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PREFACE. 

A FULL knowledge of the very deep interest felt in this 

country in regard to French literature, more especially 

the works of leading writers, induces the belief that 

the British reading public would favourably receive 

a translation of the most important letters of the late 
George Sand. 

. Those letters, it is certain, will greatly modify the 

views hitherto held by many people in this country 

respecting the scope of the genius of their author, who, in 

England, is still regarded chiefly as a novelist. They will 

also throw new light upon her moral and religious ideas. 

Further, they will be found to contain many somewhat 

interesting details, as yet unpublished ~ this country, 

and relating to the chief social, political, and literary 

events-European and French, chiefly the latter
which occurred during the period embracing the fall 01 

Charles x.,. th~ Monarchy of' J uly, th~, rise Qf Sa~nt
Simonism and the various other schools of Socialism: 
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. " 

,hose of Cabet, Blanqui, Proudhon, Leroux, Fourier, 

Lamennais, and others; the Bight of Louis Philippe, 

;he proclamation of the Second Republic, the insurrec

,;ion of Poland, the expedition to Rome, the Coup rJ:6tat, 
the proclamation of the Empire, the Crimean war, the 

3truggle for Italian unity, the war of 1866, the disasters 

of the Franco-Prussian war, the subsequent outbreak of 

the Commune, etc., "etc. 

The letters, it will be observed, are preceded by a 

biographical sketeh, the facts contained in which are 

derived from unquestionably authentic sources. This 

will, it is hoped, enable the reader better to understand 

the various allusions made in the lctters "to the 

other literary productions of the author and to her 

domestic affairs. A few notes have also been added, 

for the convenience of thoee who may not have any 

extensive knowledge of 'the author's works and of the 

events referred to in her letters. 

Nearly all the important works of George Sand 

have been translated into English. Of these, but a few 

.novels have appearecr in this country. In the United 

States, a far larger proportion of her writings has been 

so published. This difference of appreciation of the 

author is probably apparent only, and due to the non

existence of any copyright convention between Fran~e 
" .. 

and the United ~tates. However, in sPite of the heavy 
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costs involved in translation and the purchase of copy

right, her works have secured publication in all the 

principal modem languages. 

The work· of translation and revision has been 

greatly facilitated by the collaboration of Mr. P. Vamals, 

whose assistance in his literary labours the translator 

has had previous occasion * to recognise. 

" In revising the MS. and proof. of The a.......,... tranalated from 
the Frenoh of Father Didon. 

LoNDO!\'. Jamw.T1J. 1886. 



BIOGRAPHICAL SKETCH. 

AlLurrINE LUCILE AUROllJll DunllVANT, .,we DupIN, known in 

literature nnder the pseudonym of GEORGE SAND, Was born 

in Paris on the 5th J nly, 1804, the year of the ooronation of 

the first Napoleon as Emperor (16 Messidor, year m., the last 

of the Republic). 

Her father, Maurice Dllpin de FranClleil, Was the son of 

M. Dupin de Franolleil, .. gentleman belonging to .. family 

of noble but not exalted rauk, and holdiug the position of 

Receiver-General for the Dllchy of Albret. 

M. Dllpin de Francueil lived at the caatle of Chil.teauroux, 

on the banks of the Indre, where, on the 13th of January, 

1778, a son (Maurice) was borne ~ him by his second 

wife, Marie Aurore de Saxe, a natural daughter of Maurice, 

Count of Saxony, Duke of Courland and Marshal-General of 

France; the last-named title, previously held only by Turenne 

and Villars, together with a vast estate and .. yearly peusion of 

5a,OOO li'l1f'es, ,J>eing bestowed by Louis XV. a.a a mark of his 

gratitude'to the hero of Fontenoy. 
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• 
Marie Aurore de Sue had been previously marri~d to th~ 

Count of Horn, a natural son of Louis XV., aud Lieutenaut-

Governor of Schelestadt, in the province of Alsace, who 

died at a very advanqed age ouly three months after the 

marriage. 

Maurice de Saxe Wa.8 a natoral son of AugustD8 II., Elector 

of Saxony by the Countess of Kiinigsm8I'k, considered to be 

one of the greatest beauties of the time, and was related to 

the royal family of France through the marriage of his sister 

to the Dauphin, the father of Louis XVI. 

The foregoiug will enable the reader to perceive the 

reaI, though illegitimate affiliation, winch George Sand her

self points out as existing between her family and the 

Bourbons. 

W1lllst serving in Italy as an officer in the French army, 

Maurice Dupin de Fraocueil met with Antoinette Victoria 

Sophie DXLABOIIDII, whOlle devotion to him during a long and 

dangerous illness won his affection, and despite the fact of her 

having previously been the mother of two illegitimate children 

by different fathers, brought about a liaison, subsequeotly' 

consecrated by mRI'riage, aod which resulted in the birth of 

the anbject of the pres~t sketch. 

Contrary to the general role of French marriages, the 

bridegroom was the younger of the parties, being but twenty

six. whilst his bride had reached thirty. 

As George Sand, in her _ Hi8toir8 de ma Vie, herself 

observes, her n:other W8II bot a poor waif ~f the Paria street.s, 

the daughter of Antoine Delaborde, a maitre-paulmw.. and 
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maUTe-oiselier-that is, a bird-fancier-who carrie n ~~ 
on the Quai aox Oiseaux, and had previQusly kep ~ ~att 
dram-shop and billiard-room, somewhere in Paris. ~ 

The godfather of Antoinette Delab"rde was a bird-faucier 

named Barra, a name that might still have been seen on the 

Boulevard du Temple, in 1847, over a shop crowded with 

cages of all sizes, where, as says George Sand, "might always 

be heard the joyous strains of a host of feathered sougsters, 

regarded by me as 80 many sponsors and mysterious patron

saints, between whom and myself I have always fancied that 

there existed a special affinity." 

Three years after his marriage with the Countess of Horn, 

M. Dupin de Francueil died. The guardianship of Maurice 

Dupin de, Francueil thus devolved npon his mother, the 

countess, to whom his liaiscm. with Antoinette Delabbrde 

appeared in the light of a great grievance.' 

These feelings on the part of his mother produced no effect 

npon Maurice, who, on the 5th of June, 1804, had actually 

married his mistress, having, in the absence of consent on the 

part of the countess, provided himself with a forged certificate 

of parental authorisation. 

The circumstances attending the binth of Maurice Dupin's 

celebrated daughter were somewhat peouliar. M. Dupin 

himself was in Paris, on leave of absence from service at 

Boulogne, where Napo16on had collected 100,000 men, in view 

of a descent upon the shores of this country. At a dancing .. 
party, where 1~ada1Jlle Dupin was taking part in a quadr;ille, 

enlivened by the strains of .her: husband's violin, she was 
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snddenly compelled to withdraw, being seized with the pain8 

of childbirth. A few minntes later Anrore Dnpin saw the 

light. 

When bnt foor ye&1'll of age, A nrore lost her father, who 

was killed by a fall from his horae when retnrning home late 

at night from a visit to some friends. At the time of his 

death, M. Manrice Dupin held the rank of captain in the 

cavalry, and was on the point of attaining the object of his 

ambition_ppointment as an officer in the imperial body

guard. 

