his office, and sits down to descant upon
the merits and demerits of the works of art, with an assur-
ance which is amusing, save to the poor artists who are
most painfully concerned by his remarks. One picture, accord-
ing to the younthful oracle, “wants breadth,” another is *defi-
cient as regards perspective,” the third is “out of drawing,”
a fourth “lacks repose,” and, in the fifth, “the colouring is
ba'a.”

Of ¢ourse, he is equally dogmatic and lavish with regard to
his praise. Water was never so cleverly painted in any work
ag it is in this; a background of sea and sky was never given
such distance; and a knowledge of the anatomy of the horse.
was never exhibited in such perfection by any painter before
Mr. Vandyke Brown took up his brush to devote it to animal
painting. In no department of journalism is greater nonsense
written than in the columns of matter which are published
under the title of art criticism. It is true an uneducated
person can usually tell us whether a picture is good or bad;
but rarely can anyone, except the trained expert, or a person
‘who is natmrally gifted in the same direction, make it clear
to us wherein lies the merit or demerit of & painting. The
late Mr. Tom Taylor, who acted as art critic for the Times,
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knew his business; and several living men, too, might be
mentioned who are equally clever in this department.

It is really a very difficult thing to find a good art critic
for a journal. A man, individually, may be very clever at his
work; bub being somewhat, or more than somewhat, crotchety,
he will not do for anonymous newspaper-writing. There is an
eminent painter, who is a splendid critic, but unless he signs
his name to his opinions, his criticism is useless for a public
journal, as, belonging to a particular school, he can see no
merit in anything that is dome contrary to its laws and
teachings, It is, above all things, requisite that a man
should learn to be in art and, indeed, in all criticism, to
use an expressive phrase, “fair all round” Each school will
have its merits, however many demerits it may also possess
Mr. Whistler, for instance, gives us things which are wonder-
fully eccentric; at the same time, we cannot deny that they
are also, in some respects, exceedingly clever.

No amount of training could make a young man a capa.ble
art eritic, unless he be possessed of some share of natural taste
and ability for the work, Perhaps it is a branch of journalism
more than any other to which a man may be said to acei-
dentally gravitate. No youth leaving school or college ever
says to himeelf, “I will become an art critic.” Nor has it
ever fallen to my lot to hear any fond parent affirming
that his darling boy shall follow it as a profession.
Nevertheless, it would not be impossible, granted that some
natural aptitude already existed, to ouiline a comrse which
it would be advisable for a young man to pursue in order
to render himself capable of giving utterance to opinions con-
cerning art which should be worthy of the attention of the
public.

It has been said that a man must know other countries before
he can understand his own. The same remark may be readily
applied to art. - The critic will more easily appreciate the
productions of the native pencil and chisel if he is Familiar
with the works of foreign artists. In & sojourn in Italy he
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would undoubtedly gather many ideas which would be of
immense advantage to him in after life.

A study of the “old masters” may be viewed by the art
student in much the same light as a study of the classics
of literature would be regarded by the literary student.
Ancient works in oils are capable of teaching the artist of
to-day many a useful lesson. For water-colour painting we
cannot claim a past; but, as an art, we can say that it is of
English birth, and one in which we, as a nation, are pre-
eminent,

‘What is art? Critics differ. Ts it art to paint a bouquet of
flowers so well that it looks like the real flowers themselves P
Some persons say it is not; that it is no more than mere
tmitation, which any student of a provincial school of art
would be capable of executing. Such work is clever. enough
as far as it goes; but we cannot place the portrayal of fruit,
flowers, and vegetables on canvas om a level with the painting
of historical and allegorical subjects, or scenes of domestic
life. These departments of art usually require considerable
imagination in order to excel in them. Landscape painting,
agam, charming ag it is when well done, calls for less mental
grasp than is exercised by the artist who chooses figure sub-
jects for his studies.

A group of young water-colour artists were heard debating
as to whether it was the most artistic to secure the *high
lights” by scratching, or by the unse of Chinese white, or by
simply leaving the white paper untouched by the pencil. -This
matter is a trifling one, and scarcely worth quarrelling about.
Providing the effect is good, one way of arriving at it is as
good as the others,

Away from pictures and sculpture, the question is often
asked, What is art? At a recent meeting of an architectural
agsociation, a paper was read on the subject of *Shams.”
Nothing was artistic that was a sham, said the reader of the
paper. Wood grained to resemble oak was sham oak, ergo
inartistic. Such.an argument carries the matter too far.
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‘We would rather possess a real oak desk than an imitation
one; but if the latter were so well grained that it deceived
us into thinking it real, we should imagine it had at least
some claim to be considered artistic. ‘

If we are obliged to admit that all imitations are inar-
tistic, we ghall never know where to stop in our criticism.
The floral pattern of a wall paper, or of a carpet, or floral
formation in articles of jewellery, are all imitations, and,
therefore, would all come under this ban. The very frames,
even, of artists’ pictures, which ave chosen with such a keen
eye for effect by the artists themselves, are imitations, for
nobody imagines that they are solid gold. But, if it is not
too ridiculous, we might even go further still in our argn-
ment, and say that the very pictures and sculptures them-
gelves are imitations, which they wundoubtedly are, and
frequently vety artistic ones.

As the dramatio eritic would be better furnished if he
Inew something practically of play.writing and acting, so
the art critic will be still better qualified if he has made some
practical acquaintance with art, Failing this, however, there
is much to be learnt from reading all the best literature
upor which he can lay his hands, and by going about with
his eyes wide open. Common sense is a preciouns gift, more
especially if posgessed by an mt eritic: it would indeed be
a blessing for art if we had a little more common sense exer-
cised in the ecriticisms. It may be as well to add that the
critic should make himsclf thoroughly acquainted with all
the art-movements of the day.

In a recently-published book, entlitled “What is Axt?” by
Mr. Jas. Stanley Little, the author asks his readers “never
to judge of men’s work when they do not understand it. Be
sure you are capable of understanding it before you attempt
to pass judgment. This is, unfortunately, what very few do:
if they know nothing themselves they talk somebody else’s
opinion. . . . . . . Remember, too, that becanse you do not
understand a work now, you may understand it hereafter;
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for, in the case of our fellow creatures, we may live in the
society of a man or woman for years, failing to see the meaning
of their lives, until some chance occmTence reveals it to- us;
and so in regard to scenes familiar, which strike us as common-
place until we are suddenly aroused to the full force of their
beauty by some new light thrown upon them, by sun, rain,
or mist, and ever after they are sorrowfully endeared to us
by the reflected light of what has been. These analogies
apply to pictures. It behoves one, then, to be very careful
how one judges, even if one has honestly any judgment at
all in the matter.”




CHAPTER XI.
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THE WAR CORRESPONDENT.

4 Dangerous Career—Varied Qualifications : Physical, Mililary,
and Literary — Fascinations for Adventurous Spirits—The
Prince of War Correspondents—Dr. Russell’s Word Piclures
of the Crimean War—Archibald Forbes' Career—Literary
and Inlellectual Gifte—Linguist, Geographer, and Historian
~Sleeping with One Eye Open—Adventurous Journalists in
the Field—The Dangers and Risks of a War Correspondent.

Frox art critic to war correspondent is a long jump. The
quiet, peaceful calling of the former contrasts strongly with
the adventurous, not to say dangerous, career of the latter.
We could scarcely imagine two kinds of employment so widely
different as observing and noting the progress- of arf, and
watching and recording the actions of contending armies. It
is a fact that the more work there is for the war correspondent,
the less is there likely to be for the art critic to do, and vice
versd. When war makes the heart of a country throb with
excitement, picture exhibitions are not so plentiful as in times
of peace. Wars, and rumonrs of wars, not only injure trade,
but retard the progress of literature, science, and art generally.
However, as the time has not yet come to twrn spears into
pruning hooks, and swords into ploughshares, we are fre-

quently compelled to acknowledge our indebtedness to *The
War Correspondent.”
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The qualifications to duly fit a man for the occupation
of war correspondent are of the most varied kind, They are
Thysical as well as intellectual, All educational and literary
attainments will ‘count for nothing unless the applicant for
the post of war correspondent is possessed of a physigue
" which will enable him to stand all sorts of hardships. In
faithfully discharging his duties he may have to pass entire
days and mights without sleep, and, it may be, without food
and water. He will also be required to remain for hours and
hours together in the saddle, to undergo long marches with
the army to which he is attached, and withal, in a climate
to which he has not been accustomed. While undergoing
all manner of hardships, it should be borne in mind, the war
correspondent is not a mere fighting muchine, who shoulders
a musket and fires it off when he is told; but he must ever
have his wits about bim, and be able to think and act at
one and the same time. The work demands great physical
and mental gifts, and, if any success is to be achieved in the
calling, the eontinual exercize of both.

Under the burning sun of India he may have to discharge
his onerous duties, or he may have to endure the rigours of
a Russian winter. It is necessary to dwell on the physical
side of the qualifications essential to form an efficient war
correspondent, because the physical capabilities of applicants
for the office are seldom sufficiently taken into account, hence
the frequent failare of men who are sent out.

The calling has an intense fascination for men of an
adventurous spirit, and it is not surprising. Fame is to be
won in the work of a purely individual character. The war
correspondent dvops the editorial “we” in his writing, and
adopts the personal “I1.” If his letters are good his name
becomes associated with them in the public estimation.
During the Crimean War, the name of William Howard
Russell became a household word, it was in everyone’s mouth;
while not one person in a thousand, perhaps, could have told
you, at that period, that Mr. John Delane was Editor of the
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Times, in whick journal Dr. Russell’s letters appeared. Dr.
Russell is a prince of war correspondents, and in the Crimea
hoe showed himseelf much more than & mere recorder of events.
He wiote so a3 to lead to grievamces being redressed and
wrongs rvighted. Many of us are old enough to remember
the outery which was raised at the time when the pen of
Dr. Russell disclosed the fact that our soldiers had to fight
in paper boots, and exist on disgusting provender, while
upholding the honmour of the British arms.. When a war
correspondent can exercise such power and influence as were
displayed by William Howard Russell, he certainly has a
great deal of which to be proud.

Within the present decade we find a young correspondent
in Mr. Archibald Forbee literally fighting his way to the
front rank in his profession. Mr. Forbes has had the ad-
vantage of most of his confrires in the fact that he has seen
gervice as o soldier in the army. Without some military
knowledge, and that of a practical character, if possible, it
is almost useless to attempt to discharge the duties of
war correspondent.” It is not too much to say that Mr.
Forbes's letters are simply marvels in their way. He deseribes
a battle, and as you read his vivid word picture, you feel as
though ‘you were taking part in the action. He notes the
flight of a stray bullet, and you seem to see the spot on which
it fell. All the moré wonderful is such literary composition,
when it is remembered that it is mot done in the quietude
of one’s study, but amid the fire and smoke and alarms of
war,

Mr. Archibald Forbes might be held up as a good example
to aspiring young war correspondents, He did not succeed,
a8 he himeelf has told us, without a struggle. He owes his
present position simply to his own perseverance and ability.
He had no one to help him on in journalism. He had simply
to rely on Industry and Talent, the best of all friends
to the aspiring young literary man—war correspondent or
otherwise. Forbes ‘started a paper and lost his money; he
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wrote paragraphs for the London daily journals, and did not
retrieve his fortune. His offers to act as war correspondent
to more than one editor met at first with rebuffs, and the
very jowrnal, namely, the Daily News, on which he so signally
succeeded at last, once, he tells us, munificently presented him
with the sum of ninepence for a paragraph of news which he
had contributed to its columns. Now, Mr. Forbes would talk
about a certain mumber of thousands of pounds, if the con-
ductors of any journal expressed the desire to retain his services
for the seat of war.

As to the literary or intellectual attainments of a war
currespondent, it may be laid down as a sine gud mon, that
he should be a good linguist, The more languages he is
familiar with, the better is he likely to be able to do his
work. Without extensive linguistic attainments it is probable
he would often feel himself heavily handicapped in his search
after information. It is advisable, that mot only should the
war correspondent be able to converse in as many tongues as
he possibly can, but that he should also be possessed of
the ability to read and write them. To aspeak French like a
Parisian may not be absolutely essential; at the same time,
that accomplishment even may not be without its advantages.
There is a little story told of an English war correspondent
who saved himself from bheing shot as a spy through being
able to speak with such a perfect Parisian accent, that it
enabled him to pass himself off as a Frenchman.

That the war correspondent should be an excellent geo-
grapher, goes without saying, and it is almost equally:
important that he also should have a considerable acquaint-
ance with the political history of his own and other countries.
Indeed, it is no exaggeration to say, that information of all
kinds will never come amiss to the war correspondent in
the discharge of his duties. If of pleasing manners, he will
find his particular path of life all the easier to travel, for
a good address is a wonderful aid towards picking up coveted
items of intelligence. It is desirable, likewise, that he should

b
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cultivate an attractive literary style, for mews, even of the
defeat of our arms, bad better be told in easy flowing sentences
than in long unwieldy paragraphs.

The increase of telegraphic facilities has considerably altered’
the work of the war correspondent. We do not now wait
for long letters of intelligence from the seat of war, bub get
our news by telegraph in smaller and more frequent doses.
The latter style, if it has its advantages, is also not unat-
tended by disadvantages. So rapidly is the information
given to the public after its receipt through the medium of
the telegraph, that it is always possible that the ememy may
be able to frustrate the intentions of our army through the
very enterprise of the English Press. Therefore, it behoves
.war correspondents to exercise the greatest care in the selec-
tion of the matter which they transmit to their several
journals. The military authorities of other countries, if not
of our own, have, on several occasions during recent years,
forbade the presence of war correspondents at the seat of
war ; but, providing men of sound judgment are employed,
more good than evil is likely to result from the publicity
given to sundry matters in the Press. '

“How long before the French can come up?” the Duke
of Wellington is reported to have asked, hearing of the pur-
suit that was thundering close on his rear iri the most eritical
hours of the short sultry Spanish night. “Half an hour,
at least,” was the answer. * Very well, ther, I will have
some sleep,” said the Commander-in-Chief, wrapping his cloak
round him, and lying down to rest as soundly as any tired
drammer boy, for the single half-hour. Such a gift for
sleeping at any time should, if possible, be cultivated by the
war correspondent. To him the capacity for sleeping with
one eye open will always be of value.

The calling is not unattended, of course, by comsiderable
dangers. The war correspondent always runs the' risk of
being shot in battle, or, in the pursuit of information for his
journal, the still greater risk of being iaken prisomer as a
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spy, and kept in prisom, if he is fortunate enough to escape
being sentenced to death. He may, of course, be wounded
in the discharge of his duties, if he be not killed outright.
Pecuniarily speaking, he is well paid for his labours, but the
rate of remuneration is not too high, considering the risk
he roms in following such a career. At home, as we com-
fortably sit and read the war news in our journals, we should
never have anything but a kindly thought for the adventurous
Jjournalists who risk their lives in collecting such intelligence.
A young man who cares to. qualify himself for the poat of
war correspondent will find that he can enter a field where
there is mever likely to be many competitors, simply becaunse
of the dangers that necessarily attend the calling.




CHAPTER XII.

———

THE SPECIAL CORRESPONDENT

The Beau Ideal of a * Special”—Mr. G. A. Sala—** Walking ”
Cyclopedia — A Tour round the World—The Technical
Correspondent—Rifle Meetings— Religious Re-unions—Enfer-
prise and Perseverance—Early Information—The “ Special”
an Eye-witness of Sirange Scenes—Mr. J. A. O’Shea and
My. G. A. Henly—“Our Own Correspondent” and “ Qur
Special Correspondent”—Provineial Correspondents— Flim.
sies ” Sent on Lineage—Accuracy and Brevily Requisite—How
Provincial Reporters Augment their Incomes.

“THE Special Correspondent” differs considerably from the
war correspondent. Military knowledge and military percep-
tion were the two essentials advanced in the last chapter in
order to efficiently discharge the duties of the latter gentle-
man; whereas the epecial correspondent usually reguires a large
stock of general information. Mr. George Augustus Sala may
be considered the beau ideal of a “special” His knowledge
of men and fhings is of a most extensive and varied kind.
Probably there is no other journalist like him who has so
many facts and figures ever ready at the point of his pen.
He has to thank his wonderful memory probably more than
anything else for his remarkable success. Mr. Sala went out
to the American War, but not as a war correspondent. His
business was to observe and write of things generally, and the
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same may be said to be the work of every “special” now and
-hereafter.

-The special correspondent should be the possessor of general
information. One day he may be describing the horrors of
a railway catastrophe, next day a terrible colliery explosion,
and on another day the destrmetion wrought by a great fire.
Again, he may be despatched abroad to send home to his paper
letters describing the coronation of a monarch. Nor is this
all. Not being wanted for any particular duty ut preseat, he
may be told that, if he chooses, he can go for a tour through
“the Euglish Lake District; or, perchance, his paper commissions -
him to make a journey round the world, in the same way as
the Daily News sent Mr. Henry Lucy. A good “special,” no
matter what he writes, will always make his letters interesting
and entertaining, as much with the description of a little
country brook meandering its way through beautiful scemery
and golden cornfields, as with an account of the grandeur of
-the Falls of Niagara. :

There is, however, also the technical special correspondent.
Thie is often a gentleman who is not constantly engaged in
work for the Press, but takes it up as the opportunity pre-
sents itself. For instance, “specials” in the shape of letters
are daily despatched from Wimbledon when the Volunteers
are in camp; and, in order to do this class of work well,
some technical knowledge of target-practice is essential. A
Volunteer officer, or a private of some literary attainment,
occagionally undertakes this duty and carries it out for the
same journal year after year. There is a gentleman who, for
a number of years, has acted as “ special” in describing an
annual re-union of Quakers in London; and, being a Quaker
himself, he can give that specielist tone to his articles which
158 80 desirable in this class of work. A young man who is
thoronghly acquainted with any subject, and engages in Press
work, is sure, some time or other, to get a chance of displaying
his peculiar line of knowledge by an.engagement to do eome
special correspondence.
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The special correspondent who is regularly attached to
the staff of a journal must always hold himself in readi-
ness to be despatched anywhere at a few minutes’ notice, It
i said that a well-known *special,” when at home in town,
keeps a portmantean ready packed, so that he may not
lose a moment in getting off when he receives his orders
to start—it may be only to Yorkshire, or away to far-off
China, Mr. Sala has related a story, at least once, of how
he has had only an hour or two’s notice to pack up and hurry
away. _

It will, of course, pay the young “special” well to he as
enterprising as he possibly can. If he executes one commis-
sion to the satisfaction of his editor, he is likely to be given
other work of a similar kind. He should spare no pains in
the endeavour to gather the freshest information, and seek
always to make as many friends and as few enemies as is con-
sistent with doing his duty. An indolent disposition will never
do for a special correspondent; while industry, energy, and
perseverance, coupled with common sense and literary ability,
are sure to succeed sooner or later.

