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It was at once suggested and unanimously decided that it should be accepted as the report
b¥rhich should serve as an introduction to and accompany the proceedings.

Rzsonven.—The Conference accept the report, as framed by the President, as Jully expressing their
Hews, as evidenced by the detailed proceedings, and authorize him fto submit it as an introduction to the
woceedings of the Conference.

A letter was received from My, M, B. Namjosi, Delegate from the Western India Indus-
trial Association, to the effect that he had been prevented by illness from attending the meet-
ings of the Conference.

in

Vore of Tmanxks,

‘ »
After a v8te of thanks to the President, which was duly acknowledged, the Conference
concluded their business at 1-45 .M, on January 4th, 1894,

THOMAS HOLBEIN HENDLEY,
) Surgeon-Lieut~Col., C.LE., President.

Memorandum., . No. 7.

‘With reference o paragraph 3 of the Despatch of Her Majesty’s Secretary of State for
India, the following members of the Conference, vsz., Dr. Watt and Messrs. Griffiths and
Nicholl, having seen at Amritsar the original home of Mr. Ram Singh of Lahore, desire to
place on record dhe fact that he owed his art education entirely to the School of Art at Lahore,
and that without the training he received there, he would have, in all probability, remained a
village carpenter. .

APPENDIX 1. To.8.

Appegss OF THE PRESIDENT OF THE ART CONFERENCE HELD AT LiAHORE, JANUARY 1, 1894,
[

Before we proceed to the consideration of the questions which have been placed before us
by the Government of India, it may not be without interest if I briefly state my own experi-
ence as to the results of the Conference of 1883, and the progress, or otherwise, of the Indus-
trial Arts of India during the past ten years.

The principal subjects of importance which were dealt with by the 1883 Conference
were~—~

Ist,~—The maintenance in a Provincial Museum of a typical collection of the arts and
manufactures of each Province,

2nd.~A careful enquiry into the character and circumstances of each art industry,
8rd.—The maintenance of an Indian Art Journal in which the results of enquiries are
published.

As regards museums, I am wholly in favour of their being made the centres of art progress
in a Province or District. There are really no other institutions in India by which the pur-
chasing public and the craftsman can become acquainied with each other’s wants, or can see
what is really worthy, in the one case, of patronage, in the other of studying and improving.
In Europe there have been other means of exhibiting or studying works of art. In medimval
times the churches, and latterly the galleries and even shop windows, have afforded such
facilities. In India until the opening of museums and exhibitions no such opportunities
presented themselves. Under such circumstances it is not wonderful that the art of India is
mainly the art of the workshop and of a decorative character, and that we hear of constant
discoveries and re-discoveries or the loss altogether of an Industrial Art.

There are many skilled workmen all -over the country, who are in search of ideas and, in
my experience, the best place to get themis ina well-arranged museum which is furnished with
the best examples, both ancient and modern, of all kinds of art work. There are many men who
possess wonderful manipulative power and knowledge of what can be done with materials, but
who lack the general education thal is necessary to originate a valuable work, to whom the
museum furnishes just the inspiration that is needed.

I have had abundant opportunities of seeing this at Jeypore, where there has been an enor-
mous increase in the amount and variety of art-work since our Exhibition of 1883, Prior to
that year a good deal of engraved brass was made at the Jeypore School of Art, but the intro-

D
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duction of designs in repoussé in the same metal, and their application to practical pmﬁl
to the improved demand and supply to which I have referred.

The work began with a large silver plate, which T was requested to have made for}
tation, I chose a Delhi design which Colonel Jacob bad at one time casually mentione
being perhaps suitable for such a purpose, We sent to the Indo-Colonial Exhibition
large aumber of such salvers made in brass, and by fitting them with folding stands an
them fat 50 as to serve as tables, met a want which created a large demand for them. |

‘We have here an illustration of the fact that we must be practical if we wish to
industrial work saleable on 2 large scale.

The workmen have copied the designs and modified or, in some cases, improved th
have adapted the style of work or the ornamentation to all sorts of vessels—whetper suc
or not you will be able to judge for yourselves from the duplicates of our Imperial I
collection, which are shown in the present Exhibition. There is no fear that want of
will prevent the ware from maintaining its popularity, I have, however, lately intro
pumber of pure Hindn designs from the Technical Art series of drawings published
Government of India because those of Mohamadan origin which formed the bulk of t
lection were beginning to lose interest for some persons. The latter are perhaps in man
superior. Now although I and others have occasionally suggested new departures,
whole I think I may fairly say that the workman has done the most, He walks roum
museum, sees something new, and, after a time, produces a piece of work which is not ex
an imitation, but in which the inspiration of his model is clearly traceable. Of course he
makes fearful mistakes because his general culture is so limited, but, on the whole, it v
appear that the help he has obtained has been on the right lines. It is the rule of our mu
that any specimen of Oriental workmanship, unless it is exhibited as an object to be avo
may be lent to, or be copied by, any artist who applies for permission to reproduce it. I
lately discovered that some unexpected mischief has ensued, because too often, under the influ
of the ordinary dealers, the workmen have made alterations in the design, in the eolouring, ¢

-the materials, which have, toa large extent, changed the character of the object, in the majo

of cases, for the worse. It js annoying to have a piece of metal-ware pointed out as a reproc
tion of a much admired chef-d’@uvre in the Jeypore Museum, and to know that, by igno
modifications, it has become anything buf what it professes to be, viz., a true copy of
original. It is a subject for discussion then, how far such loans are admissible without conditi
being made.

Another advantage to be derived from a museum is that visitors and dealers can or
copies of exhibits from the artists themselves, and here I think that I was at first in error
clearly noting on the museum labels the prices which I had paid for the different articl
and that a similar mistake has been made in the Journal of Indian Art. I was inform
by several Liondon dealers that it was not possible, even in India itself, to supply articles at t)
rates quoted, and that purchasers, often made very erroneous estimates as to cost of carriag
and allowed nothing for profit, agency or interest.

It is then necessary, in the interests of the frade, to leave out the prices on the labels,

The exhibitions of the production of the country has also a valuable end in increasing th
love of the beautiful and the demand for it amougst the people themselves, and in exciting
emulation amongst the artists. Nothing has been more clearly proved than this at Jeypore
‘When the museum was first opened the people hurried through the rooms and only seemed tc
take a general interest in their contents, Now the inhabitants of the place, as well as visitors
from a distance, come again and again, eriticise the exhibits, and spend hoursin examining
details. 'They are learning how to use the collections, and this new departure will probably
involve more care in providing for their wants, and eventually lead to a good market amongst_|
them of their own artware. ‘

1 may observe that although the native of India is so conservative in many ways, yet he
is waking up to the charms of novelty, and appreciates the efforts which are made, undoubtedly
more successfully, by foreigners than by our own merchants’ to meet his wishes and necessi-
ties, especially in the matter of what an American calls notions. Our bazars are flooded with
small articles of this kind which could well be replaced by realiy artistic, Indian or English,
work, You may recollect that the remarks on this subject of Colonel Tweedie, our Consul-Ge-
neral in Bagdad, a short time ago attracted some attention.

Our visiters number a quarter of a million per annum, They come from all parts of India.
Apart from the pleasure afforded there must be an immense educational advautage in influencing
such huge numbers, I am glad to be able to report that during the past ten years much public
interest has been taken in the establishment of Industrial Museums, For example, in Poona,
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the Reay Industrial Museum was founded in January 1890. It was followed by the establish-
ment; of the Industrial Association of Western India, in connection with which two Conferences
have been held. Much interest, it appears has been aroused in the Bombay Presidency in this
matter, I am aware that progress has been made in otker Presidencies also, but need not detain
you by adverting to them at length.

In Native States also there are signs of increased activity. The great interest of His
Hwhness the Maharaja of Jeypore has been expressed in many ways, as for example by his
laroe contribution to the Imperial Institute, his heavy expenditure on the Jeypore Exhibition,
Museum and School of Industrial Art, as well as on the publication of expensive works of art.
The Ulwar Darbar has a small museum and series of technical workshops, and in September
last I drew up a scheme for the establishment of a small museum in the very beautiful Jubilee
" Victoria Hall at Udaipur, and I am now informed that His Highness the Maharana intends

have the project carried out. In Baroda also a fine museum is on the eve of completion, and

was told by His Highness the Gackwar, when he was in Jeypore last spring, that he intended
that it should be filled with as complete a collection as possible, It is not too much ta hope
sherefore that ere long all the capitals of importance will have an institution of the kind. My
dea is that such local museums should not be devoted merely to the encouragement of local
yrts and industries, but that they should be made educational museams also, as it is really won-
derful what interest can be aroused and pleasure afforded by the exhibition of carefully selected
models and typical collections. "In the Provincial capitals they should be attached to tie
Sehools of Art, especially if connected with the Educational Departmenti.

1 As regards the second head, it is stated that the survey of the art manufactures and indus-
Pls of the country is now almost complete. This in the main is quite true, but it is necessary
" g6 keep adding to our knowledge, as the changes that are being made in our day are far more
rapid than they ever were before—owing to the increased facilities of communication, and the
disturbing influences which arise from the large influx of foreign visitors every cold season;
from the influence of the press, especially of the illustrated portion of it; and from the greater
- demand for cheap curios. In my own province of Rajputana there is little ground left to cover
as regards the description of the art industries. Colonel Jacob has also so well illustrated on a
large scale the ornamental details of the architecture that in that department there is not
much to be done. Still no doubt enthusiastic students will yet find their reward in the dis-
covery of subjects for description, though my examination of most of the collections of the
Chiefs has rather disappointed me to the extent of material available. I do not think we
should be too minute in our enquiries as fo technical methods and trade-secrets, and especially
in the publication of them, as we thus run the risk of diverting work from the counfry. The
textile industries of India have suffered very seriously from such enquiries as well as from other
causes, and I, moreover, saw a small manufacture of Indian curios going on in the basement of
a Continental European Museum which proves that there is some ground for my fear that even
our minor arts are in danger. A. general description then of the arts is all that is necessary.
It is by the accumulation of facts and illustrations, and the publication of thewm, thag
we shall ultimately be able fo come to more correct conclusions as to the origin and
history of art in this country. This is a difficalt enquiry, and our data are often very
/ «Jeading. For example, when in Constantinople in 1891, I was offered a piece of so-
" W& old Persian pottery, which had just arrived overland, from that country. On
cateful examination I found that it was one of four very special vases which had been repro-
duced for me in our School of Art from an cld painting on the walls of the Amber Palace near
Jeypore. How it got to Constantinople Ido not know, but a collector in Europe would certainly
have had some difficulty in making out its history, and might have been seriously misled.
Again, I bought in the same city a specimen of inlaid wood similar to that which is done in
Mainpari in the North-West Provinces, which came from Broussa in L Asia  Minor where such
work has been produced for a long period. We in India, who know ‘what facilities for inter-
change of ideas and spread of the arts are secured by pilgrimages to distant shrines, can under-
stand this easily enough, especially in these days of copying and of imitating the arts of one
part of the country in the workshops of another, perhaps a thousand miles distant, but many
mistakes have been made in Europe for want of this knowledge. For these reasons ‘T think
that we should encourage the accumulation and record of all facts, however small, which seem
to bear on the history of our presumably local arts.

I do not think that as a rule we should try to introduce the arts of one province into another
centre. If we do this with success, we only hasten the loss of individuality, and what Gar-
nier says will be the inevitable result of modern civilization, viz., the reduction of all the arts
to one dead level, and, in the end, the blotting out of all true beauty and progress.

c2
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I we wish to have new ideas and new manufactures, I would suggest thatu!
go farther in search of them, and on the whole would prefer to seek fresh models fro
or Moorish art——the parents of our Indo-Saracenis Schools, or from Hungary where
be found many ancient Oriental designs. The museum at Buda-Pesth, for examp!
believe, afford much that would be of value to us in India. .

Af no similar institation on the Continent did I find the history of art better
than it is there under the able supervision of Herr Pulski, from whom I obtaineq
of valuable hints, and who, I may remark, is always pleased to be of service to ou:
men,

Al Jeypore there are collected together specimens of the Industrial Aris of all
the adjacent countries, and beside them are placed casts and reproductions of the gr
work of the past, both of the East and of Europe, in order that our artists and vis
see for themselves what has been considered beautiful by other nations, both of the a
modern world, and that the former may learn something of the history of their o
If a copy of any epecial work is wanted, particularly if it be in metal, it can genera111

in Jeypore, se well are oar workmen acquainted with the technical side of their busin
may judge from one or two examples I have brought with me), but they cannot so e
artistically adapt those methods to new creations.

It is not wonderful that all this display of the wealth of ornament and beauty
countries and of different periods should inevitably modify the style of the art o
but it is better I think to let it do so silently, by the influence of these carefully selectf
and models, without our interference, than to rudely, and perhaps quite erroneously, forc
ideas on the people. We must recollect that in some cases, as for ezample, in the
ture of North India, the beauties, we so much admire, were the outcome of an ecl
which was quite as much in danger of going wrong three centuries ago as it can be if
in other directions in the present day.

-

I have now to refer briefly to the maintenance of an Indian Art Journal,

You are aware that such a journal has been published by Mr. Griggs of Londg
great regularity every quarter since 1884, and that, on the whole, it has maintained
standard of excellence, but few, perhaps, know that this has been doze at much sj}q
there having been on specially good numbers considerable pecuniary loss, which has o
compensated to him by the advertisement of his skill the journal affords, and the cory
increase of other business. All lovers of art should therefore feel grateful to the publi
the continued efforts he has made to support the enterprise, and should endeavour to
the circulation of the journal in every possible way. The title of the journal hag bee
enlarged so ag to include industry generally, and this will perhaps solve the probles
being kept going with profit to the publisherand advantage to the public,. It will ha
possible to continue o produce every quarter so many illustrations as have appeared in t
unless the soope of the journal is so widened. It occurs to me moreover that the publi
est in it would be increased, and the circalation improved, if short contributions, and corr«
ence of all kinds from museums, officials, and loecal associations, as well as from merchas
workmen, were received and if notes and queries were encouraged.

ot~
po S

This could hardly be done with success unless the publication became a monthly ond
possibly it might be so arranged, it being understood that illustrations would only be
every third month with specially selected monographs. It might be possible to produg
ordinary numbers in India and the special ones in London, and to combine other publi
with the journal,

The question of editing such a journal, in co-operation with the publisher, is one
requires consideration, cas at present Mr, Griggs acts for the most part in both cap:
At the first meeting of the Conference of 1883 it was suggested that payment should be

. for contributions to the journal. As far as my knowledge goes, up fo the présent date n
mo payments have been made, nor would funds have been available for them at the low ra
ties, . Rg. 2 which is charged for each number of the joornal, a charge which involves selling ¢,
small « ¢ .2qe at one shilling per number.  Anyone who examines® an ordinary part of from 7
work. Yolates of the paper, must see that it is indeed almost impossible to continue the work at
neral in Baj,w rate, yet unless the contributors are paid I fear the present standard cannot be ass:
Our visilhis requires serious consideration and discussion,

Apart from then, Technical Art Series, which is issued from the Surveyor-General’s Office, is of g
such huge numbe.t it cannot supply the place of a journal with coloured plates, and for that reassn a
interest has been g should be made to keep up the Journal of Indian Art and Industry.
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A few words may be said on other publications which have been issued since 1883,

Sir Edward Buck has referred in terms of high and justifiable praise to the portfolios of
Colonel Jacob, which are eirculated, at almost nominal rates, by the kindness and liberality of
His Highness the Maharaja of Jeypore. To the same princely patron of art is due the Ppresent-
ation to many public bodies of my own large volumes on the Jeypore Exhibition. The late
Chief of Ulwar also made a generous distribution of a similar work on the art indastries
of Ulwar and the treasures of his palace, To these great Native Princes the' best -thanks
of all lovers of art are due. Other large volumes have been published since the last
Conference sat. In Vienna a magnificent work on Oriental carpets is in course of publication.
It is a permanent record of the beautiful examples which I had an opportunity of seeing pri-

1 a"smi-.ely in the Industrial Museum in that eity in 1891 befora the exhibition of them was opened,
Vi have also heard from Mr. Griggs that he will bring out what he thinks will be a still finer
\ok on the same subject early this year. I cannot help referring here to the hopes that have
en raised that Mr. Griffiths’ valuable reproductions of the Ajunta paintings will shortly
‘!‘.hatlpeaI' By assisting in producing such splendid memorials of their ancient arts as this work
cher' 11 bes Native Princes and wealthy nobles and gentlemen can do very mach to prevent the decay
these arts, tosay nothing of adding to their own fame and keeping their memories green, I
o Db for your inspection a fascsculus of the former work, and also Mr. Griggs’ great book on
:i ersie bindings of the most valuable volumes in the Royal Library at Windsor, to enable you o
modige how much the art of chromo-li.thography has lately developed and how particularly well
% ﬁJa'Zf«‘,ed it is for the illustration of industrial art productions. Six of the illustrations in the
umber of the Journal of Indian Art and Industry are reproduced in the same style and

A8 50 last-named book.

/ P]"'i Of

" 6 kee I have mentioned some of these works because I think that many would be encouraged to
rapid sare similar ones if they would only realize that it is not the letter-press which is of such
distt importance but the illustrations. Many are deterred from writing for the journal or

om bringing out monographs, because they are afraid that, either the time at their disposal

r their knowledge may not be sufficiently great to enable them to write as minutely or aslearn-
edly as they would desire, on a subject in which otherwise they have taken much interest.

y The truth is that any one who has the opportunity of merely illustrating rare works of art is
" doing inestimable service, which is often the more valuable because he does not publish theories

regarding them which may afterwards prove to be incorrect.

What is most important is the accumulation of facts and the reproduction, if possible in
colour, of everything that is beautiful,

It is stated in Circular No. %oi July 20th last, that the Government of India are satisfied

by the evidence before them that the degradation of some branches of Indian art has not been
effectnally prevented.  They desire to enquire ‘¢ whether any further measurescan be suggest-
ed which may tend to maintain, or restore, a higher standard in the art wares and manufactures
of the country.”” I am afraid we must all agree in the truth of this view. The causes of this
degradation are not difficult to ascertain. The main one is, in-my opinion, the fact-that Indian
artware has become commercial. It is bought and sold by the ton and the gross, There is
now therefore little scope for the exercise of the taste or inventive power of the artist, who has
merely to carry out the dealer’s ideas in as shorti a time as possible. The time element is fatal to
the Indian crafisman, whose greatest works were always produced when he was not hurried.
Some of the dealers have no knowledge of art at all, and this is the more serious, as in this
country it is the dealer, and not, as in Europe, the manufacturer, with his larger clientele,
and perhaps artistic aid, who directs the workman.

In former days moreover the tourist sought out specimens of artware in the homes of the
workmen or in the bazars, so that he might have praofs and perpetual memorials of his tra-
vels. Now heis content to make his purchases at the port of departure and to accept the
merchant’s word for their genuineness and value. Such men lose all the charms attending the
acquisition of works of art, bu it is the spirit of the age, and we shall find it hard to contend
against it.

Now Indian art has become commercial, the great European collectors no longer care for it;;
such is the opinion of my friend Mr. Pardon Clarke, communicated to me only a few days ago,
an opinion confirmed by my own experience at the Art Metal Work Exhibition of the Impe-
rial Institute last year. Many beautiful things were shown there, but the bad name attending
modern Indian productions seemed to deter the public from attending in large numbers, and as
yet I cannot say that the results of that Exhibition, much as it was appreciated by connoisseurs,
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have greatly developed trade or a desire to acquire really good examples of our artware. It
is for us, gentlemen, to ascertain whether it is possible to meet these difficulties, to try to teach
both purchasers and producers to differentiate the good from the bad, and if we cannot
directly guide the dealers, at all events to see that our Art Schools and our museums
only supply and purchase the best examples, and do all they can to discourage the sale of
indifferent ones. If exhibitions are kept in the hands of the.officers who manage the institutions
I have referred to, and of real lovers pfart, if collections for European museums and societies are
made only by them, if care is taken that the illustrations in our books and journals are of the
best character only (unless, indeed, they are included as examples to be avoided or for the sake
of instruction) we may be able fo ensucea higher standard and thus indirectly force the less edu-
cated middlemen to keep and sell only good work, /

T have the utmost confidence in our art schools and teachers, but they cannlt be ‘pvery-
where. I would endeavour therefore to encourage local enthusiasm, wherever it mayl be found,
and to make use of it, especially for the searching out and encouragement of individuland local
talent, Surgeon-General Murray in Agra, Mr, Growsein Mathura and Bulandshafsr (whose
death is so much to be deplored), Mr. Muloch in Shahjehaupur, Mr. Coldstream in Hoshiarpur,
and many others, revived old arts and made great industries of them ; and to such men as these
we must look more than to the ordinary dealers for the prevention of degeneration. \ Much may
be done on the spot by rejecting bad and careless work ; such, for example, as a piece of exquisite
wood carving done on a board full of knots, or a badly fitting hinge, or scamped work of any
kind. In fact, I would give municipalities authority, acting on the advice of such persons as
I have described, to reject all bad work, or to compel the workmhn to send it to a sc
art for approval if he objected to the decision. Very much good may be done if all
officials and friends of art will take a special interest in talented workmen, and will urge

that really superior examples of art might be obtained through the agency of such institution
I believe a small but most important market might be created for them. A collector {old me
in England last year that he had friends who were always on the look out in India for Iim for
good specimens of art-work. There would in all probability be many suck men in Evrope and
America, as well as dealers, who would be glad to give similar commissions to experienced
officials. They would, indeed, do better work if they were to pay money in advance, thus
enabling the official on the spot o keep the good artist out of the hands of the money-lending
local middleman. I pass on fo the considerations of the encouragement of good art by special
exhibitions, prizes, and scholarships.

The exhibitions which have been held in India bave undoubtedly done much to awaken
i)ublic interest and to stimulate the arts of the country ; but I do not think it is desirable to
hold them on a large scale tco frequently, as the awards which are given then lose their value.
Tatervals of less than ten years are too short to admit of comparieon and to judge of progress.
Certificates and prizes shonld be sparingly distributed, and the latter should be of real intrinsie
value. I am of opinion that scholarships should be given more freely to deserving youths,
especially to the sons of artists, for I have great belief in hereditary aptitude for acquiring a
craft, and these lads should be sent to technical schools of the best kind, where the most talented
amongst them should be trained as teachers.

I will now refer to the association with committees which have been formed in England
for the encouragement of Indian art. I think that we should welcome all efforts to develop
the industrial arts, provided that there is no attempt to interfere with our action in this
country, as I hold strongly the view that those alone who are on the spot can deal with the
varying local conditions under which the arts are carried out in this vast empire. In my
opinion it is quite impossible for any society in England to prevent the degradation or materially
to assist in the development of Indian art, which can only be influenced for good by the intelli-
gent, sympathetic, and persistent efforts of responsible officials and enthusiastic laymen in the
country itself.

English societies can help us however by promoting exhibitions, by recommending our
wares, by purchasing them, by cordially supporting us in our difficult task, and by just and
intelligent criticism.

When I was in London in 1891 and 1892 I was a wember of the council and of several
committees of the Imperial Institute, and had some connection with the Society for the Preserva-
tion and Encouragement of Indian Art, and I came to the conclusion that both these bodies might
be of great use to India, though in different ways, as both aim at holding exhibitions of Indian
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artware, and the former wish also to act as agents between the merchant and the producer in so
far as they desire to give all possible information regarding the products of India, and to keep
up in their galleries complete trade collections.

The council and governors generally are particularly anxious to give prominence to india,
and showed this by devoting their fitst exhibition, when the building was informally opened
in 1892, entirely to Indian art mefal-work ; and I have just received a letter from Sir Frederick
Abel, the Director, to the effect that there will be an exhibition of porcelain, pottery, and glass
in the course of the present summer, for which our support and co-operation are earnestly and
especially invited.

At present some may think that the galleries seb apart for India in the Institute are nof
as spacious or as well placed as they ought to be ; but in all probability, if the contributions of
this country increase in value and interest, better accommodation will be provided for them,
‘When the New South Kensington Museum buildings are completed and concentrated, I am
of opinion that the galleries and collections of the Indian Museum, which are ab present on
the opposite side of the roadway, and adjoin the Indian Section of the Imperial Institute,
might with great advantage be made over to that body, thus securing ample room for thé display
of the industrial and art wealth of this empire,

1 also consider that more efficient and cordial co-operation with the Institute would be
assured if the Principals of schools of arts and museums, as well as other persons in the different
provinces, who can influence the industries and arts of the country, and who at present are

« generally nominated as governors when in England, could be made corresponding members of
he Institute, with authority to represent its interests when in India and in London when on
%&ve. )
The society which I have mentioned has held small exhibitions of women’s work in
{fb ndon, in Chicago, and in Bristol, and can certainly do good by continuing such efforts,
esfpecially in the provinces. It has, moreover, endeavoured to interest the public by contribu-
/ #ions to the press. 1 think there is an advantage also in keeping up direct communications.
> ' with associations of a general rather than of a special Indian character, and would therefore
\, suggest that the Indian institutions.in which we are interested might find it convenient and
*yuseful to co-operate with the Museums’ Association, of which the third annual general meeting
was held in 1892. The report of the fourth meeting has not yet reached me. I will not
dwell long upon the subject of technical education} which is perhaps the most important which
can occupy our attention.,

The English Technical Instruction Act of 1889 defines technical education to mean instrue-
tion in (1) the principles of science and art applicable to industries ; (2) the application of
special branches of science and art to specific industries or employments ; (3) any other forms

f instruction including modern languages and commercial subjects) which may be approved
y the Science and Art Department and are stated by the local authority to be required by
he circumstances of the district.

A more useful definition is perhaps that of the Royal Commission appointed to enquire into
the matter in 1888, viz.:—

“¢ Instruction in the principles and practice of domestic, commercial, agricaltaral, and in-
dustrial work.”” We are chiefly concerned with the last head in this list.

At present the vast majority of the young men of this country who wish to rise in’ the
world prefer such an education’ as shall lead to a clerkship, to becoming a pleader or official, or
to anything but a good artizan or even a merchant and employer of labour.

One reason is that there are 86 few opportunities at present of testing the results of tech-
nical instruction, or even of obtaining an education, which will fit a youth for a practical com-
mercial, industrial, or art career.

Moreover the openings for such men when fully prepared are as yet comparatively few.
I am aware that efforts have been made in most provinces to meet this difficulty by the found-
ing of technical institutes or schools, and that it is proposed to institute educational tests of a
special character ; but I am not sure that these tests, as at present devised, are simple enough,
or that the facilities for obtaining a technical education are sufficiently elementary and widely
extended to meet the wants of the community.

Of course it is of the utmost importance that provision shoald be made for the instruction
of teachers and highly trained youths to occupy important positions, such as superintendents
and managers of works ; but it i still more necessary that the workmen themselves should be
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tanght, and this can only be done by introducing elementary technical education into the village
schools, and by holding examinations which shall be equivalent, at the highest, to that known
as the Middle Class Examination, to be conducted entirely in the vernacular language of the
province.

The instruction of a special technical character which is required for village schools wilt
probably be confined to drawing and the elements of design, the right methods of using tools,
and the general principles of art.

It is only by the constant repetitions of simple forms with pencil or, what is better, the
brush, or tools, that facility of execution is obtained. I have seen the son of an artist draw
the head of an elephant from all possible points of view for months together, go that at last he
could sketch his subject with his eyes shut. He also assisted his father in the preparation
of his colour and brughes, and, after a time, worked on the minor details of his picture. This
is the way the boy is trained in the East, and probably it was the way the artist taught his
pupils in the middle ages in the West, and thus they could turn their hands to any branch of
art, whether sculpture or painting, whether making jewellery or enamelling, whether working
in\metal or stone, wood or clay, in all doiog what is required with equal facility and truth, the
principle underlying all their work being the acquisition of a thorough mastery of hand and
eye, as well as perfect knowledge of materials and processes of all kinds, by frequent and pro-
longed repetition and even painful study.

A friend of mine, Pandit Kundan Lal, of Farrukhabad, tells me that for some time past he
has conducted a quarterly vernacular journal for the promotion of industrial &rf, and mainly
for the advocacy of such views as I have advanced. He thinks that most good will be effected
by teaching the bfoad principles of art in elementary olasses. Youths should be taught to
distinguish the beantiful from the ugly; the true from the false; the points which distinguish
good work from bad, the reasons why- European work is generally, commercially and for prace)
tical purposes, superior o Indian work; and also the absolate necessity that all artizans should,
in the first place, attend to utility and then think of ornament.

He would like his countrymen to learn that without truth and thoroughness in their"
work they cannot succeed in commereial or industrial undertakings and in the practice of the |
arts, but that, if these points are attended to, there isno doubt that the arts of India will
afford as much satisfaction to the natives of the country, and become as popular with them as'
those of Europe now are. He says that technical education is absolutely necessary, because ‘
without machinery India cannot compete with Europe, but machines cannot be as largely used
as they ought to be without men to make, work, and repair them, European labour is too
expensive ; it is essential therefore that Indians should be taught to meet the want. ;

The Jeypore Museum contains numerous type collections which have been formed solely d
to help forward technical education ; but the professors and masters of the local college take no’
special interest in them, and do not use them because, at present, the study of the subject)
does not pay either teachers or pupils.

A short time ago I received a letter from my friend, Mr, Wardle, of Leek, the President
of the Silk Association of Great Britain, whom I had consulted on the decay of the chintz
industry at Sanganir near Jeypore, which has been nearly ruined by the introduction of cheap
machine-made goods, which are direct “ copies of the beautiful fabrics of that town.” His reply
is very interesting in connection with Pandit Kundan Lal’s remarks, He writes:  Piece dyeing
}is now_chiefly done by machinery, and so is printing, If your Maharaja wishes to keep out
European printed coftons, he should encourage the establishment of a model print works. I
feel sure cotton printing can be done as cheaply in India as in England.”

It is the same with all industries, whether artistic or otherwise; but I think that though
of necessity we are bound mainly to provide for this commercial side of the question, there is
much we can do to give i6 an artistic turn; and also that by continuous personal effect we can
encourage a few of the best artists'to keep up the traditional handicrafts and to provide for
the wants of the lovers of the beautiful and the admirers of real talent in Europe, the East,
and America.

Our schools of art have no doubt been of immense service in preventing deterioration ; but
we have seriously to consider whether something may not be done to strengthen them as well
as to increase their influence for good, and their general utility.

The school of art.ought to be the centre of the art-life of a province; it should be the
institution in which the teachers are trained who are to conduet the elementary art and technical
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instruction of the district schools, It should also be the place to which the sons of crafts
men who show special aptitude and talent should be sent in order to receive a higher education
than is possible in their country homes,

In short it should act, in addition to its present functioms, as a mormal school, which
should work in harmony and co-operate with the general educational institutions of the empire.

The principal art and industrial museum of the province should be attached to ifs school
of art, in connection with which there should alse be technical workshops.

Of course the work done by the pupils in these schools must be disposed of ; but it is very
undesirable that the schools of art should make it a business to take orders from the general
public, except as agents for the merchants, who should indeed, I think, have the refusal of the
artware which is produced in the workshops. Merchants should be encouraged to look upon
the officials of the schools of art in the light of friends rather than as competitors and even
opponents, Selections of Oriental models and drawings should also be made, and art primers
prepared at the_schools.

My remarks may appear somewhat crude and, in the presence of so many experts with
much larger experience than mine, even uncalled for, but they are inspired by a strong desire
to help the schools, and by the fear that, unless they are strengthened and their influence
widened, the industrial aris of the country will fall into the hands of irresponsible, and too
often ill-informed persons, who will soon ruin them altogether.

The subject is one which requires at the beginning-of a second decennial period the most
serious consideration of the members of this Conference. I have therefore reserved the mention
-f it to the conclusion of my address.

THOMAS HOLBEIN HENDLEY;

APPENDIX II.

Drafi Scheme for the Promotion of Industrial Art in India, as finally -revised in accordance
with the Proceedings of the Ari Commitiee, keld én Calcutta on the 11ik, 14th, 18tk and
22nd December 1883.

1. At least one Museam should be maintained in each Province for the reception of a
,ypical eollection illustrating the arts and manufactures of the Province.

2. A sufficient sum should be allotted annually for the purpose of making, improving
\nd maintaining the collection, .

8, The officer in charge of the Museum should be allowed special facilities for travelling,
und should be permitted to draw travelling allowance.

4. Tt should be his special duty, in consultation and co-operation with local authorities,
Art Committees or residents, to visit local manufactories and workshops, to select -specimens,
o discover the best workmen, to make arrangements for fubure communication with them,
ke., &c.

5. In any place in which there are no existing arrangements for communication between
workmen and the public, and in which the workmen themselves are nofi in a position to deal
with customers at a distance, it may possibly be advisable to arrange for the establishment of
an unofficial agency through which orders and payment may be transmitted.

6. When the officer in charge of a Museum or other officials are asked for specimens of
artware, it will be convenient for them to refer the customer to the agency so established.

7. Ifany Government is desirous of including in the Provincial Museum a typical col-
lection of artware from other Provinces, the Museum grant should be sufficiently amplified for
the purpose.

