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' MONOGRAPH ON WOOD CARVING . . 

IN THE 

BOMBAY. PRESIDENCY. ' . . ' . 

CHAPTER I. 

' . ' ' 

?-'he num be! of wood-carvers in the Bo~bar Rreside~cy is' very smallt' 
carving, wbether in the shape of decorate~ .house fronts,· ornlrle· furniture or 
artistic knick-knacks~ essentially a luxury of'the rich, . . . 

The· ·popu1ar idea of Indian wood-carving is that it is confl.ned t~ the 
production of elab01itely carved boxes and othet .article~t' of sandal wood. . Bom· 
bar blackwood furniture; however, ·has for generati~l'ls. been famous in the 

• :Pr~id,ency,. and . ntany • admirable fustances of carying as avplied to .bou~~ 
dooor~~;t~on, both ancient and moderp, are extant in.afmost every large town. : . . . . . . 

Wood-carving as an indigenous art is carried on onl;r. in Ahmadabad, 
. Surat and Kanara; ~he wooilen toys produced in· the' ];3elgaum· District, which 
are mentioned later oil, can scarcely be called works of art, and carving in 
Eombay· ~·an imJ?orted indu.stry. • . · · · . . • · . . . . . . 
. It is interesting to conj~cture the reasons why the art :6our!she.s in these' 

· places alone, In the ~:rs~ two 'Cases .• the industry is confl.neil to the, cities and 
is not found in any other part of the distr.icts of which. they are the chief 
towns ; ·.in ·the Kanara District the art is carried on in ·four or•five towns only,. 

' • 0 I o I 0 

. . There are ~atural ~asons why :kana~a should be the seat IJf a• wo~d-oarv~ · 
ing inllu~try ; blackwood, ebony all;d sandalwop'~; the favourite woods of the I 
Indian carver, are fqund there in .abulldanoo. · • · · . . · . · · . . . . . 
. Ahmadabad, for more ~han a, centmy ·and,a-h.alf a roy11l city an'd the 

residence of~ wealthy Court, attracted to ~tself artists of every killil 'to minister 
to t~e hixJll'Y Qf the Gujarat kings'; the buildings they e.rected in their capital' · 
still. testify to the. skill and .taste 'Ofthe artists of the day. or Ahmad, ,the 
foim.d6r of' Ahmadabad (14ll-14~3), i~ is oooorded that, " gathering mprchants, 
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rroo.v'e~~ arid .skilled craftsmen, h~ inad~.-Ahmadabad. a ce~tre of 'tr~e and . 
~anufa;ture.'• His .gr~ndson, the celebrated:Mahmud Begara (l~59.:--:-1511), 
followed 'close in hi~ footsteps, anq at the end, ·of the 16th cen~Y. Ahm~~abad• . 
. carvers .were famous .. Dliring'th~ disordexs of th~ 18th o~ntury, the. trade~ and·, 
:manufaetures ofAhma~abad declined;·un:til·at the tim.e of. its t~aJl.Sfer to. ~he 
British they ~e~e allh~St· ·n1m-e:tiStent. (')~ad~ally, licitysve~, they revived .. and · 
with them returned th~ ol~ skill'i:Q. wood-carving. 

. :,From the begi~ning. df the. iath oen~ Surat ·~as a grea~ t~~dipg. ~.ntr~ · 
and a considerable sea port: ItS wood. work. was falp.OUS .when the Ezigllsh . 
found~ their f~ctory ther~, and ·" d~sks, oabinets and boxes neatly·}>olls'\led an~ 
e~helli$hed "were. among.' the cpief articles of export· at the ·end of the 17th . 
. century.: Apparently the industry. underwen~ the 'same vicissitudes here as in 
Ahmadabad.. Lbcal tradition ascribe~ the introduction ?f sllndal wood carVing· 
'to the middle o(the last centu!'Y ;oif carving in this wood was not: done befo~e. 
tha~ ti]Ile, ~ts rise to f~vour has beeh tpost rapid: forlittle else is now'done ?r,has 
been d~nefor some tim~ past in Su.rat. 

CHAPTER II. 