The information gathercd by the special correspondent is
not necessarily of no further use after he has despatehed his
letters to his journal. He may be able to turn to his note-
book yeara after, and utilise his “ memoranda ™ in another form.
The “special” is often the eye-witness of strange scenes; he
makes acquaintance with life in uncommon forms; he is the
journalistic historian of the remarkable events of our own time.
Many of his experiences will, no doubt, bear future narration,
even if it be only in shape of anecdotes and illustration in
the enrichment of other articles. If his pencilled notes be not
voluminous, a record of his adventures may be preserved by a
retentive memory. Mr. John Augustus O’Shea, a capable special
correspondent of the Standard, wrote for Tinsley's Magazine a
geries of articles entitled “Leaves from the Life of a Special
‘Correspondent,” which has just been re-published in book
form. Mr. G. A, Henty, another well-known “special” also
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appears to make good use of his experiences in the admirable
boys’ stéries which he writes in the Intervals of his labours as
a journalist.

“ Our Own Correspondent” differs again from *“Qur Special
Correspondent.” A special correspondent will sometimes be
sent out by a.’paper, and his letters inserted as coming from
“Qur Own Correspondent,” but that title is usually understood
to represent a correspondent who is resident in the city or '
town from which the letters are transmitted. A leading daily
paper like the Times will have a resident correspondent in
each of such cities as Manchester, Liverpocl, Glasgow, and
Edinburgh. Anything of a lengthy and special character sent
by any one of these correspondents, if inserted in the paper,
would usually be headed as coming from “Qur Own Corre-
spondent.” If the editor has any doubt as to the authenticity
of the matter sent, be may simply and judiciously head it as
“From a Correspondent.” Or such a heading as this might
"imply that the paper had not received it from its regularly
aceredited correspondent of the city whence the matter was
forwarded, but that the sender was a comparative stranger;
therefore the editor does not care to fully endorse statements
which are probably not tiue, though the contribution is of
sufficient interest to be inserted, and, perchance, of too great
importance to miss. )

“QOur Own Correspondent” of a London daily journal is
usually on the staff of a paper of the provineial city or town
in which he is resident. He does not, perhaps, send matter
every day to London, but only when he has anything that is
worth forwarding, which may be no more than two or three
times a week, or even less. He transmits a paragraph con-
cerning the cattle market of his town to London, say, once a
week, or it may be a paragraph concerning the iron trade, but
this communication he “flimsies™ and sends to all the London
daily journals alike. He is just as much the accredited corre.
spondent of one jowrnal as he is of another, and his ordinary
paragraphs concerning the cattle market or the iron trade
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simply appear in the Londen papers in the cut-and.-dried form
of trade intelligence, without any intimation that they come
from “QOur Own Correspondent,” or 'anyone elee’s corvespondent.

In every country town there is generally a plodding old
reporter who sends paragraphs up to the London papers, and
at times, when anything unusual oceurs in his locality, he finds
himself sppearing as * Qur Own  Correspondent ” in half-a-
dozen of the London daily journals on one and the same day.
As he is usually paid for his work by *‘lineage *—that is, at
the rate of so much per line—such an appearance does mot
displeage him, but the reverse, Wideawake provinecial reporters
are able to considerably augment their incomes by transmitting
items of intelligence to London journals; and if a Press worker
of this description is known to be clever, and also trust-
worthy, he will often save London newspaper proprietors the
expense of sending down special reporters to look up infor-
mation concerning something out of the ordinary which has
happened in the locality.

A young man in a provincial town will have a good chance
of progressing in journalism if he is only careful what he sends
to the London papers. Let him strive, above all things, to be
accurate ‘in his statements, and he will then find that he will
gradually gain the reputation of being a reliable correspondent.
He must exercise considerable patience, for no apprentice can
hope to become o journeyman all at once. Every contribution
be sends may not be accepted; but as he gains experience, he
will find that his accepted matter will increase, and his con-
tributions to the “W.P.B.* grow fewer and fewer. He should
be as concise as possible in hig style, for space is valuable in
2 London daily journal, and the sub-editor may be tempted
t0 pass over a contribution altogether if he has not time to
cut it down. Through continually sending “copy,” his name
becomes known to the conductors of the papers, and when the
time arrives that anything important is wanted from his
district, it is probable he will ind himeelf in receipt of com-
missions from more than one daily paper.



CHAPTER XIII.

DESCRIPTIVE-WRITING.

“ Only Electro-plating ” — Racy Sketches—The Boat Race,
Derby Day, and Lord Mayor’s Show—The Descriptive Re-
porter—Energy and Originality—* Under the Hammer”—
“A Sunday Morning among the Rogged”—* Obstruction
af Bow Street "—A Reporter in Costume—* The Amateur
Casual”—In a Debtor's Dungeon—Breaking Street Lamps
—Style and Diction.

AnouT ten years ago, while editing a London weekly, I
found myself with plenty of spare time, and wanted “some
more work to do.” I went to Mr. Byron Webber, who was
then Editor of the IMustrated Sporting and Dramatic News, and
offered to do something for his journal. *“What can you do?”
he asked me., Modestly explaining to him that my forte was
descriptive-writing, I pointed out a few sketches which I pro-
bably thought very clever productions. Mr. Webber replied,
“Oh, that’s only electro-plating,” a term for descriptive-writing
which is peculiarly appropriate. Descriptive-writing may be
said to stand in the same relation to the thoughtful leading-
article or essay as an eleétro-plated tea service does to a solid
silver set.

But—to carry the metaphor further—to produce electro-
plated goods requires as much ekill ag is requisite in making
an article of solid silver. The workmanship may be the same
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in both cases, only the material is different. An electro-plated
teapot may be as chaste in design, and as fine in its workman.
ship, as is the solid silver article itself. In the same way, as
choice phrases and semtences may be used in literary work
which is of a purely descriptive character, as in constructing
an essay every period of which contains an original remark.

No department of journalism gives greater scope for literary
workmanghip than descriptive-writing. Simile, metaphor, anec-
dote, wit, humour, and pathos, may all be employed in turn
by the descriptive-reporter. Observations which would be quite
out of place in the sober leading-article, may be made with
‘impunity when racily sketching an event like the Lord Mayor’s
Show or Derby Day. The descriptive reporter’s subjects are
usually found for him; all he has to do, therefore, is to make
his work as readable as possible. '

On a London daily paper certain annual events make work
for the descriptive-reporter. There is the Lord Mayor’s Show,
the University Boat Race, the Derby, and the opening of Par-
liament. I often think that nothing like g0 much novelty or
originality is exercised in describing these annual events as
might be. The descriptions, particularly of the Boat Race
and the Derby, appearing in the London daily papers, present
such a cut-and-dried appearance that the same articles might
almost seem to be kept in type and inserted year after year.
Now, could not some enterprising writer give us an account, of
the Boat Race from an American’s point of view, or a racy
sketch of the Lord Mayor’s Show seen by the eyes of a
Frenchman, or an account of the Derby by a lady who went
to Epsom simply to enjoy the display. of costumes? Such
innovations would not only be appreciated by editors, but also
prove a great boon to the long-suffering public.

Having had considerable experience as a descriptive-writer
on the London Press, I may be pardoned if, in order to render
my remarks interesting to the journalistic aspirant, I make a
few slight references to my own work in this dircetion. I said
Just now that the descriptive reporter's subjects are usually
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found for him; but I may here add that it is easy enough
frequently to make work for himself, provided he is possessed
of some originality, and is energetic and enterprising. For a
London evening paper I remember once writing a sketch
entitled “ Under the Hammer,” It was a description of a sale
that took place at Waterloo of all the unclaimed luggage
which had been left in railway trains and elsewhere on the
London and South-Western Railway during the past twelve
monthe. The subject made an article which the Editor was
pleased to accept. About the same time, I went to a Sunday
morning breakfast that was given in connection with some
ragged schools, and “did” an article, which I entitled “A
Sunday Morning among the Ragged,” which also appeared in
the same journal.

Shortly after this, while taking a stroll, I found that I could
not pass up Bow-street, owing to & very large mob of people,
who were assembled close te the well-known Police Court and
Station. “ This is literal obstruction with a vengeance,” I
thought. We were just then having our full share of political
obstruction in the House of Commons; Mr, Robert Buchanan
had only recently enlightened us in the Contemporary Review
a8 to “The Newest Thing in Journalism *—which, meaning the
“Soclety ” paper, is no longer new—and the Whilchall Review
had just given us a column or two about “The Newest Thing
in Religion,” which I remember nothing of, beyond the title.
Here I was wedged up in a crowd that I mentally mused was
certainly “The Newest Thing in Obstruction.” Yes, it was
the occasion of the magisterial hearing of the well-known case
concerning the detectives of Scotland Yard. The obstruction
continued, as the magisterial hearing did, day after day, but
I experienced enough in that one crush to jot down for the
paper a column which I headed “The Newest Thing in Ob-
struction,” and signed *“One of the Mob.”

My efforts, however, in descriptive-writing sink into insig-
nificance beneath the attempts of other journalists in a similar
direction. Mr. John Augustus O'Shea, of the Standard, some
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three or four years ago, got himself up in costume, and, mount-
ing the back of an elephant, took part in the Lord Mayor's
Show. There does not appear to be anything particular to
admire in this prank of Mr. O'Shea, but, at any rate, it
enabled him to give ns an account in the Standard next day
of the Lord Mayor’s Show as seen from the back of an
elephant.

Perhaps the first and most notable instance of realistic de-
geriptive-writing in modern journalism was when Mr. James
Greenwood donned the attire of a vagrant, and gave us in the
columns of the Pall Mall Gazetfte the experiences of * The
Amateur Casual” Mr. Greenwood has had many imitators,
but none who have approached him in popularity. A writer
connected with the Echo recently essayed to study life as an
amateur street beggar, and succeeded so well in his adven-
tures that he was taken into custody and brought before a
magistrate, charged with being a suspected person found
loitering about with the presumed object of committing a
felony. This enterprising descriptive-writer detailed his ex-
periences some time after with admirable good humowr and
taste in the columns of the Echo. Still more recently, the
Pall Mall Gazelte has given us a realistic specimen of descrip-
tive-writing in the shape of a narrative of the experiences
of an amateur driver of a Hansom cab; and there recently
appeared in St. Stephen’s Review some “ Notes in a Debtor’s
Dungeon,” which, it is no secret in Fleet-street, were written
.and illustrated by Mr. Wallis Mackay, a gifted journalist with
both pen and pencil. _

Some years ago I ventured to suggest to an editor that I
should get taken into custody for some petty offence, and
then detail my experiences of the police cell and the charge
before the magistrate. I thought I was alone in this brilliant
iden, but on reading Mr. Wallis Mackay’s “Notes in a Debtor’s
"Dungeon,” I find that I was not. “I well remember a friend
" and co-worker of mine,” he says, “ one who is now enjoying
what he well deserves, a brilliant and prosperous caveer as a
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novelist, suggesting to the editor of a now defunct illuatrated
weekly paper the brilliant idea that he should, with a gin-
bottle in his possession, be found in the very act of breaking
street lamps; by this meana become ‘police court case,’ a
prisoner, and emerge to flutter his experiences of the girub
existence from offence to liberation with the wings of a
special correspondent in the pages of the said paper. The
enterprising editor threw cold water upon the idea, that the
‘plan’ might be discovered, and the magistrate might insist
upon the proprietors of the paper paying a fine and costs.
So the matter dropped, and the world lost the experiences of
one who of all others living was capable of making an inte-
resting and instructive commentary upon that almost sealed
book, prison life from a prisoner’s point of view.” Mr. Mackay
givea the initials of his “friend and eo-worker,” “who evolved
the brilliant idea of extinguishing lamps with paving stones,”
so there can be no harm in stating what is known to all well-
informed journalists—that * C. M.” stands for Christie Murray.
He is a young novelist of good performance as well as promise,
as his works, “A Life’s Atonement” (which first saw the light
in Chambers’s Journal), *“ Joseph’s Coat,” “ Coals of Fire,” &e.,
amply testify. Some editors habitually throw cold water upon
the realistic order of descriptive-writing—it is too sensational
to suit their sober tastes—but it cannot be denied that such
work is greedily devoured by the public, and it is to the
interest of every newspaper to please the public,

As to style, a few words to the jowrnalistic aspirant who
specially purposes striving to succeed in newspaper work as
a descriptive-writer are necessary. Let him, above all things,
avoid trying to imitate Dickens or Sala. It seems invariably
to be the fate of the imitator to exaggerate the faults and
miss the qualities of the writers copied. Weak Dickens is
bad (referring to style), and diluted Sala is worse. Every
writer will find that he will acquire a style of his own by
constant practice, and exercising care in doing his work. A
better model for imitatiom, if the young writer must needs
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have = model, than either Dickens or Salas, would be found
in the articles of Mr. Godfrey Turner, of the Daily Telegraph,
or in the sketches which were contributed by Mr. George R.
Sims, some time ago, to the Weekly Dispatch. The style of
both these writers is good, because both lack it, in the common
acceptance of the term—that is, neither manifests any striking
peculiarity of diction or phraseology. Both write to the point,
and say what they have to say in the simplest way. Mr.
Godirey Turner's English is remarkably pure and vigorous,
while Mr. Sims’ language is no less vigorous if more idiomatic,

In saying this, there is no depreciation of the style of two
writers of genius like Charles Dickens and George Augustus
Sala—such would be absurd—but it is to warn the literary
aspirant against seeking to do that which in all probability
he cannot, namely, imitate the style of a master whose
style is inimitable. It may be wise to add that in men-
tioning Messrs. Godfrey Turner and George R. Sims, it is
not to be inferred that there are no other jowrnalists who, as
writers, prove themselves excellent workmen. On the English
Press there are numerous good .writers, descriptive and other-
wise, whose nawmes would oceupy much space. One good
general rule for descriptive-writing might be laid down, and
that is—Get all the information you can concerning your sub-
ject, and then proceed to write your article in the simplest
and most direct manner. ‘ ‘

¥
1



CHAPTER XIV.

SPORTING AND OTHER PROPHETS,

. Sporting Prophets—Their ‘ Tipe »—Horse-Racing—Big Events
* —Influence of Sporting Intelligence on Circulation—Backers
" and Bookmakers—Naming Winners a Lottery—Prophets and
Slang—* Pendragon” a Model Tipster—The Mysteries of the
Turf, and How fo Unravel Them—Popularity of Racing,
Cricket, Football, Billiards, Lawn Tennis, Polo, &c.—The
Weather Prophet—Prophecies of the * New York Herald"—
Difficulties in the Way of Accurate Reporls—The Necessity
of Studying Meteorological Science,

“SPoRTING INTELLIGENCE” forms such a prominent featore
‘in the journalism of the day, that no apology is needed for
venturing a few remarks respecting “The Sporting Prophet.”
I should like to say, however, that I am not of a “sporting
turn of mind,” and this must be my excuse should I trip in
any of my observations. It would be out of place here to enter
into the merits and demerits of horse-racing, and other forms
of sport; all we are concermed with at present is, that there
is a demand for the sporting prophet in journalism, and that
demand has to be supplied. No one can question that horse-
racing was Instituted, in the first instance, with an object
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that was good, namely, to improve the breed of horses; but
no one can deny that the sport is followed with very dif-
ferent objects now. However, were 1 about to launch a fresh
newspaper venture, it would be necessary to fall in with the
gpirit of the times, and make every arrangement for a good
supply of sporting intelligence, including horse-racing.

Regret it, as some persons may, it is a fact that nothing
mukes a newspaper sell so well as the result of a big event
in the Turf Calendar, if we except, perhaps, a sensational
murder case. There was a newspaper proprietor who thought
he could do without his daily sporting letter, so he gave his
¢ prophet ” notice, and did - without it. The ecireulation
of the paper rapidly fell off, for hitherto the journal had
been largely bought for the excellence of its sporting intelli-
gence. Principles of morality were strongly engrained in
this newspaper proprietor, but with him love of wealth was
stronger; soon the well-informed sporting prophet was rein-
stated, and the circulation of the paper ran up as rapidly
as it had previously run down. .

All sporting prophets, however, unfortunately for the
*backers” who pin their faith to them, are not well in-
formed : it would be a bad day for the bookmakers if they
were, It has been said that a man who had never so much
as sBeen & racecourse or a racehorse, has occasionally heen
known to act as sporting prophet! That is worse than “the
blind leading the blind;” it is a case of the blind leading
those who can see—if not very far. An unbeliever in the
Turf recently remarked that he thought the *“prophet” who
kmows nothing of horse-racing would be just as likely to give
- good “tips” as the “prophet” who was familiar with race-
horses and racecourses from his boyhood, as there was a good
deal of lottery about nmaming the winmer of any event. I
should hardly like to endorse this statement, becaunse it is
always safer to prophecy when you kmow, and a “prophet” who
is wellinformed on racing matters is much more likely to
“spot ™ the winner than is the scribbler whose only acquaint-
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ance with a racecourse has been acquired in the purlieus of
Fleet Street.