8, The choice and extent of the typical collection mentioned in the preceding clause

should be left to the officers in charge of the Musenms of the Provinces concerned, under such
rules or instructions as their respective Local Government may determine.

9, Tt will be useful if facilities are given to the officerin charge of a Museum in one
Province to pay occasional visits to the Museums of other Provinees and confer with the officers
in charge. }

10. An Art Journal, to be published quarterly, should be maintained, which may be
utilized as a medium of communication between the officers of the various Provinces. The

D

No.



No. 10.

26 MAINTENANCE OF SCHOOLS OF ART

Journal should pursue ftwo objects,— () the history of particular arts and handicrafts, espe
cially with reference to designs and forms; (§) the economical advancement of existing arts
and handicrafts. The general administration of the Journal should for the present rest with the
Revenue and Agricaltural Department of the Government of India, the Department arranging
for the professional sub-editing.

11. The authorities of any Foreign Museum who may desire to obtain typical collections
of Indian artware may be invited to enter into direct communication with the officers in charge
of Museums in each Province, or through the medium of the Government of India in the De-
partment of Revenue and Agriculture, N

APPENDIX IIL

* Note by Mr. GRIFFITHS on the Bomb.ay School of Art.

The School of Art, besides training its own assistant teachers, has also trained and supplied
drawing masters to all the High Schools and several private schools in the Presidency and to
several High Schools in the Berars and Central Provinces,

t has also trained several men who. carry on their professions or trades. Notably one
who has executed the models for the Baroda Palace, another who is now the chief worker in
silver and gold to the Maharaja of Bhaunagar. Mr. Isaac Benjamin, a Jew, is doing a very
good business in Bombay as a designer and maker of art furniture. Others are employed as
decorators, others as designers of cotton prints for merchants, and some make a good living as
portrait painters, such as Mr. Pestonjee Bomanjee, who has carried off most of the prizes at
the several Art Exhibitions in India.

Several of the Native States send students to the school to be trained, such as Baroda,
Bhaunagar, Kholapur and Hyderabad, who are afterwards ufilized as draftsmen and teachers,

The school supplies the Public Works Department, the Railway Companies and Engineers
and architects in private practice with trained draftsmen.

Nearly all the draftsmen an the Archmological Survey were trained at the School of Art.
The school has supplied models for all the decorative details of nearly all the public buildings
in Bombay.
Return skowing the number taught drawing in schools for general education,

e ateat Numb
Yran, tm:lg"tn; “:lvl: € pn?a:lntee:i. ,:1::2::
year.
1892‘93 . - L] . » . - . . . 12 385 1,802 420
1891-92 , . B . . . . - . . 11,199 1,752 469
1890-91 . « e s e « e e e s . 9,150 1,772 186
Extract from the Report of 1891-92 :—
The attendance returns for the last two years are as under :—
Average Number on
Average o
Yuus, daily attend- n?mg::‘;'%n at'g:e':::;of mﬁ;ts.
ance. the rolls, the year,
Rs.
1890-91 . . . . . « . Y . ‘. 192 254 259 3,752
1891-92 . . . . . . . . . 209 263 286 4,469
The distribution of pupils thronghout the different classes is shown below ¢ =
1690-01, 1891.93.
Elementary or Drawing School . . . . . . . . . 241 264
Architectural Drawing Class o . . . - . . . . 86 87
Painting Atelier . . . . . - . . . . . 18 36
Sculptaie Atelier - . . . . . . . . . - . 11 9

* Read at the second meeting of the conference.
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The annual examination was again taken by Messrs, Stevens and Wimbridge, the number
of students who passed the examination being as under for the two years: =

NUMBER oF SBrunsNTs ExaMmisep, CBETIPIOATSS GRANTED,
Yuiz,
1t Grade. | 2ad Grade. 8rd Grade. Torat. | 1st Grade.| 2nd Grade, 3rd Grade, TorTaL.
189061 . . . 19 43 59 123 7 30 13 50
189192 . . 23 50 72 145 8 18 19 45

There is a satisfactory increase in the highest grade; the number of candidates who
qualified as teachers by passing in black-board drawing has risen from 9 to 12, and the exami-
ners remark generally of the Drawing School that the standard of excellence has been main
tained. In the Architectural Drawing Class 11 students were awarded certificates; two
prizes were awarded and 4 of the students were highly commended and 5 commended,
In the Painting Atelier, the examiners awarded eight prizes, and 16 students were highly
commended and 7 commended ; and in the Sculpture Atelier, 12 prizes were given, and one
student was highly commended and four commended. The number of apprentices in the
Reay Workshops has risen from 71 to 86; 19 working in gold .and silver, 18 weaving
carpets, 26 learning wood-carving, and 23 working in copper, brass or iron. All of the
apprentices learn drawing, and though there is great difficulty in keeping good teachers,
Mr. Griffiths reports that each of the sections is now in full work and turning out articles both
vseful and ornamental. The total expenditure on the workshops during the year comes to
Rs, 8,425, and the sale-proceeds to Rs. 1,617, but a large number of articles are reserved for
exhibition. The annual excursion was managed by Mr. Greenwood, who gave the students
six working days at Ahmedabad.

Drawing Classes.—Mr. Griffiths reports that the number of students who learn drawing
in schools for general education has risen from 9,150 to 11,199, and that the results of the
annnal examinations were as under :—

1st GRADE, 2ND GRADE,
YEiz, Number of | Number of | Number of | Number of | Number of | Number of
pupils certificates rizes pupils certificates pnizes
examined, granted. awarded. examined, granted. awarded,
1890-91 . . . . o 1,772 186 13 213 50 70
180162 .+ o« .| 1m2 | 469 43 220 7 16

The increase in the unmbers passing the 1st grade examination is satisfactory, and Mur.
Griffiths reports that the institutions which did best were the College of 'Science, the Dhulia
High School, the Baroda High School, the Kalaka Bhavan, Baroda, the Belgaum Higlr School,
and the Dharwar High Schoel. The examiners complain again of the unpreparednessof many
of the candidates, notably of those from schools in the Central Provinees. Many exerciges
were rejected because Rule 9 was violated, the offending schools being the Middle Schools at
Khaodwa, Bilaspnr and Hiongonghat, the Alexandra School, Mirkar’s School and the Pallow
School in Bombay, and the High Schools at Hyderabad, Ahmednagar and Saugor ; and the
diawing masters are blamed for the small scale of the model drawings sent up from the
Technical School, Savantvadi, the High Schools at Broach, Thana, Nasik, Ratnagiri and
Satara, and the Middle Schools at Bilaspur, Betal and Chindwara, The results for the 2nd
grade examination were satisfactory. The Poona High School again heads the hist with 7
certificates and one prize, the Kalaka Bhavan, Baroda, follows, with six certificates and two
prizes, the Belgaum High School has six certificates, the Dharwar High School has four
certificates and two prizes, and the Poona Native Institution and the Ratnagiri School of
Tndustry' each has| four certificates, Thirteen candidates appeared for the 3rd grade exami.
nation, one of whom passed ; and there were eleven candidates for the black-board examination,
of whom one passed. Mr./Greenwood was able to visit a few classes, and his remarks are
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* published in Appendix H, The annual list of schools sending

examinations is published below 1,

up candidates for the grade

Naiua o» Boxoor.

. First Grade.

Elphinstone High School . .

Ditto  Middle School, Bomba
Israelite School, Bombay . .
New English School, Bombay .
Pallow Drawing Class, Bombay .
Gokuldds Tejpél School, Bombay
Deaf and Mute Institute, Bombay
Education Society’s School, Bompay
Patriotic Institution, Bombay .
Cathedral Girls’ High School, Bombay
Free General Assembly’s Institution, Bombay
Parbh Seminary, Bombay . . .
Victorja Jubilee Technical Ynstitute, Bombay
Alexandra Girls' High School, Bombay .
Young Ladies” High School, Bombay «

-

Deadar English School, Bombay . . .
College of Science, Poona . ' . .
Panch Howd’s Industrial School, Poona .
Viotoria High Sehool, Poona . . .
High School, Poona . . . .
Private Tuition, Poona . . .
New English School, Poona . . .
Native Institution, Poona « . . .
Training College, Poona . . . .
Municipal Technical School, Poona . .
City English Sehool, Poona . . .
Nutan Mardthi Vidyaldya, Poona . .
Private School, Poona . . . o
Bishop H&gh School, Poona N . .
English M. School, Satara . . B .
High School, Satara o . . . .
New English School, Satara . . .
High School, Sholapur . . . .
Robertson School of Industry, Pandharpur .
Training School, Dhulia . . . .
High School, Dhalia . . . .

Private Taition, Dhulia . . .
Eduacation Society’s High School, Admednag
Mission Hi%vh School, Ahmednagar .
High Behool, Nask . . .
Yashvantrdo Mah4dev School, Nasik
B. J. High School, Thana . .
Shri Sarasvati Mandhir, Théna
High Sobool, Surat .
Mission Girls’ School, Surat
High School, Ahmedabad .

Ditto,  Baroda
Kala Bhavan, Baroda
High School, Broach

Ditto. Nadiad
Training College, Rajkot
High 8chool, Réjkot . . .
John Elphinstone High School, Alibag
High School, Ratndgiri . .
School of Industry, Batnfgiti o
Tedford English School, Ratndgiri
Private Tuition, Ratnégiri .
High School, Dhgrwér .
Training College, Dhdrwir
Mission High School, Dhdrwdr
High School, Belgaum .

Ditto, ~Kdrwdr .
R4ji1am High School, Kolbdpur
Praotising School, Kolhdpur .
Technieal Sehool, Kolhdpur .
Mission High School, Kolbépur .
Anglo-Vernacular School, K4gal
High School, Mirdj . o
Technical School, Sdvantvidi
High School Bijdpur
N, T. High School, Kardchi
Sind Madras, Kardehi
Grammar Sobool, Karfchi .
High SchoolyShikdrpur
Ditto, yderabad . .
Scheol of Art, Bhj . .
Alfred High Sechod], Bbij
\_
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Naue or Sonoors. Pugnlld Certificates Prizes
High School, Akola . o . .
Teaining College, Akola . . . . - . 1. ¢ 25 6 .
High School, Amrdoti .« . S 23 1 -
Normal 8chool, Ndgpur . . . . . . . . 29 8 -
Middle School, Kémpti . : . . . . . . 20 13 .
Free Church Institution, Nigpur : . . . . . . 10 o
Agrioultural Class, Nigpur . oo . . . . 28 1 -
Middle School, Kémeshvar  + .+ . . . . . 1 & 1 -
City School, Nagpur . . < .. R . d 2 v .
Middle School, Umrer . . . . ‘ * . . . 46 7 e
St. Franoes de Sale’s Sohool, Ngpwe & & . - . . | 18
Andbra Sabha School, Nigpur . . Tt s e 14 3
Mission School, Nagpur . . . * " * ‘ . . 9 1 e
Normal School, Jabalpur . . : : * . . 1 e
College, Jabalpur . * L L 27 3
High School, Jabalpar o+  « . o . e e 3 2 -
Hitkarioi Sabha Sehool, Jabalpur . . . * * * . 13 2 v
Middle School, Murwara . . R . . ’ N : . 8 e v
Church Mission High School, Jabalpur . . . N ° . 2 ves .
Middle School, Sadar Bazar, Jabalpar « .+ . . . . . 5
Anjuman High School, Jabalpar . . . .. ° 2 .
Private School, Jabalpur . . . . . . * * . 1 vee
High Schoal, Raipur » . . . . ; : . . . 3 1 ee
Noimal School, Raipur . . . . . ° N . 23 2
Rdjuandgaon School . R . . . . . b . 20 - e
Bigh School, Sangor . . . . . * . . 3 - e
Middle School, Khurai . . . . . o . 26 12
High School, Sambalpur . . . R . . * ° . 23 e ee
Middle School, Chanda ¢« & ¢ . . . . . . 10 5 1
Ditto,  Hinganghat . . : : : . . . 9 4 e
Ditto, Mandla . . s . . . . * . 48 2 e
Ditto,  Harda S Y B+~ 2
Ditto, ~ Hoshangabad o . . . : . . . 17 1 o
Ditto,  Damole . . N . . : . . . 87 1 e
Ditte, Ehindwa .« o+ . . o L oTooep 18 2
Ditto,  Barhdopur . . . . . N ¢ . . 18 roe vee
Ditto, Dhandéra « o . . . . . o 7 -
Ditto,  Bilaspur . . . . . . * * . 5 se
Ditto, _ Seoni Tooron oy e ) 28 .
Mission School, Chhapra «  « « « . . ¢ . 11 e .
Middle School, Gadarwara « .+ . . . . .+ . 6
Ditto, Sarsingpur . . . . . . ° . . 13 oe
Primary School, Boham . . . . . : N . 2 e e
Middle Sobool, Badnur R . . . : ) . . . 1 - .
Ditto, Chhindwara . - . . . . : * 12 -
Ditto,  Lodhi Kera . . e L 12
Dittos Sanosar . . . . . . . ’ . 42, ven
Torarn .| 1782 469 43
Second Grade. .
Elphinstone High School, Bombay e . . . . 2
Freo General Assembly Institution, Bombay . . . . ’ or 1
Israelite School, Bombay . .+ . . . . A, g ve
English Sehool, Dddar . . . . . R . ‘ 2 vee e
Porbhu Seminary, Bombay . . . . . . . * * 5 1 vee
College of Science, Poona . e o . . . ‘ . 3 1 .
High School, Pooma + « « « « .+ « . T e ses
Native Institution, Poona + « » .« . . y %2 7 1
New English School, Poona . - - R . N * . . 5 e
High School, Sitéra . . « . . . . . oo 5 1 o
Ditto, Dhulia . . . . . . . . : . ° 2 o
Ditto, Bijépur . . . . . . . . ‘ 2 1 s
Ditto, Nasik . . . . . .  w . . . - 2
Mission High School, Ahmednagar . . . . . : . 4 e
Edocation Society’s High Schdol, Ahmednagar R . R ) : 2 3 3
B. J. High Schoo!, Thdna . . . ., . . . . 3 o -
High Sehool, Baroda . . . . . . . . . - 1 e
Kala Bhuvan, Baroda . . . . . . . A ‘ 6 1 s
High School, Surat . . . R . . . i i . 4 6 2
Ditto,  Abmedabad . . . . R . . ; . H s vee
Training College, Ahmedabad o . . . . . i . A e ee
High School, Nadiad » . . . . . . i : ' 1 ; .
Ditto, Broach . . . . . . . : . 3 H
John Elphinstone High School, Alibdg = . . . . . . 2 1
High Sohool, Ratndgiri  « s &« s o . . 4
School of Industry, Batnfgiri - . e s e Lo 12 “ 2
High Sohool, Dbdrwdr «  » ¢« & . A 18 n
Ditto, Felgaum o e . . . - . . . 9 6
Teohnical School, Kolhdpur . . . . . R . . 7 1 e
Mission Eigh School, Kolhépur_ « « . N . . . . 5 . see
. . ] . . - - . 8 4 :::

High School, Mirdy . .
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Nawz or 80H00L, Puplle | Certificates Prizes

Second Grade—ocontd.

Teohnical Sshool, S4vantvadi
N. T. High School, Kargchi
Sind Madrass, Kardehi
High School, Shikfipur
Ditto, Akola .
School of Art, Bhdj .
Norma) Sehool, Nagpur
City School, Négpar
Training School, Nagpur
College ot Jabalpur
High School, Saugor .
Middle School, Barhénpur
Ditto, Mandla
Ditto, Badnur
Ditty,  Damole
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. APPENDIX IV,

From' 'W. LEE-Warnes, Esq., C.SI, Secretary to the Government of Bombay, to the Secretary to the
Government of India,~No. 365, dated the 21st February 1893.

Witk reference to the correspondence noted in the margin, on the subjeot of measures for

. the promotion of trade and industries, and espe-

1. Resolution of the Government of India in the cially the A1t Industries, of India, I am directed
dn:b‘;‘fi“;gt%“gn‘}ﬁ’i‘g;g“;ilgﬁﬁ;ﬁ;‘“;‘mdﬁ‘}'_34—43’ to forward herewith, for submission to the Govern«
2. Letter from the Government of Yddia in the ment of India, copies of the reports from Messrs,
;*{'325,;‘;';‘:;‘ f;’;;‘::“{;},{ °p '"tm":‘ N:'I 2:98"' Griflﬁtbs and Grclaenw:od, Psrinc;pai acd ;fice l:)x!-lin-
3. Telegram fiom the Government of India in cjpal, respectively, of the Sir Jamestji Jeejeebboy
ti%:h]?;e::::::y ‘;‘g‘?,;fg“““““““ Dopartment, dated g 11001 of Art, Bombay, and to state that, with
the limited means at their disposal, the Bombay

Goverhment haye already done as much as was possible for the development of the school on
a seftled plan and for the promotion and encouragement of instruction in drawing, I amalso
to entlose a copy of the Principal’s report, No. 714, dated 22nd June 1883, and fo remark
that since that year this Government has steadily extended the usefulness of the School of Art
on the plan laid down in the memorandum given in Appendix G of the Annual Educational
Report for 1879-80, and has only been prevented frum giving full effect to the scheme by
financial considerations. The additions from time to time made to the School of Art have been

reported in the annual reviews on eduneation in this Presidency.

2. In regard to the proposal to make drawing a compulsory subject of general education,
the Governor in Council is of opinion that it is not desirable to make any change in the course
hitherto pursued, and to overload the children of Indian schools with compulsory subjects.

8. In respect of museums this Government are in favour of establishing an Art gallery or
Mugeum of Indian Art for Bomkay, distinct froma Trade’s Museum, and Mr. Griffiths has been
asked to elaborate his suggestions, so that Government may be able to forma definite idea of
the cost of making collections and of their maintenance.

4, With reference to the proposed Art Conference, I am directed to suggest that the date
of the Conference may be fixed between the 10th October and 10th November, as proposed by
Mzr, Griffiths, ’

Prom JomN GrirrivHs, Esq., Principal, Sir Jamsetji Jeejeebhoy School of Art,to the Director of Publio
Yuostruction, Poona,—~No, 757, dated the 14th December 1892,

I have the honour to submit the ¢wo accompanying reports, one from myself and the other
from Mr. Greenwood, the Vice-Principal, called for in the Resolution of Government in the
Educational Department, No. 1957, dated 13th Septemher 1892, giving cover to the Resolu-
tion of the Government of India in the Revenue and Agricultural Department, No. 34-—43,
dated 20th July 1892, relative to the subject of the restoration and maintenance of a higher
standard in the Art industries of the country, and I beg fo request that my letters
Nos. 714 and 517, dated respectively the 22nd June 1833 and 22nd October 1889, may be read
with my present report.

2. As regards the proposed Conference for the consideration of the questions at issue, I
have the honour to suggest that as I understand that the Lahore Exhibition has been poste
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poned, it be held some time between the 10th of October and the 10th of November, as it would
enable both Mr, Greenwood and myself to attend without interfering with our work here.

Report called for in Government Resolution in the Educational Department, No,. 1957,
dated 13th Seplember 1892, on the question of the resioration and masnienance of a higher
standard in the Art indusiries of the couniry. ‘

1. The importance of some,of the questions raised in this Resolution of the Government
of India, I have, inone form or other, endeavoured to press on the attention of Government for
the last twenty years; but it has answered in formé pauperis. The several points referred in
the Resolution, I will endeavour to reply to seriatim.

i

(1) The furtker promotion of Drawing as a part of the general educational scheme.

2. The Bombay Government have recognised the importance of this subject, for drawing
has been taught, concurrently with general education, since 1880, and the scheme which was
drawn up by me in 1879 bas, so far as the limited means at our disposal would allow, worked
ratisfactorily in the Presidency and in the Native States allied to it, and has been adopted in
the Berars and Central Provinces. This scheme has nothing to do with Indian art, or any
other art, any more than that its object is simply to train the hand to express accurately and
intelligibly what the eye sees and the mind conceives; and so important is this qualificatien
thought necessary as a basis of technical education and the general training of youth in Europe
that the teaching of drawing is considered as important as the teaching of reading and writing,
4and is incorporated as a compulsory subject in the system of education in every State in Europe.
I have endeavoured to induce Government to make drawing compulsory in all schools in the
Presidency, but financial considerations are agaiust it. -

f 8. In order to make the scheme more successful and practical, it is necessary that (2) draw-
‘ing be made compulsory ; (¢) that all drawing masters be specially trained for the work; (¢)
that approved examples be used for instruction; (@) and that adequate and qualified ingpection
be secured.

4. This system is carried further, and a higher efficiency is aftained at the School of
Art, so that the stadent, when he has gone through the course and passed his test examination,
is possessed of a language by which he can express his ideas with accuracy and intelligence,
If he bas no ideas to express, that is not the fault of the system, no training in the world will
supply him with this want.

(2) Tke employment of Oriental models $n school drawing classes,

5. T take it that in this instance the term oriental is meant to apply solely to Indian art,
and does not include, as it is invariably understood, Arabic, Persian, Chinese and Japanese.

6. When suitable specimens are obtainable, the employment of examples of Indian ornae
ment may be desirable, but as a rule they are noti snitable for the purpose of instruction where
the examples are required to be arranged in progressive order, from simple tomore complex
forms, as those of the South Kensington series prepared under the direction of Mr. Poynter,
which are admirable for the purpose of teaching drawing, which is the main object we have to
deal with, quite apart from style; and in order to do this, the best and most approved examples
" are used, just as the best standard works are given fo a student for teaching him mathematies,
chemistry or any other branch of learninz. In the School of Art in Bombay we have prepared,
and are continuing to do so, so far as our resources will admit, examples taken from Indian ornament
for use, with others, in our drawing classes. I donot, however, think myself that the employment
of Indian models only in drawing classes should be madea rigid rule; certainly not as far as this
Presidency is concerned, where by means of merchandise, engraving, ohro_mo-lithographs,
photographs and illustrated literature, European art of every forn_l and description is being
poured into the country. If all this could be excluded from entering the country it would be
as well to use Indian models only, but as it cannot be, we have to‘make the best of it, by plac=
ing before students what is best in European as well as in Oriental Art, The intercourse
between nations is now-a-days so universal that the art of one counfry cannot be isolated, and
it cannot thrive without being influenced by that of another, any more than ite language.
Then again, the students who attend the Scheol of Art are drawn from all classes, so that it
wonld be unreasonable fo confine a European student h). study solely frorr_x examples based only
on Indian models, I certainly see no objection to puttl.ng before an I'ndlan {&rt student a good
example of Greek or Ttalian ornament which has much in commen with Indian ornament, any
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more than to give an Indian student of literature Shakespearc and Milton as text-books, If
the student has anything in him he will assimilate and evolve something new. This is what
India has done in the past as each consecutive wave of invasion passed over the country, and
there is no reason why she should not do it again.

7. The decline of Indian art is much to be regretted, but there is mo help for it, as the
conditions which brought that art into being no longer exist, What we have to do is to direct
it into new channels and adapt it to meet the requirements of the present age. Much of the
art work executed in India to-day is dead from its having ceased to be iuventive, and as the
result of continued repetition of the same work withoat any meaning. I has no life in it, and
the only way to put life info it is fo direct the student to a closer study of nature, where he
will find fresh ideas and something ever new, and from which his forefathers drew their in-
spirations with such admirable results.

(5’)\2’/!: establishment qf special drawing classes for special trades at provinciad schools.

8. I do not quite understand what is meant by this. The drawing that is first begun in
our elementary schools and then carried on to more advauced stages in the School of Art is that
which is common to all trades and professions in which art is employed. The wood carver, the
enameller, the embroiderer and the ornamental workers in metals all draw alike; they simply
modify it to suit the requirements of their trade. Each craft does not use a special method of
drawing. The drawing which Raphael used for expressing a hand or a foof is the same as
that which he used in preparing his designs for the goldsmith, and is similar to what the
silversmith of Kutch and the wood-carver of Surat use to-day—the only difference being that
the former expressed greater knowledge and refinement by his drawing than the latter. What
is required and what should be enforced is, that all who are engaged in art industries should be
trained to be good draftsmen, This is absolutely the basis of all good work, and this is one
of the principal functions of a School of Art, to teach good draftsmaunship. To expect a man
to turn out a piece of art-work before he can draw is very much like expecting a child to write
before he has learnt his alphabet.

(4) The adoption of a duplicate system of types sn Museum collections.

9. In the working of the Reaf art workshops, I have found the adoption of some such
plan necessary. For instance, in the collection of metalware which has been sent to the
Imperial Institute, each article is so numbered that a duplicate can be had by sending hers
the number of the article, I should think that this plan would work well in the case of
museum collections when the object in view is the promotion of frade.

(5) The establiskment of special training schools at artware centres,

10, This proposal is, I think, a good one, provided {s) that the schools are properly
equipped with all the needful appliances for affording instructions; (b) that the instructors are
efficient and capable not merely in teaching, but also in being able to work out practically
every detail pertaining to their special craft; in fact that the instructors should thoroughly
know their business —a desideratum I find extremely rare; and (¢) that the system should be
under intelligent iuspection. This proposal is somewhat on the same lines as the experiment we
are now trying at the Art Workshops in connection with the School of Art. At present
instruction is given in the following art industries, vée., (2) gold and silver work, (5) enamelling,
(¢) carpet-weaving, (#) wood-carving, (¢) ornamental copper and brass work, and (f) ornamental
iron-work, Each workshop is in charge of a mistri; the best I could find capable of practically
teaching his special craft. Each mistri has a number of apprentices under him-~those of his
own craft preferred, to whom he-teaches his business, He has perfect liberty of action in his
own workshop, the only condition imposed being that the work turned out shall be the best that
can be done as regards finish and design: and in order to attain this end, I have to keep a most
vigilant watch over them; otherwise they are sure to go wrong and turn out some most
atrocious work. I find that, if by auy possibilily & workman can go wrong he will do 50 in nine
cases ouf of ten, Hence my reason above for insisting that the system shall be under competent
inspection. To show how necessary this is, and how even the best of workmen are likely to
go wrong unless under intelligent direction, I will give two instances out of many that have
come under my notice. 'When I engaged the present teachers of gold and silver work and
carpet-weaving, I' requested them to make something which would give me some idea of their
skill in workmanship. The former set to work and hammered out a shape exactly resembling
a glass tumbler, and when I demurred to this form and drew his attention to the lota and
shapes allied to it to form the basis of his design, he said that bis shape was gelas ke muafic
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(like a glass), and that it was naws fassfon (new fashion), Now this is a man who came to me
direct from Kutch, and who, I find, is one of the most skilled workmen in metal-work that L
have ever met. Indeed, I consider his execution as good as that of any old work, The carpet-
weaver’s attempt was no better, for he produced a number of patterns of *“ Lincrusta Walton’? for
me to select a pattern for him to work into a carpet, and when I directed his attention to a
Bijapur carpet and told him he was to do something like that, he appeared to be very much
astonished at my preferring that to the examples he had shown to me. He came from Agra,
and he informed me that he was of a family who have been carpet weavers for generations.
He is a good workman in weaving and dyeing, but has no eye for colour, so that it will be seen
how necessary it is that even skilled labour should be under competent guidance.

11. There appears to be a general impression that skilled workmen in art industries are to
be found in India as plentiful as blackberries: and if only left to themslves, would do admirable
work ; and that it is only when they come under the influence of European teaching that
deterioration sets in. To my mind this is one of the greatest fallacies that has ever been pro-
pagated, and to it is owing, in a great measure, the deterioration that has set in, arising from
the neglect of using ordinary measures for the encouragement and development of that skill
necessary for the duae performance of good work. This impression, I regret to observe, seems
to have influenced the Government in pursuing a Zaigsez-faire policy as regards art generally,
and art instruction in particular. My experience of the Indian artizan is that the man who can
design with taste and execute his designs with skill in a special craft, as well as supervise
and direct the work of others, is, as he has always been all the world over, only one in a
thousand. As soon as he dies, degradation sets in, unless another master mind arises who can
continue the line which he has initiated by directing the work of those whom he has trained.
The idea of doing nothing in the matter of art teaching hag become so rooted in the minds of
those who are looked upon as the diseiples of light and leading in all matters concerning India
and its art in particular, and they have surrounded the subject with such a glamour of mystery
that it has paralysed the Government from taking any very active steps towards its develop-
ment; whereas Indian art does not differ one iota in its principles and working from the art of
other countries, and it is guite as possible to teach the science of that art as it is that of any
other, What would be thought of the Government if it left the general education of the
country to rest on the reputation which India had acquired in the past in reference to Sanskrit
learning and took no steps to educate the people to meeb the requirements of the day? And yet
this is what Government is doing as regards art education, Instead of the Government having
a system of art instructions for teaching, directing and developing that intuitive and innate
taste for art with which the Indian artizan is credited, it does next to nothing ; the consequence
being that any art life there may be in the country will slip through our fingers before more
than a few of us are awake to the necessity of doing something to keep it alive,

(6) Tke adoption of Indian art and artware to modern requirements.

12. As far asmy experience goes, this, much fo the degeneration of Indian art manufac-
ture, is being carried out as regards the cheaper kinds of artwares.

But it is to the Ob&jets de lure where time and expense has not been spared to make the
atticles as perfect as it is possible to make them that progressvis fo be looked for in the develop-
ment of Indian art, and if these can be made fo suit modern requirements and a purchasing
public be found for them, a step in advance will have been secured. I have now on the loom
in the art-workshop & carpet which, when completed, will be 5 feet by 9 feet. Six months
have already been occupied in making a little over a third, so that nearly eighteen months will
be required to complete if. I give this as an instance to show the time it takes o turn out a
piece of work. All the articles made in the workshops are constiructed with a view to meet
modern requirements,

(?) The encouragement of good art by special exhibitions, prizes and scholarships.

18. I have nothing to say to this proposal, except to recommend it if it can be worked as
I think it would be the means of developing, as it had done and is doing in Europe, a better
style of art, and in bringing to the front the best art~workmen, and of practically assisting to work
out the scheme proposed in paragraph 6 of adapting Indian artware to modern requirements,
I must, however, confess that exhibitions and the awarding of prizes have hitherto not done much
good. In the case of exhibitions the artisans have in many instances been disappointed at
not finding a sale for their exhibits, and they are now loth to have any thing to do with exhibi-
tions, unless they are insured against loss. So also as regards prizes, I find the workmen too

F
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apathetic to compete. I may here state my experience of the Mayo prizes. In 1879 the Mayo
Memorial Fund Committee transferred 310,000 to the School of Art, and a scheme was sanc-
tioned by Government for devoting the interest from tbis sum to awarding annually two money
prizes of R180 each, and two silver medals to the best prodaction in two different classes of art
manufacture, such as wood-carving, pottery, stone-carving, embroidery, ivory-carving, enamell-
ing, lacquered ware, etc. 'The competition was open to the artisans of the whole of India, and
the subjects for prizes were advertised in the Government Gazettes and vernacular papers of
each province, but the response was so feeble, that practically it was no competition at all, and
the scheme had to be abandoned.

14. Tt is admitted on all hands that one of the principal agents for the encouragement of
art, for teaching purposes, and for educating the public taste, are art museums. 1 bave for
years endeavoured to impress on the attention of Government the importance of having a good
Art Museum attached to the School of Art, wbich should be the store-house of the best art-
workmanship of the past, and I have pointed out the necessity of urgeney in the matter before
the best specimens are cleared out of the country to furnish the museums of Europe and America,
but nothing has come out of it.

15. I think Government might do much for the good of art by taxing those commodities
that are exercising such a baneful influence on the art industries of the country. It is agreed that
aniline dyes are ruining the fabrics of India, and yet I should have thought that it would be
the easiest thing in the world to sfop the degradation that has set in by using thesedyes by the
Government putting upon them such a prohibitive impost duty as to prevent their competing
with native dyes. -

(8) 4 recognised Association with Committees whick have been formed in England for the
encouragement of Indian Art.

18. To this proposal I beg to reply in the negative. I think Government should have
sufficient confidence in its officers, who have been specially trained for the work, and who are
supposed to know their business, fo leave the subject in their hands. I can see no good what-
ever to be gained by associating with Committees in England, for they cannot possibly know
anything practically of the diversified conditions of the art industries in the several provinces of
India., From the reports of the Proceedings of these Committees, it will be found that many of
the members talk of Indian art ag if it were a concrete art, and not as diversified and marked by
as many styles as the art of Europe. Mr. Kipling at Lahore, Mr. Jobbins at Calcutta, Dr.
Hendley at Jeypore, and Mr. Havell at Madras, are far more likely to know practically what
are the local requirements necessary for the encouragement of art than any Committee in
England. I certainly should resent any interference in my work by any such Committee, as I
am under the impression that I know my business. All I ask for is fair play, and means to
carry ouf fhe scheme which I have proposed for the teaching of art. Of course if means to
carry out efficiently my proposals are not supplied—if I am asked to make bricks without straw
—then the scheme should not be condemned if it is unsuccessful, for the best scheme that was
ever devised could not succeed under such conditions.