MATERIALS A.m>· TooLs. 
• • . . . . .. . . . : 

Sandalwood. is th'e favourite wood. ofthe Kanarese and Surat carver. .The . . . . . 
sandalwood tree is common· in Kanara, being indigenous 'to Southern India ; it 
is gto\vn 11lso in Guj~rat, but it is said that, when grown out of its proper home; 
it loses to a great exte~ the h;{lrt·ifood whioq alone·is used 1n'carving. Sandal
w~od enters la,rgely, intq, ipe religious cecerp.onies of the Hindus ; in Kanara. the 
carvers give thil, sawdust to ~rahmans for .use as inoen~e i it iS also scattered on 
f~nerhl pyres. T.hey sell 'the chips tO the distillers of sitndal oil: . . • • '• · 

. . Sand,alwood ~ows in' the. drier parts ofihe .Sirsi and Siddapur Talu'lfas'arid 
·Mungod P~tha ·in the east of the Kanara District. It,is cut ~p into billets 
2§ feet long and' nine in~:hes odes's in diameter, barked and sent down by cart." 
to the ·c~t. The sap-wood ,is whi_te and useless, the heai:t-wood is of a yellowi~~. 
ljrqwn, lig~.t'",or dilrk .according to the siz'e arid age of tbe tree. strongly.scented, . 
~ery har?, ol?se-grained and. oily. ~n.a good pi~~e of san,dalw~od measuring 
nine·il;lches in dia~eter, th!'le willlidrQ.lll five tu seven inches. ol: healt-wood •. 
.T~e price'pnid :varies fro;m Rs. 8-~-o· per 24lbs. fqr sW:a:n pieces to Rs: 1,0-!2-0 
for ~ge pieces:.· · · · · · · · 

• . Ot'l:un~ ."w0<>4s used ~r'e ebony; blackwo~~ a~d· teak;. all tk\le ··:il;e fo~d · 
in abun~~nce in the Kanare'se f,!llests, and .the two lasil· grow:· also' i'n' G~jar~p: 
Carving in teakwood i$ !lone .'principally' .in :Ahmadabad r.the .teak is obtained . 
f?r thjl ~!lost- part ~m ~~!\.~ ip. the. Surat Distrj~t, th'e Jll.arket. ~ol ~J:re Dangs 
timber. In- Ah!l!B:dabad·.boxwood from Nt>rthern India, and in. Sufat 'sevan • 

. wl)od ( G'llieliila-{Jrborea) are alsq 'rued to a small.~xfEint. · . . . . . . 

. • ~sa geil'Gral r~le, thl.1.worii is d~ne:in' O¥. ki.n,d· of'~ood' only, but sahdai
woQd, :b!ackwood, and e~ony iu:ll OCca'sio~ally .used i,n CO]l\bin¢j~ 'or With- ivozy, 



Group of Sura t Carvers. 



' -- ........ 
~ 

· \\'ork. Sural car\'Cr ~tt 



3 

S"\lrat sandalwood boxes. are very cotilmonlv decorated . tl b a· f . .. . b . a'· . . . . • ' . ' . " . . Wl 1 or ers 0 1 rory 
e. on!, a~ a spec1es of. mlaying ·known locally. as • s'acl'li • L · · ' · 
t...: f · · ·b . · ·· · . · .e • ong narrow 

· s ups (I IVory, e ony, tm, green bone and • pattan' (an I ~=a ·a d): · · 11 · t' . · . , · . . . ow n re woo . , cut 
genera y 1n o a tr1a;ngular shape, arQ fitted to.,.ether with "'"" 11. · · ... 

h: 
• . . . . · . o . .u='Ve ous aoouracv., 

t e pattem of coU:rse appea~s in the cross )!ectioxi.. · 

The sii~k so made is loze~ge-shap~d; it is cut up into pieces of .about six inohes 
in length and these are p~aced side liy side with the result that a slab-is pr;cluced 
'havin~. tpe patt~rns. on the edge as many times as there are pieces .of the sticks. 
~trips are .then cut off about f..th of an inch thillk and kept ready for use. 

The tm is shaped fro~ tin wire ,by being pressed, between two metal 
roller~? in one of wh~ch a triangular groove is cut; the other components ate 
sh~ped with a plane of~th.e· neQ.essary form. This sar)eli can only be made in th'e 
rains as the glu,.e• (saras) made of hides ·cannot be kept sufficiently moist. at 
any other time of the year. · 

S'ome idea o('the fineness of the work and the thinness of the strips employ~ 
ed may be gathered from ·counting the pieces in a cross section ; in a hexagon 
the side ol which measm:ed ~. th's of an · i;nch I counted 69 distinct pieces, 33 of 
tin and 9 each of ebody, green bone, ivory and pattan •• 