Upon the death of Anrora's father, Madame Dupin qnitted 

p~ for N ohant, near La ChAtre, at the reqnest of her mother· 

in.law, whose feelings, in regard to what she had formerly 

resented &9 a me.al/iance on the part of her son, had heen 

greatly modified by the terrible blow which the sad event had 

inflicted upon her. 

All the olfaction hitherto bestowed by the conntess npon 

her son was nOW' centred in her grand-daughter. 

U ntiI reaching the age of fourteen, Aurora was brought up 

under the immediate care of her grandmother, at the clullPA" 

at Nohant. Her education was in accordance with the prin

ciples laid down in the Emu., of Jean Jacques Rousseau,. of 

whom the aged conntess, a JJlOSi intelligent and accomplished 

woman. was an enthnsiastic admirer, and who, i~ may be 

mentioned, had at one time acted aa secretary to her eecorul 

hWlband. 

In the work previowy mentioned, HilJvir,. d~ ma tie, Our 
heroine, speaking of her early years, 88ye: .. wlillO I "81 yet 
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very young, my mother commenced t'he cultivation of my 

intellectual faculties; my mind was neither particnlarly 

slnggish nor particularly active; left to itself it might have 

developed but slowly. I was rather backward in talking, bnt 

having o,,:co begun to speak I learned words very rapidly, 

and, when but four yeara old, I could read fluently. I was 

.brought up with my cousin Clotilde. Our respective mothers 

taught us our prayers, and I recollect that I used to repeat 

mine by heart without a mistake, lind also without having any 

idea of their meaning, except as regards the following words, 

which we were made to repeat wheu our little heads were laid 

upon the same pillow: 'Mon Dieu, je '11008 Mnne man c~ur I ' 

(My God, 1 give my heart to thee I) '1 do not know why I 

understood those words better than the rest, for they are 

highly metaphysical; but certainly I did nnderstand them, 

and it was the only part of my prayers that conveyed to my 

mind any idea either of God or myself. As for the Pater, the 

Credo, and the Ave Maria, all of which I knew very well in 

French, with the exception of • Donnez-nou. notre pain de 

chague jour' (give us our daily bread), 1 might as well have 

repeated them like a parrot, in Latin; they conld not have 

been more uuintelligible to me. • 

"We were also taught La Fontaine's fables, and 1 knew 

nearly a.ll of them i but they, too, were a closed book to me. 

The learning and repeating of them nsed to tire me so much, 

that I was fifteen or sixteen years of age before I pereeived , 
their beauty.. • ' 

.. It was formerly the custom to fill the minds of ohildren 
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with a heap of intellootnal treasnres far beyond their power 

of appreciation. I certainly do not find fanlt at their having 

some little tronble imposed npon them. In relieving the 

yonthful mind of all 8~ch laborions exercise, as advocated by 

him in his Emile, Ronssean mns the risk of letting the brain 

of hie pnpil grow so dull as to become incapable of learning 

that which the master reserves for a more matnre age. It 

is right to accnstom children, at as early an age as possible, 

to a moderate bnt daily exercise of their mental facnlties. 

But it is too mnch the fashion to prematnrely place before 

them matters too snbtle for their comprehension. No litera.

tare exists that is really snitable for little children. AIl the 

pretty verses written specially for their reading are too 

affected, and abomd in terms which form no part of their 

vocabnlary. Nursery rhymes are ahant the only prodnctions 

. that realJy appeal to their childish imagination. 

* * * * * 
"My mother nsed to sing to me a rhyme on Christmas 

Eve; bnt as that only occnrred once a year, I do not reconect 

it. What I have not forgotten is the absolnte belief which 

I had in the descent down the chimney of Old Father 

Christmas, a good ol.t man with a snowy beard, who, daring 

the night, as the clock strock twelve, was to come and place 

in my little shoe a present which r shonld find npon awaking. 

Twelve o'clock at night I that mysterious hour nnknown to 

children, and which is represented to them as the impossi!J1e 
• 

limit to which they can keep awake r What. incredible 

efforts did I not make to remt my tendency to sleep before 
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the appearance of the little old man! I felt anxious yet 

afraid to see him! But I could never keep awake long 

enough, and the following morning my first amdety was to 

go and examine my shoe in the fireplace. What emotion 

did I not feel at sight of the white paper parcel! for Father 

Christmas was extremely clean in his ways, and never failed 

to carefully wrap np his offering. I used to jump out of bed 

and run barefooted to seize my treasure. It was never a 

very magnificent affair, for we were nut wealthy! It 

used to be a little cake, an orange, or simply a nice rosy 

apple. But, nevertheless, it seemed so precious to me that I 

scarcely dared to eat it. There, again, imagination played its 

part, for imagination fills a child's whole existence. 

" I do not at all approve of Rousseau's wish to suppress 

the marvellous under the pretence that it is mere d.eception. 

Reasoniug and incredulity come quits soou enongh and of 

themselves. I qnite rememher the first year when doubts 

occurred to me as to the actual existence of Father' Christmas. 

I was then five or six years old, and it then seemed to me 

that it must have been my mother who placed the biscuit 

in my shoe. It therefore appeared to me not so fine or 

BO good as before, aud I experienced a klnd of regret a.t being 

no longer able to believe in the little man with the snowy 

beard. My son believed in it longer than I had. Boys are 

more simple than girls. Like myself, he used to make great 

effo~ts to keep awake nntil midnight. Like me, he failed to do 

BO, and, like ma, us<ld to find in the morning the cake th"t . . 

had beeu miraculously kneaded in the kitchen in Paradise i 
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but, in his case also, the first year in which doubts were 

excited was the last of the old man's visit." 

Deschartres, an ecclesiastic, who, prior to the Revolution, 

had eutered the service'of M. Dupin de Francneil as secretary, 

and had afterwards acted as tutor to his' sou Maurice, in

structed Aurore in grammar, her grandmother teaching her 

music. Sacred history also formed part of her education, 

which, however, was not associated with instruction in the 

tenets If. any religion. As regards acceptance or rejection 

of the miracnIons, the mind of the pupil was left entirely 

free. 

What may be termed the religions ideas of onr heroine 

were thus formoo under the somewhat contrary influences of 

an enlightened and free.thinking grandmother, imbned with 

the principles of Voltaire and Ronaseau, and of a simple and 

illiterato mother who, though in no _y bigoted, was yet 

profoundly religions. 

The questions of religion and religions practices were 

frequently discussed by the countess and }Iadame Dupin. 

The latter, when nillied by her mother-in-law upon her non

compliance with the requirements of her Church in regard 

specially to confe&sion,.used to reply: "I have my own religion. 

Of what is prescnDed I accept and reject as I think proper. 

I cannot bear priests; most of them are bnt hypocrites, and 

I shall never entrust them with thoughts which they could not 

rightly appreciate. I believe that I do no harm, but if I do it 

is unpremeditAted. It may be that I shall.never rid myself of 

my defects; that CImJlOl; be helped. But I love ·God with Ii 
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sincere heart; I believe He is too good to punish us in a future 

life. . We are pnnished enough for our faults in this world. 

Yet I greatly fear death, because I am afraid to appear before 

God, although I have full trust in Him, and feel certaiu of 

never having intentionally offended against Him." 