The style of the average sporting letter may be pronounced
unigue in journalism. No other worker on the Press sets ab
such mad defiance the rules of English grammar as does the
aporting prophet, who is also a greater master of slang than
any other writer, The slang we can, perhaps, pardon, as it is
often admittedly very expressive; but I fail to see why, in
these days of compulsory education, the tipster’s information,
cannot be conveyed in passable language. * Pendragon®
{(Mr. Henry Sampson), of the Referee, may be taken as a
good model by the budding *sporting prophet.” He writes
vigorously and well, and is never afraid to speak his mind as
to the abuses of the Turf, and in all departments of sport.

The literary aspirant of ‘the Twf, if he wishes to succeed
in this particular department of journalism, should certainly
obtain a practical acquaintance with the customs and pro-
ceedings of racecourses, should learn the pedigrees of race-
horses, and lmow e¢verything concerning their past perform-
ances. He should also be a good judge of horseflesh, so as
to be able to form opinions of his own, by watching the
training of horses, and estimate the probable success or failure
of any horse. If obliged to trust to the “intelligence”
supplied him by stable-boys or bookmakers, he is likely to
find himself on the day of the race the very reverse of right
in his predictions. Of course, the best horse may not win;
but it is for the sporting prophet to penetrate as far as he
can into the mysteries and secrets of the Turf. If he wishes
to retain his position on his paper, he must be honest in all
his statements, and procure the best information he can for
his readers. As the result of faithful service, it is reported
that Mr. Joseph Elliott, the father of the American sporting
Press, has been presented, by the proprietor of the New
York Herald, with a retiring salary of £1000 a year. Possibly
this praiseworthy step may have a few imitators, both at

home and abroad.
G
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Leaving horse-racing, I may mention that in the games of
cricket and football, in billiards and bagatelle, in chess and
draughts, in rowing and swimming, in bicycling and tricyeling,
and in athletics generally, there is scope for the exercise of
special knowledge in the department coming under the head
of “Sport” in newspaper work. Of course, reporting of this
kind is oftem linked with journalistic duties of another kind,
or the worker could not be kept going all the year round.
The late Mr. George Frederick Pardon (“ Captain Crawley”)
made a specialty of reporting billiard matches and towrna-
ments, though he was also extensively engaged as 2 writer
of books on gawmes, and in other literary duties, whilst his
energetic sons devote themselves largely to ericket reporting.
An old friend of mine, Mr. John Kent, is employed all the
year round as a reporter at the “Westminster Police Court,
except the fortnight prior to the University Boat Race, when
the crews take to the London water. Then he betakes him-
self to Putney, whence he daily transmits intelligence regard-
ing the training to the Liondon daily papers. Reporting of
this sort, in order to be well done, requires techmical
Inowledge. ' : i

It is a natural transition from sports to the weather, the
success of the former depending so’ muck on the state of
the latter. The weather is such a staple topic of conversation
with Englishmen, that it is not surprising that modern jour-
nalism has recognised the fact, and provided a department
for its consideration in the colummns of its papers.

The New York Herald was, I believe, the first paper to
insert any elaborate prophecies of. coming weather. The
weather-prophet of that jourral made himself quite a Eure-
pean, if not a world-wide, reputation, a few years ago, by his
progrostications. This gentleman was wonderfully accurate
in his earlier prophecies; but afterwards he seemed to fall
away from his ¢ld “form” (to make use of a sporting term),
and got himself into sad disgrace. The British public were
considerably surprised at this turn of affairs, and many
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journalists were also puzzled in common with the rest of the
people. Why so often right previously, and so frequently
wrong now? On this point I sought information from a
friend who was likely to kmow. It appeared the original
“prophet” had left the States, and gone Northk, and the
“prophet” who had taken his place was nothing like so good
at the work; hence the falling off in the quality of the
prophecies,

We have in England a climate which is so variable, that
anyone who could cleverly predict the state of the weather
might be sure of earning a large income by his labours,
Our weather-prophets ought to be good at their buginess,
and not depend for reputation on any accidentally correct
prognostication, as is said to have been the case with »
certain well-known penny almanae.

Though ;ouma.hsm, during recent years, ha.s paid a great
deal of attention to the weather, there is still greater scope
for trustworthy meteorological details in the columns of our
newspapers. We do not usmaily loock to young men for
weather prognostications; but, if the subject be scientifically
studied, it is not essential that greybeards alone should
supply us with reliable meteorological data.

There is an old saying that it is wise never to prophecy
unless you know, and I respectfully commend this piece of
good advice to all aspiring young prophets, whether sporting
or otherwise, :
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THE CITY EDITOR.

The Money Market—On 'Change—An Unfortunate Mistake—
Blowing Hot and Cold—The City Edilor a Man above Sus-
picion—The Power Exercised—The Qualifications Necessary
—The Intricacies of the Stock Market—Amateur Jobbing
and Speculation—The Responsibilifies of a City Edifor—
Temptations to be Avoided.

Tug City editor occupies a distinet position on the London
daily Press. In his domain he is king—emperor. His “copy ™
—having veference to the money market, shares, stocks, and
estimates of all kinds—is not seized by the ruthless editor or
his assistant, or by the sub-editor, and subjected to revision
or emendation. What the sporting-prophet writes may occa-
sionally—though it may be very seldom—undergo at the hands
of a courageous literary assistant some toning down of phrase-
ology, and a few transpositicns of the nominative; but the.
work of the City editor is rarely, if ever, interfered with,
and it would be unwise to do so. It may be even positively-
dangerous, as may be gleaned from an incident which happened.
some time ago. ’

A certain London weekly paper was on the eve of going to-.
press. Almost everything was ready, except the City editor’s.
article. The editor—that is, the chief editor of the paper—.
wished to get away at once for a short holiday in the country,
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and he requested his assistant to see the journal through. “ Of
course, if it’s after midnight when you're done, Mr, i
the editor said, addressing his assistant, “you can take a cab
home and charge it to the paper.” The editor then took his
departure, leaving his assistant in charge of the journal.
Nothing was wanting in the shape of “copy” except the City
editor’s article. While the assistant was sitting waiting for
this, a canvasser brought in an advertisement which was
only to be accepted on condition that a notice was written
and inserted of the:company to which it referred. M.
, the assistant, saw no objection. to this, and, as the
advertisement was a valuable one to the paper, he quickly
wrote a notice to accompany it, and gave instructions to the
printer that sach notice was to be inserted at the end of the
City editor’s article.

The City editor was a trustworthy writer, and his “copy ”
was never evenr read, much less revised, by the editor or his
agsistant. Presently Mr. , the asgistant, thought to
himself, “What is the use of my waiting? I need not go
to the expense of a cab; I can catch the last train home, and
the printer will see to the City article,” So, giving the printer
instructions to insert all the City editor sent, Mr,
canght the last train to the suburb in which he resided.
Next morning there was a terrific commotion in the office of
that particular journal. What had been done? In the middle
of the City article the City editor had written unfavourably
of a company, and at the end of the City article there was
the paragraph of M. , speaking in favourable terms of
the same company!

This unfortunate incident might, perhaps, have happened
in the experience of almost any jowrnalist. It does, however,
teach several wholesome lessons. In the first place, the
assistant-editor should have remained at the office to read
the City article before adding any paragraph to it, though it
is questionable whether he was not exceeding bhis duty in
making any addition to that particular feature of the paper.
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The City editor usually understands his own work, and it is
better to leave him to do it alone. Again, page-proofs of a
journal should always be seen by the chief editor or his
assistant, in order to avoid any occurrence like that described.
It is true that, in the exigencies of journalism, a paragraph
has frequently to be written to accompany an advertisement
at the last moment before going to press; but in every case
care should certainly be exercised to preclude the insertion
of anything which would contradict & statement appearing
in the City article or in any other portion of the journal.

The City editor, like Cemsar’s wife, should be above suspicion.
The right man should be procured to fill the position, and
trusted implicitly. 1f confidence cannot be placed in him, he
had better not be employed at all. The temptation to go
astray is very great, but the man who cannot withstand
every form of temptation, pecuniary and otherwise, is not
fitted to control the monetary intelligence of any influential
journal.

The power exercised by the City editor 1s, in the syllables
of Dominie Sampson, “Pro-di-gi-ous!” As he possesses a
giant’s strength we may pray him not to use it like a giant.
" He may make a company or mar the prospects of a venture;
he may write up shares or write them down. Possessing such
power and influence, it is, of course, essential that a man of
straightforward and honourable character should be secured
to fill the post of City editor. His salary is liberal, perhaps
not on account so much of literary services rendered as on
the score of honesty, a quality which has its market value
in the commercial world.

Politics, trade, agricalture, and even the weather must all
be studied by the young journalist who aspires to become a
City editor, for they all more or less directly or indirectly
affect the Money Market. He must be able to draw such
conclusjons as the following :—

*“Some of the heaviest of the English railway dividends will
be due immediately, the North-Eastern being distributed on
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Saturday mnext, and the London and North-Western on the
Monday following; but any effect they may produce on the
market ‘must be largely connteracted by the release of
the three millions which the India Council will disburse for
their maturing debentures.”

“The excellent harvest prospects have led many operators
to form hopeful conclusions as to the immediate future of
trade; and, the leading stocks being scarce, there is little
difficulty in bringing about a rise in price.” :

“(One cause of the remarkable upward rebound in Eries
" was o statement that financial arrangements of a satisfactory
kind bad heen concluded, and the amounts due to the New
York, Pennsylvania, and Ohio Company, under. the lease,
punctually paid.”

The aspirant must also make himself a thorough master of
the intricacies of British Funds, Foreign Government Bonds,
railways, telegraphs, banks, and all manner of public com-
panies. As a City editor he will also be called upon to
chronicle failures, defaulters, partnerships, appointments of
official liquidators, and various items of intelligence which
concern City men. o '

The City editor has his office in the City, and rarely pre:
sents himself at the office of his journal in Fléet-street or the
Strand, His “copy” is forwarded by messenger, and, in the
case of an evening paper, much of it, of course, by telegraph;
for a special wire is laid between the Cijty editor's office and
the office of the journal he represents. '

The City editor usually leads a life quite apart from all
other departments of journalism. He is wrapped up in stocks
and shares and Comsols and Three per Cents., and in every-
thing appears to see something which will influence the Morney
Market or be influenced by it. An energetic man will occa-
sionally act as City editor tc more than one journal, and
against this no particular objection can be urged. Monetury
matters, unlike politics, assume much the same aspect to
different men; therefore it can scarcely be with any amount
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of justice contended that a City editor of one jomrnal should
not occupy the same position on another. Prejudice can
scarcely enter into the question as it would in the case of
politice. Indeed, I would rather myself engage the services
of a man as City editor who has other City work on hand,
because he would be more replete with information. Devoting
so much time to monetary matters, it ig, naturally, worth his
while to collect all the intelligence he can about the Stock
Exchange and its proceedings,

The City editor occasionally has opportunities of making
money by speculation, but the beginner should eschew this
tempting means of adding to his income. Writing money-
articles and amateur stock-jobbing may appear to go well
together, but, as a matter of fact, in the interests of journalism,
they do mnot, To speculate in some shares in a company of
which the young journalist thinks he kmows everything is,
no doubt, very tempting; nevertheless, he should avoid tbis
foscination. He should do his newspaper work, and try to do
it to the best of his ability, and leave the business of stock-
jobbing to the jobber. If he is dissatisfied with his earnings
in journalism, then he should become a stockbroker, and cease
his conmection with the Press. There are many temptations
to stray from the right path in any department of journalism,
but with the City editor who is addicted to speculating in
etock and shares, these temptations are still greater.

The position of City editor’is of a most responsible kind,
and the more the responsibility is felt by anyone occupying

such a post, the greater is the success likely to be achieved
in the work,

Y




CHAPTER XVI.
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THE FREE LANCE,

A Literary Soldier of Forlune—Authorship and Journalism—A
Flourishing * Free Lance"—Indomitable Energy Requisite—
Rejected « Copy”—The Extent of the  Free Lancing Order”
—“The Grave of Genius”—The “ Free Lance” an Author—
Hie Usefulness and Versalility—The Benefit of Enowledge
of Practical Newspaper Work—Hints on “ Free Lancing "—
Where to Apply for Work—How to Do It—The Aim and
Tone of Articies.

Ir may be necessary to state that the “Free Lance” is a
gentleman of the Press who writes for various papers, or
any papers . he can, and is not regularly attached to any
journal. He is a sort of literary soldier of fortune, and, for
a guinea or so, his pen may be hired on behalf of almost any
canse, or to write on almost any, subject. This statement
is by po means disrespectful to the “Free Lance,” for, as
already explained, the journalist may be regarded in much
the same light as the barrister: the latter is “fee’d” to do
the best he can with his brief, and the *Free Lance” is paid
to write to suit_the interesie of the journal employing him.
Between aothorship and journalism, there is the widest dis-
tinction, though Mr. Sala has somewhere expressed himself
that he does not see any difference between the two. Awuthor-
ship is an individual effort in writing which is intended to



90 " PRACTICAL JOURNALISM.

be of a more or less permanent character; journalism is a
chronicle of news with comments thereon, the interest of
which passes away with the next issue of the paper. It is
not essential that authorship should appear in volume form.
A political leading-article is jowrnalism; a social article in
the same paper, which wounld not get out of date within a
reasonable time, and would bear reprinting on a future day,
in my opinion, is authorship.

A flourighing *Free Lance” is one to be envied by the
literary beginner, He is not at the beck and call of a single
employer; he puts his eggs, so to speak, in a number of
bagkets; he can retire to vest every might without the dread
of awakening the mnext morning to find himself, through
the caprice of a newspaper proprietor, thrown out of employ-
ment. An editorship or a sub-editorship is the thing mostly
coveted by the journalistic aspirant; but a *“ ¥Free Lance”
“who knows the ropes” of journalism is in a much more,
independent position. The imcome of the editor or the sub-
editor may be limited by the amount of his salary; the
earnings of the “Free Lance” cannot be fixed, and depend
for their largeness or smallness on the extent of his energy
and ability.

One quality the “ Free Lance ” must possess, if he is to
succeed, even in a comparative degree, and that is indomit-
able energy. He mus{ not let rejected “copy” damp his
spirits, but rather regard it as an incentive to further effort.
No “Free Lance” gets all his articles accepted without taking
some trouble, and when a MS. is sent back to the anthor it
is not necessarily a sign that the *copy ” is lacking in clever-
ness, but more likely that it is unsuitable to the journal to
which it has been submitted.

Some journalists manage to combine an editorship or a
sub-editorship, or other journalistic appointment of a regular
kind, with a great deal of work of the “Free Lancing ” order.
These men, however, are a fortunate few. As a rule, an

. editorship or a sub-editorship takes up & man’s time, and
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leaves little or no leisure for anything else, if the duties are
thoroughly and efficiently performed. There is such a thing,
also, as seeking to do too much, being too greedy, in literary
work, and breaking down under the strain. It is n sad spectacle
to see a man whom greed has captured working night and
day, sacrificing domestic happiness, health, and, perchance,
life itself, to the task of tuwrning out columns of *“copy.” ‘It
is a still sadder spectacle to see genius broken on the ever-
.revolving wheel of daily journalism when that genius would
undoubtedly, could it command the time, produce some litera-
tare which would live.

Mr. Joseph Hatton has referred, in an Amenca.n monthly
magazine, to the Newspaper Press as “the grave of genius.”
Although not much of a believer in * mute, ingloricus Mil-
tons,” yet I am prepared to admit that in numerous instances
it is easy to perceive that we obtain perfection in journalism
at the expense of authorship. Possibly, we may be rapidly
advancing towards that state which Lamartine has predicted:
that, before the present century shall have run out, authorship
will be entirely absorbed by jowrnalism, which will be the
only literature we shall Imow.

The “Free Lance” usually shows more of the author in his
work than does the salaried man on a mnewspaper. The
“Free Lance” does not always take a current topic for a
subject, choosing, rather, matters of a permanent interest on
which to write.” He steers clear, generally, of current news
in selecting a subject, because he knows that before his article
can perhaps get a chance of appearing the matter may have
grown stale; therefore all his labour would be thrown away.
The salaried man can find a subject among the news of the
day, becanse he knows what he writes is sure to appear; the
“Free Lance” can seldom be quite certain that his work will
be used.

Unquestionably, most of the best writing on the Press is
done by the “Free Lance” His articles must be good,
or they will be rejected. If there were no “Free Lances”
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it would puzzle one to lmow how many journals would
get “copy” to fill their columns. It might appear that
they would be driven to engage salaried staffs of writers;
but this many of them could not afford to do. Besides,
there is the other side to the question, so far as the public
js concerned. It is an undoubted fact that nemly every
writer produces better work as a “Free Lance” than he
does when taken on the salaried staff. The brains of the
“Free Lances” are cver active to catch a new idea with
which to rivet the attention of an editor, and, through him,'
interest the great reading public. There is, of course, certain
newspaper writing which could pever be done by the “Free
Lance.” 'We could not, for instance, depend on him for
our leading-articles. He has so many irons usually-in the
fire that his movements and appointments are rendered some-
what uncertain; therefore, the only thing left for a newspaper
proprietor to do, in order to get his leading-articles, is to
engape salaried writers to do them. Besides, it is essential
that leader-writers should be regularly employed on a journal
in order to fully understand its tone.