The tools usM,are in every case of the most primitive character, eonsisti~g 
chiefly of handleless chisels and gouges. '!he Kamirese carvers use four sizes of 
'the former and tliree of the latter, varying in breadth from t to ! inch and . ' . . ' . 
about. six inches long; a piece of wood serV'eS the purpuse of a mallet, Though 
mads 6£ · European ·steel, the tools are prepared by local blacksmiths and 
sharpened by the c11-~ers themselyes. Ev{ln for perfor~tecl work thes.e tools, 
assisted QY the ·common'bo'w drill, art) alone used; the fre~.saw is never empl?yed. 
W'hen it is necessary·to' giye a r6und shape t9 the· piece of Ylood ·on w4ich the 
carving is to be.Jo~e~ 'as in,the c~se 'of, umbrella handles, &c.,'the la.the is. 'used. 
The Kanarese lathe, known as. 'hi:tdav~ • is worked . by mean.s of a·· bow strung 
with raw. d~e! hide, ,a tu~n bei~g taken. ro~nd the .1ltick 'with. the bow. strlng; 
the lathe itself consist§ only of :t1119 he~vy blocks of wood with stron:g. spikes on 
.the inside .to form'. {point for· the sticK to revolve .oil •• The bOlV is prlllei:l 
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backwatds and :rorwards'l!-y· the wor~~~n_ .. who ho.lds the;c~isel {~ Iii~ .left ·h~qd 
'and steadies· ~t.with 'liis .foot,. thus. doin~ unD.~ded ."!ork wh1c~ ordmar1lf req~1r~ 
two 1nen. 
·" To clear ~w~y oiiip~ and.polish tbe work a pie~ ofdry ;c~~oanu~. ~usk ~ut 

too.hsvei-sely is uscd'in K~nara ;'-the oil.i-a-the wood' gi.v!lll tlie necessary pohsh. 
In Surat an ordi~~cy !.rOot llrttsh ~e).'Ves ~he same· pdJ;p?se. . 

. ; ~~~· ·S~at .. csrver. 11s~ ·~ cons~d~I'.IJ;bie 'p.u~ber~ o~ to,olS. · ~· ~ound. :t~at, 
. besides the ordinary ~arpenter's tools' such.~ p~anes,· $a.~s,. &c., the· ~eadtn@ 
artist of Sara£ had. tsln·c~rvi~ g~ug<JS nankl,lii.). ··vagiilg in :Irreadth from :fotb 
of'-ab. fugh to :! inph, six:telm c1,1rving chisels (pania); the ~ne.st being little 

· more tha'fl a sharp~ned needle, the coarsest s.bciut::! incih, eight pattern ohisef.s 
b.na"go~ges (chitar.vanii. ~~nk!}a), and 'hree' '!~ining chise~s ~~r). ··The ·~~tt~r~ 
phisels and gouges, as I have o~lled the.m, are punches; they m:e used. to decorate 
the plai'n spaces .b~tween the carVing in relief; one ~akes ~.out like p pr_oss an~ 
giveS a. diapered effect, ap:other maltes a circ1e, another'li d~tted segment of a 
circle and so on. The ·veining chisels are angular gouges, shaped like . a \1, * 

: ~nd !tre used to c11t the veins qf the leaves in floral designs.· These Ja'st' were 
·the only topls with handles and even ~ith 'their hatidles they only 'measured 
some four inches; 'the angle at which they are used makes a handle. almost 
indispensable. All :the tools, wi~h the exception of the saws which are of English 
manufactur.e, are local prod,uctions : they a~ made ~tf Eifglish steel, . many by 
the carver himself, others. by the bll\cksmith. The mallet is a pilic'e of heavy 
dark. wood abuut 9 inches long a~d a little over an fnch' square. 1 • •. 

CHAPTER III • 
. .. 
CARVERS AND THEJR WORK: 

. KANARA . . 

. According to the Dictionary of Economic I'roducts, " K~tta:ra is the• chief 
·home of ~~e sandalwood carving industr1, and t~ere, !or upwards of a century, 
• the handicraft has been well kn!lwn and the 'art handed do;n from· father t'o 

sqn." -. • • · · • • . . . . . . . 
. ~h~ industry is in the hands of ~. caste called Gudigars, who a;e said· to 

have nugrated from G~a aft~r ihe est~blishment of Portuglleseo rule early in tlie' 
16th;centu,ry. They hve,chiell.y at ~umta Mld Honavar on the southern coast 
of Kanara, but ,a .f~w are also to be found at Bunvasi, Sidclapur and Sirsi on: 
the M~sore Front1~f· ·~hey ;numbei·ed ~36 at the last census. ' · ' .. 