17. In conclusion it must be remembered the Native Court, with its gorgeous ceremonials
and pomp of Oriental display, in which art was employed and encouraged in every possible
phase of its working, quite regardless of cost, has been succeeded by the British Government
where, as far as display is concerned, economy is the order of the day, and art has no scope.
The Native States, one after the other, giving up their old mode of life, are following the lead
given them by the paramount power, and what that does they think must be right and conse-
quently to be imitated. *If the Government’s idea of art is meagre and poor, that idea is reflect-
ed in the native mind, and this accounts for much of the present deterioration of art, When I
was engaged in collecting exhibits for the Colonial and Indian Exhibition, a native merchant
at Ahmedabad told me that he used to supply the Baroda State during the life of His High-
ness Khandarao with Kinkob to the value of a lakh of rupees per annum, whereas the supply
now is not more than Rs. 5,000, And this is the same with nearly all the other art industries.
It is, therefore, not surprising to find that the industrial arts of India are declining.

18. The natives of India are imbued with the love of change just as much as those of
Europe; and they prefer what they see of European art to their own, because it is different
from theirs. Unfortunately what they see of European art is not of the best for them to
follow. There is not much of which we can boast in the buildings that we have set up. We
stop short on the score of economy, just at the very point where art comes in, If any one now-
a-days wege to propose to erect a building after the manner of the Taj at Agra or the palace at
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Delhi, where art would have an opportunity of being displayed in its highest perfection, that
man would be thought a lunatic.

19. It is the duty of the State to take the initiative in the encouragement and employment
of art by establishing Art Museums in the Presidency Towns well furnish»d with the best
examples of Indian art; by making the schools of art much more efficient by increasing the
professional staff; by more competent supervision eover the art industries of each distriet; and
by the embellishment of its public buildings, so that wealthy members of the community may
be guided and instructed how to devote their surplus wealth to similar purposes. But so long
as Government is satisfied with colour-washed walls, with no painting and no sculpture
in its public buildings, art progress is hopeless. Art is now starved and cannot exist under
such conditions. I am not aware of a single modern building in India where the three sister
arts of architecture, sculpture, and painting have their fair share in its embellishment. To
have drawing classes in elementary schools, a scheme for technical art instruction, and schools
of art for the higher training in art, is only a part of the schemefor art development. The
other part, and which is a very important factor in the system and necessary to complete the .
scheme, is that the State should take an active part in the employment of art upon its publie
buildings, so that those who have received their training by means of the first portion of the
scheme, may afterwards find employment; for the practice of their art.

If the Government of India is in earnest in its desire to further the development of art it
must be prepared to sanction a much larger expenditure than it has hitherto done towards its
promotion and encouragement;.

APPENDIX V,
- No. 18.
S1e JamsEryr JuiBEOY ScHoonL of ART, BomBAY,
The question is asked what this school has done since its establishment in Bombay. The
answer to this will come under three heads :—

First—A statement of the practical work carried out by the school, that is, by the

students or artisans working in the school under the direction of the masters.
Second—The work done by the students since leaving the school.
Third—Any other work carried out by the agency of the school, and bearing on the pro-
motion of the decorative and industrial arts.
Following this division the statement here given is divided into three parts:—

Part I gives the salient points of the school history, with an account of the classes
formed and the work done by them.,

Part II contains lists of students who have been trained in the school and who are at the
present time employed in work for which this training has fitted them. With
regard to this work it is necessary to say that much of it could not have been
done at all, and none of it so well, but for the training obtained irt the School
of Art.

Part III deals chiefly with the collection and exhibition of works of industrial art.

Tt should be said that this statement has been hastily produced. Furt{her enquiry would
doubtless enable us to increase the number of students given in List I, Part IT, and with more
time we might have presented the case more effectively and in greater detail.

Part I, .
An account of work donein the Sehool,

The Sir Jamsetji Jijibhoy School of Art was founded o give technical instruetion in the
decorative Arts. It began with a drawing class in 1857. Some instruction was given for a
short time (about 1862) in elementary modelling and casting. A class for Architectural
Drawing was formed in 1863 and continued till 1871, This was taught in succession by Mr.
Trubshaw and the Government Architects, Messrs, Paris and Molecey, The Superintendent,
Mr. Terry, reported that the class was “ most popular’” and that “*geveral students obtained
lucrative appointments,” From 1857 to 1865, the first part of the history of the school, there
is little else of importance to relate.

In 1865 Messrs. Kipling, Griffiths and Higgins were engaged to take charge, respece
tively, of practical departments in Decorative Sculpture, Painting, and Iron-work.
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The Sculpture Department immediately found employment in the decoration of the many
buildings then being erected in Bombay; and has been similarly employed up to the present.
Instruction has been given to a large number of students in modelling and carving. Some of
these have done very good work as modellers and sculptors (such as Mr. Gomes of Bombay
and Devaji Bhawan, Baroda) and many have obtained employment. Mr, Kipling left in 1874,
and sinee then the work in this department has been carried on by Mr. Griffiths.

The following is a statement of some of the work carried. out by the students and work
men of the school under the direction of Mr. Kipling and Mr. Griffiths ;—it is necessarily
incomplete, as for some years no report of the werk done is available,

\ Before 1879,
Seulptured details for following buildings :—

The Sailors’ Home; High Court, Small Cause Court ; Telegraph Office ; Elphinstone High

‘ School ; Hong Kong and Shanghai Bank, National Bank, Treacher & Co.’s Build-

ings; Rajabai Tower of the University ; Senate Hall of the University ; Girgaum

Church; General Post Office; Marble heroic head of Gaekwar; Marble figure of

Justice and two angels for monument to Mr, Justice Norman in Calcutta Cath-

edral ; Colossal Native Heads for Native General Hospital ; Heads of Natives in

University Hall ;Plaster Decoration of Library ceiling, University ; Wood-carving

for Church Gate Station, Bombay, Baroda and Central India Railway; Oroa-

mental details for pulpit at Belgaum ; Models of ornament for the Rao of Cuteh;

Squeezes made in Pottery clay from plaster moulds which were baked and glazed

and sent to Sawantwadi for decoration of a tank and gateway; Figure for St.

Xavier’s College ; Figure for a Hindu Temple ; Colossal Head of David Sassoon at

Sassoon Institute; Marble work of fountain, Nassik; Fountain, at Crawford Mar-

ket ; Tympana, with design of Native figures over entrances to Crawford Market ;

Monuments at Sewree : Figure of Indian Girl on Telegraph Office ; Head of Queen

for Telegraph Office; Sculpture for fountain erected by Keshava Naik in
Bombay ; and other work of less importance,

\

) From 188293,

Designs for ornamental details made for the GreatIndian Peninsula Railway Terminus;
Cathedral High School ; Government New Central Press; Presidency Magistrate’s
Court; Extendion of Telegraph Office; New Standard Life Assurance Company ;
New Police Courts; Poona Record Office; Trinity Church, Bombay ; New Muni-
cipal Office; St. George’s Hospifal; Anjuman-i-Islam (Mahomedan College),
Bombay ; Igatpuri Church; Sir D, M. Petit Hospital; Large Medallion Head of
Queen made for Jubilee Tower at Sadra. Large Medallion Head of Prince of
Wales for Telegraph Office ; Design for Bombay Port Trust Office ; Design for
tympanum, with animal subject, for entrance to Bai Sakerbai Petit Hospital;
Colossal Heads of Bai Motibai, for Hospital ; of Sir Cowasji Jehangir Ready Moaey
for Elphinstone College; and of Sir D, M, Petit for Hospital ; Figure and orpa-
mental details of Ruttonji Mulji fountain ; and other woxk of less importance,

The Department of Decorative Painting never found the opportunity for practical work
that presented itself to the Sculpture Department, But a number of students have been
soundly instructed in Drawing and Painting, and by them a work of considerable value has been
most successfully carried out in the copying of the frescoes at the Ajanta Caves. These fres-
coes, apart from their value as an unique record of life.in India 1,200 years ago, give in abound-
ing varieties the forms of the finest painted decoration in India, and constitute in fact a perfect
school of decorative arb and design; and to have rescued all this from the decay and obliteration
which is fast obscuring it is a work of great and permanent value, The carrying out of this
work was also of value to the students engaged, as has been seen in the subsequent work of
Mr. Pestonji Bomanji who has attained eonsiderable position as an artist and painter,

The opportunities of public work have been few, but on occasion, such as the designing of
heraldic banners for the Delhi assemblage and for other purposes of temporary public decoration,
the services of the school have been required, and the work done has shown that the students
were receiving instruction in a way that would fit them for securing permanent employment as
designers and decorators; and such work many of them have obtained as will be seen from Lists
I and IIT which accompany this statement, ’
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The Decorative Iron-woré Deparémené.—A number.of students and men workirg under
Mr. Higgins found employment. After Mr, Higgins® death in 1869 the work was carried on
by Mr, Burjorji Nawroji Tatta, one of the old students who had become the Foreman, Even-
tually the work was carried on as a private busivess by Mr. Tatta until 1887, Spme excellent
work was turned out of the workshop, such as the grnamental iron-work of the Victoria Ter-
minus of the Great Indian Peninsula Railway., This department has since been revived in con-
nection with the new workshops and the piactical work is carried on by a capable mistry who
was trained in the old workshop.

Subsequent to the establishment of the Practical Decorative Department a class for wood
engraving was formed by Mr, Terry. This remained uoder his direction wntil 1880, and was
carried on till 1884 when it was given up. Although the work was not of high character it
supplied a want in Bombay. A fair amount of work was steadily turned out for some time;
many of the students found employment on leaving the class, and still earry on their business.

In 1872 Mr. Terry started the manufacture of Sindh Pottery. Students were placed
under the Head Potter to learn to decorata pots in the Sindh style. Other styles of Indian
design were subsequently intreduced, of which the most successful was probably that taken
from the Ajania Caves, so that the work done by Mr: Griffiths and his students was almost
immediately turuved to practical account by workmen engaged in another art. The pottery
soon became well known, and in 1875-76 was supplied in some quantity to such well known
dealers in England as Messrs. Morris & Co., and Howell and James. It was also successful in
obtaining medals in a number of great exhibitions. A geod many work people, potters
and painters were kept employed. Mr. Terry retired from the school in 1882 and since then
has carried on the potlery.as a private bnsiness.

The present architectural class was started in 1879 and has been carried on since then by
Mr. Adams, Architectural Executive Engineer, Public Works Department.

The knowledge of architecture and architectnral drawing obtained in this class has enabled
many students to obtain employment as draftsmen and some of them have done very well,
as Mr. Fritchley of Messrs. Gostling and Morris; Parashram Bhan Rokde, Head Draftsman,
Port Trust; S. D. Writer, J. M. Gonsalves and others. During the last two years many
good drawings have been made illustrating the extremely fine and interesting stone and wood
architecture of Ahmedabad, and these are now being published in the Journal of Indian Art.

In connection with this branch of the School-work special mention may be made of the
draftsmen trained in the School who have for a number of yeats carrried on the work of the
Archzological Survey Department, first under Dr. Burgess, and afterwards under Mr. Cousens.

In 1873 Dinkar Moreshwar first accompanied Dr. Burgess on a sketching tour; and year
by year students wera sent out on this work, and at pregent there are four of our old students
permanently engaged in this Department, which is doing a work invaluable as a record of old
art, and supplying the materials for some day building up a new one.

Reay Art Workshops.

These were opened in 1891, but all the sections were not in working order till the end of
that year, Instruction is given in the following art industries: gold and silver wor.k, enamel-
ling, carpet-weaving, wood-carving, ornamental copper and brass work, ornamental iron work.

Each workshop is in charge of a mistry, the best that could be found capab}e of pracbicall.y
teaching his special craft, Each mistry has a number of apprentices under him, tho.se of his
own craft or caste preferred, to-whom he teaches his business. He has perfect l\xberty.r of
action in his own workshop as regards the selection of tools and the material used, and nothing
is done that would tend to destroy the traditional mode of working peculiar to each craft; but
it is binding on him that all work turned out shall be of the best that can be done as regards
finish and design. -

The number of apprentices on the roll is 80 and they have fo attend the :School of Art
daily for instruction in drawing. Their ages run from 12 to %2 years.

List II in Part II of this statement gives the number of boys and young men w!xo have
received instruction in these workshops and are now employed elsewhere. A considerabls
amount of good work has already been turned out in the workshops.

The following extracts from an account of the Reay Art Workshops written for the
' e
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Times of India by Mr. J. Wallace, C.E., acompetent and perfectly independent witness,
bear on this subject and may be worth quoting :—
¢ Although their (metal work stadent) productions have had no time to accumulate in a

show-room, being apparently bought as soon as made, the albums in the office of
the Principal already show a goodly collection of photographs of finished work
executed in the Reay Art Workshops, of which not only the school, but the City
of Bombay may be justly proud. * * * No one can visit the Reay Art Workshops
without wishing them a hearty success and a long course of usefulvess, By the wise
management of Mr. Griffiths they have escaped the load of needless expense on -
buildings from which so many of our usefal institutions suffer, and if the Poona
Municipality is s‘ill of the same mind that its delcgates expressed only the other
day at the Industrial Conference, when speaking of the encouragement of indus-
trial arts, they could not do better than to forwardthe funds available for this
purpose to the Reay Art Worksbops, which, by a cousistent and successful career
of nearly three years, have thoroughly justified their existence and established a
claim for liberal support from all who are interested in the arts and industries of
India.”’

Parr IJ,

List 1,

The following is a lish of some of the old students of the Bombay School of Art who are
now working as Decorators, Designars, Eigravers, Painters, Sculptors, Modellers, Carvers’
Assistants, and Draftsmen in Architects’ and Engineers’ Offices, and in other ways (other than
teaching) for which their training in the School has ftted them,

The rames of those wbo obtained such employment, but have since given it up for other
business, or who have died, are nof included.

As it is npossible to keep in sight all the students wholeave and obtain employment (and
this has never been attempted), this list must be taken as representative rather than as a com-
plete record.

No. / Name. Pregent employment. Town,

U

4

e

1 | Madan Pandarang . . » | Engraver, workman a .

2 [ Shuvshankar Naayan « | o ’ Phcobogtapher « . 'nd T:;acher. : . BOBL’? ¥

8 | Shrirang Raghupath . . Engiaver at Printing Press . . Do.

4 | Bhewa Mahadeo . . . * | House Painter and Decorator . . . Do.
5 | C. Sykg_s . . . . * | Assistant Engineer . o . « | Bhuj.

6 | Peéstonji Bomaniji . . * | Artist (Painter) . . . . . Bomjbuy.

7 (N: arayan Kushaba N A * | Portrait Painter . . P fo.

8 | B, D'Souza o . . ¢ | Designer for Cotton Prints (Grabam & Co.) No.

9 |A.F. Joyses . . . * { Des.gner for Cotton Printe . . . Do,
10 {J. Pereita . . . . . Ditto  dutto B A . . Do.
11 Sit.}\raltn L)inkar . . . .

12 |S.J. Pacheco . . *| ( Draftsmen in Archzological oy workin

13 | Jairao Righoba . . . . with Mr. Cousens. g Survoy 8
14 | Hari Gopa . . ‘ . p

16 | Heerjeebhoy Hormusji . * | Botanical Painter and Draftsman working

for Government,

16 | Bapuji Haris Chandra . . | Engiaver . . . . . .
17 | Vithoba Narayan . . . D%tm . . . . . B 'l';(‘;."
18 | D.F. Demelle ., . . , | Panter . « . . . ' Do,
19 | Jahangir Sorabji, . Y . | Scene Painter . . . .
20 | Govind Kiishraji - . .| Engraver . . . . . « | Bombay.
21 | Shrikrishna Bhai . . « | Draftsman and Engraver . . . . Do,
22 | Onkarlal Shivlal . . . .| D2aftsman, Great Indian Peninsula Railway Do.
: Ram Chunder Gopal . . .| Panter and Photographer. . . + | Indare.
24 | Mukund Govind , . . .|Goldsmith . . . . . Bombay.
¢5 | Purushottam Nurayan . v o1 Diaftsman . . . . - . Do
26 | Hams Chand:a Pursottam . . | Painter and Decorator . . . . Do.
%7 | Samuel Scloman . . . . Dl:.[f-sman at Gostluig and Morris, Archi- Do.
ects.

28 | Mahadeo Morala. . . | Painter from Photographs . . . . Do.
29 | E. Webber . . o . . | Draftsman, Execative Engineer's Office, | Dharwar.

: . Public Works Department.
80 | Bhaskar Mabadeo Tilak .« | Bngraver, employing several men . « | Bombay.
31 | V. F. Fernandes . . Engraver, working for Mr, Tilak .
82 | L Sequeira. . Draftsman . Karachi,

33 | Daji Mabadeo . .
34 | Kbanderao Junardan .

35 Manji Raghunath .

Diaftsman, Publie Worke Deparément-o-’ﬁﬂ; Ahmedabad,
Asyistant Eogioeer, Publie Works Depart- | Baroda.

ment.
. - | Dhaftsman, Public Works Departmen} . Do.

N N
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No, Name. Prosent employmant. Towa
36 | Bbawan Tulsi . . . e Modeller and Carver, Publio Works Depart- | Baroda.
87 | Ganpat Haris Chand:a, . . Dmf smnn, Public Woiks Department . Do.
88 | V.N.Swami . . . . | Photographer . Nagpur.
39 |J.M.Gonsalves . . .| Architcetmal Esecutive Engmeel (] Oﬁiee, Bombay.
Public Wurks Department,.
40 | Purushotam Ram Chandra . . Drtto, ditto, . . Do.
41 | Ganpat Venkaji . . . « | Diaftswan, Her Mn]esty s Dookynrd . . Do.
42 | J. Misquita . . . « | Diaftsman . . . Do.
43 | Q. Pereira . . . . « | Drafts nan, Executive Engmeers Office, | Ahmedabad.
Public Works Department.
44 | Paroshram Bhan Rokde » | Head Diaftsman, Port Trust Office . . | Bombay,
45 | Narayan Govind Fatak + .| raftsman. Dadabhai Dubha-h & Co. Do.
46 | S.B. Rele . . . . + | Draftsman, Great Indian Peninsula Ballway Da.
47 | W. V. Rangnekar . . « | Draftsman, Gun Caniiage Factory . .| Da
a8 | V.B Mabadeswar . « | Diaftaman, Municipal Uffice . Do.
49 | W. Pires . . . . « | Diaftsman, Executive Engineor’s Pres:dency, Do.
Public Works l)e'ua.rtmenb.
50 | Manuel D’Sonza « . . « | Draftsman, M unulp&l Office Do.
51 | Mangal Ramji Mhatra, . + | Drafisman, in Architect’s (M r. Steven s) Offico Do.
52 [ Pandhaiinath Gangadhar . . Ditto ditto ditto 1o,
53 | Martand R. Mhalas . o + | Diaftsman, Architectural Executive Engi- Do.
neet’s Otlice, Public Woiks Department.
5% | G.B. Bhathande . . . . | Drattsman, State Enginee:’s Othce . | Baroda,
55 {dJ.S. doshi. . . . . Ditto ditloe v . . Do,
56 | Jacob D'Sonza . . . « | Draftsman . . . . | Madras.
657 |J Lopez . . N « | Draftswan, Port Tmst Olﬁce » . + | Bomtay.
68 | Luzuman L Habba . . + | Draltswan, Munioipal Office . Do.
§9 | M. L. Mirkar . . . . D(n;:étmm.n in Engineer's (Mrn Gokhale) Do.
e,
60 | E. W. Fritchley . . + | Assistant, Messrs. Gostling and Morris, | Do,
A chiteats,
61 | M. P. Mendoza . . . . | Houss Decorator . . . . Do.
62 | J. Mouteiro . . . . | Plaster Decorator . o . . Do.
63 | Chmioba . . . + { Maker of Clay fignies - .« . . Do,
64 | Valla Hira. . . . + | Carver . . . N . . | Bhawnagar.
66 | Bhemwa Bihan . . .] Do. S . . . . | Morvi State.
85 | Luxuman . . . . » | House Decomtor . . . . « | Bombay.
67 | Bhawani . . . . Ditto . . . . . . Do.
68 | Beehar Meghji « . . .} Carver . . . . H . . | Morvi State.
69 | Umarsi Naisi . . .] Do . . . . . . . Do
70 | Dalpat . . . . « | Ca1penter R . | Junagad.
71 | Keshava Kalyan . . . | Contraator and Plaster Decorator . « | Eombay,
72 |S amji Madan . . . Ditto ditto . . . . Do,
73 | Manp lara . . . . Ditto diunto . . . . Do.
74 | Jwa Kuverji . . . Ditso ditto » . . .| Da.
96 | Ryjmam Bapu . . . Ditto -ditto . . . . Do.
76 | Dharmaji Vichoba . . Ditto duto . . « +|. Do.
7 | Najir Rajat . . . . | Modeller . . . . . . « | Indore.
78 | Runnial Lira . . . .| Ditte . . . . | Ehuj,
79 | Vithal Khanthad e + .| Metal Worker (Ornamental Copper ork) .| Bhawnag.r.
80 }Sama Hiva . . . . .| Carver . . . . . . . | Bhyj.
81 | Narm Hira . . . Do. . . . . . . .| Do.
82 |Jairam Deha . . . .} Do. . . . . . . Mandvi.
83 | Trinm Valli . . .1 Do . . . . . 0.
84 | Kahdas Narsi . . . | Wood Carver and Carpenter . Patun.
85 |Jethn Meghjn . . . . | Stone Carver and Toacher, Sir J. J, School of Bombay.
Art.
86 | Ranichandia Balwant . . « | Draftaman N . . . Do,
87 | M.A.TeVello . - . . | Draftsman, Municipal Olﬁoe . . . | Bombay.
88 | Dayabhai Murorji . . . | Draftsman, Municipal Workshops . . Deo.
89 | Rimshankar Bapuji Rele . « | Draftsman . . . . . . Do,
90 | J. M. DeSvaza . . Ditto . . . Do,
¢1 | L Benjamia . . . + | Designex and maker of Art Furmture bas a| Da.
[~ very good business, and employmv many
men,
92 |B.B. Talpade . . « | Draftsman, Bombay Defences Oﬂioe. . « | Kolaba.
93 | Jewsaji Chimuaji Shende . « [ Painter and Draftswan . . + | Bombay,
94 | Mahadeo Kesheo Mirkar . + | Goldsmith and Drawing Teacher . . . Do,
95 | Miss Dbunba F. Manaji » « | Artist, stadying now in England . . .
96 | Kunduolal Amritlal . « | Artist and Drattsman . . . » | Udaipne.
97 | V. V. Bhagwat . . . « { Draftsman . « | Nagpur.
98 | Kaldas Nathu . o « | Photoyraphie Retoucher thh Mr. Bheawsr . Bombay.
99 ] A. Ambosta . v . « | Draftsman, Steamboat Office . N N Do.
100 | V.S Garpure . . . « | Lithographer at Jewish Press . . Do.
101 { Vishwanath Damodar . « | Sub-overseer, Public Works Department . [ Ahmedabad.
102 | Dam)i Premji , . . . | Draftsman, Public Works Department . . | Bombay.
103 | Keshav Mukund Bangney . . | Working at Lithegraphic Punting Press . Do.
1C4 | Balkiishna Mahadeorao . . | Engraver . . . . . . Do.
195 | tiangaram Madonji . . « | House Decorator . . . . . Do. .
106 Vmayak M. Oke . . « } Artist Painter . . . . « | Wadwan State.
107 | Waran Ganpat Rajpurkar . o | Draftsman . . . . . . | Bombay.
103 | Khandarao Nana . . . | House Decorator . . Do.
109 | Miss Gangabai . . . « | Panter and Enlarger of Photograplw . | Do

R . ——
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No., Name. Present employment. Town.
110 | Gajanan Atmaram . + | Painter, Enlarger of Photographs « | Bombay,
111 | Shankar Ganesh Bendra . « | Rubber-stamp maker , . . . Dao.

112 | Gapanath Jagannath . . » | House Decorator i . . . . Do.
113 | Pandurang Narayan Khattwe «} Picture-frame maker . B . . Do.
114 | 8. B. Vaidya . . - « { Engraver . . . . Do.
115 R. B. Vaidy. » . . . Dltto . . . - Do.

\

This list does not include any of the old students who became pottery painters under

Mr. Terry, About these very little information is available, Mr, Terry at present employs
about a dozen men in painting pots.

Boys taught in the new workshops who have left and obtained employment elsewhere.

The workshops were opened in 1891.

Lasr 11,

G913 and Silveramiths’ work.

‘

lvﬂml Jiwan . .

No, Name, Pregent employment,
1 | Madbawji Mulji . « ~  «|8ilver work {Kutohi), Bombay.
2 | 8hamji Muljt . " . " . Ditto ditto.
8 | Dayal Porusbotiam . . e s Ditto ditto,
4 | Chaggsn Ghella . . . B Ditto ditto.
6 | Haridas Jayakisandas . « « | Jeweller, Sarat,
6 | Dwarkanath Hamschandra . . « | Engraver, Bombay. .
Carpet weaving.
No. Name, ) Present employment.
LBl Dt 1 %] Opened sapet fckry ot ok,
8 | Bhagwan Dajiba . . . « | Makes earpets in Bombay,
Wood-carving.
No. Name, Present employment,
1 | Bhagwan Choba « . N . ST I
2 |Khushal Vapamali . . . . } At Mr. Winbridge's shop.
3 | Harkissan Jagjiwan . . . « | Carpenter, Great Indian Peninsula Railway, Byculla.
4 | Narsvan Shankar . e . Ditto Surat.
5 | Purushottum Lakia . . . . Ditto at Messrs. Watson & Co.
6 | Ramji Harjiwan . . . . Ditte Dockyard, Bombay.
7 | Luxuman Narayan . . . . Ditto ditto.
8 | Jiwan Keshava . . . . Ditto ditto.
9 | Vithal Dallabh . . . . S Ditto Surat.
10 | Ganesh Dayal . . . . Ditto  Cotton Mill, Bombay.
11 | Ramji Daya . . . . . Ditto at Mr. Jobn Roberts’, Bombay.
12 | Rauchar Jiwan . . . . . Ditto Surat.
3 | Barji Purushottam . . . Ditto Dockyard, Bombay.
Mot: Parag . . . . . IDitto Palear, Surat District.
13 | Dullabh Purushottam . « . Ditto Jagjiwan's shop, Bombay.
16| Waman Sayaji . . . . . | Fitter, Bombay.
17 . . « | Turner, ditto.

N\
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Copger and Brass work,
No. Name, Present employment,
1 |Sakharam Dhondu . . . « | Fitter and Instrument-maker, Bombay.
2 | Moreshwar Ganpat . . « | Engraver, Bombay,
8 | Vishnu Ramchandra . . . . | Embossed work on copper and brass, Bombay.
4 | Kashinath Vishow . . . « | Goldsmith’s shop, Bombay.
& |Gopel Sakharam . . . « | Joweller, Bombay.
6 | Ganpat Mahadeo . . . . Ditto.
7 | Bhaskar Dajiba . . . « | Engraver, Bombay.
8 |Janardan Ramchandra . N « | Jeweller, Bombay.
9 | Anandrao Balkrishna . . . + | Goldsmith, Bombay.
10 | Sitaram Raghoba o . « | Jeweller, Thana.,
11 | Jagannath Ramchandra . . « | Coppersmith, Bombay. .
12 ] Bala Sadhu . . . . « | Embossed work on copper and brass, Bombay:
13 | Vishna Keroba . . . . « | Copper and Brass Pot Setter, Bombay.
Iron-work.
No. Name, Present employment,
1 | Harkisan Jagjuwan . . . « | Fifter in a Mill, Surat,
2 | Hari Tribhuwan . . . « | Goldsmith, Surat.
8 _ | Keshava Vithal . . N . | Fitter, Bombay.
4 | Amburam Hargowan . . . « | Fitter in a Mill, Bombay.
5 | Vallabhram Pranjiwan . . « | Fitter, Gun Carriage Factory, Bombay,
6 | Nadirshaw Jamsetji . . . « | Fitter in a Mill, Bombay.
7 | Jabangir Jamsetji . . . « | Fitter in a Mill, Bombay.
Lisr I1I.
The following old students are now engraged as teachers in Technical Schools :—
No. Name, Present employment. , Town,
1 | L M.Gomes . . . . M(feller, Designer and Teacher, School of | Bombay.
rt. .
% | Jetha Meghji . . . . Stone-crzrver, Wokman and Teacher, School| Do.
of Art.
3 | Ganpat Girdhar . . . . Blaclzsmith, Mistry and Teacher, School of | Do.
rt.
4 | Narayan Ramchandra . . Cogpzrsmith, Mistry and Teacher, School Do.
of Art.
5 | Ganpat Kedari . . . « | Drawing Teacher School of Art . .[ Do.
6 | Krishnarao Bhai . N . Ditto ditto R . Do,
7 | Chirangi Lal Doopichand . Ditto ditto . . Do.
8 | Pawanji Gopal Krishna . . Ditto ditto™ . Do.
9 | N.G. Mantri . . . . Ditto ditto - . Do.
10 | N. N. Desai . . ‘s . Ditto ditto . . Do,
11 |8. B. Talpade . . . . Ditto ditto . . Do,
12 | L. K. Kirloskar . . . . Diuto Teohnical College . .| Do.
13 | Dadaji Mukond Rangney . . Ditto ditto . Do.
14 | Narayan Anant Maladkar . . Ditto | ditte . . Do.
15 | Tukaram Rawm Krishna . . Ditto Science College . . | Poona
16 | S. D. Writer . . . .| Architectural Draftsman, now Drawing Do,
Teacher, Science College. |
17 | Dewji Bhawani . . . «| Sculptor, now Teacher of Modelling, Tech- ! Baroda.
nical College. .
18 | Ramchundra Janardan Budhwar-| Drawing Teacher, Technical Coilege . .| Do.
kar.
19 |J ai::m K. Kanade . . . Alssitant Drawing Teachor, Technical Col- Do.
oge,
Mulji B ayan Vyas . . Ditto ditts ditto Do.
g(l) -IT .“l)]'lEs;:::::ey . d . . « | Charge of Drawing and Indastrial Classes | Bhaj.
(Silver and wood work), )
23 | Balwant Anant Yadav, . . | Charge of Drawing and Industrial Classes . Ws‘a)radngel, Hyder-
abad.
23 | Hanmantrac Raghoba Yadav . Dra}:vinlg Teacher, Municipal Technical [ Poona.
Schoel.
24 | Narayan Shivram Malankar « | Drawing Teacher, Technioal School . « | Sawaniwadi.
25 | Ramchundra Ganesh . . . Ditto ditlo . . | Ratnagiri.
26 | B. R. Gbatge . . . Ditto ditto . . | Kolhapar.
27 |Y.S. Deshmukh . N . . Ditto ditto + * i Pandbarpue.

To complete this part of the statement a list is wanted of all those old students who are
now engaged in teaching drawing in High Schools, Colleges, ‘or ‘other places than Technical
H
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Schools; but the names of these teachers are not required, and it will be sufficient to state
that their number cannot, we kuow, be less than 120, and is probably greater. Some of these
teachers are fairly good painters and modellers,

Paxrr 111,

Other work carried out by the agency of the School.

Under this head work has been done in at least two important directions. A collection
has been made of good examples of the decorative arts for the School Museum. At different
times also collections of objects belonging to the decorative and finer industrial arts have been
msde for the purposes of temporary exhibition and sale either in India or abroad.

The service rendered to the characteristic industrial arts of this country by a collection
of the best examples for permanent exhibition in India can scarcely be over-rated. The period
is crifical. The production of first-rate work in many arts has almost ceased from want of
the princely patronage under which they formerly flourished ; and the best of the work which
is being done now for the dealers who give orders to meet a foreign demand is for the most part
distinetly second-rate. At the same time the country is scoured from end fo end to procure the
best old work for European and American Museums and to supply the demand of private cons
noisseurs, It is only by a study of the best old work that we can reasonably expect a high
standard of excellence to be maintained, or any advance to be made; and unless such a standard
is maintained there is no probability of any continued demand for Indian Art-ware. The
exhibition also of the best  examples of decorative art serves to promote and keep up a high
standard of taste in the community, and this again re-acts on the workman: for these reasons
therefore, the services of an expert, such as the Principal of the School of Art, who has spent
many years in the country, are of great value toa Government who wish by this means to
promote the finer industrial arts of India; and the evidence may be seen in what has been done
with very limited means in the Museum of the Bombay School of Art. It may be mentioned
also that a collection of metal work executed in the workshops of the school was made for pere
manent exhibition at the Imperial Institute. ’

Besides the work done in forming a local Museum much time has been given to collecting
objects for temporary exhibition in India or abroad. Within the last ten years there have
been three exhibitions of industrial art in the school itself, though only at the last—a large
and successful exhibition in 1890 —were the objects for sale. Large collections have been made
for other Exhibitions in Bombay and Calcutta, and for the great Exhibitions in London and
Antwerp in 1885-86. These exhibitions, while serving to some extent the same purpose as
the Museum, serve also by the direct sale of the exhibits, to bring in a special way the work,
and sometimes the workmen, to the notice of the public to whom we have tolook for patronage.
In this work also the services of an expert are indispensable, for no real benefit would be cone
ferred in the industrial arts by the indiscriminate exhibition of anything any body chose to
send,

S1ie J.J. ScHOOL oF ART,

Boueay; JOHN GRIFFITHS,
The  January 1894, Principal,

APPENDIX VI.
CoOVERNMENT ScBOOL of ART, CALCUTTA,
Report from June 1587 to January 1694.—~Vide Report on page 88,

APPENDIX VIIL
-.Brie:f Note on the work of the Mayo School of Art, Lakore.