“Free Lancing ” 18 frequently a stepping-stone to a regular
engagement as leader-writer, or as editor, or as gub-editor,
or in other literary capacity, though many a “Free Lance”
would decline the offer of & regular engagement, preferring
to retain his independence of action and his eggs in a number
of boskets, As “Free Lancing” is a good stepping - stone
towards a regular engagement, so is a regular engagement
often the best stepping-stone to successful “Free Lancing.”
It would be unwise to recommend literary aspirants to begin
on the Press ns “Free Lances” if they can avoid it. The
best advice is, Get o regnlar engagement first; then afterwards
you will have a better chance of succeeding as a *literary
goldier of fortune.” The greater Jmowledge the worker pos-
sesses of the ineide of a mewspaper office, the greater is his
success likely to be when writing for the newspapers from
the outside. There are things to be lemrmt inside a news-
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paper office which can mever be picked up unless experience
‘has been gained as a salaried jourmalist on a paper,

There may be a number of readers who do mnot at present
see their way to obtain a regular engagement on a paper;
hence a few hints as to “Free Lancing,” should they feel
disposed to try their hands at the work, may be found useful,
A young gentleman wrote to me some time ago, asking my
“advice as to the best method of becoming o newspaper corre-
gpondent, or a writer on popular subjects for magazines, &e.
I do not kmow what papers or magazines would be likely to
accept articles from one who is almost a movice. I have
written several articles for a paper (local), but I wish to get
into the London papers.”

Several correspondents have asked me similar questions.. 'To
them all T would say, Lieave the monthly magazines alone.
If you get a contribution into ome of them, it by no means
follows that your fortune is made. Do not overlook the fact
that a monthly magazine appears only twelve times a year, and
if you secured the insertion of an article in each issue, your
income could not, by a long way, be truthfully described as
“princely.” T never yet met an experienced lillérateur who
thought much of monthly magazines as a medium for earning
money. The monthly may do for your choice morsel, when
you have one to dispose of, and you wish it to be ticketed
with your name; but as a means of earning the wherewithal
to pay your rent and taxes, butchers’ bills, and settle the
accounts of your shoemaker and baker, commend me to the
‘weekly and the daily papers.

It is useless to send jokes to Punch or leading-articles to
the Times. The two busy B.’s—Messrs. Buckle and Burpand
-—will appreciate this advice. Those journals receive .more
matter from experienced writers than they can use. For
the efforts of the “’prentice han’” less-kmown papers should
‘ be selected. When you have served your time to the writing
trade—which, be not deceived, every one must do for a longer
or shorter period—and have become a journeyman scribe,
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then you can try the “big papers.” Every literary aspirant
possesses u fair acquaintance with some one particular subject:
let him write the best article he can on that subject, and
then select the journal his article will best suit, and post his
MS. off to the editor. It is better, however, before sitting
down to write, to first select the journmal, and then strive to
make the tone of the article agree with the tone of the
journal, which you can ascertain by careful veading. The
great thing to aim at is to make the article as interesting
a8 you can to the reader, both by the matter you put into
it and by your manmmner (pr style) of writing.

Y

——— P e A it



CHAPTER XVIL

PERIODICALS AND PERIODICAL LITERATURE.

The Art of Making Money—Stories and Sketches—Edifors
and Contribufors — Old Tales Retold — Good Jokes and,
their Authora—An  Interesting Incident—The Popularity of
Novelettes—The Regulation Column-—A Specimen Circular
—The “ Pink Novelette” Fever—Writing for the Magazines
—“ Declined with. Thanks” — Editorial Arvangements in
Advance — Rejected Addresses — Amusing Mistakes— The
Necessity of Perseverance. i

As journalism, and not as authorship, I regard most of the
penny periodicals that are issued weekly. They contain, as a
general rule, stories and sketches that are not worth reprinting
after they have gerved their original purpose—namely, to fill
the publications for which they were written. Indeed, the
authors of these writings rarely aim at anything beyond getting
payment for their work from the periodical in which it appears,
and is there permitted to rest. Any ambition above making
money is unknown to scores of “ Free Lances,” both male and
female, who Iabour for the periodical press.

A literary beginner who can invent a story, perhaps, has a
better chance of making his way with periodicals than with
newspapers, and this for several reasons. First, ealaried
writers are seldom or mever retained on the periodical press;
secondly, style (a quality which -the young writer invariably
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lacks) is not such a consideration in a story as in a newspaper
article; and, thirdly, meritorious work is the sole passport to
the periodicals, whilst personal eharacteristics may go for or
against the literary aspirant seeking employment on a news-
paper. .

It is a common thing to hear the literary beginner lament-
ing that he is not known to editors. He may, however, reap
consolation in that respect by reflecting on the fact that our
most populer writers were once in the same position. Of
couree, it would be wrong for me to tell the literary aspirant
that there are no advantages in being kmown to editors—that
18, known in a favourable way. Some writers are known only
too well, and those who know them best avoid them and their
work. The chief reason why an editor likes to make the
personal acquaintance of his contributors is that he will then
be able to better judge of the bond fide nature of the contri-
butions they send to him. No mortal editor can have read
all the stories or articles which have been published during
the last half centmry, and old stories and articles have been
copied out on more than one occasion, and palmed off on
editors as original. It is not so long ago that Mr. Charles
Dickens had offered to him an article which had appeared in
Household Words during the editorship of his illustrious
father. .

- Good jokes are, doubtleas, rejected by the editor of Punch,
because they come from unknown persons, and therefore Mr.
Burnand, not being an Irving Bishop or a Stuart Cumberland,
cannot be sure that they are original. The sender of the joke,
however, may be honest enough, he having sent something
which he has slightly modified from the utterance of a “witty”
friend, but which wutterance, it may transpire, was taken from
the pages of Punch. Or the “witty” one may have heard the
joke from another reputed “funny man,” and then repeated
it as his own. This shows how desirable it is for an editor
to know something of the personal character of his contributors,
apart altogether from their ability.
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From Charles Dickens down to the modern penny novelist,
the contribution dropped into the editor's box has led to a
successful career, if not to fortunme. A flowrishing young
littérateur, who earns a good income solely in connection with
penny periodicals, recently informed me how he began. On
leaving college, he attempted acting, becoming a member
of a provincial travelling company. He found, however, that
there was scarcely bread and cheese to be procured at such
work—and bard work it was, for he had to play a different
part nearly every night—so he threw it up, thinking he could
make more money by writing stories. Knocking about the
provinces had given him a few ideas, and he wrote a short
story — containing not more than about 2000 words — and
dropped it into the editor’s box of a penny weekly periodical
of light literature, published in the Strand.

In the course of a few days, my young friend received a
letter from the editor, asking him to call at the office. He
did so, when the editor informed him that he had accepted
his short story, and presented him with a cheque for 30s.,
but added that he did not want such short stories— he
could borrow or get {alias steal) from the American papers
any number of such productions. What he did want, how-
ever, was novelettes containing about 32,000 words. *“Thank
you,” said the young literary beginmer, “I will try my hand*
at one, and send it in to you”

My young friend lauwghingly admitted to me that, at that
period of his life, he had never so much as read one of the
now.go-well-known penny novelettes with covers of pink hee.
' He, however, set to work, and wrote a story of about 32,000
words in the course of five or six days, and sent it to the
editor. It was accepted, and he has kept steadily plodding
along at similar work for over five years. He may never,
as a “penny novelist,” achieve fame, but, at any rate, he earns
about ten times the income he did as an actor, and finds
the employment of a congenial character. Presently, he good-
humouredly adds, he may do something big in the shape of a

H
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three-volume novel, which will make his name knmown to the
public; then he can quit the fairly remunerative occupation
of writing penny novelettes.

Nothing, perhaps, tickles the literary beginner so much as
the fact that he must write his stories to a given length—
that is, he must put a certain number of thousands of words
into them. Fancy, love passages being written to make so
many lines or fill so many columns! But there is really
nothing remarkable about such an arrangement. Even the
Poet Laureate cannot please himself as to the length of his
sonnets, which must contain fourteen lines each and so many
syllables (I am not a verse-writer, therefore do mnot lknow)
to each line. Leading-articles, too, in the daily papers, ave
written a regulation length—a column and a *stick” other-
wise fourteen or fifteen lines over the column. Novelettes
cannot be a different length one week from another, there-
fore it is essential that the stories should all contain about
the same number of words: it is better if they contain
a few more than are wanted then a few less, as it is, of
course, always easier to cut out three or four lines than to
£} in. . .

The following is the copy of a circular which was some
time ago issued by ome of the best-known penny weekly
peviodicals, to a number of story-writers who were likely to
respond with contributions:—

“ The Editor of the begs to inform that he
requires original romantic love-stories of the present day, full
of intensely interesting incident, and written in a simple but
attractive style. The length should be seven printed pages
of the , about 20,000 words (specially required); twelve
such pages, about 32,000 words; or serials of from eight to
ten numbers, each number to contain about 8000 words. A
decision will be given on any stories submitted for approval
within a fortnight from the time of receiving them; if ac-
cepted, they will be paid for according to arrangement; if
declined, they will be returned on receipt of stamps to cover
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postage, it being understood that no responsibility is incurred
for delzy or accidental loss.”

-About the time when the pink wrapper penny novelette
fever first broke out, a story-writer received the following
letter (of course, omitting names) from an editor :—

“Dear Sir,—The length of the novelette contemplated will
be twenty-eight and a half columns—ninety-six lines to the
column, and twelve words to the line—the length, in fact, of
those published in The tales should be characterised
by vigour of style, fulness of sensational incident, and con-
versational sprightliness. The tone mmust not be open to the
imputation 'of pruriency, without any of the goody-goodyism
that is nof attractive to the mass, especially of the readers we
anticipate. The element of love must be a leading one, and,
when possible, the primum ' mobile. Time, present; locality,
England. Our price is from £6 to £10, according to quality.”

There are literary aspirants who will turn up their noses
" at the bare idea of writing penny novelettes, and who will sit
down and manufacture elaborate MSS., which they will post
to the Cornhill, Maemillan’s, and Belgravia, where they will
mostly, for obvious reasons, be ¢ declined with thanks.”
Beginners should understand that the leading magazines are
kept more than supplied with contributions by writers who
have won & position in the literary world. The doors are not
always kept locked and bolted against really clever literary
novices, but the experiences of authors usually show that you
must win your spurs before you will be allowed to gallop—or .
even to canter—at all freely through the pages of the monthly
magazines. Chambers’s Jowrnal claims to be open to everyone
alike who can write suitable and meritorious matter. Such a
periodical as Chambers’s Journal receives shoals of MSS., and
ag it does not take very much type to fill it, as a matter of
<course it follows that only a .portion, even of the good con-
tributions, can be accepted, and those which are accepted
must wait their turn before they can appear.

Some monthly magazines (Good Words is one of them) have
p: 8]
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their contents arranged for a year in advance, so anyone who
is fortunate emough to have contributions accepted by them
cannot realise the pleasure of seeing them in type for twelve
months at least, Conversing recently with the editor of a
popular monthly of light literature, he told me of -a novel
which he had accepted, and which might appear in his maga-
zine in 1886, though it was probable it might not see the light
till 1887! o

I do not believe that any paper or periodical—mnot even’
excepting Punch and the Times—is closed to undoubtedly
clever and, at the same time, suitable contributions. It stands
to reason that editors, if only in their own interests, are
anxions to get hold of the best work they can. Of course,
an editor now and again is obtuse-minded, and fails to see
merit in a writer till someone else has discovered if, and
then all the world recognises it. Mr. W. 8. Gilbert first took
bis “Bab Ballads” to Punch, where they were rejected; Fun,
however, saw the exquisite humour of the work, and Mr. .
Gilbert’s name as an amusing verse-writer was made. The
Morning Advertiser would have nothing to do with Mr. Archi-
bald Forbes, but Mr. Robinson, the manager of the Daily
News, instantly recognised the ability of the now well-known
special correspondent, and the reading public scon endorsed
his opinion. _

Instances of this sort might be multiplied, bué they would
all tend to show that, after all, editors are liable sometimes.
to err in their judgment the same as ordinary mortals.
Most of the weekly periodicals insert a proportion of chatty
articles as well as stories, and thus afford an opportunity
for the operations of the literary aspirant who does not do
anything in the shape of fiction.
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MARKETABLE MANUSCRIPTS.

Tnsuitable Effusions—Avoid Poems for the “ Times” and Stories
Jor Trade Journals—"* A Three-act Comedy™ and its History
—The Novice and High Geme—Vaulling Ambition—Imitation
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. duction and What Came of It—A Good Rule—Don't Burn
MSS.—The Journalistic Jury and their Verdicl.

GENERALLY speaking, unsuitability is more often the reason,
than lack of merit, of the MSS. of the literary beginmer being
*Declined with thanks.” There is no denying that many
Jjuvenile effusions are simply atrocious, and could not be ac.
cepted even by the editor of an amateur magazine—an indi-

vidual, by the way, with whom the literary aspirant should
" have no dealings whatever. I kmow from considerable experi-
ence as a publisher’s reader, and having sat for 2 number of
years in an editor’s chair, that innumerable MSS. which are
not without merit have to be returned to the authors, simply
because they are unsuitable to that particular paper o
periodical; whereas, if sent to the right publication, they
would, in many instances, have been accepted.

#But how am I to lmow which is the right publication?”
the literary beginner will, perchance, exclaim. It is a pity
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the answer cannot be, “ Basy enough” It may be easy for
an experienced journalist to tell exactly what will suit a par-
ticular paper or periodical, and be able to see, just by glancing
his eye over the pages of the paper, whether there is any
opening for “copy;” but the beginner has a great deal to
learn before he can hope to feel that he is the possessor of
similar knowledge. However, a few hints will be useful to
the novice. |

As an initial piece of advice, do not send “poems ™ to the
Times, nor favour trade journals with “serial stories equal
in length to three volume novels.” Some readers will smile,
and perhaps unjustly accuse me of indulging in a little joke.
Could anyone be so foolish as to send a poem for insertion
in the Times, or a serial story to the editor of a trade paper?
The idea of joking is farthest from my thoughts. Mr. Buckle,
the Editor of the Times, would inform you that, during his
ag yet short reign in Printing House-square, he has received
numerous sets of verses on topics of the day, not to mention
occasional “poems” on such subjects as the mythology of
ancient Greece, the dying gladiator’s prayer, and a plea for
the abolition of bull-fighting in Spain.

As to MS. novels being sent to trade jomrnals, I can speak
from experience. While editing a trade paper, a serial story
was sent to me, with a note intimating that it—that is, the
novel—might be *found suitable to your columns.” At
another time, whilst acting in the same capacity, I was
favoured with “a three-act comedy, which Mr. John Hollings-
head,” remarked the author, “eaid was a very good first
attempt.” Whether the comedy was intended for insertion in
the journal or mot it was unmecessary to inquire, but, at any
rate, the request was made to read it, and write the author
an -opinion concerning it., But my time would not permit me
to do it, otherwise I might have prevented the spoiling of a
great deal of good clean paper with similar lucubrations. It
should be mentioned that the fiction did not in the least
degree bear on the trade dealt with by the paper, nor did the



MABEETABLE MANUSCRIPTS, 103

“¢omedy » come addressed to me by name, to be read as a
special favour to the author. Many persoms never seem to
think that editors, as a rule, are a busy race of men, whose
time is fully occupied in getting through their work, without
turning aside to look at MSS. which could be of no use to
them, even were they most carefully perused.

The younger the 11tera.ry agpirant, the higher the game at
which he uvsually flies in authorship or journalism. It is
hardly worth while throwing cold water on anyone’s ambition,
but it certainly seems the wiser course to attempt small
things before setting out on a huge undertaking. It is folly
for a young man to sit down to write a three volume novel
before he kmows whether he can write a short story which
will be accepted. The same remark of course equally applies
in the case of an ambitious young woman. It is utter stupidity
for a youth to attempt to contribute leading-articles to papers

- before he has found that he can write paragraphs which do

not need considerable editorial revision before they can appear
in type.

The younger the literary aspirant, I say, the higher the
game at which he will fly. The imitators of Dickens and
Mr. (George Augustus Sala are countless, and now also we
find 2 number of young men who unmistakably take Mr. G. R.
Sims for their model. There is not much chance of success
for the slavish imitator (though we all may have a favourite

.writer whose style we greatly admire); and if aspiring young

journalists, instend of pouring forth weak ballads after
“ Dagonet *—a long way-—or watery “Mustard and Cress”
would try to do something really useful, there would be hope
for them. Let them cease to desire to be locked up, se as to
be able to describe a might in a police cell and the charge
before the magistrate, or burn to detail their experiences as
amateur hansom cab drivers. This sort of thing comes very
useful as g subject, when one has the miafortune to glean the
materials by actnal experience. The “amateur casual,” the
“ amateur cabman,” the * amatenr madman,” and similar
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business, has been overdone by the papers of late years, and
seems to have quite turned the heads of many aspirving young
journalists. Papers are dying for want of really useful and
thoughtful articles—for the British public, it sbould not be
forgotten, is a really serious and sober people—and cannot
be kept alive by descriptive sketches of the semsational and
frothy order, which can be had, of a kind, by the score,
simply for the asking, from almost any newspaper man who
can pen a sentence.

Let literary beginners take these remarks seriously to heart,
and act npon them, if they wish to enter upon journalism in
order to gain their livelihood. Trade jowrnals want carefully
and appreciatively written descriptions of new processes in
manufactures; we want to learp all about the latest clever
inventions, and an account of the performance of the type
writer is certainly more acceptable to an editor than a sonnet
addressed to the Moon. “Boot-making by Machinery” is a
preferable subject for the literary beginner to select than a
pean to the Sun. He had better be the author of a useful’
little handbock on “Smoky Chimneys: Their Prevention and
Cure,” or even of an article on “The Alimentary Canal of the
Cockroach” (with seven illustrations), than of a trashy three-
volume novel (which would be of no use to anyone save the
butterman), or of a pretentions five-act tragedy in blank
verse.. _ :

Avoid controversial subjects, unless you are sure of the
ground upon which you would tread. The best way to get
an idea of what any paper or periodical would be likely to
accept, is to carefully read and study that particular paper
or periodical—not one number of it, but several numbers,
Avoid controversy in an article of a purely descriptive
character; or in a biographical or historical sketch, in
which facts are given without venturing an opinion. For
instance, you may write a very readable biographical sketch
of Mr. Gladstone if you keep to the facts of his career;
but if you begin to criticise his actions, either favourably.
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or unfavourably,r you will assuredly displease ome political
party, while at the same time you would please the otber.
Papers and periodicals that are intended for what is called
“family reading” wusually eschew politics, and are neither
Liberal, nor Conservative, nor Radical. Of course, if you were
writing a sketch of Mr. Gladstone for a Liberal paper, you
would make him out to be a man without either flaw or
blemish—a perfect political paragom, in short; but if your
article were intended for a Conservative paper, 1t would be
advisable to seek imspiration from back numbers of the Pall
Mall Gazette of ten years or so ago,

There is another reason—though I am "almost afraid to
mention it—why it is as well the literary beginner should avoid
as much as he possibly ¢an venturing opinions in his articles.
A young writer’s views are naturally somewhat crude, and
while his mental rawness will not show itself, perhaps, in &

. simple narrative of facts, it is likely to exhibit itself most
prominently when he begins phrases with some such words
as “I think” or “I am of opinion,” or “ My idea is,” &c.