. . . ~h~ art is:striotlf~on~ed to.th~ caste.·;. the bofs. ll.re. initiated into it a; 
the age,pf 12:year4 <:ommenoing ~th. a -two yearsl course' of. drawfu T'h 
hou~ ~f·wot~ a.re. from six to t~n in the }norning and. tlie~' .for two :; thre: 
hours.m ~h~evebi~V. Th,e ~o~k bein~J d\Uio~te _is.trying to .'th~ .ey~, .and. the . . . . . .·· . ' . . . 

. • .r was told in Surat that ongu; !J t · • • · · · • · •· . · · · . 
this way, till it ooo11.1'rea t • a ~· wo.~o!s we~.~ti~ t(>gether lt lm angle • tQ be. ~.i in. 
• • 

0 some ~yenti~e g?mus WIIIJlke a special 'looHor.the purpose, 
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·.·ojl' ~n' the. sa~dalwood 'i~ said'to.iD.ju~~ tP,etn.'. They· are a·hard·drinkin 
' improvident class· though very.skilf\11 in. t~eir work'..· .On se~eral occasion~ wor~ 
~~hi~jt,ed by them_.at.e~hib~tion.S :iil J!!urope h~.been a'wa~d'ed ·prize. ~ed~s •. · 

• I ' ' . '' • • ' • ' I ~ ' 'o • 

• · ·.'Generally s?e~ki_ng, wo~~·is.Q.nlyexec.utedt'b order, and.ar'ti?le~.~e.n~t kept~ 
·for sale; the Ib!IJorlty of articles m stock are rejected':orders: ·.The local market 
·.is almost E:ntirely lldnqned to prders of 'District otfioers· anci a few ~rti.cles'' are· 
se~t to .Boml1ay. The .~ticle.s com'monly manufactured are ilflages q£ gods. a~d 
groups .of gods, .gloye-boxes, fans;· and the 'many ·other .sq,tall articles .which 
can ~e made of c~rved wood, They . will howe\rer m~ke anythi~g if given a 
pattern .'or .a design. In the case. of stereotyped designs' the pa:ttern is dr1.1wn 
directly on the wood with .!!- pencil, but if a special design is Jequired it is :first 

. dr~~owri' on paper ~nd inked in with an ink •. composed of burnt cocoanut shell·and 
gum-arabic, a :fine piece of spear grass taking t'he place o~ a brush. 

. . 
Most of the carving ia.in high relief,. perforated work' is uueommon. A 

favourite ·~odel is•a seated figure of Shiva .with Ganpati on his right knee and 
:Parvati on his left. . In the cornerS' are images of Hanuman and Garuda, and 
the whole is surmounted by a canopy_ supported on four pillars; the back ground 
and the ~~opy being car~ed with scrolls tmd leafy tracery •. T!Al' ordinary 
pmall articles cost from Re. lt9 Rs. 20, but special orders, e.g. model!Jobffestival 
cars and cabinets may ciost RS!. SOO·and over and give emplo.vml:mt 'to four 'meq 

·continuously for.~ yeab, 
• 

AHMADABAD . 
. . 

'In .A:hmadabad the' industry is in a tnnch more organized eta.te than else• 
whe~e. Thoug-hitis·still to a· consid~rable extent~ home, industry, much of the 
Ahmadabad caryiog, ,whi~h :finds· its way into t~e ~:rkat, i~ produced 'in the 
factory bf Me~srs. Mulchan~bha~ Hathising and 'Brot~ttrs.. Thia firm 'has q.erti• 
ficates from: Antwerp and other ex;hibitions, and their. work is krtciwn boj;h in 
.Europe and America. · At o~e ti~e as many as .125 men l!'ei'e ~played by the 
fil'm, but. business is reported to be very jlack at present and only abou~ a doz~n 

':find work. Most of the work now. being turned out is for an American· gentle· . . . . . ' 
·man w.ho is apJ1~rently: furnishing ,a" house with Ahmadabad wood· work., Tfere 
is 'no native market for their. work·; a native gentle~~n wh~ ~ants any carving. 
,done goes to the Sutar ~irect. 