Theaccompanying statistical table shows what have become of a number of students who
‘have paséed put of the Mayo School of Art during the last four years.

The majority of the school students being of the artizan and trading classes, and liable b.y
presdtre of work or poverty to sudden withdrawal, the number it has been possible fo trace is
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necessarily small. But as in the case of those named the beneficial influence of their training
in the School of Art is apparent, it may, I think, be reasonably concluded thas they of whom
we have lost sight have benefitted equally. . ‘

The influence of this school is manifest not only in improved workmanship and design, but

.also in the arrest of the degeneration of the arts towards which there'is a constant tendency,
largely due to the influence of non-diseriminating and inartistic employers, It is a regretable
fact that I often find the inspiration for glaring érrors in design emanate from European cus-

tomers of the artizan, and to them might be traced the cause of much of the vulgarity that has
crept into Indian art work.

Against such evil influence the School of Art is perpetually wrestling by encouraging the
arbizan to bring his work to us for criticism and suggestions.

The present exhibition in Liahore shows how effectual has been this arrangement in con~
nection with wood work, cotton printing, koft work, pottery, etic., nearly all the makers of which
we know personally, and are in constant communication with,

I will quote briefly from the Annual Reports of the School a few of the works in which
we have been from time to time engaged:

1880-81.

A large number of richly embroidered pardahs were made at Amritsar for the Maharaja
Dalip Singh from designs drawn in the school. Designs have been supplied also to Ghulam
Rasul, a Koftgar at Gujrat.

For Mr. Watson at Bombay, who is a large exporter of Indian art objects, a silver vase is
being made in Cutch, ahd carpets are being manufactured at the Industrial Schools at Qasur
and at Hoshiarpur from designs supplied by the school. Sketches have been made also for the
ivory and wood inlay of Hoshiarpur. The Female Industrial School at Delhi has been assisted
in lace work with designs or general suggestions,

1883-84.

Designs were made and supplied for special objects intended to show varieties and apyplica-
tions of Punjab work, and several workmen eame up from the districts to receive hints and
instroctions. Among these designs may be mentioned panels of ivory inlay for Hoshiarpur,
sketches of wood work for Bhera and Chiniot, designs for lacquered work turning for Pakpattan
in pew forms, details of- furniture for a carpenter in Liahore, We were also consulted about
carpets, pardahs, prints, etc., [for the Calcutta Exhibition] .

For Messrs. Holme & Co. of London we have for some months been employed in carpet
pattern drawing and have not yet completed their order. For the same firm we have made
working drawings of carved and inlaid furniture, and’ othier objects, to be used by artizans in
the districts working to their order. . . . . .

In designs for wood work may be mentioned a sideboard for Mr. Tremlet executed for him
at Gurgaon, with the exception of the decorative upper portion which was done by one of the
students . . . N . . . . .

The most important piece of wood work both as regards its size and its value as training
for the youths employed upon it, is a model to 4-inch scale of the building for the new Chief
Court . o « The decorative features are in brick and of a kind not easily understood by
drawings. . . . . . . .

For the ornamentation of the upper room of the Mayo School of Art designs were made
with the idea of each student, as he progressed, contributing a panel in which his name would
be inscribed. The call for coloured carpet drawing, however has set this study of degorative
painting aside for the present; but a large and elaborate design has been completed.

Drawings for the illustration of the Journal of Imdian Aré have also been made during
the year,

For the Boston (United States) Museum we have nearly completed a drawing to a large
scale showing the coloured pottery decoration of the Gulabi Bagh entrance.

1885-86.

« . The most important of these commissions for the Colonial and Indian Exhibition was
the sereen work in carved wood which served as afacade to the Punjab Court, The greater
part was made by outside workmen at Lahore, Amritsar and Udoki . «  In addition to this
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designs were made for special articles of koftwork, executed at Sialkot and Gujrat . . We also
devised the arrangement of the cotton print hangings of unusual style and design for the
vestibule of the Exhibition executed at Kot Komalia . . . Another commission was the
preparation of a series of full-sized fac-similies, coloured drawings of the inlaid marble decora.
tion of the Hammam at the Delhi Fort, and of the fresco decorations of Wazir Khan’s Mosque,
Lahore . . . . . . )

To workmen engaged on special objects for the exhibition we supplied rough sketches and
suggestions, notably to the ivory inlayers of Hoshiarpur, the wood carvers of Chiniot and metal
workers at Amritsar . . The Muniecipality of Lahore purchased and contributed coloured
architectural drawings, the work of the leisure of some of the students, . . .

For the new Chief Court we designed a somewhat elaborate mantel and fire-place, combining
red serpentine marble aud grey Sarakhi stone in Saracenic composition, also a floor of coloured
marbles for the waiting room and a series of geometric designs for perforated panels . . . .

During the vacation a party of sixz students went to Simla and decorated the new ball
room at Barnes Court in oil colour. The general character of the design was Persian with
Arabesque ornaments . - . .

To the new Mission Church at Batala we gave a design for a carved wooden pulpit to suit
the Oriental character of the building.

1886-87.

During the year Nizam Din and Akbar Shah, two youths sent from the Kasur Industrial
School, who have been a long time in training with us and have attained considerable skill in
carpet designing and other branches of industrial design, returned to Kasur, where they ought
to be useful. The latter obtained a prize for the design for a carpet exhibited at the Simla
Art Exhibition, This design, by the way, is being produced by Messrs, Devi Sahai and
Chamba Mall at their new carpet factory at Amritsar, Puran and Kalu, sent from Nabha,
returned thither at the request of His Highness the Raja of Nabha to be employed on work for
the Btate.

1888-89.

Designs have been prepared during the year for the new Museum Technical Institute and
additions to the School of Art.

1889-90.

Of extra work outside the ordinary school lessons, may be mentioned the designs and details
for the new ateliers and class rooms for the School of Art and for the new museum.

Munshi Sher Muhammad has directed the advanced students in the work of reproducing
the painted decoration of the interior of Wazir Khan’s Mosque., . « . « + .+ o

Among smaller works may be mentioned an elaborately illuminated address prepared
for the Punjab Committee which received His Royal Highness Prince Albert Victor of Wales.

. « + « « BSeveral large Buddhist figures from the Museum collection have
been moulded, and models for architectural details have been made.

189 0'910

A few illustrations of working people and of the native gold and silver ornaments were made
for the monograph on gold and silver at the request of $he Financial Commissioner, Panjab.

A design was made for a shield which His Excellency the Viceroy presented as a prize at

‘the last Caleutta Races. The design was executed in koftwork and proved a great success

. . . specimen copies for the new course of drawing . . . for the Industrial Schools
were supplied to the Director of Public Instruction, Punjab.

Details of the new museum have also been prepared by the students,
1891-92.

For use in drawing teaching in Industrial Schools a second book of 8 freehand drawing
copy sheets, and one of 8 sheets of lessons on drawing to scale, both ?f large size, .have been
prepared and lithographed. In modelling and plaster work may be mentioned decorative friezes
and mantel pieces for the new rooms in the school, and details to be used in the new museum.
During the antumn vacation Munshi Sher Muhammad, Assistant Teacher in the School, with
one or two students, decorated the chancel of Christ Church, Simla, in oil colour, from designs

pr furnished by the Venerable the Archdeacon, Some designs for carpets and suggestions for
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wood work have been supplied to manufacturers and arjizans; and for His Highness the Raja
of Faridkot designs for the decoration in colour of the Darbar Hall of that State were

furnished.
1892-93.

Myr. J. C. Nesfield, Director of Public Instruction, North-Western Provinces and Oudh
paid a visit of some days’ duration to Lahore in order to learn the best way of introducing tbe
teaching of drawing in he schools of the North-Western Provinces. A scheme was drawn up
for this purpose, with a carefully graduated system of studies and a series of standards for
examinations, by the Vice-Principal and myself in consultation with Mr. Nesfield; and as
mentioned above, five young men wera sent from the school to act as elementary teachers” in
the North-Western Provinces,

An important piece of coloured wall decoration was undertaken and successfully executed by
Munshi Sher Muhammad and a number of the advanced students under the direction of the
Vice-Principal at the end of the central gallery of the new museum. Modelled and moulded
enrichments for the decoration of the same building were also prepared.

Under the orders of the Director of Land Records and Agriculture, four important ex-
amples of wood-carving were prepared, and sent to the Imperial Institute, Liondon.

F.H, ANDREWS,
Principal.

List of boys whao kave left tke Mayo School of Art, Lakore, from 1890 and engaged in crafis.

Year in | Month in

Ws}aﬂlege Wﬂ%&‘é‘eﬂe No. Names, Crafts in which engaged. BeMARES.
leoft. left.
1830 .| Apnl . 1 | Mahammad Din . « | Glass-painter in Lahore.
2 { Keshin Singh . « | Carpenter and carver in Lahore.
3 | Azizuddin . . « | Draftsman in Belochistan.
4 | Fatteh Mahammad . «{BRaj Mstri at Quetta and a
modeller.
5 | Ali Mahammad . « | Patoli or Ilagaband.
May . 6 | Dharm Chand N » | Tailor of ornamental work in gold
or silver thread on silks or other
fabrios.

7 | Sakhdial . - « | Assisting contractors in the Publie
Works Department in drawings
and plans,

8 | Bhankawan . . + | Drawing Master at Delhi.

9 | Firoz Din . . . Pﬂi‘ntet (earriage) at Railway work-
shop,

10 | Karm Din . . . Ca;peuter Mistriat Railway work-
shop.

11 | Mabhammad Hosein. . Apprenﬁce Draftsman, Munierpal
Office, Lahore.

12 | 8ib Charn Singh + | Draftsman at Lahore.

138 | Hari Chand . . « | Watch-maker at Simla,

14 { Ghulam Mahammad + | Working as fitter with hig father.
15 | Sharm Singh . . . { Carver and carpenter, Khawasp;zr.
18 | Bir Singh . Ditto  ditto,  Ferozpur. -
17 | Kesar Singh . . + | Re-admitted in the school.

18 | Mirajuddin . . + | Does gold-thread work on smoking
. pipes,

November 19 | Uttam Singh . . « | Drawing Master, Railway Teohni-
cal School,

20 | John David . . » | Modeller in Art Sohool.
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List of boys who Kave left the Mayo School of Art, Lakore, from 1590, etfontd.

Yearin | Monthin
which the| which the | o, Names. Crafia in which engoged, ~ [EMABES.
Joft. lefti.
1890 .| November 21 | Gurdie Bingh . . | Drawing Master, Art Scheol.
22 | Abpa Singh . « o+ | Re-admitted in the School of Art,
23 | Mokabra Ali o . » | Silversmith, Lahore.
24 (Nathu « o« -o « { Placksmith, ditte.
25 | Fazaladdin . . | Embroiderer at Amritsar.
\ 1891 .|Jsnuary . 26 | Isbwar Das . - « | Draftsman at Bimia.
27 | DuniChand « . .| Draftsman and printer st Poona..
February 28 | Rahimbakhsh o o] Draftsman at Jhang.
29 | Sant Siogh . . o | Carpenter, Railway workshop,
Sukkar.
March . 30 | Dewan Singh, . o | Carpenter, Railway workshop,
Lahore.
81 [ Man Singh . . « | Caryer at Amritsar,
April .| 32 | Partap Bingh . . . |Carpenter in the Railway woikshop
May . 33 | Firozuddin . . - Ditto ditto.
June | 384 |Soram Singh . o o |Carpenter and carver at Multan.
35 | Natha Singh « . . | Raj Mistri at Amritsar.
July .{ 36 |RallaRam . . + | Makes cameras and stands.
October .} 37 | Sohan Singh . . » | Draftsman in Public Works De-
partment.
38 | Muradbakhsh + . + | Blacksmith, NortheWestern Rail-
way workshop,
39 | Gulam Maham m;d + '+ | Mochi or shoe-maker,
40 [ Sirajuddin . » | Bookbinder.
41 | Amar Siogh . . Carpenter and earver] Jammu.
November{ 42 | Kamarnddin . + o | Draftsman, Puplic WLOrks Depart.
ment, Lahore
43 | Firozuddin . . Lithograpber, Lahord Press.
44 | VirSingh ., . .| Sub-Overseer, Gujrat|district. !
December 45 | Khudabakhsh . . | Draftsman, East Indjan Railway.
46 | Kasho Bam . . Agg;itll.ﬁce dmftsan, Sirbind
1892 .| Japuary .| 47 | Bahawal Hagq, . . Agréri::.tice draftsman, Municipal
March . 48 |} Labh Singh . . « | Carpenter and earverin Quetta.
49 | Hoseinbakhsh . . | Raj Mistri, Sealkot.
May . 50 | James Benjamin . + | Drawing Master in ITucknow.
‘\;:, 51 | Sadhu Singh « & . Sag;igf.‘” Mora Industrial
62 | Lall Singh . « | Public Works Depagtment, Dera
Ismail Khan,
’ 63 | Mahammad Din +  , | Painter, Railway workshop.
54 | Khudabakhsh « | Ditto ditto
.J une 55 | Lalji Das  « . » | Drawing Master, Lnagmow School.
66 | Mian Mahammad . . Ditto,  Moee o
- 57 | Fez Mahammad . Ditto, Al]at ad. ¥

. 4
] )
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List of boys who kave left the Mayo School of Art,sLakore, from 1890, ¢te.~—concld,

Year in | Month in
wslé:f;‘ez:e ‘22:1"519;‘129 No Names, Crafta in which engaged, REMARES.
left. left.
1892 .{Jone . 58 | Khudabakhsh . Draftsman and Mistri, Chiniot.
59 | Lodha Singh , . » | Tracer, Public Works Department,
Gujranwala,
60 | Allahabakhsh . . | Blacksmith, Railway woikshop.
July .| 61 | Natha Singh . . « | Carpenter, Gujranwala.
62 | Katha Singh . . « | Apprentice drafteman, Quetta.
63 | Mabammad Ibrahim Sub-Overseer, Pindi, -
October . 64 | Hakim Singh. N + | Surveyor in Quetta.
Decomber 65 | Sant Singh . . + | Mistri, Nagpur workshop.
66 | Jan Mahammad « | Sub-Overseer, Public Works De-
partment.
1893 .| January . 87 | Firozuddin 4 . » | Drawing Master, Benares School.
68 | Wazir Ali . . Private draftsman, Lahore,
69 | Firozeddin . . » | Railway workshop painter.
February 70 | Mr. Wilson « . Fitter in the Railway workshop.
March 71 | Wali Mahammad . Tracer in Chunia. -
#2 | Janki Prashad . « | Carpenter and carver, Gwalior.
73 | Gulam Rasul . . » | Embroiderer at Amritsar.
74 | Amar Singh . . o | Carriage Ezaminer in North
Western Railway.
75 | Kaisar Singh . « | Carpenter and ocarver,
-1 %6 | Mir Hassan . . .| Asgisting his father in his shop.
June . 77 | Vir Singh . . « | Sub=Qverseer, Canal Department,
(78 Jagar Singh . . « | Modeller and draftsman in Jammn,
79 | Mahamwad Azim . « | Tailor (ornamental work).
May .| 801 Firozuddin . . « | Private draftsman.
Juge . 81 | Ziauddin o . + | Draftsman, Archmological Survey ’
82 | Aroor Singh . . . Al;;r?x:‘é?:neeg:;ftsman at Sealkot, |
83 | Hakim Bingh . « | Carver at Amritsar.
84 | Jawalla Singh . « | Watch-maker. )
85 | Moulabakhsh. . « | Painter in Railway workshop.
86 | Iswar Singh . . « | Carpenter in Lahore.
87 | Ahmad Din . . « | Works with hig father as painter. }
July .| 88 |Bishnu Singh. . . | Sub-Overseer, Municipal Office, |
Anritsar.
89 | Sadhu 'Singh . . . | Works with his father as carpenter.
90 | Sheo Kumar « . .| Drafteman in Pindi.
91 | Hakim Singh. « « | Carpenter at Amaitsar,
92 | Abdul Rahman . » | Blacksmith.
93 | Rahimbakhsh . « | Potter, Lahore.
94 | Din Mahammad . « | Ditto, dilto.

F. H. ANDREWS,

Principal.
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APPENDIX VIIL
Memorandum by Corongr 8. 8. Jacos, C.LE., Superintending Engineer, Jeypore.

Drawing ought to be taught in elementary schools as commonly as writing and as well,
In France a great variety of models, natural objects, and casts are provided. Branches of trees
and flowers are distributed, first to be copied realistically, then to be adapted and applied to
ornament,

The pupils are taught or educated not as specialists but to have a general control over all
their powers, so as to enable them to concentrate their attention on whatever branch of industry
they find themselves individually adapted to or which may be specially required.

No matter what his trade, the artizan who can draw is infinitely better adapted to do his
york with intelligence and satisfaction if he is able to express his own ideas and to understand
those of others, \

Drawing develops higher and purer tastes and tends to make people desire better surround-
ings; and it is for these reasons schools of art can be made so useful, as they afford facilities for
encouraging and completing the education of any one who may bave shown signs of promise,
and which opportunities he cannot gef in this country anywhere else. Design and drawing are
two different things, Drawing is the reproduction of an object in its form and proportions
on a flag surface.

Design includes drawing and consists in its ordering of lines, forms and masses with a view
to its effect as a whole ; and it is here that our schools of art ought to come in useful, In the
15th and 16th centuries, in every branch of technical art, we sce the most accomplished design,
nearly always right and in good taste. How did the workmen of those times arrive at that
result? The condition of the people at the close of the middle ages, or say close of the 16th
cenfury, must have been deplorable, The thing is inexplicable, except on the supposition thag
in the workshops of those times the art of design was taught so thoroughly that the workman
was never at a loss, How else can we account for the fact that men who began life ag gold-
smiths, for instance, without any special training, became great painfers and sculptors. !M .

in pal

These individuals may have been exceptions; still we see that, where there was the g
gift, circumstances favoured its growth; the masters under whom they worked recogmued
talent, and were able to encourage and foster i,

For this reason some even now consider that the old system of apprenticeship is more satis-
factory and more complete than our present schools of art; they affirm that this has been
the method of all great periods of art, families for generations, as in this country, carrying on
the work of their forefathers.

But it must be recognized that times have changed. In those days there was not so
much intercommunication between countries nor the sams desire, as is too often seen now, to make
money by forcing cheap goods on the market, now so easy to do; so that in this country, where
we have to contend with these modern baneful influences which tend to strangle the humble
workman and the apprenticeship system, what, if these die, will remain fo take their place?

It is here where schools of art can and ought to come to the rescue, and give that scientifie
basis and encouragement which alone can rescue art from the deadly effects of trade compe-
tition,

In the days of apprenticeship there was patronage of art; there was leisure to learn and
study ; there was freedom to the worker from auxiety and care, in addition to his love of truth
and beauty,—all of which are essential for art to grow and flourish, and schools of art must
endeavour and be helped to work under similar conditious.

Local masters are able to discover merit in their pupils, buf under existing circumstances
they have not proper means of encouraging or rewarding it. In all provincial schools the
elements of design should be taught with special reference to local needs. 'The student in the
class-room should be taught what is essentially beautiful—~what is true—what combination ¢f
forms, lines, masses have always delighted the eye; let him be led up to principles until he pere
ceives that contrast and variety th.h harmony are the essences of all beautiful combinations
and when he has thoroughly seized the principles, he will not be at a loss to apply them to
anything he may be set o do. He will be taught to think, The nature of his work, its
purposes and requirements will of themselves suggest how that work is to be made beantifnl,
The art of design being the foundation of the arts, the student who has acquired it may, if he
bas the opportunity, imagination and culture, be led to higher branches of art; and there is no
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reason why history in the East should not repeat the history of the past in the West of
workman developing into a fine painter or sculptor, -

There are, of course, certain cases in which things cannot be made beautiful, and others in
which it is not worth while; but there are many things in which it is neither necessary nor
expedient that they should be made ugly, and after the more beautiful wares are made the
wider is the market for them. A ¢ommon cup or a stool may be the means of giving delight
that will never grow old and so it is we sometimes find the domestic articles of the savage give
us greater pleasure than the finest articles mechanically produced.

It is true that art must be within the man-—it can never be made —for it is his capacity of
feeling and power of expressing those feelings, but true and perfect art should have its scien-
tific basis; and this is the parj,that can be taught; it is here that schools of art cat do good
work; in fact, without them, in this country at leasﬁ, there is the certainty that it never would
be taught ab all.

‘What has to be avoided is routine—a mechanical mode of teaching, which is false and
harmful; let individuality be encouraged as far as possible; let it not be crushed or cast in a
groove by frequent repetition, from which it can never free itself, and which is calculated fo
beget @ listless, slovenly result. Original design and composition might be encouraged by
monthly or frequent competitions. .

Tn France those pupils who show a special genius for imaginative art, other than decora.
tive, are drafted oif to the Beaux Arts.

There is nothing of this sor I believe in this country, and it is here that the Government
or men who desire to henefit their country might do something by providing means for reward.
{ng talent and affording facilities for encouraging and completing the education of selected

pupils. It is true no Government can create genius, but it may sometunes prevent its possessor
grom stunted growth or starvalion.

The encouragement of decorative art is mainly required for economical purposes, but
incidentally its moral effects are valuable.

In making the exterior of a buﬂding beautiful, an important lesson as well as pleasure is
given to every passer-by. Itis in this way asregards public buildings that Governments,
mumcxpahtxes, or wealthy and public-spirited citizens can encourage that monumental art which
is the true national as distinguished from domestic art.

Museums no doubt, if properly organized and arranged, are the cheapest way perhaps of
extending a knowledge of the highest art that lies within our power; but these are not enough,
‘We ought I think to have our schools of art with scholarships, where students may avail them=
selves of the highest training for any special capacity they may show.

It is the free scholars in France who bave given back their best to the nation and made its
schools of art perhaps the finest in the world ; and there is no reason why some out of the many
millions in India should not rise to eminence in the same way that some of the greatest artists
have sprung from the poor sons of the soil in the West.

APPENDIX IX. -

From A. AirriNsoN, Esq., M.I.C.E., M.LM.E.., Exzecutive Engineer, Jammu and Kashmir State, 2o, 17.
P. W. Dept. , Jammu Division, to the President, Art Conference, Lahore, dated the 2nd January
1894,

I am sorry to say a prior engagement to-morrow prevents my attending the Conference,
and that T must leave for Jammau on the evening of the 3rd, Mea Lal Din also stated he
was nob well and would probably not attend.

I beg to enclose the message which we were asked to deliver, and.to state that I shall
inform His Highness the Maharaja and Council of the very interesting discussions that took
place at the Conference, and, as far as lay in my humble capacity, I fully concurred with the
recommendations and proceedings so ably conducted by yourself and the rest of the distinguished
members.

APPENDIX X,
From BasU KarTER CRANDER Moxnnmn, to the President, Art Conference, Lahore, dated the 28th December 170, 18.
1893.

You are aware of the interest His Highnesy the Mabaraja takes in matters connected
with the education of His Highness’ subjects. The Maharaja, I need scarcely mention, is

K
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particularly desirous of having measures organised for imparting technical education to such of
his subjects as are likely to be benefitted by it. The necessary applisnces have already been
secured by your kind help, and it now remains to earry out the scheme by opening classes in
connection with the Jeypore Museum. I hope this will be done shortly after your return from
Liahore,

His Highness trusts that your labours in connection with the Conference to be held there
will be of use for the furtherance of the object he has in view.

-

. APPENDIX XI. -

No 19. Nota by Mr. W. CorpstrEaM, C.S., for the Committes on Indian Art assembled at Lakore, dated 3rd
January 1894

Letter No. 137 of}_ I. (1) In 1887, or four years after the Caleutta Conference, the question of technical educae
},ﬁz,glgolsgg ;e'::' ion came before a Committee of Lahore of which I was a member and I then recorded a note,
ment of India. eopies annexed (Note A), in which E went carefully into the subject of the feacking of drawing
in sehools, Certain action was taken in the Education Departmsnt in pursuance of the Com-
mittee’s proposals., The Director will now, doubtless, be in a position to report the progress.
If progress has been slow, still I would urge that the teaching of drawing be persevered
in. -
II. (2) No two opinions can exist as to the advisability of emploging the best Oriental
models,

I have never seen a *‘ Grammar of Indian ornament,’”” and I think a suitable collection of
designs (copies of the best models) should be compiled under the direction of Government.

IIL. (3y Establishment of drawing classes for trades. See paragraph 3 of my printed
note annexed (Note A). ’

IV. {4) The adoption of a ziuplz’cate system of types in museum collections,

‘What is a typical collection in 1894 might cease to be a typical collection in 1900 or even
in 1897. It should be carefully explained that a éypical collection is not a stereolyped oue,
while we recognise old models of acknowledged excellence; present types should not be excluded
from the collections, and new types of approved excellence will have to be added from time to
time,

V. New types, before they are admitted as standard ones, should be examined by the Cen-
tral Provincial Art Authority.

VI. While there is a decided objection fo fixing types of art manufactures for any consi-
derable time, there is of course the strongest reason for making well known, by exhibiting in
museums, the best specimens of an art, copies of which can be reproduced in approximately the
same form, and there is no reason why a beautiful object should not be exactly copied and repro-
duced. Artists of the highest genius are often, employed in the production of duplicates or
replicas.

(B). The very demand for duplicates, triplicates, or eentiplicates of really good forms and
workmanship will itself provide an education of the local artists or artizans,

(C). To form and exhibit a typical collection seems the only way by which foreign
museums and art collectors could be af all certain of what they were ordering or likely to get.
While it is an object of great importance to establish and maintain typical collections, ever
-care must be taken that each object of the series combines excellence and purity of design witi
faithfulness, of workmanship.

The existence of such ecollections will obviate the extreme delay and difficulty often, no
doubt, experienced in making collections. Distriet officials cannot, as a rule, make mnseum
and exhibition collections satisfactorily, They never have the time and sometimes not the
taste or knowledge necessary.

(5) The estal;lishment of training schools at artware centres, )

They would have to be entirely supported by Government or local bodies and scholarships
given; but they might toa certain extent be useful. But if drawing is properly taught in
existing gchools at art-ware centres and scholarships given for the drawing class to the sons of
artificers, it seems all that is necessary at present.

VIIL, (6) The adaptation of Indian art and arfware to modern requirements,
A pood example is the adaptation of the Hoshiarpur inlay to furniture,

VIIL (7) and (8) The desirability of the encouragement of aré by ezhibitions and grizes
and of recognized association with British Commiltees are obvious,
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IX. In connection with the question of encouragement of art, it cannot be lost sight of in
any practical view of the subject that a ready sale for asrticles of the best type is the greatest
engouragement that can be given. Theact of advertising is a growth of civilisation. 'We cannot
be too careful of interfering; bub some help to the artizan is needed. No doubt since the Cal~
cutta Conference of 1883, conditions have considerably changed. Messrs, Tellery and a
number of other dgalers have exploited many art manufactures, and brought them prominently
$o the notice of thé public. But it may be doubtful whether they largely helped the artizan
to get good prices for good work. N '

X. I think the Committee might suggest further means of advertising fine art-wares.
Advertising is hardly understood in India at all. The means for the spread of knowledge are
still limited ; therefore Government aid is legitimate and necessary in a way which would not
be permissible in European countries, Two great plans for advertising and recording ‘objects
of Indian art were proposed to the Calcutta Conference of 1883~—Provincial Art Rooms and
an Art Journal. I wish to suggest that the principle of art show rooms be extended ; that local
boards (municipalities and district boards, ete.,) be invited to establish local art rooms and
museums, where the arts and manufacture of the locality shall be exhibited in their dest and
purest form only.

XI. I think that we might even go further and that encouragement might be given
either by the provincial art centres or by local bodies to such plans as ezkibiting cases of art
manufacture (inits purest and best forms only) at public centres, such as clubs, town halls, well-
established and large hotels, and railway stations.

One may travel from Lahore to Allahabad and from Delhi to Bofnbay in a railway carriage,
passing through. the centres of many art industries, without finding a trace of the wealth of
art of certain localities on the line of railway, except the inferior specimens hawked at some
railway stations. Now India is not yet like Europe, where the art productions of particular
countries and cities are known to all. The whole educated world knows that one can see or
buy fine specimens of Mosaic at Rome, glass at Venice, pottery at Dresden, and ironwork af;
Berlin. But the whole educated world, or even the whole educated Indian world, does no#
know that fine carpets can be got at Lahore, Amritsar and Agra; embroidery and jewellery
at Delhi ; enamels and brasswork at Jeypore; carved work at Simla and Nagina, or, if most do
know it in = general way, the majority do not know how to set about purchasing the best,
specimens. The conditions of Europe and India are so different that what would be unneces-
sary in Europe would be a maferial and desirable help to art manufactures in this country. I
think, therefore, that show cases of the best form and workmanship at such public places as
above mentioned would be admirable and desirable in India.

XII. Of course the danger is that with increase of demand quality will deferiorate: it
will and must to a large extent; but it is equally true that the superior capabilities of the
workmen will not be known unless exhibited, and that a,wide demand will include a demand
to a certain extent, for the higher forms and more exact and careful work; and that art
cannot flourish without the stimulus of patronage.

XIII. One point is of the utmost importance, viz,, that each specimen, wherever
exhihited, should bear:—

(1) maker’s name,
(2) maker’s address and, if the maker desire if,
(3) price of the article.

How very frequently this is forgotten in our exhibitions and museums, and at what loss
to artificers.

X1V. Of course the productions of those artists and artificers only should be shown who
are ready fo receive orders for work of the standards exhibited, and execute them within a
reasonable time.

XV. Another means of advertising and encouraging art work (and, in encouraging it,
endeavouring to maintain a high standard of course) is through local and district fairs. District
gatherings for encouragement of trade and education and for recreation (at which are held
horse shows, agricultural shows, etc.) are becoming very common, and they are most useful.
At some of these exhibitions of manufactures are held ; and they should always be utilized for
exhibition and encouragement of Indian art manufactures and for the encouragement of agri-
cultural science and skill.

XVI. Lastly, a Directory of Art Manufactures and Artificers would be most useful. If
should be compiled for each province under the direction of the Central Art Authority. -
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XVII. One point or plan -for the encouragement and conservancy of good art was over-
looked or omitted in the Government of India’s Resolution of 1884, vis., the eslabicshment of
local commibiees of Lhe arts and manufactures.

I mentioned this matter in my note of 15th November 1831 (see printed copy anunesed,
Appendix B, pages 7 to 10).

The plan has the authority of the Governmen® of Tndia, for in their Resolution of 14th
March 1883, No, 239 Ex., paragraphs 11 to 13, it is declared that the importance of co-opera-
tion of Native gentlemen of position by the establishment of local committees ¢¢can scarcely
be exaggerated.’” Yet since 1883, as far as I know, no general or sustained effort has been
made in thbis direction.

\  There are in the country countless masses of art which Europeaus never see. I yesterday
saw in a small native shop at Delhi an extremely beautiful specimen of the stone-cutter’s or
sculptor’s art (possessing, too, great historical interest) which could not now be produced, except
at enormous cost; and in the encouragement of indigenous art, the eforfs of capable Nalives
of the country should be really the most valuable and strongest element, There sa no dowbt this
has sometimes been lost sight of. We skhall not Rave done our best till the enthusiasm of Native
amatenrs is thoroughly enlisted.

XVIIL. In every district there should be a commstles for the encousagement of art and
sndustry. Men of arfistic and enltural proclivities will generally be found, and they will be more
than willing to help. The fanctions of these committees would be to take note of the local produc-
tions ; to stimulate craftsmen by exhibiting their productions in local museums and elsewhers;
by advising them Zow to advertise and occasionally by advertising for them. No doubt it is
easy fo raise objections to a Government department or a municipal body undertaking the role
of advertiser, but in certain circumstances of the Indian markets for products of ari and
industry, it is not only unobjectionable but desirable, and has in fact been done over and over
againin various provinces; by establishing schools of design on a simple basis where good patterns
would be shown and copied, and the boy craftsmen would receive effective training of hand
and eye, and perhaps a little clementary education (if necessary), in the 3 Rs besides, and
by arranging for periodical exhibitions to prizes.

The district officer has little time, and may have no taste for such work. It cannot be
thrown on his shonlders, but he should extend his encouragement as far as his duties permit.
That the district officer can lend very important aid, the records of art industry, both in
the Punjab and North-Western Provinces, will show. An example within my own experience
is the large extension of the work of the Hoshiarpur inlayers, previously confined to boxes,
penholders, and walking sticks, by its adaptation to furniture, panelling, ete. It is, of course
most important, as the Government of India has pointed out, ¢ to avoid such authoritative direc-
tion as may be fatal to nascent industries and the official support of undertakings which has
passed beyond the experimental stage . Local committees for the encouragement of art and
agriculture should be generally sub-committees of municipalities or district boards.