My readers will understand that I am addressing these
remarks to the literary aspirant who holds no engagement
on a paper, but is purposing to send in contributions to any
paper or periodical which he thinks will be likely to accept
his MSS. When a young man has secured a regular engage-
ment, bis editor will fully instruct him what and bow be is
to write.

We will now turn from newspapers to the periodical Press,

_ where the same care should be exercised as to sending in
suitable contributions. You should know that what will suit
the Family Herald will not do for the London Journal, and
vice wvered. One journal requires simply love-making, and
glight character sketches, while another demands a semsa-
tional plot, to which everything else in the story must be
subjugated. If you send your sensational story to the love-
making periodical you will bave it “Declined with- thanks; »
if you send your love-making MS. to the paper which is great
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at plots it will return to you. Don’t burn your works. Send
them off again, changing the destination in each case, and
the chances are, providing you know how to tell a fairly good
story, both will be accepted.

1 occasionally write stories myself. Some years ago, when
doing my first work of this kind, I called one day to see the
editor of a popular penny weekly periodical. I had a letter of
introduction to him—the only time'a letter of introduetion to
an editor was of any use to me. “So you want to write for.
ns,” he said, as he offered me a chair, not at the office of the
periodical, but at his private chambers in Lincoln’s Inn
Fields. “Yes,” I replied. “Well, now T'll tell you what
we want,” the editor went on. “We don’t want any deep
analysis of character, @ {z George Eliot. Miss Braddon is
more in our line, or Wilkie Collins. As fo dialogue, we require
it to be of the ordinary, everyday, conversational order. You
are passing along the street with a fiiend, and a character
attracts your attention. You say, ‘Look at his eye,’ or  Look
at his nose,’ as the case may be. ‘Hasn't be got a peculiar onef?
Now that's what we want.” I nodded my head, and said “Just
so,” trying to look as solemm as possible, though the interview
wag novel to me at the time, and tickled me immensely. But
I contrived to make him think [ was amused at some boys
who were tying an old tin pot to a cat’s tail immediately
beneath his windows,

A good rule to observe in writing for penny periodicals is
to imagine as you write that you are telling your story to a
group of milliner-girls, or girls occupying about a similar
position in life. This will prevent you bheing too meta-
physical.

As regards every kind of literary work, it is necessary to
impress on those who aspire to enter upon' journalism as
a calling, or of making progress in it if they have already
entered upon it, that, whatever you do, never write without
you are paid; take plenty of time to do your work, and do
not be disheartened by having a MS. “ Declined with thanks:”
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you can send it to another editor. When twelve editors—a
journalistic jury—refuse your work, it is time enough to think
about burning it—not before; and not always then. For it
may be useful to you at a later date in your career, when,
perhaps, you have made a name, and the public will read any-
thing that emanates from your pen.

Y
i
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REMUNERATION.

What Pays—Incapables in the Journalistic Army—Zeal without

. Brains—The Literary Ladder, and Those who Climb It—Men

of the Right Stuff—The Mistakes of Parents—The Charm of

© Interary Work—Journalistic Virfues—Salaries of Reporters,

Sub-Editors, and Editors—The * Column rate” for Coniri-

butions—" Penny-a-Liners "—Magazine Articles—The Pay for
Novelettes—Good Style Necessary in all Iiterary Work.

Cuanres DickENS has somewhere said, that if authorship
had not paid him, he would have turned commercial traveller.
" Itie greatly in the interests of literature that men (and women)
should be ambitious of literary fame. Still, even writers, being
merely mortals, desire to live comfortably and clothe their
children decently, and educate them so as to give them the
best possible opportunity of a good start in life. '
‘We may assume that every sensible literary man or woman
who depends solely on the pen for a livelihood will feel much
as Charles Dickens expressed himself as feeling, It would
be unwise for anyone to pursue journalism or authorship if,
after a good trial, he found it did not pay, just as it would
be unwise for him to follow any other employment that did not
compensate him for his labour. Numerous incapable persons—
that is, incapable in a literary sense—foolmhly enrol themselves
in the army of writers, with the result, very often, of years
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of misery (and life-long misery frequently) to themselves
and all those who may be dependent upon them. The chief
reagson of this lamentable feature of the literary world is
that so many mistake cacoéthes seribendi, as manifested in
themselves, as an indication that they are able to produce,
and go on producing, articles and books which the reading
world will be pleased to peruse. A few sheets of paper, a
bottle of ink, and a pen may be all the materials a writer
requires; but this fact should not be overlocked—and it often
is—that brains are necessary to regulate the order the words
should take on paper.

Providing that he will only work, no man who can write at
all need have occasion to complain that he is not in receipt of
a fair, if not 5 good, income from his pen, even if he is not
so successful as to make a fortune—a pleasing fate which is
more likely to befal the briliant dramatist or novelist than
the journalist, however brilliant he may be. We do, it is
true, meet with men who do mot seem to earn much money
by their literary labours; so, too, do we meet with impecunious
barristers, doctors, painters, and actors, There is, however,
always a reason for non-success in any calling, and if we care
to trace this reason, we shall generally find that it is either
the “cursed drink fiend,” or lack of industry, or, perchance,
the two combined. )

The aspirant, as a rale, is likely to find the literary ladder
difficult to climb., His early years at writing are almost sure
to be years of struggle. But he must take heart. Young
men at the Bar, young surgeons beginming practice, young
actors and young painters, all have their early years of -
stroggle, and must fight their way with a will if they wish
to succeed in their chosen profession or calling. If you have
the right stuff in you, you are sure to win your way soomer
or later, notwithstanding the opinions of your relatives or
friends, who, perchance, knowing nothing about literary work,
advise you to emigrate, or to turn to some other occupa-
tion, just as if the act of emigrating or turning to some
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other occupation would destroy your desire to succeed as a,
writer.

The anthor or journalist nearly always has repaired the
mistake of his worthy relatives or friends, who pitchforked
him, when very young, into some profession or calling for
which he was totally unfitted. I, for instance (if you will
excuse the little personal referemce), who have mno cause to
complain of literary work as a medium of earning money,
was marked out by my fond parents to be an architect,
simply because I had taken a prize or two for drawing at a
local school of art. Into an architect's office I was put, after
baving had & few slight adventures at sea and elsewhere.
Had it been my lot to remain in that uncongenial atmosphere,
and in a profession for which I had neither taste nor capacity,
the probability is that to-day my income would not have .
been more than about £2 or so a week, the average salary
of an architectural draughtsman.

Now, the grest charm about the lLiterary world is that in.
variably all the people in it like their work—at least like
literary work, if not exactly the particular kind which they
may be at present doing. No one is put to write articles or
novels against his will. Faney what sort of articles or novels
we should have if the work were done against the grain, as
work too often is in many other professions.

Journalism and aunthorship frequently prove precarious
occupations, because their followers will mnot observe the
virtues of method, punctuality, order, 'and- industry, which
are required and given in most other employments. A writer
ghould have his work hours just as a lawyer has his office
hours, or a s‘\;rgeon his hours of consultation. Such officers
of the literary army as Scott, Dickens, and Anthony Trollope
did not disdain to have regular fixed hours for work, which
were in the morning—the best time for work of any kind,
save acting, star-gazing, and burglary. If literary aspirants
would regard journalism or authorship in a more business-
like light than they usually do, they would find themselves
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producing more marketable MSS., and, as a direct result,
in receipt of larger earnings.

In the chapter on “Reporting” there are some remarks
respectmg the salary of the provincial reporter, which capacity
is better than any as a beginning for the aspiring young
journalist, for reasoms that were then given. Two guineas
or 50s. may be named ag the weekly remuneration of a fairly
efficient reporter in a small country town. For this sum, he
is also often expected to write a column of “local notes”
weel, occasional ‘descriptive sketches, and now and again a
leader. Of cowrse, on the daily papers of the provinces (at
least, on the dailies of large towns like Manchester, Liverpool,
Birmingham, Leeds, Edinburgh, Glasgow, Dundee, &c.), re-
porters are paid much higher salaries—as high salaries, indeed,
in some cases, as reporters on London daily papers receive—
four, five, and six guineas a week being nearer the figure.

All provineial journalists who .are worth anything at all
can supplement their regular incomes by contributions to the
London Prees, providing they have the time, Reporters can
gend up news, and the editors and sub-editors of ability are
probably ir many cases able to contribute original work of
some kind or other to the periodicals, or, it may be, turn
out an occasional book-job for a local or a London pub-
"lisher.

- The salaries of sub-editors and editors in the provinces
vary a great deal. Many country newspapers make shift
without such gentlemen as sub-editor and editor. A good
county weekly will pay an editor 2 salary of about £300 a
year, and a sub-editor, say, £150. For the provincial daily
Press you can more than double these amounts, Mr, Charles
Pebody, the Editor of the Yorkshire Post, it is stated, receives
£1000 a year; but his predecessor in the same editorial
chair was given £1500 per annum. The salary of the Editor
of the Manchester- Guardian is, I dare say, equal to the edi-
torial honorarium paid on any London daily paper, except
the Times. I bave not manifested sufficient inquisitiveness to
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inquire what young Mr. Buckle (he is only thirty), the Editor
of the Times, receives, but Mr. Chenery, his predecessor, was’
reported to have £5000 a year, with free chambers in Serjeants’
Jon. Such was also the honorarium of Mr. Delane during
his reign in Printing House-square. Mr. Arthur Arnold
edited the Echo for £1000 a year during Messrs. Cassell,
Petter, and Galpin’s proprietorship of the jourmal; and,
shortly after this, in Baron Grant’s reign, Mr. G. Barnett-
Smith drew £600 a year as sub-editor of the same paper.
The Echo formerly paid a ‘guinea and a half per article to
outside confributors to its columns, though mnow, I believe,
its literary remuneration in this respect rarely exceeds a
guinea. Miss Frances Power Cobbe, perhaps the brightest
and cleverest of lady jouwrnalists, was given six guineas a
week for visiting the Feho office three mornings a2 week and
writing an article and a note (that is, a leaderette) for the
paper on each one of the three mornings. |

The editorship of the Times is the big plum of journalism;
the editors of the other London dailies receive salaries which
are nearer the sum of £2000 or £3000 than £5000 a year each.
I believe the present editor of the Morning Advertiser receives
£1500, and the Editor of the Daily Chronicle less than
£1000. ‘ '

A guinea is the lowest sum that is paid for an article
of the orthodox column in length, on the London daily
Press. At any rate, T have never had less, and have fre-
quently received morve. The Globe pays a guinea; the Daily
Chronicle rewards its outside or occasional contributors of
original matter at the rate of £1 per column: Mr. Edward
Lloyd will have nothing to do with. the obsolete coin, a
guinea. The Morning Post paid a friend of mine who, three
- or four years ago, wrote some leading-articles for its columns,
at the rate of two guineas an article; and the Pall Mall
Gazetle, some years ago, when it was a Conservative paper,
gave the same friend twenty guineas for. a_series of four
articles on a special subject with which he is well acquainted.
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The Pall Mall Gazette formerly had the reputation of rewarding
its literary workers most liberally; what its rate of remu-
neration is now I do not know. The Times pays five guineas
an article, and will give more rather than risk losing a good
contribution, The rate on the St James's Gazelts is three
guineas an article, and on the Cify Press one guinea (and
occasionally a guinea and a half) an article. Of course, a
well-known journalist like My, Sala can always command his
own terms on any paper or magazine—ierms which would
be much higher than any I have named. I have only given
the prices that are paid to the rank-and-file, and not to the
officers of jourraliem.

I have been paid' for “Gossip” for the Citizen at the rate
of two guineas a column, and threepence a line for “ Gossip”
for Truth, which, in either ease, is by no means bad pay.
Yet it is quite within the bounds of possibility that some
would-be clever individual will some fime or other dub me
a “penny-a.liner.” Yet I never did any “lining” (which
is manifold paragraphing or reporting) during my whole con-
nection with the Press, and “lining ¥ is nearly always now
paid at the higher rate of three-halfpence a lime.

People talk contemptuously of “penny-a-liners” without
really knowing what they are talking about. I know a “liner”
(so-called because he is remunerated at the rate of so much
a line) who has purchased several villa residences out of his
edrnings—no, not through a building society, but paid the
money down for the property; who has sent his daughter to
school in France; and who, every year, goes for an extensive
tour on the Continent (and not with a2 tourist’s. ticket). He
would decline a sub-editorship or an editorship, if either
were offered to him, because he likes the freedom and
independence which his present employment gives him. This

" gentleman says there is only one man he envies, and that is
the successful novelist, who can go and do his work in the
pine foreste of America if he chooses.

The -Spectator will give five guineas for a good article, and

. . I
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the Saturday Review three or four gnineas. Journals, however,
like those are beyond the capacity of the average literary
beginner, who will do better at first by confining his attention
to more modest publications. Chambers’s Journal, Houschold
Words, and kindred periodicals are always open to contributors
of ability, and their several rates of remumeration will not, I
think, be found disappointing. '

With regard to penhy mnovelettes, it was mentiened in the
chapter on “Pericdicals and Periodical Literature” that the
rates of remuneration for these works of fiction were “£6 to
£10, according to quality.” It may, however, be stated that I
have kmown £15 paid for a clever novelette, and this, too, to an
author without any name as'a fictionist. - A friend has expressed
his surprise to me that I should recommend anyone to write
penny novelettes, the composition of which, he says, must be
productive of a bad literary style. T am always ready fo listen
to advice, but I do not see why the writing of penny novelettes
should be productive of a bad literary style. Many such works
are done in an atrocious style, but aspiring writers may do
gomething towards reforming this by writing their fiction,
whether penny novelettes or three-volume novels, in a style
worthy of a careful workman. There is no reason whatever
why a penny novelette should not be 2s much a work of art
in its way as a three-volume novel. However, writing penny
novelettes pays well those who can write good stories; and,
after all, what do the great majority of the army of writers
labour for—money or fame? - Money, which they get; fame
only falling to a supremely clever author here and there. Of
course, it is always in the choice of a literary aspirant to

attempt & bigger thing than a penny novelette if he thinks he
can do it and succeed.

F-oonle




CHAPTER XX.

CONCLUSION.

The Press as a Power in the World—The Benefits Conferred on
the Publie by ils Influence—Absurd Notions about Critics—
Daily Papers and their Production—How the Work is Done
~—Journalistic Enterprise—A Daily Illustrated Newspaper—
“Capacily for Literary Work—A Common-place Book—News-
paper Cultings — Legible Handwriting— Careful Work—
. General Hints. .

Ta1s chapter brings my little work to a close. A great deal
more concerning the Press might be said; but it has been my
aim to keep the amount of matter within reasonable limits, so
that the book could be put before literary aspirants in-a handy
size and at a moderate price.

An entire chapter might easily have been devoted to describ-
ing the really wonderful -organisation of the Press. How a
daily newspaper is produced, from the first process to the last,
would have formed ‘a subject which could not have failed to
interest, The Press is wonderful, and it is powerful, let its
detractors say what they choose to the contrary. The Press,

- !
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too, is fair, as a rule, in its criticisms, though an exceptional
instance may crop up now and again which shakes one’s belief
in the impartiality of the jourralist. Many a great reform,
many a public boon and privilege, for which we are in the
habit of thanking other workers, has actually been effected or
won by newspaper writers. 'What amount of interest would
the general public take in Parliamentary proceedings were it
not for the reports and comments thereon appearing in the
newgpapers? Some Members of Parliament affect to speak
contemptuously of all newspapers, yet at least one of this
fraternity has purchased a newspaper to advocate his candi-
dature, and secure his retwm to Parliament.

Powerful as the Press is, no good man need fear itg eensule
deserving it mot. Nothing is more absurd and silly than the
supposition that dramatic eritics meet together, “after 2 play is
over,” and agree to “slate” or praise the piece. Why, very
often the critics of different papers do hot know one another;
and, besides, if they did, they have too much independence of
character—being wusually literary men of ability—io submit
to run together like a flock of sheep. The Press is frequently
unanimous in its praise; so, too, is it frequently unanimous in
its censure, because the subject criticised is, respectively, good
or bad without a doubt. The very unanimity of the Press is a
proof of the soundmess of its criticism, instead of being any
indication of the reverse. If the English Press errs at all, it
is on the side of gentleness. It is ever more ready to praise
than to condemn, and its lash is only applied to the moral
and social reprobate.

A copy of a mewspaper is bought for a halfpenny or a
penny, therefore people do not see anything wonderful about
it. That such a production can be purchased for a halfpenny
or a penny is just the subject for wonder.