The desigds in vQgue in Ahmadabad are. nearlr p.l~ of .the conventional 
·floral vari(lty, :A:qimallife, especialiy. the•human figure, is rarely, introduced; 
if the oesign is.not a floral one it is generallf an in~ricate g~metrical patte~n. 
It .has been suggested 'that this is due to the infl.uel)ce of Muha~madan stone 
,wQrk ; the 'fact; too that. the industry· had jM origin when' the Mu~s~lman was lord 
of' Ahmadabad has not beep . without its influ~nce on the local d"esigna: • The 

· well;known 'aversion •of .. the M~hammadan to the reproducpion: ,of the hn~an• 
:figur~ in any .form would naturally preV'f;JDt the artists w~o wor~ed for· ,£he. 
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M 
• I . . k' . a·· 'b'JS' nobles '.from "introduoiilg tillS ·Clestgn m~o toetr wor.s;; . ussaman I!Jg an . .. . . . . •. ~ • · h , 

the t~aditibn survived the period, of al?lost t?tal ~~tin~tiOn o~ t~~ art abd.:w en 
. tbe.carver Jooke~ ·a~~t-' him ~?r hi~·patt~rns he natur~~! fo~od t~em.1~ the . 
beautlful.~uilding~ ·~f his .. ·nati~e ciiiy, f ,eom}Do~ .s~~JeOt ~· ~ l_Vln~ow, a~~ 

.verandah like that of a mosque ;•the famous ·~ h.ranobing tree mndow of Stqt 
· 'Syed's. ~o~que' in .the Bha~ar is. an espec~al fa~ourito a~d i.s much· copied, • • • 

. ':in ih~a<l~badth~·car'ver~ all bel~ng t~ the Sut~~·~~st~ ~nd ap~re~ticeship .' 
is entirely heredit~ry; there being~as II. ~ule !1- np.tural ~ptjtude· for design anq 
executibn. ,The' W'ages.given ~!I the factory are 8, 12, 16, a11d- 20 annas a'.d~:~y, 
IJ.COording)o ski!l and•experience. · 

Work is done; as a glmeral ruie, ·to order, and· o.nly occasia~ally are things 
·. kept' on sale.· . Apparently all Su£ars-arei'eady to carve house IrOlltS, cloth printers' . 
I bloCkS, &c,

1 
When' called Upon, ana this COnnection between the Carpenter's trade 

~nd the carver's art may accOunt 'for the curious fact that at the. last census 
Ahmadab~ijd 'returned no "wo~d~carvers "among its· population. It is dilJicult 
to arrive at a correct. estimate of the number of persons engagM in the.industry; · 
it fluctuates :witli.' the state of trade; a wooil~arver to-day· finding" no demand 
for his work .may be a carpenter to-morrow. 

• • • 
, The W,Itnber of. persons who .. devote thems~lVes to wood.~arvi'ng only is 

certainly very smal~ probably not more than a do:!l:ln families. · 
' .. .' 

SURAT. 

' . . . . . . 
In Kanara carving is confined to a small caste ; in Ahmadabad it is still a 

caste occupation, b~t there is no hard and fas~ line of· de,marcation between, the 
carpenter and· the carver ; in Surat the limitations. of caste do' not' ex.fst at all 
Sutars p'l:edominate, as \{1 only natural, but Parsis ap.d l!ve)n Ghan~is (oil· 
pressers), ~ac~ (ma~ket gardeners) and Kumbh:ira (potters).are ~o be found 
among the Surat' carvers. ' . ·, . . ' . 

. :COoal tradif;ion traceS the origin qf wood•carving to some immi~ants from 
:Mewar in Rajpu\ana ~hen Surat was Under Muhammada~ rule. The tradition· 
is ·liowever. worth little, and the fact th\t one of the six divisions of Sutars is · 
called Mevil;da gives a clue to its origin: .itis(lrobable that the first woM·carvei:S 
w:e~~ Mevada. Sutars. In Bombay moat of ~the carvers belong. to this s11b· 
diVIsiOn :. they as well as the Gtija.rs, .Pancholis an~ Y aisbes (other su~·divisions) · 
t~ t~el.r descent to Vishvakarma,.the '.taksh

1
aka '-carpenter or wood.carv~r. · 

At ¥resent it is es~i.Ipated that there are. about forty wood·ca'l.'vers in Surat ·; 
here as m A~~adabad the census fi,"'Ul'es . give no clue to the, real ·state of· the · 
cas?· · The .trade is in the hands of five small capitalists-twp Parsis' two 
Brahma Kshatris and. one Ohhipa.. · w' ork like glove-boxes, '&c.,. is' give~ out . . . . 