These local committees should be independent of the art officers of the province, ¢, ¢,
not controlled by them; but he shonld favour them with his advice, and aid them in every
way he can by directing them to good models, aiding in engaging teachers, ete. The local
committees in this form would aid the art officer by procuring good specimens, ete.

W. COLDSTREAM.

APPENDIX A.

No. 20. . Note by Mr, W, Corosreeau, C.8., on Technical Education (11)* As directed (o arts (other
than dgriculture) and Manufactures, dated 8th January 1857 ,

A.—How technical education may be engrafted on to existing educational instilutions,

Teashing deawing I am in favour of introducing drawing info the school carriculum wherever it can be
n schools, tanght, that is, where teachers can be got and when there are appreciative scholars,

Not every one should be taught drawing: natural aptitude must be considered. Where
the natural aptitude exists, it should be encouraged. I would teach it in the upper primary
where possible, as well as in middle schools,

All boys who enter the practical (modern or zemindari) side of the middle school should

be put to drawing for a time, and where it has been ascertained, say, after a six months’ course,
that aptitude exists, the pupil should confinue if as a regular part of his course,

* Vide 11th Resolution of 20d meeting of Art Conference, (page 11).
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Similarly, I would introduce geometrical drawing, mensuration, and elementary surveying,
into the schools wherever it can bé taught. I would make a certain amount of it obligatory
both in the upper primary and the middle school course. Success in this branch does not
depend upon natural aptitude nearly so much as free hand drawing, and it may prove more or
less useful to a zemindar or artizan,

2. ‘Further; besides teaching drawing,I would aim a$ developing the faculty of observation, osjeot lessons in
80 necessary to the cultivation of all science and arts, and of attention to the operations of nature s¢hools:
and of manufactures by simple odject lessons and lessons on natural history in all schools.

The practical side will be useful to those who aim at the medical or engineering profes-
sion or the Revenne Department of Government; and I would, if a separation is carried out,
certainly teach on the practical or modern side the elements of physics, specially mechanics and
physiology (animal and vegetable).

This should be done in the case of both by simple lessons in the primers (specially in the
case of physiology) and by diagrams and object lessons.

8. Besides the general separation of the courses in the upper primary and middle schools §eaolarships fo the
into general and practical, I would make special provision for imparting fo the intelligent song sons of srirzans.
of artizans (carpenters, blacksmiths and others) such instructions in design, geometrical drawing,
arithmetic, etc., as should qualify them to pursue their own trade with increased intelligence
and skill. This I would do by establishing scholarships of very moderate amount in the upper
primary and middle schools, specially for such boys, to be enjoyed on the understanding that the
education imparted was intended to fit them to become more skilful at their own trade and pre-
pare them to rise in the world in its ranks, or even to a higher department of industry, Scholar-
ships of B2 or B3 per mensem would be suitable. - -

4. Lastly, T would consider the great workshops at Lahore and elsewhere as educational Apprentics
institutions ready to hand ; and I would apprentice intelligent artizans at such places in moder- ®A¢larships.
ate numbers, giving them scholarships of R5 to #4 per mensem for two or.three years.

Perhaps a home for such apprentices might be opened at Lahore, providing, besides lodging,
gome training in reading, writing, arithmetic, and drawing.
B.—Wkat additional faeslitics for technical educabion are desirable and practicable ?
‘The consideration of what technical education in connection with the arts can be introduced Chairs of
into the University course is ong that concerns more immediately the professional branch of our iff,::gf"”g and
. s . . : 0gY.
enquiry; but as chairs of engineering and techuology have been introduced into European col-
leges, it is to be considered certainly whether Lahore might not advantageously make a step in
this direction. Technology is a little indefinite ; engineering is not so. It would be possible
to impart ab Lahore'a training similar to that -given at Rurki. The advice of Engineers,
however, should be taken on this point. I am nof sure if they would consider if desirable to
establish another Rurki, Besides other adverse considerations, it is possible that the advan-
tages at Rurki are so great that it would be undesirable to create a rival institution.

I am extremely doubtful of the advantage of opening industrial schools for the teaching of Industrial sehools.
handicrafts. I think'it is on the whole better to confine the effort, as far as school instruction
goes, to teaching boys the principles of their trades, omitting instruction in the practice of
handicrafts. In teaching arithmetic, mensuration, practical geometry, design, and the elements of
physics, and in using as arenas of practical instruction the workshops which exist in accordance
with the above scheme, I think we shall do far more than by opening schools of carpentry and
iron-work in towns and districts generally. I would not cbject to see added on'to a middle or
primary school a class for carpentry and iron-work when the demand for such instruction seemed
to exist; but I do not think it would be popular. The boys who attended it would be apt to
be looked down upon. Separate schools for such training would probably be of little real' use.
Such institutions—i.e., schools where handicrafts are taught—are, I fear (as has been remarked.
by some one), apt to become charitable institutions or Government workshops without fulfilling:
the real purpose of educational institutions. A carpeb school has been going on at Hoshiarpur
for many years; but I am not aware that the training the boys there receive has led to their
pursuing this handicraft after they left the school, or to the opening of any independent carpet
school in the town or neighbourhood,

C.—~How are teachers to be provided for the tecknical traintng proposed ?
Tt is, I think, necessary to consider under this head not merely the provision of teachers,:
but also of appiiances and methods.

1 have proposed above that drawing, freehand and geometrical, design, elementary
. 11
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surveying, elementary physics, and elementary physiology, be introduced into schools as far as
possible ; also that training the faculties of observation by object lessons and lessons on natural
history be more generally aimed at.

Only a small proportion of the teachers now at work will be able to teach freehand
drawing,

One teacher or more in each middle schoo] will probably be able to teach something of
geomefrical drawing and surveying, For the provision of teachers of freehand drawing we
must look mainly to the Mayo School of Art,and it will be desirable that all the regular draw-
ing classes in schools be affiliated fo that institution, I do mot know that it is desirable or
possible, practically, to introduce the rule established in England (sce Mr. Tawney’s obser-

ations noted on page 68 of the note put into our hands) that no schoolmaster shall get his certi~
fieate unless he can teach the drawing of simple figures on the blackboard; but undoubtedly
fome steps in this direction should be made. And for this end I advocate a rapprochement
between the Central Training College and the Mayo School of Art,

For instructors of geometrical drawing, plan drawing aud surveying, we must look to the
Central Training College, and no doubt a class for instruction in these sabjects could be estab-
lished at Lahore (and perbaps at other normal schools) under competent direction,

If special instructors in haudicrafts such as carpentry and iron-work, are introduced, they
might perhaps be certificated by the Mayo School of Art. The Principal could no doabt, if
scholarships are provided, arrange for a supply of competent teachers in communication with the
Superintendent of Railway Workshops.

For instructors in the elements of physics and the elements of physiology we must look to
the Central Training Institution and other normal schools, And it will be necessary, in order
to carry out these proposals, to have speeial training teachers in these subjects, Teachers who
may be found competent fo teach the subjects indicated, or who, being already employed as
teachers, receive a course of special training for the purpose, should receive a certain increase of
pay. From one to two rupees would be a sufficient increase to the pay of a teacher of a primary
school, and two to three rupees extra would suffice for 2 middle school teacher. But this in~
crease need not be given to those who have not already left the normal school. The necessary
special training can be included in the future course, and no general increase in the pay of
teachers need take place.

As regards appliances (other than oral instruction) by teachers, these will be chiefly ~

i) written lessons;
(i) diagrams;
(1) models, and the ordinary school apparatus for teaching physics.

I.—~Written lessons should be incorporated in any new edition of the primers; meanwhile
they should be written and separately published. What the facilities in the Punjab for writ-
ing lessons on elementary physics and physiology may be, the Director of Public Instruction
and this committee can probably say, and perhaps the committee might make definite sugges-
tions on this point. All, or almost all, that is necessary could be achieved by the translation of
European lessonis, I beg to recommend, as a model of the style of lesson that is desirable,
some of those contained in a little book ¢¢ Materials for Object Lessons > by Charles
McRae, M. A., formerly Scholar of Exeter and Assistant Inspector of Schools; published by
W. R. Chambers, London and Edinburgh, which I send with this note for inspection,

II.—School diagrams and pictures could be procured in any variety from Europe, but
descriptive letter-press should be appended in Urdu, Hindi, or Gurmukhi.

IIL.—Many of the large schools are already well supplied with the ordinary school appar-
atus for teaching elementary physics; and sets of material object lessons have also been sent to
some schools.

" It might be a recommendation of our committee that the Department of Public Instruction
be authorised to arrange for supplying the best and most suitable diagrams, models, and mate.
rials for object lessons, with the letter-press in the vernacular necessary to illustrate and explain
them.

As regards the expenditure necessitated by the introduction of technical education into the
ordinary schools, the expense of training of teachers and the pay of teachers specially appointed
for teaching in connection with technical education, should be borne by provincial funds; while
the provision of scholarships and of methods and appliances for such teaching might be borne
by districts and municipalities. ' : -

-
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In conclusion, I wish to observe that the whole subject of the introduction of technical .
education is one on which it is evidently desirable that the results of experience of efforts
already made in India should be collated and examined. Especially do the questions—

(i) of the establishment of technical schools (other than agricultural},
(i) of teaching in agricalture, and
(iii) of model farms,

require careful and systematic examination in the light of experience. It will greatly facili-

tate our arriving at sound conclusions, and our submitting proposals likely to be pratically bene-

ficial if we know what such schools have done elsewhere; what their plans of study ; what the

expense of maintaining them and of supporting their students ; what results they have achieved

and in what directions their procedure is faulty or their scope requires re-consideration; what

methods of teaching agricultural science have been found successful or likely to prove so; and

what practical beneﬁts, if any, have followed the establishment of model farms in the North- Deputation should

Western Provinces, Madras or Bombay, The answers to these questions would greatly clear fo7 m::;fo:z? a‘»,;h:l:;

the ground of our enquiry and strengthen the recommendations which we may feel it our duty model farms and
v . . N . N collate  the results

to make., I see no way in which such experience could be so well gathered up in a practical geaieved,

shape, 20 as to make it available for our immediate purpose, as by deputing a competent

observer fo visit some of the principal technical schools and colleges and the model farms

mentioned in the printed note ; that the result of his personal observations and inquiries may he

made available for our work of advising Government in this important matter. It is obvious

to all that such written descriptions of institutions and their methods as are contained in the

note can never have the practical value that the resulis of persomal inspection would have,

especially in the matter of results achieved.

Andbeyond the general experience gained, the lessons in practical details which might thys
be obtained and stored up would probably be of the greatest use in any future "efforts which
may be put forth as the result of our deliberations,

Note by Mz. W. 0. CorpstreaM, C.§,, on the encouragement of Art Manufactores in the Panjab, dated 15th Nvo, 21.
November 1881,

I—Central and Local Exkibitions and Stale Rooms for specimens of Industrial Art.

I have offen felt that there is a great want in many places in India of proper advertise-
ment and exhibition of manufactures, both plain and artistie.

Mr. Buck’s idea of having a show-room af Allzhabad, subsidised by Government and
kept by the hotel-keepers, to display and sell the art manufactures of the North-Western Prov-
inces, appeared an excellent one, When stationed at Lahore in 1880 I wrote demi-officially
to Mr. Wright (Mr. Buck being then in England) for details of the scheme, and he was kind
enough to write about it at some length. I think it was at a meeting of the Lahore Anjuman
that I made some proposal to start a similar show-room at Lahore for art manufacture of the
Punjab, and pessibly sent Dr. Leiiner the correspondence. The Anjuman received the proposal
to open a show-room favourably and, I believe, proposed to open one at their own charges; ; but
I have not sinee heard if anything came of it,

The utilization of the Lahore Museum more freely as an advertising medium would be a
good plan, but it would require to be supplemented. The utmost one could do in the museum
would be to collect the specimens of work available, and label them with place of production,
pame of workmen, and price. More could not be done without spoiling it as a4 museym, and
robbing it of its character as a repository of ancient arf, historical monuments, illustrations of
natural bistory, ete., ete. It would be a pity to convert the provmcxal museum into a shop or
warehouse. Now, what is wanted is a place where the articles ‘will be placed with all the ahove
information, but so placed that they can be sandled to a certain extent, and also be available
for purchase; a place in fact where (i) a workman could go and céarefully examine a specimen of
work (provided he satisfied the official in charge that he was really interested in a mechanical
or artistic point of view);and (ii) where the public, mcludmg strangers visiting Lahore,
could go to see the manufactures of the province and purchase specimens of them,

Regarding the unobjectionable nature of the first object there can be no question.

The statement; of the second objection might be met with the objection that it i not the
part of Government to trade or interfere with the market, It would be a great pity to embark
on such a scheme if any harm resulted to the’ market or the ulfimate interests of any trade,
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; But I should not fear that such a result would ensue; on the contrary, it would stimulate

. local industries in the meantime, and fill a gap which now very surely exists. It would point
the way to the application of capita] in Lahore and other commercial centres in new directions,
and if it were but kept open beyond a certain time, say five or ten years, could not, I believe,
do anything but good. This is just one of the cases where the ordinary principles of supply
and demand in the ordinary rales of economy are not in operation, Just as Government sup~
ports and aids an immense number of primary schools and constructs railways, it might usefully
direct its attention to the development of local manufactures and pave the way for future
independent and more vigorous effort, backed by native capital. Messrs, Chamba Mal Devi Sahai,
the wealthy trading house at Amritsar, have opened such a warehouse on their own account.

“In it articles are sold probably at very high prices, and it draws its small stock from but a
*limited field: a warehouse such as I propose at Lahore could be started probably on a much
larger scale, and might afford a real encouragement to local industries, I would, however,
abstain from opening a branch exposition at Amritsar in consideration of this spontaneous
effort made locally with private capital.

What I would propose is some, such arrangement as follows :—

Government should, in connection with the Mayo School of Art (say in that building,
or in an anneze of the Liahore Museum), direct the opening of an exposition or show-room
with a view to illustrate and exfend the manufactures of the province. Specimens of mapu.
factures should be exhibited and a certain number of them should be available for handling
for inspection by workmen and others ; and all persons should be allowed to take copies, and to
draw designs within the building (a privilege no doubt which would, for many years to come,
be but seldom appreciated)! (

A good stock of articles of each kind of manufactare should be kept on hand for sale. All
shonld have maker’s name and address attached and should be priced. Every facilily should
be given to purchasers to supply themselves with what they want.

Prices should be as low as possibla consistent with good profit to the manufacturers and
a percentage for the maintenance of the institution.
The Superintendent (who might be a Babu on B100 per mensem) might be under the

Principal of the Mayo School of Arts, and should under his directions keep up the supply of
articles by corresponding with the manufacturers at the different seats of industry.

The establishment need nat ba more than the Superintendent on 100 per mensem or even less.

A Vernacular Clerk . . . . « . . 228 »
1 or 2 Chaprassies . . . . . . . . »l0 "
A Sweeper . . . . . . . e n b »

Torawn . » 139

Or, say, B1560 per mensem allowing for contingencies, Perhaps, by establishing the
exposition in connection with the School of Art, it could be done even cheaper.

Tt would of course be very necessary to see thab the operations of the exposition did not
paralyze trade ab the centres of industries by outbidding local merchants and middlemen in
the purchase of wares. On the whole I think, there is room for both, and that such an arrange-
mentas I have sketched would give a stimulus to local manufactures which would be very
valuable in the development of industry. Through the agency of the exposition, collections
of Punjab art could be forwarded to foreign museums on application.

Such an esposition should be started at Lahore, and then, perhaps, ab Peshawar and
Multan and Delhi.

Government might also encourage the formation of small expositions by the municipal
and district committees at the smaller stations for the exhibition of such articles of local
manufacture as are likely to be generally useful or are little known.

In a new design for a district hall and library for Hoshiarpur,provision has been made
for a small local museum—a step which I hope Government will approve. Ishould like to
make it such an exposition as I have described above, on a emall scale and for local mana-
factures entirely or chiefly; but of eourse we have not in such a place as this, off the line of
railway, the scope and opportunity that are afforded at such centres as Lahore and Delhi. How
“far it would be safe to encourage the sale of local art manufactures at a small out-station expo-

®gition isa question. My opinion is that for some years it wonld do no harm. It is obvious,
* however, that to sell local manufactures at a warehouse sabsidized by Government at a small
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station, although it might, and —probably would, stimulate and improve the industrial Lax‘t;s )

for sowme years to come, would be a much more serious interference with the market than such
3 central exposition as I advocate the establishment of at Lahore, Sill, even if it were found
that to sell would be unfair or of no distinet benefit, the articles should be exhibited in such
local - expositions for inspection and examination of all.

Local commitiees and schools of design and indusiry for encouragement of manufuactures,

I think that a good deal might be done to encourage local industry by Government, in
the Department of Revenue and Agriculture, encouraging municipal and distriet committees
to appoint sub-committees, who should have this object, the encouragement of the local indus-
tries, for thelr special care. There is Jittle danger of too much interference; the danger or
likelihood is all the other way. Recognition of industries by the local authorities would be
gratefully hailed by the workmen themselves, and the only lesson which the local ¢ommit-
tees would need to press on them would be that the object of Government is the gpplication to
the sndustry of local capital and the encouragement in it of sound principles of art.

The membership of sub-committees for arts and industries thus formed would, I think,
be very popular appointments with the committee men of the towns and distriets. There
are generally a certain number of Europeans, and natives also, on each committee who have a
taste in that direction ; and the idea of extending manufactures, thus putting ‘bread into the
mouths of artizans, and by giving the town or district a name for good work of a particular
kind, is a practical kind of idea which has a decidedly popular element in it, I think, then,
sub-committees for the encouragement of art and manufactures might well be appointed
with good hope of profitable result in some districts.,

They might often no doubt work by establishing an industrial school in which a local
manufacture might be developed and improved.

We have had alocal committee of manufactures at Hoshiarpur, It has established a
school of industry, where carpets of excellent qaality are made. The agent of an American
house lately came here and wished to contract for all the outturn of the school and offered
advanced rates. He purchased R500 worth of goods and ordered 10 carpets. I think our
industrial school might well be extended to develop certain local branches of industry, such as
ivory inlay, lacquer~work, and phulkari, T have proposed to Mr. Kipling to establish here a
Sranch School of Art, and I shoald like to see very elementary art teaching, such as practice in
drawing, designing, modelling, ete., combined with our industrial school. I propose this be-
cause the industries we have to develop—uvéz., inlay, carpets, lacquer-work, and phulkari—are
those which largely depend for their improvement on proper attention to form and design.

I mention all this here in illustration of what I propose above,

Extract from Proceedings of the Hoshiarpur District Fund Committee, held 21s¢ April 1882,
The President nominated the sub-committees below named with a view to their taking special interest ia
certain departments of work connested with the improvement of the trade, manufactures, agriculture, and

education of the country.
These sub-committees are composed partly of members of the District Committee and partly of members

of the Hoshiarpur Municipal Committee, the members of the Municipal Committee being, by special request,
present at the meeting,

* ® * *® * *

B.—The fonctions of the Local Committes of Arts and Manufactures will bd to stimulate the art

manufactures of Hoshiarpur, such as carpet-making, ivory inlay, lacquer-work, glassware, pottery-—

by belping manufacturers to got orders for work;

by encouraging them to promptness in complying with orders ;

by assisting them in English coirespondence connected with orders ;

by encouraging efforts to improve form and deeign in manufactured articles ;

by occasionally advertising the various kinds of art manufacture carried on in the district.

The below-named were nominated members of the Local Committee of Artzand Manufactures.

(Heore follow the names.)
' W. COLDSTREAM,

DPresident,

APPENDIX XII.

Memorandum by the President,

The following extract from the January number of 1894 of *“The Journal of Tndian Art
X

No. 23.

No. 23,
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and Industry ?” is of interest in showing the views of Mr. B, H. Baden-Powell, C. I. E., a well+
known authority on Indian art. .

* The eilversmiths’ ari in Catch is ono of those erafts which stand in need of help and supervision. There
are, indeod, some aunthorities on Indian art whose enthusiasm for the purely ancient aud traditionsl forms cannot
but receive sympathy ; such writers will perhaps deprecate any attempt fo teach or to direct the development
of Native art. They would seem to consider that if the eraftsmen cannot live by making only the ancient and
traditional forms of vessel, in the 0ld way and for the old purposes, the art had better be loft to die out ; at least
that would, in many eases, be the practical result. Bat, unfortunately, the people will seek to make their oraft
pay ; and it seems better, by means of schools of art directed on strictly * conservative® principles, to help the
ciaftsmen with good ideas and suitable adaptations, thar Jeave them to oopy the worst models without guidance.”

From L. M. TrozxTo¥, Eeq., Officiating Deputy Secretary to the Government of Indis, to the Chief Secretary
to the Government of Madras, the Secretary to the Government of Bombay, Educatioval Department, the
Secretary to the Government of Bengal, Genera] (Education) Department, the Secretary to the Government
of the Punjab, Home (Education) Department, ~~{Nos. 157—160, dated the 2ad June 1894).

In continuation of Home Department letter No. $3, dated the 13¢h January 1894, for-

-* No. 128 Public (Educational), dated the 9th Warding a despatch® from the Secretary of State
November 1893, regarding the question whether Schools of Att in

India should continue to be maintained as Government Institutions, T am directed to enclose,
Madras

- . Bomb
+ No. 4549, dated the 20th December 1833, for the information of the prmy Government, =a

Panjab
copy of a letter + from the Government of India to Brigade-Surgeon-Lieutenant-Colonel
T. H. Hendley, President of the recent Art Conference at Lahore, together with a copy of
Brigade-Surgeon-Lientenant-Colonel Hendley’s letter, No. 11 A. C., dated the  Janunary
1894, with its enclosures, “expressing the opinion of the Conference on the several questions
referred to it, I am to request that the Government of India may be favoured with the views

His Excellency the Governor in Conncil : . 3 4 i
of "His Honour the Lientenant-Governor on the pomts raised n the Secretary of Btabe’a desPatCh aud fn

the papers now forwarded.

From the Honourable W. Leg-Wasxgs, C.B.I, Secretary to the Government of Bombay, Educational
Dopartment, to the Secretary to the Government of India,—No. 1867, dated the 1lth September 1894.

Tam directed to acknowledge the receipt of Home Department letters Nos. 25, dated the
13th January 1894, and 158, dated 2nd June 1894, calling for an expression of the views of
this Government on the question raised in Lord Kimberley’s Despatch No. 128, dated 9th
November 1898, whether Schools of Art in India should continue to be maintained as Govern~
ment institutions, as also on the points mentioned in the letter from the Government of India
No., 4549, dated 29th December 1893, to the President of the Art Conference recently held
at Liahore and dealt with in the report submitted by the Conference,

"2. Inreply I am to invite the attention of the Government of India to my letter No.
365, dated 21st February 1893, and to the papers therewith forwarded, and to state that, in
the opinion of thisy Government, Schools of Art really serve a good, and, in view of com-
Plaints that are frequently heard as to the decay of indigenous trades, a popular purpose, By
placing such institutions under European artists the necessary impulse is given to the accoms
modation and improvement of Indian methods so as to meet an altered and expanding demand,
The necessity of such a progressive influence is felt in all departments of industry, and the
Governor in Council fully coneurs in the views and in the emphatic opinion expressed in
paragraph 1 of the Art Conference Report that Schools of Arf to be of any use mast continue
to be maintained as Government institutions. I am to point out that the case of Ram Sing
of Lahore, mentioned in the Secretary of State’s Despatch above referred lo, affords a fitting
illustration of what Schools of Art under Government control and under judicions Enropean
teachers such as Mr, Kipling are capable of achieving, and farnishes a strong argument in
favour of the maintenance of such schools by Government. Looking back at the strenuous
efforts made by the Government of His Excellency Lord Reay to develop the School of Art
and the success which the steady persistence in that direction of the present Government of
Bombay has achieved, the Governor in Council would regard the proposed abandonment of the
policy hitherto pursued not only as retrograde but as an absolute waste of energy and funds.

3. With regard to paragraph 2 of the report of the Art Conference I am to observe that
Sir Jamsetji Jeejeebhoy School of Art, Bombay, has turned out a number of trained teachers
and is capable of fully meeting any demand for such as may be made on it. Art workshops
have q}ready been esta,\b}isl;ed in connection with the school in the following branches, rig.,
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metalswork (including enamelling), carpet-making, wood-carving and pottery. To encourage the _
admission of students to the workshops stipends are paid to them, while to ensure full and
sufficient training each student is bound by agreement to remain at the school for a term of
three years. The popularity of the institution is proved by the accession to its numbers of
students from Native States and other provinces, and the following brief extract from a speech
delivered by His Excellency the Governor at the opening of the Bombay Fine Arts Exhibition
in February last illustrates the value of the artistic work now being carried out in the Presi-
dency by pupils of the School of Art:— -

That it is important that these students shonld have an opportunity of comparing their work is evident
when I tell you that a greater part of the carved decorations of our public buildings in Bowbay i the handi-
work of old Art Scheol students ; and in other directions many of them have done well. Weo have turned
out some hundreds of men who are now earning their livelilhood in the professions of honse-decorators,
designers, modellers, carvers, metal-workers, engravers, and draughtsmen in architeots’ and engineers’ offices.

In this connection I am to invite the careful attention of the Government of India to a
letter from the Principal of the Sir Jamsetji Jeejeebhoy School of Art, No, 574, dated the
10th August 1894, with enclosures (copy enclosed).

4. With regard to the proposal of the Conference that drawing should be made a coms
pulsory subject, I am fo invite attention to paragraph 2 of my letter No, 865, dated 21st
February 1893, and to state that the Governor in Council adheres to the opinion that it is not
desirable to make any change in the course hitherto pursued and to overload the children of
Indian schools with compulsory subjects.

5. The suggestions made in paragraph 3 of the report for the establishment of a small
show-room or branch museum in places where a eraft of any importance is pursued and for the
award of scholarships to deserving and talented youths in order to enable them to aftend the
School of Artf, have the approval of the Governor in Council, and they will be commended, to
local bodies on receipt of the final orders of the Government of India on the report,

6. On the subject of Oriental models dealt with in paragraph 4 of the report, I am to,
invite attention to paragraphs 5—7 of letter No, 757, dated 14th December 1892, £rom Mr,
Griffiths, which accompanied my letter No, 365, dated 21st February 1892, and to express the
concurrence of this Government in the views of the Conference on the subject expressed in the

4th paragraph of the report.

From Jorx GrirriTHS, Esq,, Principsl, Sir Jamsetji Jeejeebhoy School of Art, to the Director: of Public Wo. 24.
Instruction, Bombay,—No. 574, dated the 10th August 1894.

In continuation of my letter No, 493, dated the 10th ultimo, I have the honour to forward
a copy of a statement with its covering letter showing the result of the teaching of the School
of Art which was called for by the Art Conference at Lahore, As it has considerable bearing
on the question raised in the Despatch of Her Majesty’s Secretary of State for India as to
whether Schools of Art should continue to be maintained as Government institutions, I think
that Government should be made acquainted with it.

2. In addition to the facts given in the statement, I may add that only-last week Mr.-
Lala Deen Dayal, the well.known photographer, who is at present at Hyderabad, has engaged
as a painter; under an agreement for two years, Mr. Jagaunath Ananta, an old student of the
school, on a salary of British R400 per mensem and has offered to take four more students and
to pay them at the rate of British B150 per mensem each for the first three months, and
afterwards fo enter into an agreement for two years and to pay each R200 per mensem.

8. This affords an illastration of the good the School of Art is doing in enabling those
who have received a training in it, to sepure employment as compared with the resalt of higher
education where many of the guccessful students have fo be salisfied with clerkships on R30 and
40 per mensen,

From Jory GrirrirHs, Esq., Principsl, Sir Jamsetji Jeejeebhoy School of Art, Bombay, to Brigade- No.27.
Surgeon-Lieutenant-Colonel Haxprzy, C.I E, President of the Art Conference, Labore.—No. 50, dated
Bombay, the 22nd January 1894.

I have the honour to submif the accompanying statement showing the result of the
working of the Bombay School of Art, which was called for by the Art Conference,

Note.—The statement showing the working of the Bombay School of Art will be found on pages 85-43.

From the Right Honourable Hexry H. Powrer, Her Majesty’s Secretary of State for India, to His Excellency No, 28.
the Right Honourable the Governor General of India ia Council,=~No. 87 (Public—~Educational), dated

the 30th Angust 1894.
1 shall be glad to be favoured with an early reply to my predecessor’s Despatch of the
9th November 1893, No, 128 (Public—Educational), which referred, for your Excellency’s
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consideration, the question whether Schools of Art in India should continue to be supported
State institutions. ,

2. I shall also be glad to receive a report on the School of Art and Techuical Institsa
at Bombay.

No. 28. From the Government of India, to the Right Honourable Hexsy H. Fowran, Her Majesty’s Seoretary of Sdg
for India,—No. 9, dated the 17th October 1894,
In reply to your Despatch No. 87 (Public—Educational), dated the S0th Angust 189
requesting an early reply to Lord Kimberley’s Despatch* on the question whether Schog
% No. 128 (Publio— Edveationsl). duted’ the of Art in India should continue to be support
November 1853.“““"' veational), dated the 9th 0 gyate institutions, we have the bhonour
inform you that the matter has been referred
the Local Governments concerned, some of whom bave not yet replied, and that it will tal
some time to consider and decide the important questions raised in the correspondence.

2, With reference to paragraph 2 of your Despatch, we forward a copy of the Six:
Annual Reportt of the Vicloria Jubilee Technical Institute, Bombay, 1894, and of a lettg
from the Government of Bombay, No. 1867, dated the 1lth September 1894, and i‘d
enclosures, which contain a report on the Bombay School of Art.

No. 80. From J. F. Prics, Bsq,, Chief Seoretary to the Government of Madras,to the Secretary to the Govers
ment of India, Home Department,—No. 472 (Educational), dated the 7th June 1895.
Tam directed to acknowledge the receipt of Mr. Melitus’ letter No. 24, dated 18t
January 1894, transmitting copy of the Right Honourable the Secretary of State's Despate
No, 128 (Public—Educational), dated 9th November 1893, gud of Mr. Thornton’s letter, No
157, dated 2nd June 1894, forwarding correspondence containing the views of the recent Ar;
Conference at Lahore regarding the policy to be pursued in the future with reference to School)
of Art, and inviting the opinion of this Government on the points raised therein.
2. The Secretary of State’s recommendations may be summarized as follows 1

(a) State aid should be gradually withdrawn from schools of art, as there is grea
difficulty in securing for them the services of competent European teachers, anclil,
a general consent that they serve no really useful purpose,

(¢) Arrangements should therefore be made for the absorption or conversion of schools}
of art into techoical schools.

{) The technical schools so formed should be placed, as far as possible, underj
municipal control.

3. As regards the proposal to withdraw State aid from Schools of Art, I am to say that His;"
Excelleney the Governor in Gouncil is satisfied that it is in every way desirable ta continue the%
exigtence of the School of Arts in this Presidency, and entertaios no doubt that the withdrawal}
of assistance from Government would involveits speedy extinction, The Madras Municipality

has not bhe requisite funds to maintain such an instibution, and there is no other public or

private body which is in a position to fake the place of Government. Apart from this consie

deration Hijs Excellency in Council is of opinion that {o sever the connection of the State with‘
the School of Arts would be tantamount to the abdication of the proper position of Government
with regard to technical education, to regain which in the future would be impossible without !
great delay and vast expense, The importance of technical education is becoming more patent

every day, and the Government considers that it would be a grave error fo close the only State

institution which supports it, The difficulty of procuring trained European officers for the

Madras School of Arts will, as the Director of Public Instruction in this Presidency has pointed

out, be much diminished if the Secretary of State sanctions the proposals made by this Governe

ment in regard to the reorganization of the Educational Department ; for these proposals place

the Superintendent and Art Instructor on a considerably better position than they have hereto~

fore occupied,

4. The other recommendations of the Secretary of State may be more conveniently dealt
with in connection with the views of the A+t Conference of Lahore. The report of that body
is briefly summarized below, the views of His Excellency the Governor in Council regarding
each opinion entertained and each proposal made being set out seriatim.

5. The report may be divided into nine sections as follows:—

(i) * There is overwhelming evidence to dssprove the Secretary of Stale’s assertion that
thereis a general consent that Schools of Art serve no useful purpose; onm ihe conirary, they

- .¥ Not printed with these Seloctions.
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&ave proved most useful in providing art masters and highly-trained draughtsmen and craftsmen
and in prolecting the arts of the country from dangerous extraneous influences.”’

- The Government concurs generally with the Conference, but is not disposed to take so
decided a view of the good dene by Schools of Art as that entertained by the Conference; it con~
siders that in this Presidency the most that can be said is that the local School of Arts has
been useful.

(i) “Dhe Schools of Art must therefore be mainiained, and the Conference fails to see
how they can be supporied or be of use unlese relained as Government institutions”

In this view the Government entirely concurs.

(iil) « #ath respect to the schools of art being more exlensively used as, or ockanged intos
normal schools, the Conference considers that they are already normal schools of the best kind.”’