The Conn tess of Horn held in strong detestation, not only 

those whose religion savoured of bigotry, but the whole 

system of Catholicism. She caUed herself a deist, and dis

dainfully rejected aU religious dogmas. Far from beiug an 

atheist, she believed in that sort of natural religion which 

was much extolled, but ill defined, by the philosophers of the 

eighteenth century. She held Jesus Christ in great venera

tion, and admired the gospel as containing excellent philo

sopby; but deplored the fact of trnth baving been always 

surrouuded by a. fabulation more or less ridiculous. 

Far more attractive to Aurore than the cold and critical 

scepticism of ber grandmother, was her motber's simple and 

earnest faith; for Madame Dupin's religion had in it some

thing of tl,e poetical, and that was precisely what suited the 

mind of her daughter, whose ardent imagination passionately 

tbirsted for the marvellous, and would have been well satis

fied with belief had not the frequent cold, matter-of-fact 

appeals made to her reason by the countess somewhat im

peded the development of the faith which her mother sought 

to foster . 

. A similar comparison existed in the child's miud regard

ing the di~erc'nt disciplinary styles of her mother and· the 

conntess; the angry reproaches of the former never shocking 
TO~ L b 
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her feelings to the same extent as her grandmother's cold and 

dignified rebuke. 

Thanks to the course of instruction provided for her, 

Aurora, when seven "or eight years old, was fairly conversant 

with her native language. This progress was not without its 

disadvantages, for the study of grammar was now laid aBide 

in favour of other subjects. Though a special featnre was 

made of composition, and great attention devoted to the 

formation of her style, the attention of the pupil was only inci

dentally directed to the errors made by her in grammar, 

whilst at the same time her head was crammed with Latin, 

Greek, prosody, botany, whose barbarous terms and complex 

laws her memory was unable to retain, and arithmetic, for 

which she always displayed remarkable incapacity. 

This cramming process produ<X:d its inevitable results

snperficia1 knowledge and confW!ed ideas of the numerous 

snbjecls with which the brain was burdened. 

Madame Dopin viewed with disfavour the Bystem adopted, 

often remarking: "What is the n!!e of all that twaddle! " 

It Beems that the same latitude that was allowed to Aorore 

in religions mattera was permitted in her coarse of reading, 

for, as we learn frolfl the perw;al of her r"l/rl!8 d'un VOYfUjeuT, 

her imagination was nourished by Madame de Stad'. Carinr"" 

the works of Bernardin de Saint-Pierre, the IliJul, MiJlevoye'll 

poems, and Cbateaubriand's A/ala. 

These works, it might be supposed, would have sufficiently 

taxed the 'brain of a chilJ, but .!uNre bad. an insatiable

craving for knowledge. Lavater's &yatem of physiognomy, by 
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no means the kind of work likely to invite a youthfnl mind, 

was eagerly devoured by her; Rousseau's Oon/ .. sions, his 

N ouvell. Helots., his Emile, were all treated in the ea.me 

fashion. 

The dignified and rather frigid character of the countess 

inspired her grand-daughter with feelings of affection tempered 

with respect and almost veneration, whereas the simple and 

natural ways of Madame Dupin developed a boundless and 

profound love, which increased as years went by. 

As is the way with elderly people, the aged lady who,.since 

the death of her beloved son, had directed all her powers of 

affection towards her Aurore, jealously watched the progress of 

her grand-daughter's love for Madame Dupin. .It seemed to 

her that she ought to possess .the child's undivided Jove. 

These feelings often led to scenos between the countess and 

her daughter-iu-law, and finally so obsessed the old lady that, 

notwithstanding her Bound and clear judgment in all other 

respects, she allowed them to so completely master her as to 

become a fixed idea. 

After a Bcene of unususl violence, it was decided that 

Madame Dupin should leave Nohant aud retire to Paris, there

to live on the .income left to her by her deceased husband. 

Aurora was to remain under the entire and immediate care of 

her grandmother, and to see her mother only at rare intervals_ 

On learning this the child could not repress her tears, her 

grief was intense; she would not hear of being separated from 

her mothe~. The latter, having exhansted all 'the arguments 

within the comprehension of a child, eventually pointed out 
l 2 
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the advantages likely to accrue from staying with a wealthy 

parent who adored and had no other heir but her. She further 

placed before her daughter's eyes the contrast between the 

mesgre living wbief. the modest income of her mother 

conld provide for her if persisting in the resolution to follow 

her to Paris, and the rather snmptuons life led at the chateau 

of Nohant. The child gave way, though in her mind she could 

not comprehend how a loving daughter could prefer wealth 

and comfort to a more humble life iu the society of the dearest 

object of her affection. 

Aurore's mother had been gone some time, and the means 

devised by the connteh to conqner the whole heart of her 

grand-daughter showing, as yet, no signs of having produced 

the resnlt so eagerly expected, she resorted to a most im

prudent device for a lady 80 generally discreet. Having in 

vain appealed to the gratitude of Anrore, she sooght to 

destroy in her the candid and spontaneou.o love she felt for her 

mother, by inveighing against lfadame Dupin, and finally 

representing to the child how ignorant her mother was, how 

volgar her relations, and how nolit an association for a yonng 

girl destined some day to become a wealthy lady, occupying 

some rank in society. Aurore, who, as previously remarked, 

had never ceased to love her grandmother, though lese 

intensely than her mother, was quite .tartled. Although 

feeling the truth of some of the conotel!3' remarks, her ardent 

son! could not nodersland her grandparent's thns speaking to 

her about her dear mother. Henceforth 'i!he. grew colder 

towards the old lady. She lost all her former taste for study, 

and became mopish and meditative. 
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AB a last resonrce, and despite the fact that neithe~ her. 

own views nor thoso of Madame Dupin conntenanced a 

religious education, the Countess of Horn decided in 1817 to 

place her grand-danghter in a conven~, there to finish her 

edncation. Anrore was now nearly fonrteen years of age. 

She left Nohant with her grandmother and went with her to 

Paris. Mter a few days spent in visiting her mother, M. and 

Madame Rene de Villeneuve, her father's cousins, and some 

other reij>.tious, it was arranged that she shonld enter the 

Couvent des Dames Anglaises in the Rue Saint-Victor, one of 

the most aristocratic boarding schools of Paris, where, after 

her first widowhood, the Countess of Horn had retired for 

three years. 

Though she had left Nohant without almost any regret, 

she deeply felt the parting from her grandmother. However, 

the change of life aud manners, life in common with others, 

and her new surronndings, so completely secured her attention 

that she soon reconciled herself to her lot, and, giving way to . 

her irrepre .. ible love of independence, Boon became one of 

the dia~l< .• * in her form. ~he thus continned for two years, 

scarcely ever leaving her; school for a day, the countess 

having thought fit to deprive her of her midsnmmer holidays, 

ostensibly because of her backwardness, bnt, in reality, becanse 

of her wish to canse Aurore to appreciate all the more her 

homo at Nohaut and the kindness of her grandmother, when 

once more with her. 

Meeting wit" sp~cial kindness on the part of a pions 
• 

• Insubordinate papila in a ""hooL 
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though enlightened sister at the convent, the old religion. 

feelings of Aurore were suddenly aroused, and her "pathetic 

indifference all at once· gave way to an almost frantic 
devotion. 

In 1820, the countess having fallen seriously ill and 

fearing that her end was near, summoned her beloved grand

daughter, who, now better able to appreciate her dnties 

towards the old lady, nursed her with sincere and earnest 

devotion nntil her death, which occurred shortly afterwl'rds. 