. . ' • !A.h adlriicibl • . . • . •• 
. e exam~!A oh " branching tree" desigjl as' applied to a brMket is· gi'l'en in the 

.l'o\1.\"nal.of. lll!lia".,.~ Vol, V, No. 88, and there toO will be found an•illnslirlltionof ascroon of 
.. .Ahmadabid carvea wor~. " · 



Ca r,ed scat-.\hrnadabad work. 
( Design from ~Iosque in the Bhadar ) 



Caske t for the Coronat ion address of the S urat 1\ l unic ipality- des ig necl a nd exccut .::!cl at S urat 
(E nd-pieces a nd bands o f iYory , lio ns of s ikc r, rest s;"~ nc];"~ ]woocl ). 
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'on' piece-~o;k,' but an ~labor~te ~ieo~ of wol'k like thii photo fr~me illustrated, i& 
paid fo~ at t~e. :t:ate of.·~ annas per square ~n~h. Less skilfiill. carvers are· ·paid 
2 and: 2t ~.as per square inch: . ~~e carvereearn from Rs. 15 'to. RS, 2'0 a 
month, ~orkmg .gener~lly at tlieir own houses~ Eight or. oon years practic~ is 
necessary before ·a .. Illl!''D: is a finished carver, ·• · 

' . Work is do~e allnos~ entirely to order, though, occasionally, if trade is sla~k; 
!IPticles hre mane for sale. . ' . . . . ' 

The 'ordinary design donsl.sts of rein·esentations ,of Hindu deities with a .back 
groun~· of' foliage; a favo~ite ,model is the Sqeshashayi Bhagwati or Vishnu 
reclining· on the serpent. This model appears in the photograph fratn'e of'whioh a. 
representation is given: · Thill frame is sa!d to have occupied its carv)lr for one · 
and·a·half months, and the price asked for it is Rs. 45. . ' . . - . 

Surat carving is alm911t wholly in sandalwood.· The manufacture of carved 
sandal\vood boxes is not of longer standing than fifty years, iflocal tradition is to 
be believed,' I give' the local story for 'what it is worth. It is said t:hat about 
the middie·of the laSt; oeiitucy two brothers, .A.mbaram and Bhukan Punja, 

• Mali St;~tars by caste, •began to turn out sandalwood boxes for sale, working with 
closed doors and jealously excluding' the local carvers. It is obvious that such 

• methods could J?Ot long be successful ; and soon the new art was taken up by the 
Surat workmen, It would . be interesting • to know wher6 these tw~ brothers , 
l!iarnt ,th~ art ; but on this point 'the tradition is silen:t. I am not inclined to 
place much !,'6lianoe on this story though it is possible that sandalwood had 

; not been much used prior to this date. . 

· • .' In an account of Surat carving the " Surat toys" are deserving at least of . 
me'nt\1>6.. These con.aist 'of models in 'wood of · bull.ock carts, nautch girls, . 
elephants, &c., and..are made by a Sutal'1 being coloured by Moohis. · They'do 
not pretend to be works of art, and they owe much of their effect to their colo,ur
ing; but they are above t~e average toy in merit·and are fairly cheap, They 
are made of • s'evan ' 'wood. For a bullock •cad Rs. 8 is charged ;,for a large 
elenhant with howdah. 'Rs. 5; ·the smaller articles eost a rupee or two. 

BOMBAY. 

There is "little· that is distinctive' about the ~mbay carving. Most ol tlie 
persons employed in the industry. are from Ahmadabad and Surat; they have 
.their homes there and usually leave their wi':'es 'and children behind when they 
go to Bombay, 'paying them visits from time to time. . . • 

• T..h~·Bo.mbay census r~turns give ~mly 82 ,; wood and ebony carvers"; but 
many carvers have, no doubt, been shown as'' furniture-'makers," of w~om there 

are 257. 

• There .is not much demand now for the Bombay blackw~od f~iture:. ani]. 

many of the Bom?ay carvers are employed in d~ing c.arnn,g for turntture 

modelled d'n English lines. · . . 
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• . Th&" Bomb~y f11rriiture ''·is a!~os~ to~ ~e~·knowri. !;o need d.e~o~ption ;· ~~; 
. like the ·up.'country. carving· alr~ady descn?ed, ~t is largely per~oraieq wo~k; 
scrolls,' fo~ge· tmd grote~que fi.-es l.'lf anjm!lls a~d birds are £reel~ intr~duced. 

