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PREFACE 

The object of this book is to show that almost 
everything written on Shakespeare is true ; but my 
purpose has so far exceeded my powers that the 
hasty reader may see it as the ve1y reverse : he may· 
feel that I have indulged in a series of onslaughts 
on eminent scholars. The fact is that, for the 
sake of clarity, I have stuck to one position, and my 
snapshots of other workers in the field, taken at 
different angles and distances, must necessarily 
present them as clumsy and dwarfed. The discern
ing reader, however, will find herein enough to help 
him to approach the position taken up by other 
critics. If, here and there, the tone is aggressive, 
it is because certain critics have themselves been 
aggressive in stating their theses, and I am con
strained to stress the antitheses in order to suggest 
a synthesis. The psychological, the historical, and 
the analytical schools of criticism ought to know 
that each is invulnerable to the weapons of the rest. 

The motive which made me stick to one position 
has also made me confine myself to the tragedies in 
which Shakespeare's genius flowered. The kernel 
of every Shakespearean play-tragedy, comedy, or 
history-is the potential in us. Hamlet and Falstaff 
are the obverse and the reverse of the same medal. 
'\'hen the emotional stress is shifted from the centre 
to the circumference, and from the circumference to 
a point outside the design, tragedy changes into 
comedy and history. The corresponding changes of 
the technique can be grasped by a rereading of 
Chapters IX and X with this in mind. When a 
theorem has been proved, its corollaries can be left 
to themselves. 



vi PREFACE 

Any attempt to synthesize existing literature is 
bound to be incomplete without notes. Shakes
pearean criticism lies so scattered in books written 
in different languages and on different topics, that 
anything like an exhaustive treatise is neither 
possible nor useful. I have therefore made the 
references representative rather than exhaustive. 
More books come within the scope of this essay than 
are referred to in the notes. This book is substan
tially the same as my doctoral thesis accepted by the 
Madras University in 1929. The books on 
Shakespeare published during these 7 years have 
fallen in line with it, which gives grounds for the 
hope that it will shed light on books to be published 
in future also. If a man has a master-key he need 
not carry a numbered list of the locks to be opened. 
My desire is to offer a key which may encourage 
the reader to open unsuspected chambers of the 
books on Shakespeare he has read, and to look out 
through their secret windows on the prospect they 
all command in common. 

Much has been dropped, much relegated to the 
notes, and the notes themselves relegated to the end, 
lest the leaves should hide the tree. This essay, 
consequently, is like a tree in autumn-all branches 
and no leaves. To come to life it must find the 
warmth of spring in the reader's mind. Not the 
foliage only, but the better part of the tree has also 
to be supplied by the reader. The different threads 
that run through the texture of the essay appear on 
the surface only here and there at long intervals. 
The threads, moreover, are not gathered together 
and knotted at the end, because the essay is not 
complete in itself. The reader is the pioneer and 
this book only a signpost pointing towards a 
synthesis of Shakespeare Criticism. 
Benares Hindu University, 

8 January, 1938 
C.N.MENON 
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39-40, 45, 51, 75, 94., 97, 
166, 177, 184-S, 7•, 151, 
162, 321, 381, 516, 571, 921, 
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Soliloquy, 21, 54, 70, 71, 97-8, 
284, 293, 691, 12Cfl, 1901 
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76-7, 1.52, 11, 12, 961 
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22. 23, 24, 25, 70, 71, 275, 
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32, 42-3, 51, 70, 74, 135-6, 
140-7, 177-85, 111, 131, 683 
791, 1663, See Imaginative 
identification 

Time, treatment of, 20, 78-9, 
283, 973 

Timon of Athens, 80, 89, 102, 
103, 107, 109, 114, 121 

Topical allusions and allego
ries, 60, 61, 62, 65, 66, 69, 
70, 74, 743, 794, 796, 798, 
7910, 833 

Tragedy, 12, 34, 49, 85, 123, 
135-6, 148, 166, 168, 180, 
635, 1041, 2184 

Tragic suffering, 97, 105, 121; 

not exceptional, 85, 106, 
132, 1041, 1321; swelling of 
heart, 110, 117, 121, 167; 
pain of personality, 38, 
123 ; its dissolution, 168. 
See Conflict, Isolation 

Tragic trait, and ' humour ', 
95, 180 ; quest of value, 82, 
96, 98-9, 102, 103, 122, 11l~. 
171-4, 1184, 2054; not a fh_ , 
97-8, 99, 121, 133 

Twelfth Night, 138, 4311, 
793, 1644 

Unconscious, 2, 54-5, 107-11, 
115, 126, 166, 168, 151, 821, 
1351, 1441 

Unities, 164-5, 182, 681 ; time, 
20, 78; place, 20, 286, 312, 
1793; action, 147, 155, 433, 
1794, See Plot 

Universality of Shakespeare. 
9, 23, 68, 75, 185, 151, Wit, 
110, 111, 142, 1363 