In the snxiety she felt to withhold her grand-danghter 

from whet, in her aristocratic prejudice, she considered the 

baneful inflnence of her illiterate daughter-in-law, the Conntess 

of Horn had thought fit to insert in her will a clause intended 

to . deprive Madame Dupin of the guardianahip of Aurore, 

as tutor to whom she appointed her nephew, C'onnt Rene de 

Villeneuve. 

On the opening of the will, the clanse in question (and 

which was actually illegal) was cancelled by mutual consent, 
• 

and Madame Dapin undertook, with Deschartres, the trusted 

adviser and friend of the conntes!l, as co-tuteur (co-gnardian), 

the duties involved by the minority of her daughter. 

Aurore was now aknoat marriageable, and it was· arranged 

that she should return to the convent until a suitable oppor

tunity offered for herest&blishment in life. 

But a short time eJapsed after her return to the Dames 

Auglaiscs, when, giving way to her religious enthllllwm, she 

informed her mother of her inten tiou to t .. ke tho veil aUfI to 

enter the community in the midst of which ahe had been living 

for nearly foar years. 
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Madame Dupin at once communicated with her husband's 

friend. and relations and strennously opposed the wiah of 

her. daughter. She called her to her side and compelled her to 

renounce the idea. 

Anrore was now seut to some friends in the conntry, and 

her speedy marriage determined npon.. One day,.whilst she 

was partaking of refreshments out-of-doors, a smart and elegant 

yonng man approached, and, saluting the friends with her, 

inquired as to Aurore. .. She is my dsughter," was the. reply 

of the lady addressed. "She shall be my' wife then,'" said 

the young officer, "for you pron:ised to. give me one of your 

daughters, and mademoiselle is younger than your other' 

daughter and more suitable to oue of my age." 

The young man referred to above was Lieutenant Casimir 

Dudevant, whose corps had recently been disbanded. He Was 

the natural son of M. Dudevant, a colonel in the French army 

under Napoleon Bouaparte, who, in recognition of his services, 

had created him a baron of the Empire. By his' father, 

Colonel Dudevant was related to Law, the ceJebrated Scotch. 

financier; by his mother he was of Spanish origin. 

But, to return to Lieutenant Casimir, who WII& then but 

twenty-seven years of age. He happeIllld' to meet again with 

Aurore Dupin at the house of mutual friends, where they 

were both making a short stay. He disoovered that he had 

been the objeot of a practical joke in being misinformed 

respecting Aurore, as related in' a foregoing paragraph, 

learneil the Feal, name Bnd parentage of Mademo\selle 

Dupin, BUd soon fell in love with her; and with due respeot 
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very frankly disclosed his feelings to her. Aurore felt 

rather pleased when, having declared his love, he bluntly 

added: "It is not, I am aware, the rnle for men to pro

pose direct to their intended affiancod brides j bnt I love 

you, mademoiselle. I cannot refrain from informing you 

of my feelings, and, if my appearance doos not displease yon 

too much, if, in short, YOIl would accept me 88 I> hllSband, 

I will inform Madame Dnpin of my intentions; if, on the 

oontrary, yon reject me, it is, I consider, useless f0r me to 

tr ou ble your mother." 

The incident haring been brought to the knowledge of 

Madame Dupin by her daughter, she did her best to induce 

Aurore to accept what she considered a snitable offer j it 

having been previously ascertained that Baron Dudevant, 

who had no other child but Casimir, would leave his fortune 

to him. 

Desehartrea having been oalled npon to render IICCOUIlts of 

his administration of his ward's estate and fortune, it tran

spired that receipts amounting in the aggregate to a sum of. 

18,000 francs (about £7(0). out of I> total of aboot 600,000 

francs (£.24,000). the amouut of Aurora's fortune. remained 

1l1l8CCOunted for. Poor Deechartres was dumbfounded, and 

could not explain so unexpected a result of his maladminis

tration; Madame Dupin insisted upon the production of the 

receipts, bnt Aurora, suddenly moved by pity towards llL'r old 

tutor, who was now proposing to sell his own petty estate, 

situated in some unproductive part of the Department of 
" ~ 

u.udes, 8S&IIl'Ild the notary that the snm for which receipts 
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were not forthcoming had been previously paid to her by 

Deschartres, and that it was owing to her own negligence 

that he conld not produce the receipts, she never having given 

him any. Madame Dupin, seeing th"t in this her danghter 

was only obeying the dictstes of a kind heart, challenged 

her to affirm on oath that what she was then saying 

was the trnth, and threatened to cause Deschartres to be 

arrested as a debtor, he having acknowledged the deficit. 

Mademoiselle Dupin, however, renewed her declaration, aud 

thus saved the friend of her grandmother. 

Everything having been satisfactorily arranged, Made

moiselle Aurore Dupin,then se'l"enteen years of age, became, 
• in 1822, the wife of Casimir DUDEVANT. 

The young couple went to reside on the bride's own estate 

at Nohant. Nothing occnrred to disturb the first years of onr 

heroine's married life. Matrimony did not certainly appear to 

her in the ideal light she had formed of it; but her life was 

cnlm, and her hnsband's affection, though not 60 ardent as she 

might have wished, appeared to her to be real. In July, 1823, 

she gave birth to a son-her beloved Maurice. 

From that time her husband seems to have gradually 

neglectod her, to satisfy his tastes as a sportsman. An 

excellent shot, a dariog horsoman, an indefatigable huntsman, 

he often left her at two or three iu the morning, to indulge 

in hi. favourite sport-hunting. 

The young wife, delioate in heanh and ardent in her affec

tion, deeply resented the frequent abseuce of her husband. 
, . ' 

She at first meekly remonstrated with M. Dndevant, who 
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would then stay at home for a few days, soon again to dis

appear. Months and years thus elapsed. When not out 

hunting, M. Dndevant indulged in feasting with his frienus, 

eating enormously and Ilrinking more (Madame Dodevaut 

herself tells us so), and almost forsaking his wife for the 

pleasores of the field and the table. 

Madame Dudevant's illusions concerning married life were 

~totally dispelled! Instead of the companion she had dreamed 

of, her husband proved a more fit associate for the inmates of 

a barrack-room than of his young, accomplished, attractive,. 

loving, and romantic wife. The health of the latter, which at 

the best of times had never been very good, was now, however, 

rapidly declining. Under medical advice, it was decided that 

M. and Madame Casimir Dndevant should nndertake a jonrney 

to snme of the watering-places in the Pyrenees, the pore air of 

the mountains being expected to impart new vigour to the 

seemingly impoverished blood of the wife, who was herself 

anxiously looking forward to the change of scenery and asso

ciation to modify the behaviour of her hnsband towards her, 

and to re-establish the cordial understanding of the first few 

months of her married life. 

A few montha after .their departure from the cLAteau at 

Nohant, M.. and :Madame Dudevant returned from the 

Pyrenees. Only one of the lady's aims had been secnred: 

her health was much improved, but her husband was still 

conducting him!!elf in the same incon.si,lerate and cold-hearted 

fashion towards her. She sought to drOWI\ her grief in the 

preoccupation afforded her by the ed!1cation of her lIOn 
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Maurice, and by the maternal cares required by her daughter 

Solange, born in 1829. 