. · · The only chimg~. d!ll'ing: th~ 'last fo~ty yea~ is in tb~ direction of. cl~teriora· 
lion ;. ·the ordinary bazaar. made article' is but a degenerate d~scel!dant of ~he 
handsome carved work to. be seen, still in many Parsi houses. The desire to· 
turn out. a cheaper. arti~le is resp~lisible for this • scamped ana: {larel~ WOj.'\: j 

the demand for the furniture at a price :wij.ich would rep~y the carvers. declined, 
and' in ordtlr to find a market the makers of the f~rniture had to. t\rm out 
cheaper ,and less artistic work. . . . • . 

• • 
The carvers are usually ~mployed by .small capitalists and earn from 6 to 14 

annas a day at piece work. · ' 
The bette:r cl~· of workmen find employment with European firms, and 

·earn as much as Rs. 25 toRs. 40 ;per month. Every'effort is made to p~eserve 
th~ nativ~ character of the work, and the designs are executed Ullder skilled: 
European supervision. They are largely ?ken from the ~arfings of .the templ~s 
and mosques of Gujarat, If specially good .work is requir~d. the design is sent 
to Ahmadabad for execution. · 

A favourite design for the panels of a sideboard, as I find frcixb: photO· 
graphs supplied to m,e by a well-known European firm in Bombay; is a branching~ 
'tree obviously modelled ori the A.hmadabad window already mentioll4ld; it·makes 
a most effective nanel · · · · · · 

BELGAUM. 

In the Belgaum District the :Jingars of Gokak make wooden model~· of· 
. men, animals ~d fruit, which are then painted in colours more or less 'iwe to 
nature. There are also a !lew workers in Bel~aum City; The wood generally 
use,d is known locally as' polki.' I have not been able to identify it, not with· 
standing a reference to the Forest authorities. It is described as a liaht wood. 

0 . 

The paints, are prep,.ared by mixin~ with gum coloured powders obtained from 
Bomb~y. ' 

· Though wood-carving ,as ari .independent art is ,confined to. 'the, places 
already mentioned, yet in nearly evEJry district the 'carpenters are able to deco· 
rate houses with ordinary geometrical patte~; and in some c.ases t'heir.skill et·· 
tends much further than this. 'The illustration of the house at Brop.ch, for wb.ioh 
I am indebted to the Collector, Mr. Logau, is a good example of an .Ornate house 
front of modern . construction; . it lias been built by a Ghanchi, to. whom the 
rec61l: fa:mme has'broug~t fortune. The artist immigrated from Blui.vnagar in 
Kathillwar to Broach 11b~ut 20 year~ ago. . · 

The Collector writes :-"This rich and beautiful work is performed with 
hardly more than half a dozen tools of the simplest appearance; and any chunk of 
wood.for a J:!lallet (g'o~ilu): T~e original curved tools (tan:lo;!a) appear to hav!;l' 
been five, c~rresponding In· Wldth to the five finger nails. J'o these have ·b~n 
adiled. ntra1ght·edged:ohisel or two (pharsi). and a· gouge (gunj) bo£11 of ~g· 



I~ ront oi a Cha nch1 's house al Bronc h. 



Door of the temple of Rama at Broach 
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lish origin, and. the latter retaining its English name Onl th t • 
t ll h · Y ese wo 1mple· 

men s usua. y ave wooden handles. The tools are sharpened on a piece of 
BMvnagar stone with water, not oil, and no strop is used.." 

The illustration g~ves a good. idea of the ordinary method of construction 
of the front of an Ind1an house and the places where carving is introduced 
!he first story commonly rests on a cross-beam supported by pillars built 
mto the wall of the ground :floor part of the house, and usually projects, being 
supported either by pillars or by brackets; these, with the beams which rest on 
the.m, a~e often excellently .carved. The door and window frame.q also give the 
artist ~de scope for the diSplay of his talents. The door itself is occasionally 
a fine p1ece of work ; the one of which an illustration is given belongs to the 
temple of Rama at Broach, and. is supposed to date back to the 17th century, 
. ' 

CHAPTER IV. 

STATE AND PRoSPECTS OF THE INDUSTRY. 