Only think how many brains have toiled before the paper
is laid upon our breakfast-table. The leader-writers have done
their work, and the editor and his assistant have seen that
they did it well; the dramatic critic bas analysed the last
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new play; the reviewer of light literature hag dealt with the
last clever movel published, and half-a-dozen poor works of
fiction besides; the reporters at the various law and police
courts have faithfully written out all the cases of interest
and sent them in to the office of the paper; the reporters on
the staff have attended to the City and other meetings,
reported lectures, addresses, and so forth; the Parliamentary
¢orps has duly recorded the debates in Parliament; reporters
in numerous districts of the provinces have sent in items of
news; the London “liners” have not forgotten the inquests,
fires, stveet accidents, &e.; and the sub-editor of the paper
and his assistants have had to wrestle with-—condensing,
altering, or correcting, or, perchance, destroying, as the case
may be-—all the enoxmoeus quantity of “copy ” which has come
to hand. Add to this the work of the war correspondents,
the duties of the resident correspondents at the various
foreign capitals, and the sketchy article of the *Special
Commissioner,” and some idea may be gained of the mental
labour which it is essential should he performed before the
mere mechanical production of a newspaper can be proceeded
with.,

The newspaper as issued, however, only represents a per-
centage of the literary work which is performed in connection
with a newspaper office. Any journal might any day fill an
issue thrice the size, were it to imsert all the “copy” which
comes to hand during the twenty-four hours. The public in
the halfpenny or penny sheet really get the pick or cream
of the news, and the comments thereon. Many a head has
ached in the preparation of “copy,” which is doomed to find
its way into the waste-paper basket, not always because it
lacks interest or is worthless, but more often for the simple
Treason that space cannot be found for ib.

Journalistic enterprige would find a more appropriate place
in the history of the Newspaper Press than in the pages of
a book addressed to literary aspirants. At the same time,
X cannot forbear expressing, in a word, my admiration of the
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bold undertakings upon which newspaper proprietors bave
entered in order to supply the public with news of occur-
rences in the most distant parts of the .globe. There is mo
doubt the forthcoming adventure in journalism will be a daily
iliustrated mewspaper. It has long been talked about, but
never attempted, unless a little illustrated sheet which ap-
peared on five consecutive evenings in Qctober, 1881, can be
called an attempt in this direction. No ome, however, should
think of stmting a daily illustrated newspaper unless he is
prepared with an enormous sum of money—say, £50,000 at least
—nand determined to carry it on till it is a success. There
is only one way of making a paper pay, and that is to make
it g0 interesting that the public will buy it, and feel it neces-
sary in their daily life.

Turning now to the more immediate interests of jowrnalistic
aspirants, let me impress upon them the desirability of making
sure that they are possessed of a capacity for literary work
before they essay to gain a Hvelihood on the Press. “Journalism
is & lucrative profession for the able man, but the reverse for
a person who has meither taste nor ability for the work. I
have not pretended to make a young man a journalist; my aim
has rather been to throw out a few hints to literary aspirants
of promise. A great deal of the mechanism of jowrnalism
can be taught, but you cannot give brains (which are cer-
tainly a desirable acquisition, even in journalism) to anyone.
Granted that a man is possessed of fieetness of foot, he may
be trained for a professional pedestrian; and granted that
a young man is possessed of literary ability, he may be
trained for a professional journalist. My remarks have not,
I hope, tended te convey the impression that a silk purge
could be made—to use a homely metaphor—out of a sow’s
ear, '

Just as a jowrnal must be made interesting or useful if it
is to succeed, so must a young journalist make his work
interesting or wuseful if he is to succeed. Everything will
depend upon the literary aspirant himself as to whether he
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will become a George Augustus Sala, a G. R. Sims, or a
James Greenwood. : '

Rose Munroe, in a complimentary letter in The Bazaar,
advised the young journalist to start a commonplace book.
She has found it'of great use to herself in her literary labours.
Mr. Sala also strongly recommends the keeping of a common-
place book. There can be no doubt the careful keeping of
such a book would prove of great service to the jourmalist,
though, personally, I have not been very industricus in that
respect, I possess a serap-book, into which I have from time
to time gummed newspaper cuttings, and I have frequently
found it of use to me. Every journalist, like the dramatist
or novelist, has his own method of work, and I think it is
best for the young beginner to proceed as his fancy dictates,

One thing, however, every literary aspirant must make up
his mind he will have to do, if he would be suecessful, even
in a comparative degree—that is, to work. Work! WoRk!
WORK! must be his daily watchword and motto.

Young journalists are in the habit of conversing with one
another as to how long it takes them fo write a column.
Speed is certainly an important qualification to a newspaper
man, but you had better be slow, and do your work well,
.than be quick, and do it badly.

Let your handwriting be as clear and plain as possible,
‘Write, too, with black ink on white paper, on slips of a
moderate size. If your handwriting is plain, printers’ errors
—a great source of annoyance to & writer—will be less likely
to occur. In .a very silly article, recently, the literary aspirant
was advised nof to make his handwriting too plain, as clear
handwriting did not look professional; that scraps of paper
of any sort might be used on which to write “copy,” as it
was professional! Give no heed to such nonsense.

Plenty of space should be left in margins and between lines
~ for your own and editorial corrections, so that any alterations
which it may be desirable to make will not necessitate the
recopying of an entire page. :
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- Write your name and address at the top of the first page
of your “copy,” and, of course, write only on one side of the
paper.

One word more in conclusion: Work, and if you possess
auy ability at all, you are sure, sooner or later, to reap the
reward of your labours. '

tmeoeet
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ANGLER, BOOK OF THE ALL-ROUND. A Compre-
hensive Treatise on Angling in both Fresh and Salt Water, In
Four Divisions ; 1, Coarse Fish; 2, Pike; 3, Game Fish; 4, Sea
Fish., Each Division is complete in itseif, as named below. By
JouN BICKERDYRE. With over 220 Engravings. J[u cloth, price
55. 6d. LARGE PAPER EDITION (200 copies only, signed and
numbered), Jound in Roxburghe, price 215, fo Subscribers,

Angling for Coarse Fish. A very Complete and Practical
Work on Bottom Fishing, according to the methods in use on the
Thames, Trent, Norfolk Broads, and elsewhere. Illustrated, Price
is., doth 25, (uncut), . ,

Aungling for Pike, A Practical and Comprehensive Work on
the most Approved Methods of Fishing for Pike or Jack; including
an Account of Some New Tackles for Spinning, Live-baiting, and
Trolling, Profusely Ilustrated. Price s, cloth zs. (uncut),

Angling for Game Fish. A Practical Treatise on the Various
Methods of Fishing for Salmon; Mooerland, Chalk-stream, and
Thames Trout; Grayling, and Char. Well Ilustrated, Price
15. 6d, cloth 2s. 6d. (uncut).

Angling in Salt Water. A Practical Work on Sea Fishing
with Rod and Line, from the Shore, Piers, Jetties, Rocks, and from
Boats ; together with Some Account of Hand-Lining. Over 50
Engravings. Price 15, cloth 2s. (uncul).

BEE-KEEPING, BOOK OF. A very Practical and Complete
Manual on the Proper Management of Bees, especially written
for Beginners and Amateurs who have but a few Hives. Fully
Tllustrated. By W. B. WEBSTER, First-class Expert, B.B.K.A.

Price 15.; in cloik, 1s. 64,

BEES AND BEE-KEEPING : Scientific and Practical. By
¥. R. CHESHIRE, F,L.S, F.R.M.5., Lecturer on Apiculture at
South Kensington, J7 twe vols., price 165,

Vol. I, Scientific. A complete Treatise on the Anatomy and
Physiology of the Hive Bee. Jn cloth g:[f,f ﬁ:cg 75. :a' Exbae

. IT., Practical Management of Bees. An Exbaustive
Tre.;‘i,:e ::n "Advanced Bee Culture, Jn cloth gilt, price 8s. 6d.

LES AND TRICYCLES OF THE YEAR.
Blgzzs'((::riptions of the New Inventions and Improvements for the Present
Season, Designed to assist intending purchasers in the choice of a
machine. Illustrated. By HARRY HEWITT GRIFFIN. {Published

Annually.) Ju paper, price 1s.
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BOAT BUILDING AND SAILING, PRACTICAL.
Containing Full Instructions for Designing and Building Punts, Skiffs,
Canoes, Sailing Boats, &c. Particulars of the most Suitable Sailing
Boats and Yachts for Amateurs, and Instructions for their Proper
Handling. Fully Illustrated with Designs and Working Diagrams.
By ADrIAN NEson, C.E, DixoN KemP, A.LN.A, and G
CHRISTOPHER DAVIES. [In one wol, cloth gill, price 75. 6d.

BOAT BUILDING FOR AMATEURS, PRACTICAL.
Containing Full Instructions for Designing and Building Punts, Skiffs,
Canoes, Sailing Boats, &c. Fully Illustrated with Working Diagrams,
By ADrIAN NEIsON, C.E. Second Edition, Revised and Enlarged
by DixoN KEMP, Author of ® Yacht Designing,” “A Manual of
Yacht and Boat Sailing,” &c. I cloth gilt, price 25, 6d.

BOAT SAILING FOR AMATEURS. Containing Par-
ticulars of the most Suitable Sailing Boats and Yachts for Amateurs,
and Instructions for their Proper Handling, &c. Illustrated with
numerous Diagrams, By G. CHRISTOPHER DAVIES. Second Edition,
Revised and Enlarged, and with several New Plans of Yaclits, J»
cloth gill, price 5s.

BOOKBINDING FOR AMATEURS: Being Descriptions
of the various Tools and Appliances Required, and Minute Instructions
for their Effective Use: By W. J. E. CRANE. Illustrated with 156
Engravings. [In cloth gill, price 25. 6d. .

BROADS, THE LAND OF THE. By E. R. SUFFLING.

ILLUSTRATED EDITION.—The most Complete Guide to
the whole of the District—embracing the Broads and their Water-
ways of Norfolk and Suffolk—that has yet been published. A
good Map of the Broads, Rivers, Chief Roads, and Places named,
printed in four colours, accompanies the work. Price z2s. 6d.

CHEAP EDITION.—An abridged Edition of the above, with
some Plates of Characteristic Sketches by ]J. TEMPLE. A good
and clear Map, in black and white, is also given. In Coloured
Cover, price 1s.

BUTTERFLIES AND MOTHS, COLLECTING: Being
Directions for Capturing, Killing, and Preserving Lepidoptera and
their Larvee. Illustrated. Reprinted, with Additions, from * Practi-
cal Taxidermy.” By MONTAGU BROWNE. Jn gager, price 1s.

CACTUS CULTURE FOR AMATEURS: Being
Descriptions of the various Cactuses grown in this country; with
Full and Practical Instructions for their Successful Cultivation.
By W. WATSON, Assistant Curator of the Royal Botanic Gardens,
Kew. Profusely Illustrated. - Jr cloth giit, price 5s.

CAGE BIRDS, BRITISH. Containing Full Directions for
Successfully Breeding, Rearing, and Managing the various British
-Birds that can be kept in Confinement. Illustrated with
COLOURED PLATES and numerous finely cut Wood Engravings,
By R. L. WALLACE. Jn cloth gilt, price 10s. 6d.
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CAGE BIRDS, DISEASES OF: Their Cause, Symptoms,
and Treatment. A Handbook which should be in the hands of
everyone who keeps a Bird. By Dr. W. T. GREENE, F.Z.S. /n
Bager, price 1s, :

CANA_RY BOOK. Containing Full Directions for the Breeding,
Rearing, and Management of all Varieties of Canaries and Canary
Mules, the Promotion and Management of Canary Societies and
Exhibitions, and all other matters connected with this F ancy. DBy
ROBERT L. WALLACE. Second Edition, Enlarged and Revised,
with many new Hlustrations of Prize Birds, Cages, &c. Jn cloth Zilt,
price 5s.; Coloured Plates, 6s. 6d. ; and in Sections as follows :

Canaries, General Management of. Including Cages and
Cage-making, Breeding, Managing, Mule Breeding, Diseases and their
Treatment, Moulting, Rats and Mice, &c. Ilustrated. /7 cloth,
Price 25, 6d.

__Canaries, Exhibition. Containing Full Particulars of all the
different Varieties, their Points of Excellence, Preparing Birds for
Exhibition, Formation and Management of Canary Societies and
Exhibitions. Illustrated, Jz clotk, price 2s. 64,

CARD TRICKS, BOOK OF, for Drawingroom and Stage
Entertainments by Amateurs ; with an Exposure of Tricks as practised
by Card Sharpers and Swindlers. Numerous Illustrations. By Prof.
R. KUNARD. [lustrated Wrapper, price 2s. 6d.

CHURCH EMBROIDERY: Its Early History and Manner
of Working ; Materials Used and Stitches Employed ; Raised and
Flat Couching, Appliqué, &c., &c., including Church Work over
Cardboard. A practical handbook for Church Workers. Illustrated.

In paper, price 1s.

CHURCH FESTIVAL DECORATIONS. Comprising
- Directions and Designs for the Suitable Decoration of Churches for
Christmas, Easter, Whitsuntide, and Harvest. Illustrated. A useful
book for the Clergy and their Lay Assistants. Jn paper, price 1s.

COFFEE STALL MANAGEMENT, PRACTICAL
HINTS ON, and other Temperance Work for the Laity. [n pagper,

price 1s.

COINS, A GUIDE TO ENGLISH PATTERN, in Gold,
Silver, Copper, and Pewter, from Edward 1, to Victoria, with their
Value. By the REv. G. F. CROWTHER, M.A. Illustrated. J/n

sifver cloth, with gill facsimiles of Coins, price 5s.

COINS OF GREAT BRITAIN AND IRELAND, A
GUIDE TO THE, in Gold, Siiver, and Copper, from the Earliest
Period to the Present Time, with their Value. By the late Colonel W,

.STEWART THORBURN. Of immense value to collectors and dealers.
27 Plates in Gold, Silver, and Copper, and 8 Plates of Gold and
Silver Coins in RAISED FACSIMILE. [n cloth, with silver fac-

similes of Coins, price 7s. 6d.
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COLLIE, THE. Its History, Points, and Breeding. By
HugH DALziEL. Illustrated, Demy 8wo, price 1s.; cloth, 25.

COLUMBARIUM, MOORE'S. Reprinted Verbatim from
the original Edition of 1735, with a Brief Notice of the Author. By

W. B, TEGETMEIER, F.Z.5. Price 1s.

COOKERY FOR AMATEURS; or, French Dishes for
English Homes of all Classes. Includes Simple Cookery, Middle-
class Cookery, Superior Cookery, Cookery for Invalids, and Breakfast
and Luncheon Cookery. By MADAME VALERIE. Second Edition.
In paper, price 1s

CUCUMBER CULTURE FOR AMATEURS. Including
also Melons, Vegetable Marrows, and Gourds. Illustrated. By
W. J. May. Jn paper, price 1s.

DEGREES, A GUIDE TO, in Arts, Science, Literature,
Law, Music, and Divinity, in the United Kingdom, the Colonies, the
Continent, and the United States. By E. Wooton, Author of “A
Guide to the Medical Profession,” &c. JTn cloth, price 15s.

DOGS, BREAKING AND TRAINING: Being Concise
Directions for the proper Education of Dogs, both for the Field and
for Companions. Second Edition. By “PATHFINDER.” With Chapters
by HUGH DaLziEL on Work of Special Breeds; Trail or Drag
Hounds ; Training Bloodhounds; Defenders and Watch Dogs ;
Sheep Dogs—Stock Tenders; Life Savers—Water Dogs; Vermin
Destroyers ; House Manners ; Behaviour Qut of Doors. I[lustrated.
In cloth giit, price 6s. 6d.

DOGS, BRITISH : Their Varieties, History, and Characteristics.
By HvucH Da1zZIEL, assisted by Eminent Fanciers. NEW
EDITION, Revised and Enlarged. Illustrated with TFirst-class
COLOURED PLATES and full-page Engravings of Dogs of the
Day. This will be the fullest and most recent work on the various
breeds of dogs kept in England, and, as its Author is one of the
first living authorities on the subject, its accuracy can be relied
upon. Demy 8vo. In two Volumes, price 10s. 64. each, as
follows : :

Dogs Used in Field Sports. Containing Particulars of the
following, among other Breeds: Greyhound, Irish Wolfhound,
Bloodhound, Foxhound, Harrier, Basset, Dachshund, Pointer,
Setters, Spaniels, and Retrievers. SeEvEN COLOURED PLATES and .
21 full-page Engravings. [z dloth gilt, price 10s. 6d.

Dogs Useful to Man in other Work than Field Sports:
House and Toy Dogs. Containing Particulars of the following,
among other Breeds: Collie, Bulldog, Mastiff, St. Bernard, New-
foundland, Great Dane, Fox and all other Terriers, King Charles
and Blenheim Spaniels, Pug, Pomeranian, Poodle, Italian Greyhound,
Toy Dogs, &c, &c.  Coloured Plates and full-page Engravings,
In cloth gilt, price 105, 6d.
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DOGS, DISEASES OF: Their Causes, Symptoms, and
Treatment; Modes of Administering Medicines ; Treatment in
cases of Poisoning, &c. For the use of Amateurs. By Hucn
Davzier. Second Edition.  Jn paper, price 155 in cloth gilt, 2s.

DUCKS AND GEESE: Their Characteristics, Points, and
Management. Splendidly Hlustrated. 7z paper, price 15, 6d.

EXHIBITION ACCOUNT BOOKS. For use at all Dog,
Poultry, Rabbit, and Cage Bird Shows. In Four Books, comprising :
L Minute Book ; II. Cash Book; 11I. Entries Book; 1V. Ledger.
With Tull Directions, and Illustrative Examples for Working them,
N.B.—The Set of Four Books is kept in Three Series: No. 1,
for Show of 500 Entries, §s. the Set; No. 2, for 1000 Entries, 75. 64,
the Set; and No. 3, for 1500 Entries, 125, 64. the Set. Larger
sizes in proportion. The books can be had separate. MINUTE
BooK—No. 1, 1s.; No. 2, 1s. 343 No. 3, 25, CasH Book—
No. 1, 25.; No. 2, 25 64.; No. 3, 45 ENTRIES Book—No, 1,
25.; No. 2, 25. 6d.; No. 3, 45. Ledger—No. 1, 25 ; No. 2, 2s. 64, ;
No. 3, 45,

FANCY WORK SERIES, ARTISTIC. A Series of Illus-
trated Manuals on Artistic and Popular Fancy Work of various
kinds. Each number is complete in itself, and issued at the uniform
price of 64, Now ready—(1) MacraME LACE (Second Edition);
(2) PATCHWORK ; (3) TATTING; {4) CREWEL WORK ; (5) APPLIQUE;
(6) FANCY NETTING.