The mutual relations between the husband and the wife 

were growing worse daily. They al1 last reached a climax: 

when, in his fits of drunkenness, M. Casimir Dndevant went· 

eo far as to ill·treat and strike his wife, who-as related iu two 

letters written by her, on the 3rd and. on the 8th December, 

1830, to M. Jules Boucoiran, the tuter of her eon Maurice

having discovered a letter written by her husband and con

taiLing the most odious imputations npon her, finally made 

up her mind te leave him; a resolution which she carried. 

into effect in January, 1831. Her intention was te reside one 

half the year at N ohant and the other at Paris, her husband 

having engaged to allow her an income of a thousand eCUB a 

year (about £120). In 1832, she took her daughter with her 

to Paris. A year later, her son Maurice was sent to college. 

Accustomed to luxury, Madame Dudevant found it impos

sible te live and to gratify her tastes with the income allotted 

to her. Too proud to ask of her husband, she collected all 

her energy, and thought of turning to accoupt her knowledge 

of English (which she had learned at the convent where she 

was edocated, the majority of the nt:n8 there being British 

subjects), nnd tried her hand at translating, bot without 

success. She in turn sought for occupation in dressmaking 

and. millinery, but conld saarcely earn five pence (sic in 

Hi.toire de ma Vic) a day, by working sixteeu and even 

eighteen boors d.qy. Having learned drawing and pain,ting, 

with which, whou at Nohant, she occupied her leisure hours, 
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she contrived to find employment in which her know IOOgo 

conld be ntilised. A jeweller to whom she had been intro· 

ducell, and who also dealt in works of art and fancy articles, 

proposed to her that she 6hould decorate articles of tablette~ 

w"'-lich, when finished, he wonlll exhibit for sale in his window. 

The offer was accepted; but the materials were expensive, 

and althongh a small box, decorated with flowers by Madame 

,Dudevant, realised a respectable. 8um-nearly live poanJ..

she thought she conld fiud an occnpation more prolitahle aud 

better suited to her aptitudes. . 
A year previoDB to her rupture with her husband, MadaUle 

Dudevant had made, at Nohant, the acquaiutance of a youug 

man of generoW! impulses and noble aspirations, and her soal 

and his had been merged in mutual communion of ideas. 

That young man; Jnlea Sandeao, the future Academidan and 

author of the delightfnl comedy entitled Madem<,iselle ik la 

Seiglii:re, was then in Paris 8tudying law. 

Having met :Madame Dndevant, and she having informed 

him of the precarious state of her budget, he strongly advise~ 

ber to embrace the career of literature. After much persl1&-

8ivo, it was arranged that the two young friends ahonl<l write 

in collaboratiou an articl~* for the Figaro, the director of which 

paper was lL Henri de Latouche, who, like themsej ves, belonged 

to Berry, and who, displaying the greatest ;',terest in tLam, 

accepted their article and en con raged them to write olhen, 

which shortly afterwards appeared in the Fig'lTO, and greatly 

puzzled the Paris press. 
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Some time afterwards the two young friends wrote a novel 

entitled, ROBe et Blanche, au la C~medienne et la Religieu.se,* 

which they sold for 400 francs to a dealer in old books, to 

whom M. de Latouche had introduced the young authors. 

But it Wrui indispensabie that the name of the author 

should be appended to the work. Madame Dudevant conld 

not put her name to it for fear of a scandal; as for Sandeau, 

he was afraid of incurring the reproaches of his family, which 

objected to his pursuing a literary career. 

The name Sandeau was curtailed, and ROBe et Blanche 

appeared under the signature of Jules Sand. 

Then it was that, as a matter of economy and in order 

the more easily to secUre admission to places from which 

women are generally excluded, Madame Dudevant, acting 

npon the snggestion of Madame Dupin, her mother, who need. 

to resort to such means of disguise when travelling about with 

M. MauriceDupin, began to wear male attire. 

Shortly before the departure of Madame Dudevant fOl~ 

Noha.nt, where she was abont to spend three months, it waH 

arrangeiI between herself and Sandeau that they shonld 

each contribute a portiou of a novel, whose title was to be 

Indiana. 

On her return to Paris our heroine called upon Sandeau, in 

order to snbmit to him what she had done, and found that he 

had not yet written a single line of his allotted share of the work. 

He began to read the work of his collahorator, bnt had not 

" BolO and Bla7tth., 01' 1M .I1,tr ... "",d 1M Nu,," 
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proceeded beyond a few lines when he gave vent to enthu

siastic expressions. 

" You ha.ve written a masterpiece 1 " 

"So much the better; let us go off at ollCe to the 

pnblisher's." 

" Wait a momeut; YOIl wrote that work aloue--you &lone 

mnst sign it." 

"Never 1 we will coutinne to sign Julea Sand!' 

"Not at all," replied Sandean; "1 am too honest to rob 

you of your glory. My conscience would never fail to reproach 

me with such an actiou." 

The yonng man was firm in his decision; and, in spite of 

the protests of M. de Latouche, declined to alter it. 

At last an idea struck the director of the Figaro. "Y 011 

wrote Rose et Blanche, and gave the name of its author as 

Julea Band; Saud is, therefore, yonr common property. 

Madame needs only to select another christian-name. Now, 

madame, to-day is St. George'. dsy. Call yonrself George 

Band, and the difliculty is solved I" Madame Dudevallt 

assented, and thus assumed a na~ npon which her genius 

conferred more imperuha.ble titles of nobility than had been 

bestowed npon her either by birth or marriage. She will 

henC<lforlh be known to us under the name of George Sand. 

Indiana was sold for 600 !rancs, alld proved a marvelloWl 

success. 

Shortly after the pnblication of r"dia7l4, the services of 

George Sand were retained by the Ik'JlVJ.de Pam and the 

Recue deB D""", ]landes. 

Follomng Indiana came r alentilW, L;ii~, Jewzuea, .t1ndrE, 



Biographical Sketch. xxxi 

Leone Levi, Simon, Mauprat, La derni::r. Aldini, Lavinia, 

. Metella, and some others, aU of which may be considered as 

belonging to her earliest style. These works, containing as 

they did eloquent and powerfnl attacks upon the institu

tion of marriage, were denounced as scandalous, and their , 
anthor accused of bolding snbversive ideas. The critics were 

divided, and their division resulted in several, dnels between 

the adversaries and the partisans of George Sand. 

In 183·i, sbe made a journey to Italy with Alfred de 

Mnsset, who then acted as her private secretary. 

On her retnrn, and in tbe period between 1835 to 1837, in 

addition to some of the masterpieces referred to above, she 

wrote The Private Secreta'71, La Marquise, L.8 Maitre. 

MOBaiste8, Pauline, etc. She also travelled throngh Spain 

with Chopin, aud in Un [[ivor II Majorque gave the impressions· 

of bor journey. 

LeLia was, so to speak, the reflection of the various emotions, 

anxieties, and deceptions whicb sbe had experienced iu her 

intercourse with Alfred de Musset, with whom sbe had visited 

Venice, aud who seems to have left a deep and lasting im

pression upon her mind. The diverse iucidents of that 

journey, variously related, are tbe suhject of a certain number 

of George Sand's works published in 1834: L8 Secr6tai,.e 

intime and Lee L8ttres d'un Voyageur. In] 859, she avain 

refers to that, to her, eventful journey, in Ell. 8t Lui. 