From the reports received from the centres of the carving ¥ustry it is 
clear that the trade is far from flourishing. The persons engaged in it are for 
the most part well off; but this is due to the fact that they are not as a rule 
carvers pure and. simple, but have other work to fall back upon when the 
demand for carving is slack. A. trade which depends principally on casual 
orders must have many times of idleness, and the Bombay carver has not the 
enterprise to attempt to create a market. Occasionally things are brought 
round. for sale to the bungalows of residents in the towns where carving is done, 
but they are generally articles of an inferior class, 

The Bombay carver is an extremely slow worker, and tbis)nakes the price 
of his products very high considering the lowness of Indian wage!)-. Increase of 
speed in his case is always accompanied by deterioration in quality; the 
explanation of this is to be found in the tools used and the methods of working, 
A European or Japanese workman will often get an excellent effect with a few 
rapid outs of a chisel or gouge, but for such work the force must be given by 
the muscles of the lower arm and play of the wrist and. not by blows of a mallet. 
It is absolutely essential that the tools should in this ease be extremely sharp 
and be provided with long wooden handles to afford a firm grip. The native 
carver, however, rarely has his tools perfectly sharp and does all his work with 
repeated taps of a mallet; his tools are handleless and more like sharpened nails 
than the chisels and gouges in use in Europe. Considering his tools it is a 
remarkable achievement to turn out the work an Indian carver does. 

The movement inaugurated. by Mr. Wimbridge of Bombay some years 
ago has seriously affected the carving industry. He introduced. a style of furni· 
ture which depended more on good proportions and fine joinery for its beauty 
than on elaborate carving, and it has driven out of the field the florid ornament 
associated with the Indian furniture of former days. His example has been 
largely copied by native . furniture-makers, and simplicity of design is the 
eharaoteristic_of most of the furniture now manufactured in Bombay. 

!1337-3 
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At the same time another branch of the wood·carving industry has suffered 
Considerably in Bombay. New houses in the native city are rarely decorated now 
with carved doors and windows or balconies; most of these are machine made 
and as the O'll'ller of the house rarely lives in it himself he bas no inducement 
to spend money on decoration. 

Want of ~ood taste and originality are the most serious defects of the 
:Bombay wood-carver. His only idea of decoration is to cover an article entirely 
with ornament ; a reference to the illustration of the photograph frame carved 
by probably the best of the Surat carvers shows to what an extent this idea. is 
carried. A judicious use of plain spaces would enhance the artistic value of 
the work as a whole and there would be less excuse for hutTied and inferior 
work. There is little variety in design, the same designs are reproduced over 
and over again and are in themselves almost a certain clue to the place of 
origin of the carving. 

If the :Bombay carver is ever to find a large foreign demand for his pro· 
ducts, his artistic sense must improve, he must ceBse to be the unintelligent 
copyist he is at present, and be must learn to work with greater rapidity. 
All other tnings being equal, the cheapness of Indian labour would give him 
an immense advantage over his brother craftSmen of other countries. 

At one time a considerable business wa.s done in Ahmadabad with America 
in the fitting up of rooms in Indian style, but the demand has now ceased with 
disastrous results to. the Ahmadabad carvers. If the lndian carver would learn 
to carve in other than Indian styles, he might supply the market with mouldings, 
cornices and other accessories which are constantly wanted by architects the 
world over. · If t~e preliminary shaping of the wood was done by machinery 
instead of by h!t'D.d labour in order to save the time now spent on that part of the 
work, the Indi.an carver on his Rs. 30 or Rs. 40 a month ·would be able to turn 
out mouldings, &o., at about half the cost of the Europea.n article and in all 
probability a demand would arise for his work far in excess of the supply. 

Muob might be done by the Schools of Art in the Presidency in this matter; 
wood·cil.l!ving is a recognised branch of the curriculum in these schools and. 
many of the younger generation of carvers lea.rn the elements of the art there. · 
It is futile, however, to expect the ordinary Indian carver to open up a European 
trade for himself ; we can only hope that the future may produce a man with the 
necessary capital and enterprise to revivify this ancient and decaying industry, 
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Surat J> hot(1graph F r,tme . 

The centre-piece represents Narayan ( \"i shnu ) rec lining on the c rpent, 

S hesha, a ttended by hi s wi fe L a kshn1i; from hi s navel spring the lotus, seated 

on which is the four-headed Brahma. The whole is ca ll ed the he hashay i 

Bhagwa n. 

O n the right is R a ma with his wife S ita, on the le ft Kri shna and Rad ha. 

The pa nels on the rig ht side represent the fi sh incarn a ti on of Vishnu and 

G a npa ti a ud Siddhi; those on the left Krishna struggling wit h the se rpe nt 

Ka liya a nd S hi v sitting with Parvati. 

The two co rne r pa nels a t the bottom represent Mahishasura. 

The two male fi g ures in the middle are Ja in deities ( Parasna th ). 
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