The Government understands a normal school o be an institution the students in which
are instructed in teaching, and is of the opivion that this is not, and should not be, the function
of a School of Arts. N

(iv)  The Conference agrees with the Secrelary of State that Schools of Art skould be more
fully utilized to improve technical education, and it would therefore connect with them work-
shops tn which the educational work done in the sthools would be supplemented by practical
application of the principles taught”

With this view the Goveroment coincides.

(v)  Drawing is absolutely necsssary for the arlizan class and should be made q compulsory
subject in all district sckools and for all pupils above the upper primary grade,’

While the Government agrees with the Conference in considering drawing to be essential
for the artizan class, it is not, at all events at present, prepared to make drawing a compulsory
subject as proposed. There are no ¢ district > schools in this Presidency.

(vi) % Having been educated up to this standard, the pupils would undergo training in
their crafis and in the case of industrial arts would, in the small centres where special arts
are practised, come under the training of master-craftsmen who would work under the supervision
of local bodies, but subject to snspection by the aythorities in the Schools of Art”’

The Government is of opinion that any general scheme of this description is at present
impracticable in this Presidency, but thinks that it might eventually be worked up to.

(vii) ¢ Wherever a craft of any imporiance is practised, a small skow-room or branch
musewm should be cstablisked in whick types of the work of the district should be kept, these
show-rooms being under the control of lucal bodies and subfect to inspection by the authorities
of the provincial School of Aris.”’

The institution of such branch museums appears to the Government to be an excellent
plan, but hardly capable of execution in the immediate future. It will, however, be kept in
view,

(viii)  Scholarships should be awarded to talented youths for the purpose of enabling
them to proceed to the provincial Schools of Art for further instruction.”

Scholarships to encourage talent are already given ¢z £4e sefool, and the Director of Public
Instruction will be consulted as to whether scholarships can be granted advantageously elsewhere.

(ix) 4 more extended use should be made of oriental models.

In this recommendation the Government entirely concurs.

6. In conclusion, I am directed to forward a copy of the Proceedings of this Government
of this dabe, from which it will be seen that the whole question of the reorganization of the
School of Arts has been referred to a committee for report, and to state that no material change
will be made in the policy at present pursued with regard to its management, until the report
of the committee has been received and carefully considered. I am, finally, to express regret
that the complicated nature of the subjects involved has rendered it impossible to reply to
Mr. Thornton’s letter at an earlier date,

Batract from the Proceedings of the Government of Madras, Educational Department, No. 471
trach J g daled the 7tk June 1995. g ! ’ No. 8L
Reap—again the following papers:—
G. 0., dated 2nd February 1894, No. 63, Educational,

Asstracr.—~Communicating to the Director of Public Instruction letter from the Governe
ment of India enclosing a despatch from the Secretary of State raising the question whether
the Schools of Art in India should continue to be maintained as Government institutions, and
adding that a further communication will be made on receipt of the opinion on this question
of the Art Conference sitting at Liahore,

G. 0, dated 26th June 1894, No. 465, Educational.
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ABpsrract.—Communicating to the Director of Public Instruction, for report, letter from the
Government of ‘India forwarding the opinion on the several questions referred to it of the
xecent Art Conference, Lahore, and requesting the views of the Madras Goveroment on these
papers as well as on the despatch from the Secretary of State previously forwarded.

G. 0., dated 8th October 1894, Na. 761, Educational.

Apstragr.—~Commenting on Mr, Monro’s proposals for training teachars in the school in
the art of teaching drawing, and requesting Dr. Duncan to furnish his views on the subject.

G. 0., dated 25th October 1894, No. 813, Educational.

ABSTRACT,~Passing orders on letter from the Director of Public Instruction, submitting
remarks on the proposals of the Hon’ble S. Srinivasa Raghavaiyangar, Dewan Bahadur, C, I. K.,
for the encouragement of industrial education made in his memorandum on the ‘¢ Progress
of the Madras Presidency.’”

Reap—also the following papers:—

From the Hon'ble Mr. D, Duxcaw, M.A,,D.Sc., Director of Public Tnstruction, to the Chief Secretary to the
. Government of Madras, No. 794, dated the 28th January 1895,

I have the honour to submit proposals for the reorganization of the Madras School of Arts,
with a view to improve its efficiency, to extend the sphere of its usefulness, and to determine
more precisely than at present the functions it bas to perform as a part of the educational
machinery of the Presidency, having regard to the main object with which it was opered four
and forty years sgo. -In framing my recommendations, the suggestions and instructions con-
tained in the following Government orders and in the papers tberein referred to have received
careful attention :— \

G. O., Educaticnal, No, 934, dated 28th December 1893,
»”» » » 9, ,  7th June 1894,
" ” » 465, , 26th N
s  Publie, -y 697, ,, 16th August 1894,
»  Educational, ,, 761, ,,  8th October ,,
» » R.,, 158; » 1Tth »
2 » ” 813: » 25th ” ”

2. Origin and development of the institu/ion.—In order that my suggestions wmay be
fully and properly understood, I propose to give here a short accouut of the origin of the scheol
and of the different stagel through which it has passed, and also to notice briefly the facts
which I have observed in the working of the institution, more especially in the ayatem on
which the manufacturing side has been carried on.

3. The school was opened in May 1350, as a private concern, by Dr. Alexander Hunter,
with the object of improving the taste of the native public as regards beauty of form and finish
ju the articles in daily use among them. The success of the school during the first year of its
existence encouraged him to open an industriak department in 1851, The movement, which was
both novel and interesting, deservedly found favour, and Dr, Hunter not only obtained some
pecuniary help from the public, but also succeeded in inducing several gentlemen to form
themselves into a committee tn assist him in the management of the school. This committee
brought the school to the favourable notice of Government in March 1852, and, after point-
ing out the more important advantages which were expected to accrue from such an institution,
it applied for support from public funds. In 1553, the Court of Directors, on the recommend-
ation of the Madras Government, sanctioned a grant of 86,000 towards the purchase of
‘machinery, casts and models. In 1854, on a further representation from the local Government,
the Court of Directors assigned a monthly grant of R600 towards the working expenses of
the institution. The school had now become fo all intenta and purjoses a Government instita-
tion; but, in sanctioning a monthly contribution, the Court of Directors laid stress on the
indispensableness of keeping in view the prospect, of the school ¢‘ eventually becoming independent
of Government assistance.” In 1855, the school came under the control of the newly appoint-
ed Director of Public Instruction, From the second year of its existence the school comprised,
as already stated, two departments—san artistic and an industrial. In the artistic department,
under Mr. Cole, the Professer of Fine Arts, who joined the school from England in 1856,
jnstruction was given mainly in Practical Geometry, Free-band Drawing, Machine and Plan
Drawing, Perspective, Chalk Drawing, Botanical Drawing and Flower Painting, while only a
few were instructed in wood and copper-plate engraving. Most of the pupils in this department
were qualifying for employment as draughtsmen in the Public Works or other Departwents of
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the public service, The industrial department- dealt with the manufacture of bricks, fire-
bricks, paving aud roofing tiles, pottery, water-pipes, ete., blacksmith’s work being also taught to -
a certain extent. The working of this department also served the useful purpose of bringing
to light the mineral resources of the: Presidency, and instruction was given in the selection of
the materials to be used. Different opinions having been expressed as to how far the school
was realizing the ends of its existence, the Director of ' Public Instruction in his report for
1859-60 suggested the appointment of a commiftee of practical men to report whether if should
be maintained or abolished. Such a committee was appointed in 1860, with the Honourable
Mr. Maliby, a member of Government, as President. The committee, after taking all available
evidence, was satisfied that the school had effected a great improvement in the industrial arts of
the country, and recommended that it continue to be maintained from the public revenues.
The committee also made several important suggestions for the working of the artistic and
industrial departments, It laid stress on two important points adverted to by Mr. Arbuthnot
in his report for 1856-57: (1) that the school kad been worked too much as a manufactory for
producing large supplies of all sorts of articles that could not readily be procured elsewhere, and
too little as a school of instruction; and (2) that the connexion between the artistic and indus-
trial departments had been little more than nominil. In passing orders on the committee’s
report, Government accepted the principle that the business of the school should be to furnish
the means of instruction, but considered it mnecessary that orders for manufacture should
continue to be received in the industrial department. Dr. Hunter was placed at the head of
the school on a monthly salary of Rs. 1,000 as recommended by the committee. During the
next twelve years the school seems to have muade little progress, Drawing in its various
branches, wood and copper-plate engraving, photography, carving in wood, sculpture,
modelling in various materials, and pottery, were taught. A class from the Engineering
College received instruction in the composition, qaalities, and modes of testing clays, rocks,
limes and cements, and was taught how o make tiles, bricks and cements.
In 1878, the condition of the institution again attracted the notice of Government .and
a strong committee composed of the gentlemen

W. Eobinson, Esq named in the margin, was appointed o enquire

M R. Ry. V. Ramaiyangar.

Colonel A. Stewart, R. A into and report (1) on the result already aftained
]%‘H?KN{{’?;;S'E“E‘ M. D. by the establishment of the school, and (2) on
R F Chisholm, Esq. the course best calculated to secure in future the

Magor W. §. Hunt, MS.C. greatest advantage to the public from its main-

tenance as a means of improving and developing the industrial arts in the Presidency. In reply
to the first of the two points referred to if, the committee reporfed that, while the artistie
department had succeeded in sending out a large number of good draughtsmen, no tangible-
evidence was to be found of what the committee deemed to be a far greater and a higher object,

namely, the dissemination of artistic taste among ‘the people, through the direct instrumentality
or the indirect influence of the school. Wood and copper-plate engraving and photography had
through the school been introduced or extended among natives. In the industrial department

the success attending the instruction given by the school in pottery was, in the opinion of the
committee, more conspicuous. The school had also done much good in the discovery and
utilization of numerous indigenous raw materials existing throughout the Presidency. It had
moreover led to the opening of similar schools in different parts of the country. The com-
mittee brought to the special notice of Government the several disadvaniages under which the
school had laboured, chief among these being the want of a defined curriculum and trained
professional teachers, Among the remedial measures suggested the following are the most

important :—the appointment of a thoroughly efficient Superinten.dent for the whole institation;
the employment of an artistic instructor with a British reputation; the gradual expansion of
the school into a central industrial college; the formation of a moderate gallery of paintings,

engravings, sculpture and other works of art as a necessary .adjunet to the institution; the
organization of a museum to contain a well-arranged collection of the raw materials of the
country, with a memoir of their uses and site and of all new discoveries and applications; the
introduction of a proper system of inspection and examination from a technical and educational
point of view; the imposition of a restriction on the Superintendent to receive orders for
manufactures to such an extent only as might be required for the purpose of instruetion, and,

lastly, the appointment of a special committee to manage and confrol the work of the institution

along with the Superintendent. The comwittee also specified the art and industrial subjects

it would Like to see taught in the school, namely, in the artistic department, drawing, engraving

on wood and copper, modelling in clays, &e., designing and phomgraphy; in the industrial departs
ment, pottery, carpentry and turning in wood and metal, carving in woed, &o., dyeing and house
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decoration, The committee repeated the reecommendations of its predecessor of 1860 }o\ the
effect that a unity of aim should pervade the artistic and industrial departments, and that the
school should be a place of instruction rather .than of manufacture, this latter being restricted
to what was necessary for teaching, These proposals were generally approved, and in its order
No, 187 Educational, dated 26th May 1874, Government sanctioned the employment of a Superin-
tendent on ®550, of an instructor in the artistic department on R410, and of an instructor
in the industrial department on B360. But the services of a full-time Superintendent were
not secured till 1884, The post of instructor in the artistic department was filled for a short
time and then suspended, while that of instructor in the industrial department was never filled.
The institution thus continued to work without what was deemed to be the necessary staff,
In January 1884, Mr. Havell, the first Superintendent appointed by the Secretary of State,
assumed charge, and at his suggestion Mr, Grigg recommended, in July 1884, a revised estab-
Jishment in which he proposed fo abolish the post of instructor in the industrial department,
to fix the salary of the instructor in the artistic department at R400, to appoint an assistant
in the pottery branch on R100, and to create certain minor appointments. His proposals

‘received the approval of Government, and the services of an arbistic instrnctor were secured in
1886, The Government Technical Examination scheme, sanctioned in March 1886, having
necessifated cerfain changes in the course of instruction given in the institution, a code of
regulations was drawn np towards the close of that year. Up to 81st March 1889 the expendi-
ture on the school was limifed to the salaries and scholarships, and a lamp graot of R600 a
month from Government plus the receipts of the school from sales and for work executed for
Government, This restriction, wholesome as it was in several ways, gave rise to some friction
in the smooth working of the industrial department; and on Mr. Grigg’s recommendation it
was wholly withdrawn from 1st April, 1889, Towards the close of 1889, the Superintendent
at Mr. Grigg’s instance submitted certain proposals for the reorganization of the institution,
the consideration of which was, however, deferred until after the arrival from Europe of a
successor to Mr. Havell, who had resigned his appointment. (Proceedings of the Director
of ‘Public Instruction, dated 9th July 1890, No, 7192, enclosed.) In the artistic department
at this time instruction was given in Drawing in all its branches; and in the industrial
department cabinet-making, carpet-weaving, silversmith’s work, jeweller’s work, pottery and
porcelain manufacture and lacquer work were taught. This scheme of subjects has remained
till the present day.

&, Defects in the organization of lhe institulion.—~In submitting proposals for the re-
organization of the school in December 1889, Mr. Havell, who had by that time gained five
years’ experience of the working of the institubion, said: ¢ The present scheme of the school
covers a wide field, far wider than the organization of any Indian Schoolof Art . . .
The main point to be considered is that without a very large expenditure the present scheme of
the school cannot be extended with advantage. The most urgent needs of the school are to £ill
in and consolidate the present scheme of work.”” A carefal consideration of the comprehensive
gcheme of instruction followed and of the inadequacy of the staff, especially in the artistic de-
partment, to cope with it makes one cease to wonder why the school has not been more success-
ful. Moreover, an indefiniteness of aim has pervaded both the school as a whole and each of its
two departments. Instruction is'given in Drawing from the lowest standard prescribed in
Section V of the Madras Educational Raoles up to the Advanced Technical Examination stand.
ard; but whereas the Superintendent and the Art instructor devote themselves to the classes
preparing for the Intermediate and Advanced Examinations of the Technical Notification, the
teaching of all the lower classes is entrusted to so-called pupil-teachers in receipt of salaries
ranging from R10 to R25, Itis needless to urge that efficient instruction canuot be
secured for these lower classes for the small salaries offered, The same remark will, in some
degree, apply to the industrial department also. With a view to provide for efficient instruc-
tion being given in the Drawing and Industrial classes, Mr. Havell proposed in 1889 the aboli-
tion of the post of Art instructor on”R400, and the employment from the savings thus
aceruing of four teachers of Drawing on salaries ranging from R40 to B50, and of an
overseer for the industrial department on R100—120, a silversmith on B50 aud twe
carpenters on R25 and 20, respectively. Mr, Grigg did not express any opinion on the
above proposals. Probably it seemed to him, as it seems to me, that to abolish the Art instruc-
torship would be a retrograde and suicidal step. The services of a well qualified instructor are
absolutely necessary to teach Drawing to advanced students and to supervise the work of the
lower classes. The presence, moreovet, of an officer of his status on the staff, under the desig-
nation of Assistant Superintendent, is needed for the administration of the institution during
ethe Superintendent’s absence on tours of inspection or on leave, As for the subordinate staff,

. its organization is far from satisfactory. A portion of it is on a permanent footing and another
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portion is on a temporary footing, part of it being known as ¢ the regular temporary establish.
ment,”” and part as “ the temporary establishment >’ paid from contingencies. This difference
in the freatment and status of the several members of the staff, besides being confusing, cannot
be conducive to unity of purpose and hearty co-operation in seeking fo realize the ends for
which the institution exists.

5. Defecls in the working of the manufacturing side—~TIn my letter No. 12612, dated
24th December 1894, I have brought to the special notice of Government the defects which
were observed by Mr. Lewis in the course of his examination of the stock, stock materials,
registers and accounts of the school, In 1874, Government sanctioned the employment of a
separate instructor for the industrial department on Rs. 360 per mensem., But, as I have
already remarked, this post was never filled. In submitting a revised establishment in 1884,
Mr. Grigg omitted this appointment and obtained the sanction of Government for a new post
under the designation of pottery assistant on Rs. 100. This appointment was filled for a time,
but was subsequently reduced. Mr. Havell proposed in his scheme of 1889 to appoint an
overseer on Rs, 100—5-—120, and for this pay he proposed to employ a competent foreman to
assist in giving instruction either in carpentry or metal work, and also to be in general charge
of the pottery manufacturing branch. I doubt, however, whether it would be possible to get
a man who could efficiently teach an industrial subject, and at the same time attend satisfac-
torily to the heavy and manifold duties conneeted with the management of the industrial and
manufacturing department. I am inclined to think that the appointment of an office manager
and store-keeper on a salary of Rs. 80 would be more advantageous. Such a man would
relieve the Superintendent of petty details ip the administration of the manufacturing side and
would see to the' proper maintenance of the several registers and books. The Superintendent
has never been able to ascertain, even approximately, the cost to the sehool of the production
of the various articles manufactured. ™This he would be able to do with the assistance of a
manager and store-keeper.  Articles now turned out are generally made to order, but some are
made to find work for the maistries and coolies employed in the school aud in the expectation
of their being eventually disposed of. This leads to an accumulation of stock. Government
has remarked in paragraph 6 of its Order, dated 8th October 1894, No. 758, Educational, that
the formation of an unsaleable stock is a matter of tmfling importance. This is quite
true in the circumstances which I understand Government had in view, namely, that the
stock was turned out in carrying on the instruction of the pupils. But the unsaleable stock
I am alluding to consists of articles made in order to furnish employment to maistries and
coclies, who, but for this, would have fo go idle or be dismissed. There must always be a
certain quantity of articles made by the students in the ordinary course of instruction which
cannot find a ready sale. To keep down the quantity of unsold or unsaleable articles it
might be well to demand from private parties ordering articles an earnest money of, say, 10 per
cent. on the estimated value of the articles ordered. This would lead to a more prompt
settlement of accounts, and would check the tendency to refuse to take articles when made.
I have carefully considered the question of continuing the manufactaring department, and
have come to the conclusion that it must be retained. It serves several very important
purposes. As a workshop it affords opportunities for pupils to learn work and to acquire
taste and dexterity. The occasional execution of ornamental work on a fairly large scale
makes the conditions of the school, as nearly as can be, similar {o those of the ordinary work-
shop ér factory. The training received in a technical school can never take the place of that
received in the ordinary workshop, where some great industry is carried on under the conditions
of modern competition. Bat in the manufacturing side of the School of Arts we have as good
a substitute as can be got for the workshop or factory of actual life, Just as the practical
side of the medical profession is acquired in a hospital where the actual diseases of human life
are treated, so is it with the arts and industries; practical skill and dexterity can be acquired
only in the ordinary workshop. 1If no workshop or factory, conducted on business principles,
can be found near the school and to which the pupils can be sent while carrying on their
theoretical studies by means of lesson or lecture, a workshop must be proviaed within the
school, the conditions being made to resemble, as closely as possible, those that prevail in the
workshops of the manufacturing world. Buf, for financial reasons, care must be taken to

avoid, as much as possible, the production of unsale-
G. 0., dated 13th October 1890, No. 664, Edu- gble articles, the making of which is of little or no
cationsal, , . N
instructional value to the pupils. Moreover, the
price of the articles manufactured should be so fizxed that the sale-proceeds may constitute an
appreciable return to meet the cost of the raw materials, the stipends and wages paid, and the
wear and tear of the plant and tools. With these safeguards I would retain the manufactar-
ing side of the school undisturbed.
o
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8. Division inlo departments.—1t has already been stated that almost from the very first
the school has been divided into two departments—an artistic and an industrial, To these has
since been added a general education department, I doubt whether it is expedient to continue
the division of the school in this way. As far as the general education department is concerned
I would confine it within the narrowest possible limits. In the admission of pupils pre-
ference should be given, other things equal, to those who have passed at least the Primary
Examination. T question the expedience of admitting pupils who have not got beyond the
lower primary staundards in literary subjects, Such pupils can profit but little from the in-
struction imparted in the School of Arts, and would perhaps gain as much skill by working in
the ordinary bazaar workshop under the guidance of their parents or relatives at their own
caste frade.  But probably, for some time to come, pupils who have not got beyond the Third
standard will have to be admitted, and provision will have to be made to prepare them for pass.
ing the Primary Examination and for preparing those who have passed the Primary
Examination to pass the Fifth standard. This would enable those of them who may
wish to become teachers to qualify for primary teachers’ certificate of the first or
second class. Beyond this I would not go in the matter of general education, As for the
formal distinction between the artistic and industrial departments, I would do away with it. It
serves no important end j it is a distinetion which breaks down in application, it being impos-
sible to justify the inclusion of engraving in wood and copper in the artistic department and the
exclusion of jeweller’s and silversmith’s work and it fends to hide from view what I conceive to
be the fundamental purpose for which this school is maintained, The School of Arts is not
an institution for affording instruction in the fine arts as distinguished from the industrial arts,
nor in the latter as distinguished from the former, Its object is to afford instruction in certain
arts that are capable of artistic treatment. Drawing, painting, design, and modelling are
taught with a view to, and in close connexion with, their application to those industrial arts.
“The teaching of drawing,’” it has heen well said, ¢*is not technical instruction until it isapplied -
to some special industry.”” ‘¢ Drawing is not sufficient if not supplemented by its application to
work in paper, card-board, clay, wood, or other material. Manual training through drawis”,
alone is work hut half done; the other half, by which material is shaped by the hand into any
preconceived design represented by drawing,’” must be provided, ¢ Unless the element of construg.
tion is added; drawing must fai] fo yield the full measure of good results expected from it.
Designing, and the working out of the design, are but parts of one whole : neither can have full
educational value without the other.”” For these reasons I would no longer retain the distines
tion between the artistic and industrial departments. Drawing in its various branches will
still continue fo be taught in the school as the fundamental subject, as a means of providing
teachers of drawing for schools, as a training for the hand and eye, and as a means of cultivat.
ing and elevating msthetic taste; but its place in a scheme of technical instruction will be the
main consideration. The school wil] thus gomply fully with the conditions laid down by the
Becretary of State.

T, T%e school as a training school for teackers.~I am not in favour of any proposal to
eonvert the School of Arts into a training school. The teacher along with other qualifications
must possess these two, firstly, a knowledge of the subject heis to teach, and secondly, an
acquaintance with the best methods of teaching the subject and skill in applying those methods.
It is not the proper business of fhe training school to impart the firstj its concern is with the
second. The training school proceeds on the assumption that teachers, or would-be teachers,
enter the school furnished with a knowledge of the main subjects constituting the ordina
school curriculum, hut deficient in theoretical and practical acquaintance with the methods
which science and experience has shown to be the best for imparting knowledge to others. In
the course of generations a large body of knowledge has been accumulated and much practical
msight and skill has.been acquired relating to the methods, effective and ineffective, of instructs
ing and educating the young; and the function of the normal or training school is, from these
accumulated experiences, to find -out and formulate the fundamental principles which they
exemplify, and by meang of precept, example and practice, to hahituate the young teacher in
the application of those principles in presence of a class. Along with this he is familiarized
with the numberless questions that enter into class and school management—with whatever
hears on the physical, intellectual, and moral well-being and growth of the young in &o far as
these come within the scope of school-life and work,

In Great Britain at the present day, and formerly in thig Presidency, instruction in the
sybject-matter entering into the school curriculum was combined with normal training strictly
so called. With ns the combination proved a failure and was given up for the most part
gome years ago. In Great Britain it is still carried on in the long-establighed schools, but the

1



IN INDIA AS STATE INSTITUTIONS. - 67

-

tendenoy is now towards the adoption of the course which experience has led us to adopt in
this Presidency. The same is true of Germany and the United States,

The proposal to add to the functions of the School of Arts that of being a training school
for teachers of drawing, proceeds on the supposition that a teacher of drawing requires to be
specially trained fo teach that subjeet. Now this cannot be admitted unless one is prepared
to go much further and to hold that a special training school or class must be provided for
each of the main subjects entering into the school curriculum. If there is to be a special
training school for drawing, why not also for language, for arithmetie, for geography, for
mensuration, for chemistry, for physics, &c. ? This would be the reductéo ad absurdum of the
training system, It proceeds on a misapprehension regarding the proper function of the train-
ing school. The training school is primarily concerned in making the future teacher acquaint-
ed theoretically and-practically with the principles and precepts common to the teaching of all
the subjects of knowledge constituting the school curriculum; and secondarily with the
exemplification of the application of those principles and preceptsin the actual teaching of a few
of the more fundamental subjects.  As far as training is concerned, it is of minor importance
what subjects are selected in which to apply those principles in class teaching. Ifa young
man is acquainted with the'theory of teaching and has not only seen those principles applied
to a few.subjects in the practising school, but has also applied them himself, it is taken for
granted that he will find no difficulty in applying them to a new subject, provided that ke knows
that subject. To feach the subject of drawing is all that the School of Arts need attemptand all
that it is capable of doing under its present constitution or under any constitution that it is
likely to possess for a generation to come. T cannot follow Mr. Monro when he says in
paragraph 5 of his letter, xead in G. O., dated 10th April 1394, No. 241, Educational, that
¢¢ the School of Arts, Madras, is eminently fitted to train teachers of drawing.”” Rule:32 of the
Regulations for training institutions constituting Section VI of the Educational Rules provides
for students from training -institutions going throngh a course in drawing at the School

¢ Arts. A trained teacher who has gone through a course in drawing and obtained a
___.Jlt..ﬁeate under the Technical Examination Notifieation will have a special value in schools in
which a trained feacher capable of teaching drawing is wanted, just as a trained graduate who
took his degree in Mathematics or in Physical Science has his special value in schools where a
teacher of Mathematics or of Physics is required. A person who has not been trained, but whe
has gone through a course in drawing at the School of Arts, may, under Section VIII of the
Bducational Rules, come up for a technical teacher’s certificate in drawing if he wishes to
become a teacher of it. The Educational Rules are at present under revision, and a set of
subsidiary rules for the conduct of the practical test for technical teachers’ certificates will be
submitted to Government when the revision of the rules has been completed. It seems to
me,-therefore, that it is neithier necessary nor expedient to carry out Mr. Monro’s proposals
with respect to the training of teachers in the art of teaching drawing in the School of Arts.

8, Continugnee of the school as a Government institutign.—In his despatch No, 128
(Public—Educational), dated 9th November 1893, the Secretary of State questioned the
expediency of continuing the Schoolsof Art in India as Government institutions on the grounds
(1) that ever increasing diffienlty has been experienced in securing the services of European
teachers fit to be entrusted with the direction of such schools in India; (2) that such schools
serve no useful purpose; (8) thab the expenditure on them from the Imperial revenues is
upjustifiable ; (4) that such schools might be absorbed in_elementary technical schools where
these already exist or converted into elementary technical schools; and (5) that the transfer of
the administration of the technical schools to municipal control or to private bodies might, as
in England, lead to beneficial results. In the proposals for the reorganizafion of the Depart~
ment, which I trust have by this time been placed before the Searetary of Siate, the post of
Superintendent of the Madras School of Arts has been included in the Furopean service with a
salary of Rs. 500 rising to Ra 1,000, and the Government of India has suggested the offer of an
{n:tial salary of Rs. 600 or Rs. 700 if 2 qualified man cannot be got for the lower commencing
salary. The officer will be given the choice of retiring with such gratuity or pension ag he
may be entitled to, without rematning in this country for such a long period as 22 years.
These_concessions should minimize the difficulty of engaging the services of competent
gentlemen for the post in question. The Madras School of Arts is the only institution of the
kind which Government has been maintaining, and during the forty years and more that it has
been in existence successive independent committees have testified to the good it has done, In.
this connection I wouid suggest that the Secretary of State be farnished with the full texf of
the report drawn up by the special committee appointed by Government in 1878 6 enquire into
the working of the schéol, and with extracts from the reports on ‘l:he school for the subsequent
years. The expenditure on the school is borne partly from Provincial funds ani partly from
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1ts owd receipts. 'The expenditure from Provincial funds is justifiable on the grounds (1) that

the instibution is the only one of its kind fitted ta supply schcols with teachers of drawing

and of industries capable of ornamental treatment; (2) that it is worked on as economical lines
as possible; (3) that it has helped to train the young of the artisan and working classes to earn
better livelihood than they could otherwise have earned; (4) that it bas cootributed both

directly and indirectly to a steady improvement in the artistic tastes of the people, and in the
style and workmanship of several of ths products of indigenous industries; and (5) that it fills
a place in the system of education in this Presidency which no institution managed by Local or
Municipal bodies, or by private associations or individuals, bas filled or can fill. Probably
the Secretary of State has been misled, a3 so mauvy have been, by the name School of Arts,

which is mistakenly taken to be equival:nt to School of Art. A School of Art is an institn-
tion affording instruction in drawing, painting, design, modelling, &ec.,—in other words, a
School of Fine Art, The Madras School is a School of Arts, and in point of fact it never has
been a mere drawing school, but a drawing and an industrial school, or rather a school in
which the industries susceptible of artistic treatment and the artistic treatment of those indus-
tries are taught. It is thus virtually a technical school. There is no other Government tech-
nical school in Madras with which it can be amalgamated. The school cannot be handed over
to the Municipality ; for the lower primary education of poor boys is the only charge which the
. Madras Municipality is required to attend to uuder the City of Madras Municipal Act, and,
moreover, it has uo funds to spare for expenditure on techuical or industrial schools. The
only body which has been suggested as capable of working the school is the Counecil
of the Victoria Technical Ibstitute, and that body has, I understand, intimated that
it is prepared to take over the school provided that Government will contribute an annual
amount equal to the present net cost of the school. I do not see any advantage which Govern-
ment or the school ur technical instruction would gain by such a transfer, As far as Govern-
ment is concerned the transfer would be anything but advantageous, inasmuch as it would have
to continue to bear the cost.of the school without having that direct and complete control
over the expenditure which it now has. As for the school, I look in vain among the members
of the Council for gentlemen so intimately acquainted with the kind of work carried op in the
school and so blessed with lejsure that they have the time and the tech nical knowledge needed
to raanage a special institution like this. There remain the interests of technical instruction
throughout the Presidency. These interests, I submit, are dependent on the efficiency of the
gchool, not on the accident of its being managed by Government or by the Victoria Technical
Institute. Tbe school should, therefore, in my opinion, confinue to be a Government institu-
tion. This, I observe, was also the emphatic opinion of the Art Conference that assembled
at Lahore.

9. Drafé Code.—~Having thus briefly sketched the history of the school and the nature
and scope of its work, I proceed to formulate my recommendations. A draft Code of revised
rules based on these recommendations is also snbmitted. For convenience of reference, my/
remarks ran on parailel lines with the provisions of the draft Code.

Designation of the Insrrtution,.—Mr. Monro and the Committee appointed by Government
to consider the question of the management of the Connemara Library proposed to alter the
designation of the school into ‘¢ the School of Arts and Industries ”’ (G. 0., dated 16th Aungust
1894, No. 597). When Mr, Grigg once designated the institution as ¢‘ the School of Industrial
Arts ? Government questioned bis aathority for the insertion of the word ¢¢ Industrial *’
(G. 0., dated 23rd August 1888, No. 496, Educational). If any change were to be made I
think ¢ the School of Arts and Industries’” would be a more appropriate name than ¢ the School
of Industrial Arts.”” But, as I have said io paragraph 8, the institution is not *‘the School of
Art,” but ¢ the School of Arts,”” and I do not think the name needs any alteration, the term
s¢ Arts,”” unlike the tertn ¢ Art,”’ being wide enough to embrace all the subjects taught in the
school.  As a matter of fact, candidates are prepared for the Industrial standard examinations
in Drawing and Industries as well as for the examinations in those subjects under the Technical
Examination Notification. To designate the school *¢ The Madras Technical and Industrial
Tnstitute *” would tend to obliterate the distinctive character of the school by substituting a
generic for a specific name. In short, I am not in favour of any alteration in the name.

1. Object.—The okject of the imstitution is to afford instruction in drawing, painting,
design, modelling, engraving in wood and copper, jeweller’s work, silversmith’s work, carpentry
ald cabinet-making, carpet-weaving, pattery and porcelain manufacture, and in such other
industries susceptible of artistic treatment as may hereafter be introdaced.

II. Costrol.~—The article in the present Code regarding ““control”’ has been repealed.
But as Government has, under certain conditions, sanctioned the employment of the Superinten-
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dent as an Inspector of Technical and Industrial schools in the Presidency, words to that effect
bave been added in the draft Code. I would here remark that I have deliberately written “‘an
Inspector,’ for it is not possible to find any one man competent to deal with all the subjects
taught in such’ schools. Members of the staff will be required to address the Superintendent in
the first instance on all matters connected with their duties, and the Director of Public Instruc=
tion through the Superintendent on matters in which they may wish to make a representation
to the Head of the Department. Experience has led me to the conclusion that it is expedient
for the maintenance of departmental diseipline to insert this provision in the rules relating to
every Government institution.