The growing reputation of George Sand had gathered 

ronnd her a large host of friends, foremost among whol'l . 
were the leading men of the day, and the varions leaders of 

the divers sohools which were contending with ono another 
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for the hononr of leading the social world in the path of 

progress. Each of them, so ro speak, fonnd in the anthor of 

Indiana a docile disciple, easily impressible with all id089 and 

theories, and admirably' gifted to become tbe popnlar exponent 

of hnmanitarian and Socialist doctrines by clothing them with 

the poetic charm of her elegant style and im1lgination. 

Then, for a moment, her talent ceased to be porsonal and 

original; she, 8.. it were, only wrote nnder the dictation of 

other people, harrowing her philosophical ideas from Lamen

nais, her Republicanism from Michel de Bonrges, and her 

Socialist tendencies from Pierre Leronx and J can Reynaud. 

Hora.ce, Spiridion, Le Meunier ~ A"7ibault, Le Compa{Joon. 

du Tour de France, Jeanne, La Comtes •• de RUJ1oI.tadt, L' Oroo, 

Ie noM de M. Antoine, Conauelo, etc., all belong to 1839, the 

writer's second phase. 

George Sand now tnrned her attention to the drama. 

Her first efforts were not successfnl. Co';ma, prodnccd in 

1840, before a pnblic long accustomed to all sorts of Scenic 
extravagancies, to entangled incidents culminating in impos

sible d/no""""",t., was coolly received. It lacked effective 

sitnationa and startling incidents; it was, in fact, too little 

Be718ational. In 1848,. new play, Le lld attend, did not moot 

with any greater degree of favour. Bnt FraJV;<M Ie Champ., 

Claudie, Le P,euoir, etc., BOOn followed, gaining the approba. 

tion of the public, and proving the inexhaustible fecnndity of 

the genins which had given lire to India.lII, Valentine, Lilia, 

. JIlCIjue8, an those grand delineationa of llnman natare, to 

which exception may perh~ps be taken, though they caD never 

fail to secure admiration. 



~ "'0 7~ ~-<' 
In 184,8, George Sand took an active p .. r:~ ~i6>~~ 

associating her efforts with those of advanced Re ,n-cans. 

She wrote two Lettres au Peuple, the preface to the Bu 
• 

de la JltJpublique, c;ntributed articles to the Revue I nd8pendante, . 

and even fonnded a newspaper, La Cause du Peuple. In 1849, 

she wrote in collaboration with Barbes and Sobrier in the 

a011lf7n,Une de Paris, and contributed a preface tc the serial, 

aonteur. Ouvriers. 

In 1850, George Sand translated intc French one of 

Mazzini's chief works, Royalty and Republicanism oint. Italy. 

When that period of popular effervescence had vanished, 

she returned to the writing of dramas and novels, and, once 

more transforming her style, snccessively published Les 

MaUre. Bonneurs, L'Homme de Neige, Pierre qui Roule, Jean 

de la Roche, Mademoiselle de la Quintinie, Le Marquis de Ville

mer, etc .• The two latter, in which the clerical party and 

the nobility were respectively attacked, pnt the seal to her 

reputation as a playwright. 

Besides the works qnoted above, George Sanl1 wrote Le 

Ly. au Japon (1866), a one-act comedy; Malgr8 tout (1870) ; 

L'Autre, a fonr-act comedy; Le beau Laurence (1870);. 

Francia, un bie1ljait n'est jamais perdu (1~72); Nanon (1872); 

Conies d'una Gra1ld'mere, Le OIuiteau de Pictordu (1873); 

Journal d'un Voyageur pendant le Biege; Impressions et Sou-

1Ienir. (1873); Ma Boour Joanne (1874) ; La Lait;;'re et Ie Pot 

au lait (1875); Les doll'" Frere. (1875) ; Flamarande (1876) ; 

the sequel tc the aO,nte. d'une Granli'm;'re, Le aMne Parlant; 

La Tour de Perc8m<mt, Marianne (1876) ; Derniere. Page., 

D 
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Legendes RUStiqU88, Fanchette, Nouvell88 Let/res d'un Voyageur 

(1877). 

Her last producti0!l was au article on the Diaw~u88 phiw-
• 

sophiques of M. Renan, aud appeared in the Temps of June 

6th, 1876. 

In October, 1835, George Sand having obtained a judicial 

separation from her husband, the latter appealed against the 

decision, which however, in Angnst, 1836, was confirmed by 

the royal J)Onrt at Bonrges. 

According to the final judgment, George Sand recovered 

the full possession of her ancestral estate and fortune, npon 

agreeing to pay her husband a yearly income of 3,800 francs, 

in addition to his own remaining income of 1,200 francs. 

The guardianship of her danghter Bolange was confided to 
her i and it was arranged that her son Maurice, who had been 

previously sent to the College Henri IV., a Government 

educational establishment at Paris, shonld spend one month 

of hia midsummer holidays with hia father and the other 

with his mother. 

In May, 1847, George Sand's danghter became the wife 

of M. Clesinger, a talented French scn1ptor, from whom .he 

eventnall y separate.1. 

In 1863, Maurice Dndevant, known to the artiiltio and 

literary world nnder his mother's pseudonym of Sand, D1Arric<l 

Lin&, the danghter of Signor CaiaDlAtta, a diatingnished 

Italian artist. 

Her oollBtitutiou being generally weak! the health of George 

Sand was considerably shattered, in 1860, by an attack of 
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typhus fever. From that time, the illustrious writer became 

subject to freqnent periods of indisposition, the attaoks of 

which increased iu gravity as she advauced in age. The fear 

of distressing her children and grandchildren, with wh~m she 

lived at Nohant, induced her to conceal the worst of her 

sufferings. In order to avoid very frequent visits from the 

doctor; she contrived to atteud personally to hersel£. Only 

when her suJIerings were too intense or too obvious was a 

practitioner called to the chateau; in most cases withont her 

previous knowledge, or against her wish. 

On the 31st of May, 1876, she was obliged to keep her bed. 

Iu the hope of saving her life, the doctors decided npon per

forming an operatiou, which, however, proved fatal. Inflam

mation set in, and, owing to the violence of her pains, she at 

last perceived that her end was fast approaching. A few 

hours before death, her sufferings abated. She died on the 

8th of June, 18i6, surrounded byherfamily and a few devoted 

friends. 

George Sand was btlried in the cemetery at Nohant, in the 

family VBlllt, and in the presence of a vaSt concourse of the 

. population, which had learned to love and respect her, thanks 

to her untiring sud unostentatious chailty. It ia said that 

during her life she speut abont 300,000 fraucs in acts of 

benevolence ! 

U util the time of her death, George Saud worked inces

santly. 'Whenever her strength failed her, she occnpied 

her time in reading or drawing, or in teaching her gral1d.

danghters, lind making np dresses and bonnets for their dolls. 
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When not so engaged, she wonld dress the marionettes for her 

son Maurice's priVl>te theatre.* 

In Jnne, 1877, 1rL C)esinger, her son-in-law, made a statne 

of her, which was placed in the faye .. of the Theatre Fran<;ai!, 

at Paris. A committee, presided over by Victor Hngo, took 

the initiative in opening a national snbscription, for defraying 

the cost of a statne of the illustrions writer to be erected in 

one of the sq nares of Paris. 