FERNS, CHOICE BRITISH. Descriptive of the most
beautiful Variations from the common forms, and their Culture, By
C. T. DrRUERY, F.L.5. Very accurate PLATES, and other Illus-
trations. i cloth gilf, price 2s. 64,

FERRETS AND FERRETING. Containing Instructions
for the Breeding, Management, and Working of Ferrets. Second
Edition, Re-written and greatly Enlarged. Illustrated. Ju pager,
price 6d.

FERTILITY OF EGGS CERTIFICATE. These are
Forms of Guarantece given by the Sellers to the Buyers of Eggs for
Hatching, undertaking to refund value of any unfertile eggs, or to
replace them with good ones. Very valuable to sellers of eggs, as
they induce purchases, fr books, with counterfoils, price 64,

FIREWORK-MAKING FOR AMATEURS. A most
complete, accurate, and easily understood work on Making both
Simple and High-class Fireworks. By Dr. W. H. BrROWNE, M.A.
Price 25. 6d. .

FOREIGN BIRDS, AMATEUR'S AVIARY OF; or
How to Keep and Breed Foreign Birds with Pleasure and Profit in
England. Illustrated. By W.T. GREENE, M.D., M.A,, F.Z.S,, F.S.5,
&c., Author of “ Parrots in Captivity,” &c.  fn cloth gill, price 3s. 64,

FOX TERRIER, THE. Its History, Points, Breeding,
Rearing, Preparing for Exhibition, and Coursing. By HUGH
DarzieL, 1lustrated. Prece 1s.
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GAME AND GAME SHOQOTING, NOTES ON. Mis.

cellaneous Observations on Birds and Animals, and on the Sport
they afford for the Gun in Great Britain, including Grouse, Partridges,
Pheasants, Hares, Rabbits, Quails, Woodcocks, Snipe, and Rooks.
By J. J. ManLey, M.A. lllustrated. Jz cloth gilt, sootp.
price 3s. 64.

GAME PRESERVING, PRACTICAL. Containing the
fullest Directions for Rearing and Preserving both Winged and
Ground Game, and Destroying Vermin ; with other Information of
Value to the Game Preserver. Illustrated. By WILLIAM CARNEGIE,
In coth gilt, demy Buwo, price 21s,

GARDENING, DICTIONARY OF. A Practical Encyclo-
pedia of Horticulture, for Amateurs and Professionals. Illustrated
with upwards of 2240 Engravings. Edited by G. NICHOLSON,
Curator of the Royal Botanic Gardens, Kew; assisted by
Prof. Trail, M.D,, Rev. P. W. Myles, B.A,, F.L.S,, W. Watson,
J. Garrett, and other Specialists. Jn 4 wvols, large post alo.
Vol, 1., A to E, 552pp., 743 llustrations ; Vol. I, F to O, 544pp.,
811 [lllustrations; %ol. I1I., P to S, 537pp., 564 Illustrations;
Vol. IV.,, T to Z, and Supplement .of Pronouncing Dictionary,
Indices to Plants for Special Purposes, Recent Introductions, &c.
322 lllustrations. Préce 15s. eack.

GARDEN PESTS AND THEIR ERADICATION.
Containing Practical Instructions for the Amateur to overcome the

Enemies of the Garden. With numerous [lustrations, [z paper,
price 1s.

GOAT, BOOK OF THE. Containing Full Particulars of the
various Breeds of Goats, and their Profitable Management. With
many Plates. By H. STEPHEN HoLMES PEGLER. Third Edition,
with Engravings and Coloured Frontispiece. Jm doth gilt,
price 4s5. 6d. . :

GOAT-KEEPING FOR AMATEURS: Being the Practi-
cal Management of Goats for Milking Purposes. Abridged from
“The Book of the Goat,” by H. 8. HoLMES PEGLER. Illustrated.
In paper, price 1s. .

GREENHOUSE MANAGEMENT FOR AMATEURS.
Descriptions of the best Greenhouses and Frames, with Instructions
for Building them, particulars of the various methods of Heating, Illus-
trated Descriptions of the most suitable Plants, with general and
special Cultural Directions, and all necessary information for the
Guidance of the Amateur. Second Edition, Revised and Enlarged.-
Magnificently Illustrated. By W, ]. Mavy. Ju cloth gilt, price 3s.

GREYHOUND, THE: Its History, Points, Breeding,
Rearing, Training, and Running. By HUGH DarzierL, With
Coloured Frontispiece. 7 cloth gilt, demy 8vo, price 2s. 6d.

GUINEA PIG, THE, for Food, Fur, and Fancy. Illustrated

with Coloured Frontispiece and Engravings. An exhaustive book
on the Varieties of the Guinea Pig, and its Management. By
C. CUMBERLAND, F.Z.S. In cloth gilt, price 2s. 6d.
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HANDWRITING, CHARACTER INDICATED BY.

With Illustrations in Support of the Theories advanced taken from
Autograph Letters of Statesmen, Lawyers, Soldiers, Ecclesiastics,
Authors, Poets, Musicians, Actors, and other persons,  Second
Edition. By R. BAUGHAN. Jn cloth gilt, price 2s. 6d.

HARDY PERENNIALS and Old-fashioned Garden Flowers.
Descriptions, alphabetically arranged, of the most desirable
Plants for Borders, Rockeries, and Shrubberies, including
Foliage as well as Flowering Plants, Profusely Illustrated.
By J. Woop. .1n cloth, price gs.

HORSE-KEEPING FOR AMATEURS. A Practical
Manual on the Management of Horses, for the guidance of those
who keep them for their personal use. By Fox RUSSELL.
Price 1s.

HORSES, DISEASES OF: Their Causes, Symptoms, and
Treatment. For the use of Amateurs, By HuUGH DALZIEL. [n'
paper, price 1s,

JOURNALISM, PRACTICAL : How to Enter Thereon and
Succeed. A Manual for Beginners and Amateurs. A book for all
who think of “writing for the Press.” By JOHN DAWSON. Jn cloth
2l price zs, 64,

LEGAL PROFESSION, A GUIDE TO THE. A Prac-
tical Treatise on the various Methods of Entering either Branch of
the Legal Profession ; also a Course of Study for each of the
Examinations, and selected Papers of Questions ; forming a Com-
plete Guide to every Department of Legal Preparation, By J. H.
SLATER, Barrister-at-Law, of the Middle Temple. Frice 7s. 6d.

LIBRARY MANUAL, THE. A Guide to the Formation
of a Library and the Valuation of Rare and Standard Books.
By J. H. SLATER, Barrister-at-Law. Second Edition. JIn cloth,
price 2s. 6d.

LILY OF THE VALLEY: All About It, and How to Grow
It; Forced Indoors and Out of Doors, in Various Ways. By
WiLL1AM ROBERTS. [n paper covers, price 64.

MEDITERRANEAN WINTER RESORTS. A Prac-
tical Handbook to the Principal Health and Pleasure Resorts on the
Shores of the Mediterranean, By E. A. R, BALL. With a Map and

27 Illustrations. Feap. 8vo, price 3s. 6d.

MICE, FANCY: Their Varieties, Management, and Breeding.

Re-issue, with Criticisms and Notes by DR. CARTER BLAKE.

Iustrated. JTn pager, price 64d.

MODEL YACHTS AND BOATS: Their Designing, Making,
and Sailing. Illustrated with 118 Designs and Working Diagrams.
A splendid book for boys and others interested in making and rigging
toy boats for sailing. It is the best book on the subject now pub-
lished. By ]. DU V. GROSVENOR. Jn leatherelte, price 5s.

= All Books FPost Free.
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MONKEYS, NOTES ON PET, and How to Manage Them.
Profusely Illustrated. By ARTHUR PATTERSON. Cloth gill, price
25, 6d.

MUSHROOM CULTURE FOR AMATEURS. With
Full Directions for Successful Growth in Houses, Sheds, Cellars,
and Pots, on Shelves, and Out of Doors. Illustrated. By W, J.
May. Jn paper, price 1s.

NATURAL HISTORY SKETCHES among the Car-
nivora— Wild and Domesticated; with Observations on their
Habits and Mental Faculties. By ARTHUR Nicors, F.G.S,
F.R.G.S. [Illustrated. Ju cloth gilt, price ss.

NEEDLEWORK, DICTIONARY OF. An Encyclopzdia
of Artistic, Plain, and Fancy Needlework; Plain, practical,
complete, and magnificently Illustrated. By S. F. A, CAULFEILD
and B. C. SawaRrD. Accepted by H.M. the Queen, H.R.H, the
Princess of Wales, H.R.H. the Duchess of Edinburgh, H.R.H. the
Duchess of Connaught, and H.R.H. the Duchess of Albany. Dedi-
cated by special permission to H.R.H. Princess Louise, Marchioness
of Lorne. J/n demy Ate, 528pp., 829 [llustrations, extra cloth gilt,
plain edges, cuskioned bevelled boards, price 21s.; with COLOURED
PLAéﬁES, elegant satin brocade cloth binding, and colouved edges,
3Is. 6d. :

ORCHIDS FOR AMATEURS. Containing Descriptions of
Orchids suited to the requirements of the Amateur, with full In-
structions for their successful Cultivation. A New and Enlarged
Edition, edited by W. WAaATsoN, Assistant Curator, Royal Botanic

gardens, Kew, in demy 8vo, with COLOURED PLATES, in the
ress, .

PAINTING, DECORATIVE. A Practical Handbook on
Painting and Etching upon Textiles, Pottery, Porcelain, Paper,
Vellum, Leather, Glass, Wood, Stone, Metals, and Plaster, for the
Decoration of our Homes. By B. C. SAWARD. Cheap Editiorn,
price ss.

PARROTS, THE SPEAKING. The Art of Keeping and
Breeding the principal Talking Parrots in Confinement. By Dr.

KarL Russ. Tilustrated with COLOURED PLATES and
Engravings. In cloth gilt, price s

PATIENCE, GAMES OF, for one or more Players. A
very clearly-written and well-illustrated Book of Instructions on How
to Play no less than FORTY different Games of Patience, By Miss
WHITMORE JONES. Illustrated. Second Edition. Price 1s.

PERSPECTIVE, THE ESSENTIALS OF. With nume-
rous Illustrations drawn by the Author. By L. W. MILLER,
Principal of the School of Industrial Art of the Pennsylvania
Museum, Philadelphia. This book is such a manual as has long
been desired for the guidance of art students and for self-instruction.
The instructions are clearly set forth, and the principles are vividly
enforced by a large number of attractive drawings. Price 6s. 6d. .

“ All Books Post Froe.
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PHEASANT-KEEPING FOR AMATEURS. A Practi-
cal Handbook on the Breeding, Rearing, and General Management
of Fancy Pheasants in Confinement. By GEO, HORNE. Illustrated
with Diagrams of the necessary Pens, Aviaries, &c., and a
COLOURED FRONTISPIECE and many full-page Engravings of
the chief Varieties of Pheasants, drawn from life by A. F. LYDON.
I cloth gilt, price 3s. 64,

PIANOFORTES, TUNING AND REPAIRING. The
Amateur’s Guide to the Practical Management of a Piano without
the intervention of a Professional. By CHARLES BABEINGTON.
In paper, price 6d

PICTURE FRAME MAKING FOR AMATEURS.
Being Practical Instructions in the Making of various kinds of
Frames for Paintings, Drawings, Photographs, and Engravings.
Ilustrated. By the Author of “Carpentry and Joinery,” &c. Cheap
Edition, #n paper, price is.

PIG, BOOK OF THE. Containing the Selection, Breeding,
Feeding, and Management of the Pig; the Treatment of its
Diseases; the Curing and Preserving of Hams, Bacon, and other
Pork Foods; and other information appertaining to Pork Farming.
By Professor JAMES LoNG, Fully [llustrated with Portraits of Prize
Pigs, by HARRISON WEIR and other Artists, Plans of Model
Piggeries, &c. [fn cloth gilt, price 105 64,

PIGEONS, FANCY., Containing Full Directions for the
Breeding and Management of Fancy Pigeons, and Descriptions of
every known Variety, together with all other information of interest
or use to Pigeon Fanciers, Third Edition, bringing the subject
down to fhe present time, 18 COLOURED PLATES, and 22
other full-page Iilustrations. By J. C. LYELL. [ cloth gilt, price
105, 64, ,

POKER BOOK, THE. A Practical Book on Playing the

Fascinating Game of Draw Poker with Success, Price 1s.

POULTRY FOR PRIZES AND PROFIT. Contains:
Breeding Poultry for Prizes, Exhibition Poultry, and Management
of the Poultry Yard, Handsomely Illustrated. New Edition, Revised
and Enlarged. By Professor JAMES LONG. Jn cloth gilt, price 3. 6d.

RABBIT, BOOK OF THE. A Complete Work on Breeding
and Rearing all Varieties of Fancy Rabbits, giving their History,
Variations, Uses, Points, Selection, Mating, Management, &c., &c.
NEW EDITION, Revised and Enlarged. Edited by KEMPSTER
W. KNIGHT. With an additional chapter on “Hutch Rabbit
Farming in the Open® by MAJOR MORANT. Ilustrated with
Coloured and other Plates. One khandsome wol, price 155.

RABBITS FOR PRIZES AND PROFIT. Containing
Full Directions for the Proper Management of Fancy Rabbits in
Health and Disease, for Pets or the Market, and Descriptions of
every known Variety, with Instructions for Breeding good S’Pec’me“tsi:
Illustrated. By CHARLES RAYSON. Ju cloth gill, price 25 6

Also as follows ;—

% ANl Books Post Free
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Rabbits, General Mamnagement of. Including Hutches,
Breeding, Feeding, Diseases and their Treatment, Rabbit Coverts, &c.
Fully Ilustrated. 1 paper, price 1s. .

Rabbits, Exhibition, Being descriptions of all Varieties of
Fancy Rabbits, their Points of Excellence, and how to obtain them.
Nustrated, J[n paper, price 1s. -

REPOUSSE WORK FOR AMATEURS: Being the Art
of Ornamenting Thin Metal with Raised Figures. By L.L.HASLOPE.
ustrated. Jn cloth gill, price 25. 64,

ROSES FOR AMATEURS. A Practical Guide to the
Selection and Cultivation of the best Roses, both for Exhibition or
mere Pleasure, by that large section of the Gardening World, the
Amateur Lover of Roses, lllustrated. By the REV. ]J. HONYWOQOD
D'OMBRAIN, Hon, Sec. of the National Rose Society. Price 1s.

ST. BERNARD, THE. Its History, Points, Breeding, and

Rearing. By HuGH DavziEL. [llustrated. Demy 8vo, cloth, price
25, 6d.

SEA-FISHING FOR AMATEURS. Practical Instructions
to Visitors at Seaside Places for Catching Sea-Fish from Pier-heads,
Shore, or Boats, principally by means of Hand Lines, with a very
useful List of Fishing Stations, the Fish to be caught there, and

the Best Seasons. By FRANK HUDsoON. lllustrated. Crown Sve,
price 1s.

SEASIDE WATERING PLACES. A Description of
nearly 200 Holiday Resorts on the Coasts of England and Wales,
the Channel Islands, and the Isle of Man, including the gayest and
most quiet places, giving full particulars of them and their attractions,
and all other information likely to assist persons in selecting places
in which to spend their Holidays according to their individual tastes ;
with BUSINESS DIRECTORY of Tradesmen, arranged in order
of the Towns. Sixth Edition. Illustrated. [ cloth, price 2s. 64.

SHEET METAL, WORKING IN: Being Practical In-
structions for Making and Mending Small Articles in Tin, Copper-
Iron, Zing, and Brass. Illustrated. Third Edition. By the Rev
J. LukiN, B.A. Jn paper, price 6d.

SHORTHAND, ON GURNEY'S SYSTEM (IM-
PROVED), LESSONS IN: Being Instruction in the Art of
Shorthand Writing as used in the Service of the two Houses
of Parliament. By R. E. MILLER. J[n pager, price 1s.

SHORTHAND SYSTEMS; WHICH IS THE BEST?
Being a Discussion, by various Experts, on the Merits and Demerits
of all the principal Systems, with Illustrative Examples. Edited by
THOMAS ANDERSON. J[7 paper, price 1s.

SICK NURSING AT HOME: Being Plain Directions and
- Hints for the Proper Nursing of Sick Persons, and the Home
Treatment of Diseases and Accidents in case of Sudden Emer-

gencies. By S. F. A. CAULFEILD. [n paper, price is.; bound
in cloth, price 1s. 64,

% All Books Post Free.
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SKATING CARDS: An Easy Method of Learning Figure
Skating, as the Cards can be used on the Ice. In cloth case, 2s. 6d.,
or in strong leather pocket book, price 3s. 6d.; or in exira calf,
satin lined, price ys. 64,

SLEIGHT OF HAND. A Practical Manual of Legerdemain
for Amateurs and Others. New Edition, Revised and Enlarged.
Profusely Illustrated. By E. Sacus. Cloth gilt, 6s. 64.

SNAKES, MARSUPIALS, AND BIRDS: A Book of

Anecdotes, Adventures, and Zoological Notes. A capital Book for
Boys. By ARTHUR NICOLS, F.G.S, F.R.G.S,,&c. Illustrated. Price 5s.

TAXIDERMY, PRACTICAL. A Manual of Instruction to
the Amateur in Collecting, Preserving, and Setting-up Natural His-
tory Specimens of all kinds. Fully Illustrated with Examples and
Working Diagrams. By MoNTAGU BrowNE, F.Z.S.,, Curator of
Leicester Museum. Second Edition. Jn cloth gelt, price 75. 6d.