I11. Stafl.~~The staff, excluding the Superintendent, the Assistant Superintendent (now
called Art Instructor) and the teachers of general education subjects, should ordinarily consist
of persons (i) who hold technical teachers’ certificates in the subjects which they teach, the
grade of certificate corresponding to that laid down in article 3, chapter IIT of the Grant-
in-Aid Code, or (if) who have passed the Government Technical Examination of the prescribed
grade in the subjects they teach and have had at least two years’ approved serviée as teachers
of the subjects in recognized schools, or (iii) who have had five years’ approved service as
teachers of the subjects in recognized schools. These conditions might be waived in excep-
tional cases and as a temporary measure. It is essential that the standard of knowledge of the
teachers should be much above the level of that expected from their pupils. The teachers
employed in the general education classes must satisfy the conditions laid downfor similar
teachers in the Educational Rules.

IV. Apparaius, Appliances and Museum.—A museam and an art gallery are now
provided. Every endeavour should be made to supply them with typical examples and
models, The Superintendent will be required to make as extensive a use as possible of
orienfal models and designs, The Connemara Library Committee suggested in its report em»
bodied in G.O., Publie, No. 597, dated 16th August 1894, that, with a view to centralization,
the collection illustrating South Indian Arf, which is now in the School of Arts, should be
transferred to the new building and amalgamated with the existing museum collection. The
Acting Superintendent has furnished a list of such articles, but he is not in favour,of their
transfer, jnasmuch as they are often needed as models. Articles should not be transferred
which students may have to make constant references to, but I see no objection to the transfer
of all such articles as are not required for the immediate purposes of the school. This, I under-
stand, is all that the committee had in view. Mr. Holder’s letters on this subject are encloged
for reference, but they were written under a misapprehension of the committee’s remarks.
Stipendiaries excepted, all students will be required to provide themselves with such materials,
instruments, &e., as the Superintendent may prescribe for purposes of class instruction. The
present practice of supplying pupils with stationery from the school at cash price is objection-
able and will be disconfinued. .

V. Courses of Instruction.—The courses of instruction prescribed in the Educational Rules
and in the Government Technical Examination Notification for the several classes will be
followed, Where no such course has been prescribed, the Superintendent will be required to
follow a special curriculum to be approved by the Director. The length of the course for
each class will vary and need not be definitely fixed.

The art and industrial standards laid down in section V of the Educational Rules do not
include standards in jeweller’s and silversmith’s work, but suitable standards will be submitted
to Government for approval and sanction if, after consulting the Superintendent, it seems
expedient.

V1. Siandards and Classes.—The present scheme of class arrangements is both eumbrous
and unintelligible. In submitting a revised draft Code in 1889, Mr, Havell proposed to divide
the school into three departments—(l) Drawing, (2) Industrial, and (3) General edueation.
With a view to induce artisan children to enter the school at as early an age as possible, no
minimum general education qualification is now demanded from candidates for admission, but as
a certain amount of general knowledge and intelligence is necessary to enable any pupil to
profit by the instruction given, pupils below a certain literary standard receive instruction in
literary subjects side by side with their other work, as in the case of industrial schools generally,
I am inclined to think that the time has come when a minimum standard of general attain-
ments might‘ be fized for all candidates seeking admission., Article 22, Chapter IV of the
Grant-in-Aid Code (1894-95) provides that to earn a grant in an art or industrial subject a
pupil should have passed the compulsory subjects of the Third standard, Most elementary
« pial »” schools teach up to this standard, and it seems to me that it is not the province of the
School of Arts to undertake this work. I would therefore recommend that a pass in the com,
pulsory subjects of the Third standard—or a standard of knowledge which the Superintendent

' P
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may consider suitable to enable the pupils to follow the instruction given in the school—b:
required of all candidates for admission, except deaf and dumb children. This restrictior
would perhaps reduce the strength slightly for a tims, but this nesd not be a matter for regret

for the mere swelling of the numbers by admitting persons unable to follow the instructiod
given can serve no useful purpose whatsoever. Provision will, however, be made for teaching}
the compulsory subjects and one of the optional subjects (say Elementary Science) of th
Fourth.and Fifth standards, Drawing taking the place of the other optional subject. Instrue
tion in the other standards of general education is no longer necessary and will be discontinued
The school will accordingly consist of the following classes:—

Standard Drawing Classes—to consist of pupils receiving instruction in Drawing fro
the Third to the Sixth standard in accordance with section V of the Educ
tional Rules.

Elementary Technical Examination Drawing Classes—to consist of pupils preparing fo
the Elementary Technical Examination in Drawing,

Intermediate Technical Examination Drawing Classes—to consist of pupils preparing
for the Intermediate Technical Examination or for the Group certificate in
Drawing.

4dvanced Technical Examination Drawing Classes—to consist of pupils preparing for
the Advanced Technical Examination or for the diploma in Drawing,

Modelling Classes—to consist of pupils preparing for the Technical Examinations jn
Modelling,

Arehitectural Drawing Class—to cousist of pupils who, after passing a public test in
Drawing, receive instruction in Architectural Drawing only.
. Special classes will be held in Drawing, Painting and Modelling (1) from casts or still-life,
and (2) from life (human figure).
Decorative Painting Class—to consist of pupils receiving instruction in decorative or
ornamental painting, such as wall and window decoration, lacquer work, &e.
Eugraving Classes—to consist of pupils preparing for the Technical Examinations in
Engraving in wood or copper.
dewellery Classes—to consist of six classes—standards A, B, C and D, and the Elemen-
, tary and Intermediate Technical Examination classes.
Silyersmith Classes—to consist of six classes as above,
Carpentry and Cabinet-making Classes—to consist of seven classes—standards A, B,C
" apd D, and the Elementary, Intermediate, and Advanced Technical Examina-
tion elasses,
Carpet-weaving Classes—to consist of six classes—standards A, B, C and D, and the
’ Elementary and Intermediate Technical Examination classes,
Pottery and Porcelain Classes—to consist of six classes as above,
, General Education Classes will be held for those who have not gone beyond the Third
Literary standard, to enable them to pass the Primary and Fifth standard Examipa-
tions.

V11, Strength of Classes~For the present it is hardly necessary or expedient to fix a
mipimum or a maximyny strength for each class,

VIIL A4dmissions end Witkdrowals,—~Admissions into the classes preparing for the
Goverpment, Teghnical Examinations may be made once a year immediately after these examina-
tions have taken place, Admissions into classes not preparing for any of the above examina-
tions may be made at, any time, but not later than the 10th of a month, Withdrawals
in the case of scholarship holders and stipendiaries will, except for good and sufficient reasons,
be,allgwed, oply on completion of the course for which the scholarships or stipends have been
awarded, , )

IX, Qualifications for- Admjssion.—There is no minimum educational qualification for
admission af present. I propose to restrict admission in future to candidates of not less than
nine years of age who have passed the compulsory subjects of the Third (literary) standard or
any. higher public examinabion, the Superintendent being empowered to admit other candidates,
gx:dvided,tha,b their knowledge and intelligence are, in his opinion, sufficient to enable them to
understand and profit by-the instruction given in the school. For this parpose, he may hold
an entrance examination equivalent in difficulty to that of the Third standard,

X, Selectsan of Pupils—Selection from among candidates for admission will be made
according to their general education qualifications, preference being given to those possessing:
higher general knowledge. Selection from among candidates tested by the school entrance
examination will be made in Ehe order of merit, .
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Other things being equal, sons of artisansand boys whose fathers are or have been
engaged in some handicraft will be preferred for training in the respective industries.

X1, Fees—The following scale of fees is recommended for the approval of Government.
All fees are payable monthly before the 15th of each month :—

Por mensem.

B R’ s P

Standard Drawing Classes . . . . . . . . . « 0 40
Blementary Technical Examination Drawing Classes. . . . . . 080
Intermediate Technieal Examination Drawing Classes . . . .1 00
Advanced: Technical Examination Drawing Classes . . . « » . 1 8 0
Modelling Classes only - . . . . . . . . . 080
Architeotural Drawing Classes only. . . . . . . -.080
Speoial class in druwing, ete., from casts . . . . . N . 500
Do. do, from life . . . . . . « 800

No fees are proposed to be levied from pupils working at any of the industries. Even in
the lowest standard each pupil turns out work of some market value, and he need not therefore
be called upon to pay any fee.,

X11. Scholarships and Stipends.—~One scholarship of the value of B3} is now given for
drawing every half-year. This is increased to R5 at the end of six months, if the workof
the scholarshipholder continue to be-satisfactory. It is further raised to R7{ on the holder
passing the. elementary Technical Examination in Drawing, and again to R10 on his
passing the Intermediate Examination in Drawing, Painting and Design. The scholarship is
on the whole tenable for four years, and the period is extended to five years, if considered
necessary, to enable the holder to pass the Advanced Examination. Under this arrangement
the scholarship scheme cannot be properly worked or regulated. I think that no scholarship
need be given to a pupil in any of the standard elasses, nor need a scholarship be given half-
yearly. I would propose that three scholarships ef the monthly value of R4 each be given
annually in the Elementary Technical Examination Drawing elasses and be made tenable
for one year. One of these scholarships should be awarded to a Mubammadan or, failing a
Muhammadan, to a pupil belonging: to- the backward classes mentioned in Article 4, Chapter IT
of the Grant-in-Aid Code, and the other two scholarships should be awarded to pupils who
stand in need of help in the order of merit at the highest standard examination conducted by
the Superintendent. If the pupil undertakes- to proceed to the Intermediate Technical:
Exzamination in the same subject, the scholarship should be raised to B35, tenable for two-
years. If, after passing the Intermediate Technical Examination, the pupil continues in the
schogd with a view o pass the- Advanced Technical Examination, the scholarship should be

{ o R17, tenable for a further period of two years. The pupils will not be required to
enter inteo'any agreement ; but the scholarship will be liable to be reduced or withdrawn for
misconduet, idleness or want; of progress. The maximum expenditure, if all these scholarships
be taken up, will be 12x8x (4+5-+5+7+7) orr R1,008. The actual expenditure will
probably not exceed ‘BR800 as it is not likely that all of them will be fully appropriated.

Under the present rules, students in the industrial classes receive stipends ati the under-
mentioned rates :—

p—yl

B B’

Standard A . . . . o« e . . . « 1 to 1k

» B . . . . . - . . . 1% to 2*

” 0_' . . * . . ) . . L . 2%' to 3%‘

s D . . . . . . . . . 3% to 5%

Higher Examination, 1st and 20d year . . . . « T tolo
» » 8rd year . . “ e . . « 10

This arrangement has: led to much difference and coufusion. In 1889 Mr:. Havell’pro~
posed to institute certain scholarships in the jeweller; silversmith, wood-carving; and carpet-
weaving sections, and to award to apprentices not holding scholarships stipends at rates to be
regulated by the number of vacancies which occurred and the demand for school-work. This
arrangement would also lead to confusion. Mr. Holder recommends the establishment of:
some- 69-scholarships of varying values to:be awarded to deserving students on the results'of the
Standard and Technical Examinations; the scholarships, after having been held for one year,
to be continued for a second year if the student’s conduct, attendance and‘progress were satis-
factory. This arrangement is also defective, in that it does-not specify the number of stipends
_ ta.be attached to each industry. The following are my recommendations :—~
(¢) That no stipend be given in industrial standards A and B, the waste of materials

by the pupils being set off against the work done by them;
(5) that two stipends be awarded annually in the Jeweller classes, three in-the Silver-
smith classes, four im the Carpentry and Cabinet-making classes, three in the
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Carpet-weaving classes, and two in the Pottery and Porcelain classes, on the
resulls of the annval examination in industrial staudard B;

(o) that the stipends be of the value of R2 in sfandard C, B24 in standard D, R3
in the Elementary Technical Examination class, and B4% in the Intermediate
Technical Examination class, and B6 in the Advanced Technical Examination
class, I may here state that Cabinet-making is the only industrial subject in
which an Advanced Technical Examination is at present provided. The
stipends to pupils preparing for the Intermediate and Advanced Technioal
Examinations will in each case be made tenable for two years, The total expen-
diture involved in this proposal, if all the stipends be taken up and continued up
to the highest standard, will be—

Por

mensem,
R
Jeweller classes . . 2@ 4234+ 8 4+ 41+ 4 = 33
Silversmith olasses . « 3@ +23+ 3 4+ 4 + 4)) = 49}
Carpentry and Cabinet makmg
classes  « . . 4(24+2+8+4k 4+ 41 4+6+6) =114
Carpet-weaving classes . e 3@+ 25+ 8 £ 43 + 4 = 49}
Pottery and Porcelain classes « 2 (2 4+ 25 4+ 3 + 4} 4+ 4)) = 83
279

Per apnum . 3,318

—

The maximum cost of stipends will thus be 83,348, But asit is not probable that
each stipendiary will go through the full course, the average annual expenditure will not
likely’ exceed R2,500, If all the stlpends be appropna.hed there will be 78 stipendiaries
on the whole, This is as liberal a provision as the Department isin a position to provide at
present. Vacancies in the lowest class in any industrial standard may be filled by increas-
ing temporarily the number of stipends in another section. For misconduct, idleness, or want
of progress stipends may be reduced or withdrawn by the Superintendent, subject to the
approval of the Director, Scholarships and stipends will be sanctioned by the Director on
the recommendation of the Superintendent. :

XIII. Time Table.~The hours of attendance now in force will be continued, as it bas
beén found that it enables persons engaged in other avocations or studying in other institutions
to attend a course of Drawing at the school.

Morning Drawing classes.— Every week day, except Saturday, from 7 fo 9 a.m.

Afternoon Drawing classes.—~Every week day, except Saturday, from 3 to 5 2.a1,

Zvening Drawing classes,~Monday, Wednesday and Friday, from 6 to 8 r.u.

Industrial elasses,—~Every week day, except Saturday, from 8 a.M, to 12 noon and
from 1 to 4 ».u.; on Saburday, from 7 a.m. to 12 noon.

General Education classes.—~Every week day, except Saturday, between 10 a.uM. and
5 p,m.

XIV. Vacations and Holidays,—The Drawing and General Edacation classes will be closed
for the Christmas vacation from the 16th December to 15th January and for the summer vaca~
tion from st to 80th June. The industrial classes will be closed from st o 15th January
for the Christmas vacation. The casual holidays allowed in Section IV of the Eductional
Rules will apply to this school also. If is to the advantage of the institution and the public
to keep the industrial classes open during the last week of Deeember, when Madras is fall of
visitors from the mofussil, many of whom would doubtless visit the school in order to see the
work carried on there. *

XV. Leave and Dismissal.~Scholarshipholders and stipendiaries will forfeit their
scholarships or stipends, as the case may be, during any period, however short, of absence with.
out leave; and will further be liable to have their scholarships or stipends altogether with-
drawn if they absent themselves without leave for five consecutive working days. Casual
leave may be given to them by the Superintendent for five days at a time and for not more
than ten days in the year; but any additional leave granted by the Superintendent in cases of
real necessity will be leave without scholarship or stipend. In case of severe sickness certi-'
fied fo by a competent medical authority, sick leave with scholarship or stipend may be given
by 4be Superintendent for one month, kut if such leave exceeds one month, the excess period
will be leave withoutallowances, Dismissal for misconduct or idleness will render a scholarship-
bolder or stipendiary ineligible for employment in the Educational Derartment.
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XVI. Ezaminations,~—As at present, the examinations for admissions and promotions in
the art and industrial standards will be conducted by the school staff at such intervals as the
Superintendent may deem fit ; while the public examinations will be conducted by boards under
special notifications in the manner and at the times and places laid down in such notifications.
The annual examination in the literary standards will, as heretofore, be conducted by the Assis-
tant Inspector.

XVII, Certificates.—Successful candidates at the Governgent Technical Examinations
will be awarded certificates under the Government Technical Examination Notification, The
holders of diplomas in Drawing will, if their education has been received in the school, be
styled ¢ Associates of the Madras School of Arts.”” Students passing the highest art or indus-
trial standard in any subject and who cannot be induced to proceed to the Technical Examina-
tion in that subject will be awarded school certificates signed by the Superintendent.

XVIII, Employment of passed students.~—The Superintendent will keep a register of all
students who have passed any of the examinations under the Technical Examination Notifica-
tion and will give them every assistance in his power in securing a fair start in life, Asan
Inspector of Technical and Industrial schools in the Presidency, he will have opportunities to
provide for qualified men as teachers of special subjects. In this way a much desired im-
provement in the general efficiency of these schools will be brought about. All Upper
Secondary schools are now expected to provide for the teaching of Freehand Drawing as a part
of the ordinary curriculum, and Drawing is reguired to be taught in all Training institutions.
There is thus a prospect of employment being readily found for students from the School of
Arts for some years to come, It is too early to introduce Drawing as a compulsory subject of
study in Lower Secondary schools. But I trust that the enhanced rate of results grants
recently sanctioned for this subject and the growing appreciation by the public of the useful-
ness and importance of the subjeot will induce managers of these schools also to introduce it
without any pressure from the Department. On the recommendation of this Department
several Municipalities have agreed to employ common Drawing-masters to teach the subject in
the Primary and Lower Secondary schools within municipal limits. I do not think it neces-
gary that a register be kept of pupils who do not go beyond the standards of Section 'V of the
Fducational Rules.

XIX. Registers—The following registers and accounts will be maintained in the school,
in addition to a time-table and to the Iedgers connected with the several accounts :—

- Registers.
(i) Register of admission and withdrawals for each class.
{ii) Monthly register of attendance, fees and fines for each class,
(iii) Acquittance roll and pay abstract.
(iv) Library catalogue and register.
(v) Register of scholarships and stipends.
(vi) Begister of expenditure on contingencies.

Accounts.
(vii) Daily account of sales,
(wiii) Daily account of disbursements.
(ix) Monthly statement of stock added, with value.

(69] Do. do, issued, with value.
(xi) Do. of materials purchased and issued, with value.
(xii) Do, of outstandings and liabilities.

The Manager and Storekeeper will be primarily respousible for the proper maintenarce of
the above registers, subject to the general control of the Superintendent, He will also keep
under the instructione of the Superintendent a price list of all articles manufactured in the
school, The monthly retarns prescribed by the Director will be prepared from these registers,
and the Superintendent or, during his absence, the Assistant Superintendent, will be required,
when he affixes his signature to the returns and accounts, to satisfy himself that the figures
therein given 'agree with the entries in the registers and accounts kept in the school.

XX. Miscellaneous.—The provisions of the Educational Rules regarding accommodation
and sanitation, admission of pupils, inter-school rules, common rooms, discipline, dress, periodi=
cal examinations, and punishments will apply mutatis mulandis to the School of Arts, in so
far as the special character of the school renders their application practicable. The Superin-
tendent will invariably obtain the previous sanction of the Director for any deviation from the
rules. He will also move the Director to arrange for an annual clearance sala of sundry arti-
cles manufactured and for an audit of the stock and accounts of the school. An extract from

B
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the rules of the school will be published annually in the Fort 8z, George Gazelte for the informe-
ation of the public, '

10. Scale of establishment,~I beg to recommend the following scale of establishment
gor favourable consideration and sanction. In fixing or rather re-arranging the scale, I have
taken info account the present scale as constrasted below, the necessity for providing the
Drawing classes with a more efficient staff, and the desirability of introducing a graduated scale
of pay. The Superintenient wo belongs to the European Educational Service, and the Art
Instructor, to be styled Assistant Superintendent, who belongs to the Provincial Educational
Service, have been excluded from the scale as their pay will vary from time to time, In the
re-organization scheme of the Department, a pay of #500~~50-~1,000 has been recommend.
ed for the Superintendent, and the pay of the Assistant Superintendent may vary between
R400 and B600 ;=

PrESENT SCALE. Prorosep Scars.
Artistic department.
b B
One pupil-teacher (permanent) . . . 28 One teacher of drawing . ‘. . . 5o
» engraving olass teacher (permanent) . 25 " » _deeign and decorative painting 35
Fiye pupil-teachers (temporary) on B16 - » teacher of drawing . . . . 9
G . - . . . . . » ” ” . . . . 15
One pupil-teacher (temporary) . . . 10 ”» ” w o, . . . . 15
» » ( » . . . 6 » teacher ?f engravieg . . . 25
o ” evening class (temporary) . 12 » pamt-grinder . . . . . 8
» » decorative painting olass —
(temporary) . « 12 178
One paiat-grinder (temporar{l) . . . 8 —
Two attendants on R6 each (temporary) . 12
184
Industrial depariment. One goldsmith . + « « . 80
Joweller classes— » assistant goldsmith . . .« 2
» silversmith . . v . . . 50
Ore goldsmith (temporary) . . « 20 » assistant silversmith . . . 15
s+ pupil-teacher (temporary) . . 12 »  Wood-carver . . . . . 40
» ” . . . N . 2
Silversmith olasses— » " . . . . 23
» carpet-weaver . . . . . 40
Ope silversmith (35—50) (permanent) . 46} » 8ssistant carpet-weaver . . . 2
” - (temporary) . . . 40 » modelley . . . . . 380
» assistant modeller . . . . 16
N o Dotter . . . . . 20
Carpentry and Cabinet-making clagses— s assistant potter . . . . 12
. 5» moulder . . . . . .16
One wood-carver (35—50) (permanent) . 46} » assistant mounlder . « e . .12
v » (permanent) . . . 25 » Bogger-maker and modeller . . . 12
» o ( s . . . 20 » assistant do. do. . B . 10
» engine-driver . . . 12
Carpet-weaver classos— » fireman . . . . . . 7

One oarpet-weaver (permanent)
» nesistant weaver (permanent) . . 20

3
&

Pottery and Porcelain clagses—

One modeller (temporary) . . . 30

» assistant modeller (temporary) . . 16

s potter (temporary) . . . . 20

s ossistant potter (temporary . . 12

»» moulder (temporary) . . . 15

s» assistant moulder (temporary) . . 12

s Segger-maker and modeller (tempo-

rary) . . . . . . 12

» assistant  do, do, . . 10

» engine-driver . . . . 12

» fireman . . . . . 7

415%
General education department. General education classes—

Headmaster (temporary) . . . . 20 One teacher . . . . . . 20
Second teacher (temporary) . . 15 » . . R .. . 15
hird o s . . . 12 ——
Fourth ,, ( » ) . . . 10 35

b7

General Establishment. General Establishmeont.

Head clerk (50—75) (permanent) . . 682 Manager and Storekeeper . .. 80
Pottery assistant (permanent) . . . 40 Head clerk . . . . . . 80
Storekeeper and Pottery clerk (temporary) . 28 Second clerk . . . . N . 33
First clerk (femporary) . . « 25 Third clerk . . . . . . 30
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Presgent Scarm. ProPOSED ScaLE.
General Establishment—contd. ’ General Establishment—contd.

33 R
Se_cond clerk (temporary) . . . . Fourth olerk . . . . . « 25
Bill collector (temporary) . . . . 10 Fifth clerk . . . 15
Duster (temporaré) . . . . . 9 Sergeant . . . . . . . 20
Two pe(&ns on 9 each (temporary) , . 18 Gate clerk and museum-kesper . . . 10
Two gar 1:mersl on 87 and 6 (temporary) . 13 | Two dusters, one on B9 and one on RS . 17

L%o night-watechmen, RY each (temporary) 14 Six peons, two on R9, oneon RS, oue on
sl_rary peon (temporary) . . . . 7 R7 and two on R6each . . 45
ergeant (temporary) . . . . 20 Twa gardeners . . . ‘ . . 18
gate clerk and museum-keeper (temporary) . 10 Two night-watchmen . . . . . 12
Pusl'.ert and lamp-lighter (temporary) , . 10 Two sweepers on R3 each . . . . 6
Teon (temporary) . . . . . 8 Two scavengers on B4 and B2 . . . 6
wo sweepers on B3 each (temporary) . 8 ot
Two scavengers on 84 and R2 (temporary) - 6 ,364

3092

. Toran . 9663 i Toran. . 978

The increased pay provided for the Drawing classes, and for the Jeweller and Silver-
smith classes taken together, will enable the Superintendent to secure and retain a more
bighly qualified staff than at present. The number of teachers in the Drawing classes will be
fewer, but it will be possible to arrange the work in such a way that it may be accomplished
by the staff provided in the revised scale, Students who may join the school from a training
institution under the provision of rule 82 of Section VI of the Madras Educational Rules, with
a view to qualify as teachers of Drawing or of an industrial subject, will be required to assist the
stalf in the teaching of the lower standards, The pay of the Manager and Storekeeper may
be fixed at B80,—a pay for which the services of a competent man of standing and
experience will be secured. 'The scale of pay of the clerks has been revised. The total cost of
the new scale is R978, which is only B11-12-0 more than the present total expenditure.
I would strongly recommend that the whole staff be allowed pension and leave privileges.

11, Conclusion—1I trust I have fully explained the necessity for the retention of the school
as a State-managed institution. The only additional industry which might be suggested at
present is Blacksmithing, But as arrangements will be made for instruction in this industry
at the Civil Orphan Asylum close by, on the amalgamation with it of the Madras Industrial
School, and as pupils wishing to learn this industry may be sent there, I have not referred
to this subject in this communication. The jeweller’s work, though somewhat costly, owing to
the expensiveness of the material nsed, has much educative value, and I am not prepared, for
the present at any rate, to recommend the discontinuance of it, Carpet-weaving has also
considerable educative value, though it is considered that students apprenticed to this trade
may not find ready employment. From the time of the establishment of the institution, the
Pottery classes have done much useful work. As the Carpet-weaving and Pottery sections are
self-supporting, and as these trades are useful handicrafts, I would retain them also for the
present. - After the arrival of a new Superintendent, for whose services I beg _to request that
application may be made at an early date, it will be considered whether any of the trades now
taught might, with advantagé, be replaced by other industries of greater educative value,
That the institution has been making substantial ‘progress during the last decade and has
gradually been attracting a better class of students will be clear from the fact that, of the
students on the rolls at the close of the past official year, no fewer than 81 had passed the
Lower Secondary Examination or some higher public fest, including the B. A. Degree Examina-
fion, though no minimum general education test has been prescribed for admission into either
the Artistic or the Industrial department. The proposals now submitfed are caleulated fo effact
a further improvement in this direction and to extend the scope of its work. There is every
reason to believe that the time is not far distant when the expectation which the Special Com-
mitteo of 1873 formed of it will be realized to the fullest extent~—an expectation which I
eannot give better expression to than by quofing the words of the Committee: ¢ Aseducation
advances, as a knowledge of physical and experimental science is diffused, as openings for
employment in the public service and other walks of life, which are now so attractive, become
less and less” available, and as the humbler classes at least of the educated youths of the
country are attracted to the School of Arts, it will be necessary to expand the school, though
slowly and gradually, into the proportions of a Central Industrial college. The high and
varied standard of German Industrial colleges is perhaps what should be ultimately aimed at

by the Madras School of Arts.”
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SCHOOL OF ARTS, MADRAS.
Draft rules regulating the conslitution and working of the Schools of Arts.
PREAMBLE.

The following code of rules relating to the constitution and working of the School of Arts,
Madras, has been sanctioned by Government :—

I—0%eect.

The object of the institution is to afford instruction in drawing, paioting, design, model-
ling, engraving in wood and copper, jeweller’s work, silversmith’s work, carpentry and cabinet-
making, carpst-weaving, pottery and porcelain manufacture, and in such other industries,
susceptible of artistic treatment, as may hereafter be introduced.

II—Control.

The respensibility for the discipline and management of the school is vested in the Super-
intendent under the general control of the Director of Public Instruction. The members of the
staft shall address the Superintendent, in the firsf instance, on all matters connected with their
duties, and the Director, through the Superintendent, on matters on which they may wish to make
a representation to the Head of the Department, The Superintendent shall also perform the
duties of an Inspector of Industrial and Technical schools throughout the Presidency urnder the
orders of the Director.

II1,~~8taff,

The staff, excluding the Superintendent, the Assistant Superintendent, and the teachers of
general education subjects, shall ordinarily consist of persons (i) who hold technical teachers’
certificates in the subjects which they teach, the grade of certificate corresponding to that laid
down in Chapter IIL of the Grant-in-aid Code; or (ii) who have passed the Government
Technical Examinations of the prescribed grade in the snbjects which they teach and have
had at least two years’ approved service as teachers of the sabjects in recognized schools; or
{iii) who have had five years’ approved service as teachers of the subjects in recognized sch;ols.

I V. —Apparatus, Appliances and Museum.

The school shall be supplied with such apparatus and appliances as are needed for
efficient instruction, A museum and an arb gallery containing typical examples and models
especially of oriental design shall be maintained.

7.—Courses of Instruction.

The courses of instruction prescribed in the Educational Rules and in the Government
Technical Examination Notification shall be followed for the several classes, Where no such
course has been prescribed, the Saperintendent shall follow a special curricu lam to be approved
by the Director.

VI1.~S8tandards and Classes,

The school shall contain the following classes i—

Standard Drawing Classes—To consist of pupils receiving instruction in Drawing from
the Third to the Sixth standard in accordance with the curricula laid down jn Section V of
the Educational Rules,

EBlementary Tecknical Examination Drawing Clagses—To consist of pupils preparing for
the Elementary Technical Examination in Drawing.

Intermediate Technical Bzamination Drawing Classes—To consist of pupils preparing for
the Intermediate Technical Examination, or for the Group certificate in Drawing, -

Advanced Technical Bramination Drdwing Classes—=To consist of pupils prepari h
Advanced Technical Examination, or for the diploma in Drawing. pupila proparing for the

Modellsng Classes—To consist of pupils preparing for the Technical Examinations in
Modelling.

Arckitectural Drawing Classes—To consist of pupils who, after passing a public test in
Drawing, receive instruction in Architectural Drawing only.

Special classes shall be held in Drawing, Painting, and Modelling (1) from casts or still
life, and (2) from life (human figure},

Decorative Painting Class—To consist of pupils receiving instruction in decorative or
ornamental painting such as wall and window decoration, lacquer work, &c.

Engraving Classes—To consist of pupils preparing for the Technical Examinations in
Engraving in wood or copper,
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, Jeweller Classes—To consist of six classes—Standards A, B, C and D, and the Elemen«
tary and Intermediate Technical Examination classes,

Sitversmitk Classes—To eonsist of six classes as above,

Carpentry and Cabinet-making Classes—To consist of seven classes—Standards A, B, C
and D and the Elementary, Intermediate, and Advanced Technical Examination classes,

Corpet~peaving Classes—To consist of six classes—Standards A, B, C and D and the
Elementary and Intermediate Technical Examination classes,

Pottery and Porcelnin Classes—To cousist of six classes as above,

General education classes shall be held, if necessaty, to prepare pupils of any of the above
classes for the Primary and Fifth Standard Examinations, )

VII.—Sivength of Classes,

There shall be no fixed limit to the number of pupils to be admitted into any class,
admissions being regulated with dae regard to the accommodation and staff available for efficient
instruction.

VIII—Admissions and Withdrawals.

" Admissions into the- classes preparing for the Goverhment Technical Examinations shall
ordinarily be made once a year immediately affer these examinations have taken place.
Admissions into other classes may take place at any time, but not later than the 10th of 2
month, Withdrawals in the case of scholarship-holders and stipendiaries shall, except for
good and sufficient reasons, be allowed only on completion of the course for which the scholar-
ships or stipends have been awarded,

. IX ~—~Qualificalions for Admission,

The school shall be open to eandidates of not less than nine years of age, who have
passed the compulsory subjectsof the Third (literary) standard, of an equivalent entrance
examination conducted by, the Superintendent, or any higher public examination.

X.—S8elections of Pupils,

Selection from among eandidates for admission shall be made according to their general
education qualifications, preference being given to those possessing higher general knowledge.
Selection from among candidates tested by the school entrahce examination shall be made in
the order of merit. In selecting pupils for the various industries, preference shall be given to
the children of artizans and to those who have been engaged in some handicraft, provided
that they are equal in general kdowledge and intelligence and in their gkill in Drawing.

XI—~Fees.

Tees shall be levied, as under, from all pupils except those in the industrial classes, wha
shall be admitted free. They shall be paid in advance before the 15th of each mon?h Pa—

- Per mensem,

- £ a.

Standard Drawing classes . . . . . . . . . 0 4
Elementary Technical Ezamination Drawing classes . . N . 08
Intermediate Technical Exawination Diawing elasses o . » 19
Advanced Techuical Examination Drawing classes . . « + 1 8
Modelling classes only . . o . « « o . . 08
Architectural Drawing eclass only . . . N . « 08
8pecial class in Drawmng, efe., from casts, ete. . . . . 5 0
L L] - . - 8 0

Special olass in Drawing, ete., from life .
No fee shall be charged for instruction in any of the other subjects embraced in the
eurriculum of the school.
XII.—8cholarships and Stipends.

(i) Al scholarships and stipends shall be sanctioned by the Director on the recommendas
tion of the Superintendent. They shall be awarded, other things equal, to the pupils who,
owing to poverty, are least able to provide for their education. They are lizble to be reduced
or withdrawn for misconduet, idleness, or want of progress. .