Snch are the main facts of the life of that wonderfnl 

woman who, nnder a man's name, is most deservedly enjoying 

a Enropean and, it may be said, a world-wide repntation and 

whom France justly considers as one of ita brightest literary 

glories! 

Thongh in tbe life of George Sand there were incidents" to 

wbich exception may be taken, Heaven must be blessed for 

the painfnl circumstances which placed a pen in her hand, and 

thus evoked a genius which otherwise might have ever remained 

latent. Her fanlts were the product of the society in which 

sh.e lived, and .. ere amply atoned for by her constant maternal 

devotion and nntiring and nnaftected love of her fellow

creatures. Her' mind may have been at times weak and 
• 

erring. bnt her heart was ever noble and good! 

A superior writer, a lncid exponent of philosophicaI and 

political doctrines, a sagacious mind, attentive to the least 

movements of the hnman 6001, her writings po_ the 

ampleness, the feeling, and, 80 to speak, the charm of 

• Bailt on the estate at :Sobant for the rehearsal of the play. 
written b" George SatA and her IIOD Maurice. 
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Lamartine's ha1"l1lO7llies; like the poet's veree, she causes us to 

dream, yet with this differeuce, that the 1'0081';'" she awakes 

in us has always humauity for its aw., instead of teuding 

towards the infinite, like the productions of the author of 

Graziella; and the charm of language having vanished, the 

meditation she provokes becomes social, instead of being, as 

with the poet, purely religious. 

Early in childhood she was imbued with the great prin

ciples of Rousseau, and ever in after life the philosopher of 

Geneva was her master of predilection. 

Her productions display irresistible charm. Her style is 

indefinable j it defies analysis. Splendour and precision Beem 

to be its chief merits, apart from the admirable purity of 

language which Bhe seems to have possessed at all times and, 

as it were, by intuition. Simple and bold, marvellously skilful 

in depioting or enabling us to foresee the most snbtle details 

of fact or idea, abundant yet restrained, rich in resources of 

all kinds, and hardly ever allowing any image to mar the idea 

in view, docilely undergoing the moulding of inspiration, never 

losing any of ita force or limpidity in its fanciful and multi

form mobility, such is that magical style to which nothing is 

foreign, neither the sublimities of nat"ure, nor the sweet 

effusion of close intimacy, the spell of love, the fury of 

hatred I 

Above all things, the mind of George Sand W!IB that of a 

poet. nut the versatility of her genius W!IB not confined to 

romance. Although chiefly known in this oountry as a novelist, 

ahe W!IB aIao in turn the powerful exponent of the philo-
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sophical doctrines which enlisted her sympathies, a most 

brilliant political writer, and a distinguished playwright. 

Her productions have often been denounced as immoral. 
• 

She has long since been cleared from those imputatiollll, and 

by the most competent of judges, so that there is no need here 

for any attempt to vindicate the morality of her works. Her 

novela may, in some instances, disturb and mislead' ill

balanced minds; they will neither degrade nor corrupt them • 

. When reading them, we experience a kind of painful admi

ration, and, on laying them aside, we aspire to troth with 

greater energy. 

Victim of a social iIllItitntion against which she had 

justifiable canse of complaint, she denonnced the defects of 

French laws as regards the marriage tie, and proclaimed 

herself in favour of divorce when life in cOmmon has become 

unbearable. In her preface to Indiana she says: "Society 

should be taken to task for the disabilities it inflicts upou 

some of its members,-destiny for its whims. The writer is 

but & mirror which reflects those disabilities and those 

whims, a tracing machine, which, if the tracing be exact, 

the reflection faithful, need not apologise for showing facts as 

theyare." • 

George Saud's mind was just. and lofty, seeking social 

happiness in the solution of those nne humanitarian problema 

which par.y people obstinately stigmatise as utopian, in .pite 

of the universal cry for the amdicration of the fate of the 

disinherited ones of mankind. 

Some of George Sand's plays are net real dramas in the 
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full acceptation of the word. They are more suited to be read 

than to be performed. They are novels, almost charades. The 

personages therein speak, argue, discuss; they do not act. 
In Claudie, Mademoiselle de la Q~intinie, Le Marquis de 

Villerner, and Le PresBoir, however, she displayed Sllch rea.! 

powers of dramatic writing as to win for herself a place by the 

side of some of the leading French playwrights. 

In her idyllic productions George Sand is truly great. 

In these she achieved for herself a repntation of her own, 

seldom equalled and never surpassed by other writers. When 

abandoning the dogmatio tone of the philosopher and the 

sectarian, she undertakes the part, truly suited to her, of 

the graceful narrator and poetess, her impassioned impulses, 

her keen, thrilling, and powerful accents shake our souls and 

cause the innermost fibres of ou~ hearts to vibrate. With her 

master, Jean Jacques, she displayed boundless admiration for 

nature. How pure, how lucid, how free from redundancy, 

how soothing and refreshing-like the gay Howers and the 

balmy air of the dales, and the simple folk she depicts; how 

simple and unaffected, how true to nature her descriptions in 

such works M La Pet·ite Fadette, La Mare au Diable, Pierre 

qui RQule, Jean d. la RocM, etc., which the art of the narrator, 

the spirit of observation, aud some pages full of nnspeakable 

pathos raise above all contemporary romances. 

!If r. Henri Martin, one of the most eminent historians of 

our times, su ys of George Sand: "A woman, born a great 

writer, and who will remain among the highest literary gl\lries 

of France, stirrod every soul by her pleadings against the 



xl Biographical SkeM. 

present state of society; at the same time expressing, in 

pictures of deep reality and marvellous poetry, a sentiment of 

. nature which made of her the heiress and, as it were, the 

daughter of Ronsseau.'1 

The late M. Saint M~rc de Girardin, the eminent professor 

of literature at the Sorbonne, described George Sand's rural 

novels the Goorgica of France, than which no higher praise 

conld possibly be bestowed. 

RAPHAEL LEDOS DE BEAUFORT. 

Lo1lDOI, Jarw.ary, 1886. 
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Page 50, Footnote. The name .. Lege" should be "Seze." 

" 
69, " 

Letter u p rl dropped out of "peasant." 

Pages 73, 221, 225, 226, 228, 233, 236, 241, 246, 250, 256, 
257, Addre... "Chatre" should be" Chatre." 

.. 74, 166, 187, 190, 288, Name "Francois" should be 
4C Fran!tois." 

Page 196, last line of pago, between words .. and" and, "disou"." 
insert word "to." , 

" 220, tootnote. Delete" Translator." 

" 

" 
" 

263, Footnote should read .. this appearance of that constel· 
lation." Delete II Translator." 

356, H.aurng of Letter. "CurA" should he "Cure." 
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IX!JJo;X TU PORTRAITS. 

VOL. l 

UBORGB SAND AT 1'HB AGE OF 28. (From a Painting 

by Euw,ue Drdacroix) . 

UBI'RGR S""D AT TaR AOR OF 27. (FMm. POTtrail 

by H.",df). F<viWI P"'1' 129 



• 
ALPHABETICAL LIST OF LETTERs... 