THEATRICALS AND TABLEAUX VIVANTS FOR
AMATEURS. Giving Full Directions as to Stage Arrangements,
“ Making-up,” Costumes, and Acting. With Numerous Illustrations.
By CHas. HARRISON. [n cloth gilt, price 2s. 6d.

TOURIST'S ROUTE MAP of England and Wales,
The, Third Edition, thoroughly Revised. Shows clearly all
the Main, and most of the Cross, Roads, and the Distances between
the Chief Towns, as well as the Mileage from London. In addition
to this, Routes of Thirty of the most Interesting Tours are printed in
red. The Map is mounted on linen, and is the fullest, handiest, and
best tourist’s map in the market. JFn cloth, price 1s.

TOYMAKING FOR AMATEURS. Containing Instruc-
tions for the Home Construction of Simple Wooden Toys, and of others
that are Moved or Driven by Weights, Clockwork, Steam, Electricity,
&c. Ilustrated. By JAMES LUKIN, B.A.  In cloth gilt, price 4s.

TRAPPING, PRACTICAL: Being some Papers on Traps
and Trapping for Vermin, with a Chapter on General Bird Trap-
ping and Snaring. By W. CARNEGIE. .[n pager, price 1.

TURNING FOR AMATEURS: Being Descriptions of the
: Lathe and its Attachments and Tools, with Minute Instructions
for their Effective Use on Wood, Meta), Ivory, and other Materials,
New Edition, Revised and Enlarged. By JAMES LUKIN, B.A.
Illustrated with 144 Engravings. Jn cloth gill, price 2s. 6d.

VINE CULTURE FOR AMATEURS: Being Plain Direc-
tions for the Successful Growing of Grapes with the Means and
. Appliances usually at the command of Amateurs. I!lustrated. Grapes
are so generally grown in villa greenhouses that this book cannot fail

to be of great service to many persons. By W. J. Mav.

VIOLIN SCHOOL, PRACTICAL, for Home Students. A
Practical Book of Instructions and Exercises in Violin Playing,
for the use of Amateurs, Self-learners, Teachers, and others ., With
a Supplement on “Easy Legato Studies for the Violin” By
J. M. FLEMING. 1 kandsome vol, demy alo, Ralf-Persian, price s, 6d.

=¢ All Books Post Free,
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WATERING PLACES OF FRANCE, NORTHERN.
A Guide for English People to the Holiday Resorts on the Coasts
of the French Netherlands, Picardy, Normandy, and Brittany. By
Rosa BAUGHAN. Ju paper, price 2s, g

WOOD CARVING FOR AMATEURS. Containing De-
scriptions of all the requisite Tools, and Full Instructions for their
Use in producing different varieties of Carvings. Illustrated. A
book of very complete instructions for the amateur wood carver,
In paper, price 1s.

London : L. UPCOTT G/LL, 170, Strand, W.C,

Crown 8vo, cloth, with Illustrations, Price 5s.

WORKSHOPF RECEIPTS,
For TAE USE OF MANUFACTURERS, MECHANICS, AND SCIENTIFIC AMATEURS.
. By ERNEST SPON.

Crown 8vo, cloth, bs.

WORKSHOP RECEIPTS
(SECOND SERIES).
By ROBERT HALDANE,

Dovoted mainly to subjects comnected with Chemical Manufactures. An entirely New
Volume. Uniform in Size, Style, and Type with the Original ** Workshop Receipts.”

Crown 8w, cloth, ba. ’
WORKSHOP RECEIPTS
(THIRD SERIES),

By C. G. WARNFORD LOCK, F.L.S.
. Devoted mainly to Electrical and Metallurgical Subjects,

. Crown 8o, cloth, Ba.
WOREKSHOP RECEIPTS
(FOURTH SERIES).

By C..G. WARNFORD LOCE, F.L.S,
Devoted mainly to Handicrafts and Mechanical Subjects,
250 Illustrations, with Compiete Index, and o General Index to the Four Series.

Demy 8vo, cloth, Gs.
SPONS’ MECHANICS OWN BOOK:

A Manual for Handieraftamen 2nd Amateurs, complete in one large vol.,
containing 700pp. and 1420 Illustrations. Second Edition.

CONTENTS :

Mochonical Drawicg; Casting and Founding in Iron, Bross, Bronze, nnd other Alloys;
Forging and Finishing n; Sheet-metal Working ; Soldering, Brazing, and Buarning; Car n’t;.'ry
and Joinery, embracing descriptions of some 400 Woods, over 200 Illustrations of Tools um{)etheir
Uses, Lxplanations (with Diagrams) of 110 Joints and Hinges, and Details of Construction of
Workshop Appliances, Rongh Furniture, Garden and Yard Erections, and House-Building;
Cabinct-Making nnd Vencering; Corving and Fretoutting; Upholatery; Painting, Graining,
and Marbling; tuinin;ill-‘urmture. Woods, Floors, and_ Fittings; Gilding, Dead and Bright, on
yarious grounds; Polishing Marbile, Metals, and ; Varnishing; Mechanical Movewenta,
illustrating contrivances for transmitting 'Mot.ion; Tuarning in Wood and Metala; Masonry,
embracing Stonework, Brickwork, Terta-cotta, and Conerete; Booﬁnf with Thatch, Tiles
Slates, Felt, Zine, ete.; Glazing with and withont Patty, and ' Lead Glazing; Plastering an
Whitewashing; Paperhanging; Gns-fitting; Bell-hanging, ordinary and electric systems; Light-
ing; Worming; Ventilating ; ﬂuqdn. Pavements, and Bridges. Hedges, Ditches, aud Drains:
Water Supply and Sunitation; Hinta on House Construction softed to New Countries,

London: E. & F. N. SPON, 125, Strand.




BOOKS PUBLISHED BY HORACE COX,

AT THE “FIELD " OFFICE, 336, STRAND, LONDON, W.C.

FoURTH EDITION. In post 8ve, limp cloth, gilt, price 2s. 6d., by post 2a. 84,
JfHE ART OF SKATING; With Ilustrstions, Diagrams, and Plain
Directions for the Acguirement of the Most Difficult and Graceful Movoments, B
GEORGE ANDERSON (**Cyclos™), Vice-President of the Crystal Palace Skating Club, and
for many years President of the Glasgow Skating Club,

THIRD EDITION. Price Ta. bd., by post Ts, 104,

HIGURE SEKATING; Being the Theory and Practice of the Art as
Developed in England,” with n Glance at its Origin and History. By H. C.
VANDERVELL and T. MAXWELL WiTHAM (Members of the London Skating Club{ There
are thousands of skaters who attain a small amount of skill in Fiium Skating, and there
stop, because they neither know what to do, or how to do it. reference to this, the
acknowledged Text Book of Figure Skating, will soive any difficulty that may have stoppes)
rogress for years. It now includes all the pew Figures, with the new nomenclature which
a9 been authorised by the Skating Club,

Price 8d., by post Sd.
THE “FIELD” LAWN TENNIS UMPIRES’ SCORE-SHEET B0OOK
(Sixty Sets), with Instructions for the Use of Umpires. Adapted for the Use of
Umpires, as used at the Championship Meetings.

FourrH EDITION. In deny Mo, on toned paper, and sn fancy cover, prics 2¢., by poat 2. 2d,
HE BOOK OF DINNER SERVIEITES contains a New Intro-
duction on the Decoration of Dinner Tables, and General Directions for Folding the
Serviettes. There are Twenty-one_ different kinds given, with Ninety-two Woodcuts
illustrative of the various Folds required and the Serviettes complete.

Demy 8vo, price 5s. 6d., by post Bs. 10d.
THE ROTHAMSTED EXPERIMENTS ON THE GROWTH OF

ARLEY, AND THE MIXED HERBAGE OF GRASS LAND, Iy
\VILIE&EEFAI&‘L\I\E B].;sc?' Lind, F.L.S., .G.8., F.8.8. :

In demy 8vo, price 35, 6d., by post 3s. 9d.

WES. By J. E. Harrine,
H:[g%‘:l?orq}{‘ E%ﬁdﬁ&%ﬁ!ﬁﬁ%&%ﬁ’ ‘Qgssgi&on Spott and Natural History."

Price 12., by post 15, 2d.  With Full-Page Coloured Tllustration and Woodeuts. )
PALLAS'S SAND GROUSE: Its Natural History, and s Plea for its

Preservation. By W, B. TEGETMEIER.

THE RULES OF PIGEON SHQOTING. Published by Special Por-

iasi i ] ing, SECOXD
:"the Hunlingbam Club and the Gun Club Rules of Pigeon Shoot!
Eplr?égflogound together in cloth, gilt edges, price 6db., by post Td.

S, ns adopted by the Marylebone
]I[H(JErickEtA (El? mgl],?theI‘%l‘lﬁ gglﬂ? gr%‘q{ee and Lawn Tennis Club. Entered at

“FIELD” OFFICE,

346, STRAND, LONDON, W.C.




SOME BOOKS FOR ANGLERS

PUBLISHEED BY

SIMPSON TOW, MARSTON AND GO,

WALTON AND COTTON'S COMPLEAT ANGLER.

1 Lea and Dove Hlustrated Edition. Being the One Hundredth Edition of Walton and
Egtmn'n ever-jopular work, ' The Compleat Ancler,” FEdited, with Lives of Walton and
Cotton, by B. B. MARSTON, Editor of the Fiehing Garette, Hon, Treasurer of the Fly
Fishers’ Club, &c., ond coninining a Reprint (oy permigaion} of *"The Chronicle of the

+ Compleat Angier,’” being o Bibliogra=hical Record of ita variou: E-litiouns and imitations,

By THOMA WESTWQOD and THOMAS SATCHELL, The&)rincipnl ieature of this

Edition will be n set of ffty-four Full.page Photogravures, printe

fine nlate paper, of Views on the Les, Dove, &e. I .
mEDlTIO&I BEOLUXE.in 2 vols,, royal 4to, each copy numbered and signed, to Subseribers

0 103, ne '

The DEMY QUARTO EDITION, bonnd in ball morocco, gl'.t top, £5 hs. nett,

"The noblest wift-book that has been issned for many years,”’—§t, James' Guozette,

" Never hns Walten been more honoured, . . . . Among collectors, therefore, thera is no ques-
tinn but that the bhook will be attractive, It will be one of the forms in which the work of
Wealton will be most coveted.' —Standard. . .

* These sumptnous volumes,”—Spectalor, ** A truly mognificent edition.”—Pield. * This noble

edition.”—Daily News.
READY IN THE SPRING.
DRY FLY FISHING IN THEORY AND PRACTICE.

By Frenepic M, HaLvonp, F.L.S,, Author of *Floating Flies and How to_Dress Them,”
‘ Bemched Bodger' of the Field, Member of the " Houghton Club,”” “Fly Fishers' Club,”
&c. An Edition de Lnuxe, limited to 100 copies, and th: First Edition of 500 copiea, are in
proparation, aod will be published this season, Ilustroted with Plate: showing the Position
of the Rod and Line in making various Casts used in Dry Fly Fishing; also Colonred
ond otbher Plates, giving the Li‘e History of the AMnyfly; aColoured Plan showing how the
Weeds in a River should be Cut, &c., &0,

CONDITIONS OF PUBLICATION.

Edition de Luxe, imperial octavo, printed on the best English hand made paper, bound in full
moroceo, with gilt top, with the plates on mounts. Limited strictly to 100 copies. Each copy will
be numbered and signed. Price per copy, Subscribers, £2 bs, .

First Edition, royal octavo, printed on the finest printing paper, cloth extra, 500 copies., Price
per ¢opy, Bubscribers, £1 56, .

N.B.—All Coloured Nlustrations are hand-coloured in both Editions, except the plans illustrat.
ing Chapters IV, and XIII,

FLOATING FLIES AND HOW TO DRESS THEM. A

Trestize on the most Modern Methods of Dressing Artificial Flies for Trout and Grayling,
With full {llnstrated Directions, and ¢containing pinety Hand-coloured Engravings of the
most mmng Patterng, together with a few Hints to Dry—ﬂ.{‘ Fishermen. By Freperic M.
Havrvonp, ** Detached Bngger" of The Field, Member of the Houghton Ciub, Fly-flahers®
Club, &0, Sccond edition, demy 8vo, cloth, 158,, post free.
+ Of Blue Duns npd Bnmbles, of hooks and their eyes,

Of Red Tags and Conchmen, and oll sorts of fies:

Of Wickhams, Red Spinners, and othere, ne’er failing

To lure out of water the tront and the grayling—

Here Halford discourses, and shows & eollection

Ot ninety fiy-portraits, all limned to perfection:

A capital volume, and no one will doubt it

No fisherman now should be ever without it!™—Pruch.

NE&& &IIEWLJIJFE!'ARB b an Ang}‘e&"s Sketches of Home Sport and
C 3 . By Wk, Berior (*' Red Spinner”), ling Edi t The Fi

508 wx?ge“ulo Sksicher” &, Crown svo, 310&'1&'0);“8; ; u;r of The Field, Authar

v s author s not merely an expert; all reund angler, but is an alk.round J of :

he host he very happy faculty of knowing how to describe what ha sees and wlg:he};e h:;&%;ee: nﬁr.:
bas fished, and shot, and hunted, and communed with nature the world over; and he describes his
adventures with o Jightness and brightnese of tonch which to anyone who has in him the least
love of natore cannot but be irreaistibly charming. " —Fizhing Gazeite,

If you do not know the paper, send o post-card h
[ 0 AN GLERS._‘ anager of THE PISHING GAZE!%‘E‘, ESt. ].‘}-nnt;;:n'g
House, Fetter Lone, London,

TO ANGLERS.—“The Fishing Gazette”

is Devoted entirely to Angling, and gives, every Soturday, Original Articles, Reports f;
Rivers, Clubs, Correspondence; and bns & Splendid Show i % from looding
Fivors, O abl:ie Sore: rg?mmm ng.els. 22 plen: Bhow of Advertiscmernts from leading

Send #
TO ANGLER S.—iReLNE 0 Momeeraorns BsaiySINDs OF

from Copper Plates, on

§t. Dunstan’s House, Fetter Lane, London,



ROWLANDS TOILET flRTIGLES

Have been known for nearly 100 years to Le the best
which can be obtained; the best articles are, in'the long run, always the cheapest.

UR WE'CR » Wrﬂﬁsroﬂ‘?lo A
FOR BEAWFVINC THE ”WM A
T )

_Bolilg—

RUWLANDS MACASSAR OIL

Is the best and safest preserver and beautifier of the hair, and has o most
duhmte and fragnnt bougquet. It contains no lead or mincral ingredients, and

A GOLDEN COLOUR

for fair and golden -haired children, and people whose ludr hias become grey.
Sizes ; 36, 7). 10,6, equal to four vmall.

ROWLANDS' KALYDOR

Is n most soothing emollient and refreshing preparation for the face, hamls,
and arms. It removes all freckles, tan, sunburn, sting of insects, prickly heat,
chaps, redness, irritation and rouuhnu«s of the -}ml &c., pruducv..va a benutiful
and delicate comp]e\sun, and renders the

SKIN SOFT, FAIR,

and delicate ; it iy warranted free from any greasy or metallic ingredients,  Sizes;
4/6 and 86. Half-sized Lottles at 23,

ROWLANDS' CDONTO

Ia the best, purest, and most fragrant Toeth Powder: it prevents and arrests
dlecay, strengthens the guins, gives a pleasing fragrance to the breath, and

"™ TEETH WHITE AND SOUND.

ROWLANDS EUKONIA

Is a pure and delicate toilet powder, free from any bismuth or me !-dhc ingredicnta.
wold in three tints, white, rose, and cream, 2,6 per box.,  Ask for

ROWLANDS’ ARTICLES,

of 20, HattoN GARDEN, LoxDox, and avohl cheap, spurious imitutions, ander
the same or similar nanies,




Purveyors by Special Warrants to
H.M., THE QUEEN
O and

BY SPECIAL HR.H. THE PRINCE OF WALES, BY SPEOIAL
APPOINTMENT. APPOINTMENT.

SPRATTS PATENT

Meat ¢ Fibrine’’ Vegetable

DOG CAKES

(WITH BEETROOT).
BEWARE OF WORTHLESS IMITATIONS!
SEE EACH CAKE IS STAMPED

SPRATTS PATENT and a “X.”

COD LIVER OIL

DOG CAXK R S-

For Puppies after Distemper, and for Dainty Feeiders and
Sick or Pet Dogs.

DISTEMPER POWDERS, WORM POWDERS, MANGE, ECZEMA,
and EAR CANKER LOTIONS, TONIC CONDITION PILLS, &c,

-‘PAMPHLET ON CANINE DISEASES,
And full List of Medicines, Post Free.

Dog, Poultry, # Game Mouses # Appliances.

TO POULTRY REARERS,
SPRATTS PATENT
POULTRY MEAL,

The Most Nutritions nnd Digestible Food for Chicks and Laying Hens (being
thoroughly cooked). Samples Post Free,
New Edition of “ THE COMMON SENSE of POULTRY KEEPING,” 3d., Post Free,
GEANULATED FPRAIRIE MEAT, “CRISSEL.”
Price 258, per cwh. ‘Takes the Place of Insect Life.
“CARDIAC:” A TONIC FOR POULTRY.
Price 18, por Packet, or 38, per 7lb. Bag.

GANMEBE MEBEATIL

SAMPLE AND FULL PARTICULARS POST FREE.

Extract from “THE FIELD " :—**Thanks to Spratts Pheasant Meal and Crissel, T
have reduced the cost o great deal, and reared a considerably prenter average. With Spratts
Food they require no custards, ants’ eggs, or, in fact, anything (rom hatching till they are
turned in coverts and eat coyn.”—CAREFUL SPORT3SMAN,

“The Common Sense of Pheasant Rearing,” 3d., Post Free.

Spratts Patent, Limited, London, S.E.