. , 

.... • 

A. Boncoiran (M. Jules). P.a.&B 
PAn .. 20 Dec., 1832 156 

Agoult (Couutess d'), May, 1835 202 
.. " 

1 Nov., 1835 214 .. .. 18 Jan., 1833 159 .. 6M ..... 1833 161 
25 May, 18.~6 250 " .. 

" .. 20 Dec •• 1833 1'(2 
10 July, 1836 257 " " .. " 6 April, 1834 177 
25 Aug., 1837 282 

.. .. .. " 4 Jnne, 1834 184 
" .. , 31 Aug., 1834 188 

B. .. .. 
Brunne (Mme. Claire), May, 1835 204 

mane (M. Lonis), Nov., 1844 358 
Bonn parte (Prince Louis N ... C. 

poleon), Dec., 184t 361 • 
Boucoiran(M. Julcs) 2 Scp., 1829 54 O .. lamatta (M.), 12 July. 1837 279_ 

.. " 
13 Nov., 1829 56 " 

1 May, 1840 • ~296 

.. " 
8 Dec., 1829 57 C ... on (M.), 21 Nov., 1823 • 3

J 

" " 
1 Mar., 1830 65 " 

19 Nov .• 1826 • 23 

" " 
22 Mar., 1830 70 " 

22 Nov., 1827 • 33 

" " 
31 July, 1830 73 " 

16 April, 1828 •• 36. 

" " 
27 Oct., 1830 77 ; n 20 Jan .• 1829 • Ml 

" " 
3 Dec.,1830 81 " 

4 June, 1829 • 4f! 

" " 8 Dee.,IS30 86 " 
1 Oct., 1829 • 55 

" 
13 Jan., 1831 93 Chautepie (Mdlle. Leroyer del,' 

.. " 12 Feb.,IR31 102 21 Aug.,1836 ~~~ 

.. .. 4, Mar.,1831 110 " • " 
28 Aug.,1842 338 

.. " 
9 Mar.,18:n 118 Chatiron (Y. Hippolyte), Mareh, 

.. .17 July,1831 131 1827 2.5 \ 

" 
26 Scp.,lSSl 1:J8 

" " 
16 Mar" 1834 173 

.. " 
5 Dec., 1831 142 " .. ,I June, 1834 181 

.... 01. 1. ' 
. . , 

~ 2 D • • 



A lphabetica! List of Letters. 

D. 
,. Dupin (AIadamo Maurice), PAIlI 

I'.I.GK " " 4 Aug"IS28 38 
Dudevallt (Baroness)) 30 April, .. " 

8 lIar., 1829 44 
1826 16 .. .. 11 J nne, 1829 51 

.·-"\udevant (Y. Casimir), 2;) May, .. 1 Aug., 18'29 52' 
1883 165 

" 
2i~ Dec" 1829 50 . 

" " 
Nov., 1836 266 .. .. t Feb., 1830 60 

Dudevant (Maurice). ~~;;'i('e ,'tlso .. " 
Feb"IS:IO fi3 

San<f). J'''i, 1831 90 .. .. 2:? Nov., 1830 79' 
.. 8 Jan" Js:n !)l ., .. 18 Jan" 18:31 96 

" " 
10 Jan., 1831 92 

" " 
14 A1Jril, 1 ~<>~. 120' 

.. • 2:J Jan., 1831 101 ' . " 
31 May, U~:.n 121 

.. 16 Fcb., 18.11 109 
" 

22 Feb., 11:32 14;1 

.. 3 July, 18;Jl 1:29 
" .. :May,lS;{3 164 

" " 
16 Jl1ly, 1831 laO 

" " 
2;) Oct., 18:35 2110 

July, 1831 1:1;) Duteil (~r.); 1D ~1ay, 1828 . 46 

" 
3 )l OV" 1831 140 

" 
15 Feb., 1831 . 105 

" " 
Nov., 1831 141 

" 
2!3 May, 1835 . 200 

,. 4 April, 1832 145 Doxcrnet pI. Charles), 19 Ja.n., 

" 
.\ :llay, 1832 14G 1831 97 

" " 
17 May, 1832 147 .. " aMar.,IS31 113· 

" .. 8 July, 1832 1,\0 
" .. 2·5 June, 18:31 129 

" 
6 Dec .• lS:l2 155 

" " 
19 J .ly, 1831 133 

" " 
11 Jail., 1833 lii8 

" " 6 July, 1832 148 

" 
27 Fob., 18:33 1<1) 

" " 
15 Oct., ISH 19-2\ 

" 
lS Doc., 1833 170 

" " 
'27 Sept., lSn 803 

" " 
18 June, lSa5 210 

" 
1.) Dec., 1835 226 
,~ Jan". 1836 228 G, 

" " " 17 Feb., 1836 2:JG 
" Guerorilt (li .Adolphe), ;) June, :Unpi~ '(Madame ,~Ianrice), 1812 1 183J 168 

" " 
24 Feb., 1815 l' 

6 M.y, 1835 19J 17 Mar" 182-t 3 " " " 9 Nov,. 1835 22 
29 June, 1825 .i " " 

.~ " " March, 1836 24 
28Aug.,1825 6 " " " " 1-1 Feb., 1837 . 26 
25 Fep., 1826 13 " " 

" " 
" " 

13 July, 1826 , 19 

" " 
9 Oot., 1826 21 J. 

" 
23 Dec" 1826 24 

27.1 " " 
5 J nly, 18-27 28 Janin (M. Jules), 15 Feb., 1837. 

" " 
17J.'y,1827 30 Journal de l'Ilulre(Editoro.f the), 

" " 
7 April. 1828 35 ,9 Nov., 1835 2ij 



Alphabetical List of Letters. 
---~------'~'-I -',,-:----- -.----, 

L. 

Lamennais (Abbe de), 28 Feb., 
1837 

. " "Feb., 1841 
Liszt (Franz), 5 May, 1836 

M. 

PAGB I 
276 
300 
246 . 

Mnrlialli (Mdme.), 28 June, 1836 256 
" J) 3 June, 18.'39 293 
" " 26 May,'1842 323 

Marliani (M.), :May, 1846 • 364 
Mnzzini (Joseph),22 May, 18~7 367 

II II 28 July, 1847 370 

P. 

Papet (Gust.ve), 24 Ang., 1837. 281 
Paris (The Archbishop of), Bept., 

IH4~ • . 342 
['ellctan (Engene), 28 Feb.,1836 239 

• Pic~t (Major Adolphe), Opt., 
1S:18 . • 284 

Pompery (Edouard de), 29 April, 
18,12 ' 321 

Poncy (Cha"les), 27 April, 1842 319 
IJ 2!~ J une, 1842 326 

" Jt 24 Aug., 18·t2 332 .. " 26 Feb., 1843 346 
.. " 12 Sep~, 18-14 353 .. ., 14 Dec., 1847 372 

R. 
RolJinat ( 

" " .. " 
" " 
" 

, 

S. 
Saint-SimoniBns ('l'he Fa . 

(O""""""Uy)ofthe),15 F.~li 
1836 '. . • .' > 

Sand (Maurice). (8 •• aiR. I1ui>, 
van!). 20 Bept., 184<) f \ 

\ 
T. \\ 

. I 
Thor. (M. Theophile), June, lSi.' , , 

W. 

Wei! (M. Alexandre), 4 :Maroh, 
18-14 . 

X, 

XXX (M.), Cure of XXX, 
13 Nov., 18-14 \ . 

""" 
**" (Madame), July, 1833 

~ ** '* (M.), June, 1835 .. ~~ . 

351 

) 

~;;j 

161 
20 

.<'-' 