(i) Three scholarships of the monthly value of R4 each shall be awarded annually in
the Elementry Technical Examination Drawing classes, One of them shall be awarded to
a Mubhammadan, or, failing a ‘Muhammadan, to a pupil belonging to one of the backward
classes mentioned in Chapter II of the Grant-in-Aid Code, and the other two shall be awarded
in the order of merit, on the results of the Sixth Standard or Second Form examination in
Drawing. These scholarships shall be raised to R3 and continued for two years on the
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holders passing the Elementary Technical Examination at the end of the first year, and shall
be raised to R7 and continued for another two years on the holders passing for group
certificates at the end of the third year. The holders shall not be required to enter into any
agreement,

(iii) Two stipends shall be awarded annually in the jeweller classes, three in the silver-
smith clagses, four in the carpentry and cabinet-making classes, three in the carpet-weaving
classes, and two in the pottery and porcelain classes, on the results of the annual examination
in Industrial standard B. The stipends shall be of the value of B2 in standard C, B2} in
standard D, B3 in the Elementary Technical Examination class, B4} in the Intermediate
Technical Examination class, and 6 in the Advanced Technical Examination class, The
stipends to pupils in standards C and D and the Elementary Technical Examination class shall
be tenable for one year, and those to pupils preparing for the Intermediate and Advanced Technical
Examinations shall in each case be tenable for two years,

\ | XIIL.—Tiue-raBLe.
The hours of attendance shall be as follows s=—

. Morning Drawing classes,~Every week day, except Saturday, from 7 to 9 A, u,
Afternoon Drawing classes.—~Every week day, except Saturday, from 3 to 5 p. M.
Eventing Drawing classes~Monday, Wednesday and Friday, from 8 to 8 ». u.

Industrial classes,—~Every week day, except Saturday, from 8 A, M, to 12 noon and
from 1 to 4 ®, M.; on Saturday, from 7 A, M. to 12 noon.

General Education classes,—Every week day, except Saturday, between 10 A, ¥, and 5
R, M,

X1V,—Vacations axp HoLipays,

The Drawing and general education classes shall be closed for the Christmas vacation
from the 16¢h December to 15th January and for the summer vacation from let to 30th Juve.
The industrial classes shall be closed from 1st to 15th January for the Christmas vacation.
The casual holidays allowed in Section IV of the Educational Rules shall apply to this school.

XV.—LeAvE Axp DisMissat.

(i) Pupils who hold scholarships or stipends shall obtain leave of absence at any time
by application to the Superintendent. Scholarship-holders and stipendiaries shall forfeit
their scholarships or stipends during any period, however short, of absence without leave;

and shall further be liable to have their scholarships or stipends withdrawn if they absent

themselves withouf leave for five consecutive working days. Casual leave may be granted to
them by the Superintendent for not more than five days at a time or for not more than ten
days in the year, Any such leave granted by the Suaperiatendenf in excess in cases of real
necessity shall be leave without scholarship or stipend:

(i) Ln cases of severe sickness, certified to by a competent medical authority, sick leave
with scholarship or stipend may be given by the Superintendent for oae month. If such leave
js granted for a period exceeding one month, the excess period shall be leave without allowances,

(iii) Dismissal for misconduct or jdleness shall render a gcholarship-holder or stipendiary
ineligible for employment in the Educational Department.

XVI,—~ExAMINATIONS,

The public examinations shall be conducted under special notificatiouns in the manner and
at the times and places laid down in such notifications, The examinations for admissions and
promotions in the Art aud Industrial standards shall be conducted by the staff at such intervals
as the Superintendent may deem fit. The annual examinations in the subjects of general
education shall be conducted by the Assistant Inspector,

XVII,—CEeRTIFICATES,

Suacessful candidates at the Government Technical Exzaminations shall be awarded cer-
tificates under the notifications relating to these examinations. The holders of diplomas in
Drawing shall, if their education has been received in the School of Arts, be styled ¢¢ Associates »”
of the Madras School of Arts. Sludents passing the highest art or industrial standard
(standard D) and who do not intend to proceed to the Techaical Examination in the same subs«

ect, shall be awarded certificates by the Superintendent,
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XVIII,—EupLoYMENT oF PassEp PuriLs,

The Superintendent shall keep a register of all students who have passed .any of the
examinations under the Techuvical Examination Notification and shall afford them all reasonable
assistance in his power in securing a fair start in life.

XIX.—REGISTERS AND ACCOUNTS.

The following registers and accounts shall be kept in addition to a time-table and the
account ledgers i—
Registers.
. (i) Register of admissions and withdrawals for each class.

(ii) Monthly register of attendance, fees and fines for each class.

(iii) Acquittance roll and pay abstract.

(iv)- Library catalogue and register.

(v) Register of scholarships and stipends.

(vi) Register of expenditure on contingencies.

Aecounts,
{vii) Daily account of sales.
(viii) Daily account of disbursement.
(ix) Monthly statement of stock added, with value.
(z) Monthly statement of stock issued, with value.
(xi) Monthly statement of materials purchased and issued, with value,
(xii) Monthly statement of outstandings and liabilities.

The Manager and Storekeeper shall be primarily responsible for the proper maintenance of
the above registers and accounts, subject to the general control of the Superintendent. He "
shall also keep, under the instructions of the Superintendent, a price list of all articles
manufactured in the school. The Superintendent shall submit to the Director the prescribed
accounts for each month not later than the 15th of the following month,

X X,~—MISCELLANEQUS,

(i) The provisions of the Educational Rules relating fo acecommodation and sanitation,
admission of pupils, inter-school rules, common rooms, disciplins, dress, periodical examinations
and punishments, shall apply, mutatis mutandis, to the School of Arts, in so far as its special
character permits of their application.

(i) The Superintendent shall invariably obtain the previous sanction of the Director
for any deviation from the preseribed rules. .

@ii) The Superintendent shall, with the sanction of the Director, arrange for an annua}
elearance sale of sundry articles and for an annual audit of the stock and accounts of the school.

(iv) An extract from the rules, as revised from time to time, shall, for the information
of the public, be published annually by the Superintendent in the first issue of the Fort
8¢, George Gazetle in January,

From the director of Publie Instruction, dated 4th February 1895, No. C-2. No. 31.

ApsTRACT.—Stating that Mr, Havell would be glad to be reinstated as Superintendent of
the School of Arts, and that the Director would prefer such a course to that of appointing an
entirely new Superintendent, as Mr. Havell with his valuable experience of Indian work would
materially benefit the institution.

Order, dated 7th Juns 1895, No. 741 Educational.

Tn the first of the foregoing letters the Director of Public Instruction submits proposals
for the reorganization of the School of Arts, e begins by skefching the origin an'd develop-
ment of the institution and then proceeds to formulate a series of recommendafions with a
view to improve its efficiency, to extend its influence, and to determine more precisely the exact
functions which it should perform. Dr. Duncan points out with perfect correctness that in the
past an indefiniteness of aim has pervaded the school, but the Government is disposed to doubt
whether the measures which he proposes, excellent though many of them may be, will remove
that reproach, W hat is required is a definite idea of the objects of a Schoo.l of Arts and In-
dustries conpled with a practical scheme showing the best method. of att_ami.ng thex'n. Dr,
Duncan speaks of the School of Arts as being designed to afford instruction in certain arts
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(industries) which are capable of arlistio freatment, It appears to the Government, however

that the primary object of the institution is rather to turn out trained bands who, after a course
of practical and theoretical teaching, shall be in a position to command immediate employment
by the manufacturer who supplies the public with the particular articles in the design and
making of which they have been educated. If this object is to be attained, it is essential that
only suchk arts and industries as are carried on locally should form subjects of instruction in the
school. -

2, Dr. Duncan again writes of the school as having helped to train the young of the
artizan and working classes to earn a better livelihood than they could otherwise have done, and
as having contributed, both directly and indirectly, to asteady improvement in the artistic
taste of the people and in the style and workmanship of several of the products of indigenous
industries.  If this is the case, the main object of the institation has been fulfilled, and
nothing better can be done than to continue its existence in the future on the lines which have

een 8o successful in the past. Dr. Duncan’s eulogies may be deserved, but they do not constitute
80 obvious a presentment of the facts that it is possible to dispense with proof of their accuracy.
The surest method of obfaining such proof is, the Government considers, to be found in a care-
ful enquiry as to (i) the nationality and status of the persons who have purchased the products
of the School of Arts during, say, the last five years, and (ii) the avocations now followed and
the earnings secured by the students who have beea trained in the school aud haveleft it to
earn their living elsewhere in the same period. The Director of Public Instruction will
accordingly be requested to institute au eaquiry of this deseription, the results of which
should place Government in a position to decide whether the arts and industries in which
instruction is now given in the sehool are followed outside it to such an extent as to enable the
students fo be reasonably certain of obtaining employment onleaving the school. The fuuction
of the School of Arts is not, it appears to Governmeant, so much to create a demand or supply
the public, as to rain artizaus to perform with intelligence and accuracy the higher and mors
delicateé operations of established manufactures,

8. 'The industrial side of the institution should be worked on the same principles, that is
to say, theoretical and practical training should be given only in those industries, not capable
of artistic treatment, which are locally practised to such an extent that a person trained in them
will always be able to obtain employment ou leaving the school. Industries in which adequate
training exists in some other institution should be excluded, as, for instance, printing, instruc-
tion in which is already provided at the Government and Lawrence Asylum Presses, Boofe
making, type-writing and book-binding are other examples of such industries, and probably
also iron-work which must be sufficiently provided for in the railway and other workshops,
brick and file-making, teaching in which is already available in the Goversment brick fields or
ab the works of Messrs, Arbuthnot & Co., and farriery which may be acquired at the
Agricultural College, Saidapet, To arrange for instruction at the School of Arts in such
industries would be waste of labour and money, and, no doubt, it would be desirable to arrange
with the institutions or firms already at work for the training of apprentices who might be
aided, with small stipends, Instances of industries, training in which appears more properly
o fall within the scope of the industrial side of the School of Arts, are tailoring, in which
there is always a demand for skilled workmen, embroidery, though this is rather an art than an
industry, dress-making on scientific principles, cookery, tanning with practical instruction ag
the: Government tannery, and electrical engineering, including not only signalling, but the pre-
paration of batteries, the repair of apparatus and the management of electric lighting.

4. To work out, however, a scheme for the organization of such a School of Arts and
Industries, requires a practical knowledge of subjects so numerous and so varied, that it is
impossible for any one person to deal with the question satisfactorily. The proper course
appears to be to appoint -a committee to enquire into the whole subject, and this course the
Government resolves to adopt.

5. The general question for the consideration of the committee will be *“ by what meaus can
the school best turn out young men fully equipped with the knowledge which would enable
them to undertake work in the various industries which are carried on in the country ?**

6. Tha report should, hawever, also deal specially with the following points:—

() Whether the objects of the Indusirial side of the school should be ehanged or not 7m
‘Here it may. be observed that the retention of pottery and carpet-weaving ameng the
industries taught is open to criticism. There is practically no field of employment for a -
skilled carpet-weaver; and both Mr. Havell and Mr. Holder speak unfavourably of the results
of the instruction hitherto given in making potlery. As at present managed, both these
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industries appear to be little more than manufacturing departments, and it is no part of the
business of the school to maintain factories.

(ii) The method and extent of the insiruction in the various indusirial subjects at present
and the means, if any, of improving if,

(ii) How far the sustruction given ol the school can be supplemented by sending students
tothe Raslway workshops, the Government brickficlds and similay institutions.

(1v) Whether a technical school skould be added to bhe School of Arts and, if so, what
subjects should be taught in it 7

7. 1t will be the duty of the committee generally to consult gentlemen who have studied
the question of technical schools, to ascertain the opinions of former students at the School
of Arts and also of some of the more intelligent among native artizans who have had no
systematic training. Ib is essential that the committee should be limited in number in order
to avoid its proving unwieldy, and for this reason Government does not propose to inelude in
it several gentlemen whose practical knowledge of certain of the] subjects involved would be of
great assistance; specialists can always be consulted by the committee on matters peculiarly
within their knowledge.

8. The following gentlemen will aceordingly be requested to state whether they will be
good enough to lend their services to Government as members of the committee which it is
proposed to appoinf:—
‘ (1) The Honourable Dr. Duncan (President).
(2) The Honourable Mr. C. 8, Crole,

(8) The Honourable Mr, G, L. Chambers,
(4) Mr. R. G, Orr.

(5) Mr. John Adam,

{6) Mr. C, E. Phipps.

(7) Mr. Edgar Thurston (Secretary).

9. Until the report of the committee is received, the Government counsiders i inadvisable
to make any material changes in the prganization of the School of Arts. There are, however,
certain questions connegted with the subject regarding whigch it is necessary or possible to eome
to an immediate decision or to call for further information, and these will now be dealt with.

10. The opinions of the Secretary of State and the Lakore Art Conference regarding the
policy Lo be pursued sn fusure with respect to schopls of arf,—The Secretary of State’s recom-
mendations contained in his despatch No, 128 (Public—~Educational), dated 9th Noyember 1893,
may pe summarized as follows:—

(a) State aid should be gradually withdrawn from schools of arf, as there is great
difficulty in securing for them the services of compefent European teachers,
and a geperal consent that they serve no really useful purpose,

(6) Arrangements should therefore be made for the absorption or conversion of schools
of ar} into technical schools.

(¢) The technical schools so formed should be placed, as far as possible, under munici-
pal control, ) ’

The opinions expressed by the Lahore Art Conference are set out below 1(in italics)
together with the views entertained by this Government regarding the points in issue.

(i) « There is overwhelming evidence to disprove the Secrelary of Staté's assertion
that there i3 a general consent that :e]zooh of art serve no wuseful purpose; on th‘e contrary
!Mey hare proved most useful in providing art mqsters and highly-trained draughismen
and crafismen, and sn protecting the arts of the counlry from dangerous exirdneous
influences.’’

The Government concurs generally with the Conference, but is not disposed to take so
decided a view of the good done by schools of art as that entertained by the Liahore Confer-
ence ; it considers that in this Presidency the most that can be said is that the local School of
Arts has been fairly useful. . .

(ii) * The schools of arts must therefore be maintained and the .C’m{'grefwg fa_zla to see
how they can be supported or be of use unless (etaz'ned as Govqmment zmr\fzt{uhon‘s.”

In this view the Governmens entirely concurs,

(ni)  With respect fo the schools of art bging more extensively used as, or changed
inbo, normal schools, the Conference considers tﬁat't_li‘ey are already normal schools of the

. 2
pest If;;f‘Government understands a normal school to be an institution the students in whick
are instructed in teaching, and is of the opinion that this is nof, and should not he, the
function of a school of arts. -
4
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(iv) * Tke Conference agrees with the Secretary of BStale that schools-of art should
. e more fully utilized fo improve tecknical education, and it would therefore connect with
them workshops in which the educational work done in the schools would be supplemented

by practical application of the principles taught.”

With this view the Government coincides.

(v)  Drawing is absolutely necessary for the artizan class and should be made a com-
pulsory sulject in all district schools and for all pupils above the upper primary grade’’

While the Government agrees with the Conference in considering drawing to be essential
for the artizan class, it is not, at all events at present, prepared to make drawing a compulsory
subject as proposed. There are no distriet schools in this Presidency.

(vi) * Having been educated wp lo this stondard, the pupils would undergo training
tn their crafts, and in the case of industrial arts would, in the small centres where gpecial
arts are practised, come under theiraining of master-crafismen who would work under the
aupervision of local bodies, bul subject to inspection by the authorsties in the achools
of aris” .

The Government is of opinion that any general scheme of this description is at present

\ impracticable in this Presidency, but thinks that it might eventually be worked up to.

(vii) ¥ Wherever a cvaft of any importance i practised, a small show-room or brancA
museum should be established in which ftypes of the work of the district-should be kept,
these show-rooms being wunder the control of local bodies and sulfect o inspection by ihe
authorilies of the provineial Schools of Arts”

The institution of such branch museums appears to the Government to be an excellent
plan, but hardly eapable of execution in the immediate future, It will, however, be kept in
view.

(vili) ¢ Sckolarships should be awarded to talented youths for the purpose of enabling
them to proceed to the provincial Schools of Art for furtker snsiruction.’”

Scholarships are already granted in the Madras School of Arts to students actually in
attendance, but the Government doubts whether it would be possible to arrange for the grant
of scholarships outside the school and prior to attendance at it. The Director of Public
Instruction will, however, be requested to report his views on the subject.

(ix) ‘4 more extended use should be made of oriental models.”’

In this recommendation the Governmert entirely concurs,

The.Government of India will now be addressed in the sense of the foregoing remarks,
11, The Sckool as a Training School for Teachers ~Paragraph 7 of Dr. Duncan’s letter
deals conclusively with Mr. Monro’s proposals to utilize the School of Arts as a training
school for drawing-masters, and the scheme will now be definitely negatived.

12, Technical Teachers® Certificates.~~At present all technical teachers’ certificates are
¢ untrained, *” whereas the Educational rules divide the certificates of general teachers into
‘¢ {rained >’ and *¢ untrained.”” But Dr. Duncan contends, and the Government agrees with him,
that training schools dre primarily concerned in teaching those general principles upon which all
tuition, whatever the actual subject of tuition may be, is based. On this assumption it would
seem that technical teachers as well as general teachers should be subjected to a course of
instruction in training schools, and that their certificates should follow the same classification
into ¢ trained » and *funtrained.’’ . )

Another poiut may here be noted, viz., that the rules do uot definitely prescribe a writfen
examination for technical teachers’ certificates. Article 3 of section VIII of the Educational
Rules appears to contemplate such a test, but the only explicit direction contained in it lays
down that candidates shall be subject to such pracfical examination as the Director may
prescribe. )

Both these matters should be taken into consideration by Dr. Duncan in connection with—~
the revision of the Educational Rules. o

13, The Designation of the School.—Dr. Duncan considers that no change in rame is
required inasmuch as the expression ““Arts’’ includes meckanseal as well as fine arts. Without
disputing this, the Government is of opinion that it is desirable to change the title to ** The
School of Arts and Industries,”” in order more clearly to bring out the object of the institution
and o lay more stress on the fact that it is intended to teach industries as well as the fine arts,

14, Tke inspection of Industrial and Technical Schools.,—The draft Code framed by
the Director rightly provides that the Superintendent of the School of Arts should be an
inspector of industrial and technical schools, but Dr. Duncan should report in detail how he
proposes to carry out the inspection and examination of such schools. )

15. The course of Instruction in tkhe School of Arts,~The Government accepts the proe
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vision in the draft Code which lays .down that the courses of instruction set out in the Educa-
tional Rales and the Government Technical Examination Notification shall be followed.

16, The employment of Artszans as Technical Teachiers,—In G.0., dated 25th October
1894, No. 818, Educational, mention was made of the four general principles of technical
education quoted in Mr. John Adam’s instructive ¢ Memorandum on technical education.’’
Regarding the fourth of these, viz., ¢ that instruction in technical subjects should be imparted
to trained and well-educated teachers and not by mere skilled artizans,”” Government, while
acaepting the importance of the principle, remarked that little had hitherto been done fo give
effect to it, and that, until the receipt of Dr. Duncan’s opinions regarding Mr. Monro’s scheme
for training teachers, nothing more definite could be done than to intimate to the manager
of schools that the Eduacational Department does not regard skilled artizans as necessarily
qualified to give instruction in technical subjects. The Director of Public Instruction was at
the same tima asked to consider whether the Educational Rules should not be amended in
order to make this point clear, Dr. Duncan has not yet replied to this reference and should
deal with the matter when submitting revised rules relating to the grant of technical teachers’
certificates.

17. The encouragement of local industries.~The Director will be reminded that he hag
been requested, after a study of Mr. Havell’s industrial survey reports, to submit his recom-
mendations as to the advisability of encouraging local industries.

18. General Education in the School of Aris.—The Director should consider whether the
arrangements for general education in the school are sufficient ; there appear to be only four
temporary masters on pay ranging from RO to R20 per mensem who teach in all the
standards up to the seventh, and it is doubtful whether they can do this properly.

19. The other questions dealt with in the Director’s letters relate to the Connemars
Free Library and Victoria Technical Institute, the re-entertainment of Mr. Havell, and various
matters the consideration of which must be deferred until the receipt of the report of the
committee which is to be appointed. A report has been received from the Director regarding
the future of the Tachnical Institute, and separate orders will be. passed thereon. Whether
Mr. Havell should be re-entertained or not is a question which cannot be settled until the
result of the enquiry into the state of the accounts of the school ordered in G. O,, dated 13th
February 1895, No, 124, is known,

(True Extract)
pugg J. F. PRICE,
Chief Secy.to the Goot,of Madras,

N

1, General Department, to the Secretary to th
From C. E. BuckraxD, Esq., Secretary to the Government of Bengal, P etary to the
Government of Il,l dia, i:lo me Department, Education, No. 98T.-G., dated the 10th September 1894,

With reference to your office’ letters noted in the margin,® I am directed to submit, for
* No. 26, dated the 13t January 1894, and en- the information of the Government of Icdia, the
. ¢l

clogare. accompanying copy of a reportt by the Director
No. 159, dated the 2nd June 1894, and enclosures, of Public Instruction, Bengal, upon the question

4 Letter No. 4513, dated tLe 20th August 1894, whether the Schools of Art in India should eon-
and enclosures, tinue to be mainfained as Government institu-
tions. Sir Alfred Croft has confined his remarks fo the Caleutta School of Art, which
is the only Art School in Bengal maintained by Governmeut: The Lieutenant-Governor
fully concurs with all that he hassaid in favour of the retention of the school as a
separate Governmen$ institution, and has no hesitation in accepting one and all of
his conclusions, which he desires to commend to the favourable consideration of the
Government of India. He trusts that this report will convince the Government of India
that the Secretary of State has been led by erroneous information to form the opinion that the
Indian Schools of Art fuolfil no useful purpose. His Honour is of opinion that it would be
nothing less than a calamity if any measure§ were taken which would have the effect ‘of closing
these schools, which afford avenues of employment other than in literary paths, to the people
of India, and of which the youths of Bengal have already availed themselves so largely and so
usefully,

2.y He does not concur in the recommendation of the Lahore Conference that the Technica}
and Industrial Schools which are rapidly multiplying in Bengal should be officially connected
with the School of Art. The direction which their course of teaching has taken has led to
their affiliation to the Sibpur Engineering College, and it is his wish to develop that College
and the School of Art side by side, the one fo set the standard in technical and manusl training
in mechanical arts, the other in the arts of drawing, painting, modelling and design.

No. 32,
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3. The School of Art has not been established on an extravagant system; considering the
large number of pupils taught, it may fairly be called economical. The Presidency College,
with 451 youths on the rolls, cost in 1892-93 R1,62,442, or B320 a head. The Dacca
College with 213 pupils cost R46,156, or R173 a head. The Patna College, with 230
youths on its rolls, cost R51,683, or R184 a head. The cost of the Caleuita School of
Art in 1892-93 was R29,992 with 189 students, and the estimated cost for the current year
is R28,000 for 269 students or B104 per head. Against this expenditure the fees paid
by the students are about B5,000. The Lieutenant-Governor is fully prepared to incur
these charges for the sake of maintaining the School of Art,

From $ie Arreep CeoPY, X.C.I.E, Director of Public Instruction, Bengal, to the Secretary to the Govern.
ment of Bengal, General Department,—No. 4613, dated the 20th August 1894.

With reference to your latter No. 91T.G., dated 27th June 1894, I have the honour to
submit the following report upon the question whether Schools of Art in India should continue
‘0 be maiutainad as Government institutions. My remarks are confined to the Calcutta School,

2. The questions raised in the correspondence appear to be two: first, the necessity of
affording inereased éncouragement to technical as opposed to artistic instruction; and second-
ly the absorption or conversion of Government Art Schools, if such institutions are to be
maintained at all, into centres of technical education in which art instruction, properly so
called, will occupy only a subordinate place.

3. With regard to the first of these questions, I think it will not be doubted that techni-
cal instruction is being, and has for some years been, promoted by the Government of Bengal
in many useful directions, and that advantage is taken of every opportunity that presents
itself for extending it. I need do no more than refer to the great developments that have
lately been given to the Civil Engineering College at Sibpur. For the better subordination of
work to the needs of practical fraining, the worknhops have been withdrawn from the control of
the Public Works Department, and placed under the exclusive orders of the Principal; a grant
of B50,000 having been made dyring the present year for the erection of new workshop
buildings and the supply of new machines. A new chemical and physical laboratory is now
under construction. Inaddition to the university course in civil engineering, provision bas been
made for the introduction of a course of instruction for Mining Engineers, alss leading to
University degrees; and the classes will be opened on the arrival of two Professors whom the
Secretary of State has been asked to send out. Arrangements have also been completed with
mine-managers for a practical course of instruction in mines at the close of the theoretical
course in the College corresponding to the course for one year, in workshop practice or on
works in progress, which Civil Engineer students have similarly to undergo after their Univers
sity course is finished. 'The class of apprentices or foremen mechanics which is not eonnected
with the University continues o be popular and successful; and the practical value of their
five years’ course of training which is carried to a high standard both in class and in the shops,
is shown by the readiness'with which the passed students obtain employment in industrial
or engineering works of various kinds all over the country. The workshops attached to the
College are, or soon will be, fully equipped with every necessary machine and appliance on a
scale pf completeness which, it is believed, is not approached in any institution of the kind in
India. .Arrangements have also been made for opening a class of artisans in which poor Euro-
pean boys or those whose education is deficient, as well as promising students from the techni-
eal -gchools in -the districts, may acquire a high degree of skill as carpenters, blacksmiths or
fitters,

“The chief difficulty in connexion with the College arises from the necessarily limited
extent of ils accommodation. On that side.of the river no lodgings for students are to be had,
and all must therefore ba resident in the College. This difficulty, it will be seen, renders the
amalgamation of any other institution with it an impossibility—a point of importance in con-
nexion with the proposals now under discussion.

4, 'The district technical schools to which I have just referred are a further outcome of
the policy of recent years, A few are Government schaols, like that at Ranchi, which haslately
been thoroughly overhauled and placed under a passed student of the Sibpur College. Some
of them have been established, under the direct encouragement of Government, by District
Boards which have readily supplied the chief part of the funds required for their maintenance,
‘thongh in one or two instances they receive a Government grant in addition. All these schools
either are, or are about to be, placed under the head-mastership of trained foremen-mechanics
from Sibpur, with skilled workmen to teach particular trades. The association of these schools
with the Boards is of yery great advantage to them, as they are under the frequent supervision
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of the District Engineer, and the Boards supply them with orders for work, I have'many times
had occasion to remark upon the interest which District Boards have begun to take in techni-
cal education; and I have great hope that, owing to the influence of example and the encours
agement afforded by Government, the time will come when the Boards generally will regard
it as a matter alike of intierest and of duty to establish a technical school and to keep it up on
a footing of efficiency. Municipalities have in sume instances shown a like interest in indus-
trial educaticn. There are also about a dozen schools which have been established by private
liberality, some of them receiving a grant-in-aid. The most important of these is the Bihar
Industrial School, which has a capital fund of over £2,50,000, contributed by the wealthy
inhabitants of Bihar in order to introduce mechanical education into. the Province on an
adequate footing. Onme school of this class is managed by a District Board, and another by
the local Municipality. Proposals for the establishment of five other schools are now under
consideration; one by the Municipality of Dacca, another by the District Board of the, 24~
Parganas, and three schools of an elementary kind which the Depaty Commissioner of Liohar-
daga proposes to set wup under trained studenis of the Ranchi Industrial School at different
places in the district where the need of skilled workmen has been felt.

5. TFor the improvement of all thess mufassal schools a scheme has been worked out for
affiliating them fo the Sibpur College. Affiliation implies three conditions:—Periodical
inspection by the Principal of the Civil Engineering College; the privilege of obtaining ab
cost price machine-tools manufactured by the student-apprentices in the Sibpur workshops;
and the selection of their best students for the artisan or-the apprentice class at Sibpur where
they will have the opportunity of acquiring a much higher degree of skill, District Boards
have already in many instances provided scholarships to enable promising pupils of technical
sehools to complete their training at Sibpur.

6. Such, then, having been the measures taken by the Government of Bengal for promot-
ing technical, in the sense of industrial, education, and for connecling the whole system of
technical schools with the Sibpur College as their centre, I go on to consider what place in the
educational system is, and may continue to be, occupied by the Calcutta School of Art. I would
in the first place solicit attention to the appended note by the Superinfendent, Mr. W. H,
Jobbins, in which he skefches the history of-the school since his firstconnexion with it in 1887
states what developments have taken place in the course of instruction, and indieates th;
services that the school has rendered to the public in supplying otfices with draughtsmen and
schools with teachers, and more particularly in advanecing the progress of science by the
admirable illustrations of scienfific subjects that it has produced for the Indian Museum, the
Todian Marine, the Botanic Garden, the Geological Survey, the Asiatic Sociely of Bengal and
other public institutions,  The school occupies itself generally with the arts of drawing
(including architectural and engineering drawing), painting, modelling and design ; and the
only branches of * technical ** ipstruction, properly so called, which it cultivates, are those of
lithography and wood-engraving. Wood-carving and metal chasing have been tried, but
abandoned as there was no demand for them, It has no workshops for the purposes of -indus-
trial education, nor with its present staff and appliances could it undertake such instruction,
But T hope to show that, under the present Superintendent’s skulful guidance, it has developed
into an institution of great publie utility.

7. Mr. Jobbins remarks that ¢¢ there is little indigenous art in Bengal, and there are few
(if any) centres of traditional art, as in other Provinces,”” This fact is of the first importance
in considering the position of an Art School in Bengal. It is nok here, as it 18 in the Punjab
and in Madras, a question of preserving or of developing on correct lines the indigenous arts
of a Province, but rather that of instilling into the people rudimentary notions of an art fo-
which they are naturally strangers. The absence of anything like a traditional taste or apti=
tude for art in Bengal has long been deplored as one of the chief obstacles to the progress of
technical education, every branch of which requires some degree of skill in drawing for its
successful prosecution. To meet these defects in some measure, and thus to clear the way for
the larger introduction of technical education, the Government of Bengal have in the last
three or four years taken active steps to popularise drawing by introducing it into high and
middle schools. Drawing-masfers have accordingly been appointed to some eight or ten
Government high schools, where it is taught as an optional subject. to all who wish to learn,
candidates from neighbouring schools under private management being also admissible fo the
classes. The results at present it must be owned are very disappointing, Drawing has been
accepted by the Caleutta University as a subject of examination for Entrance, but it does not
help a candidate to pass, though the faet of his having passed in that subject is noted in his
certificate. Consequently very few students are found willing to take it up. It does not
enable a candidate to take a higher place in the list; it is purely optional; while on the other



86 MAINT.ENANCE OF SCHOOLS OF ART 5

hand it interferes with his regular studies. These facts show the diﬁl{.‘-_—— - e
met in promoting the study; but in my opinion they are far from showiﬁzj’ﬁh the attempt -
should be abandoned, The Government of Bengal have sanctioned the proposal that the marks
obtained in drawing at the Entrsnce examination shall count in the award of Government
scholarships. This condition will be carried out as soon as a sufficient number of teachers can
be supplied to the schools, so as ta make ifi more generally possible for students to learn draw-
ing. When thatis done, drawing will be more sedulously practised; and it may be hoped,
not only that in certain cases special talent will be evoked, but that ability to draw will become
a common accomplishment of the rising generation, and lead many to turn from the literary
professions to those in which their skill can be put to practical use,

8. Drawing masters have also been appointed to all first-grade training schools; and
these, like the high schools, have been equipped with sets of drawing models procured from
England. In the training schools drawing has now been made a compulsory subject ; no candi-
date can obtain a teacher’s certificate unless he passes in drawing, and those who show marked
proficiency in the subject are granted special certificates qualifying them to teach drawing.
Io a few years we may therefore hope to have a number cf competent teachers of drawing for
middle and primary schools; and the subject can then be introduced as carrying marks for
scholarships as in the case of high schools. All the teachers so appointed in high schools and
training schools are passed pupils of the School of Art; and unless the school continues to be
maintained, the supply must cease just when the needs of the local schools are beginning to be
supplied. There should be hardly auy limit to the demand for trained teachers of drawing
when the rule that marks in drawing shall count for scholarships is finally introduced, It jg
of importance to remember that the declared object of the Government in taking these steps
for the general introduction of drawing into secondary schools, is to promote technical educas
tion of the kind that Her Majesty’s Secretary of State desires to foster, and that for that
object the maintenance of the School of Art appears to be essential.

9. The examples of the work of the students that accompany this report, showing what
they have done (whether as students actually in the school, or as ex-students independently
employed) for the illustration of scientific records, will I believe speak for themselves. The
illustrations have been declared by many high anthorities to be excellent in their kind and not
inferior to work of the same class executed at far greater cost in England; and indeed this
will be obyious on inspection, I think it is hardly too much to say that so far as the progreas
of science depends on illustrative diagrams-~and the value of these will not be questioned in
such eases as the illustrations of the ‘‘Aunals of the Royal Botanio Garden, Caleutta,” or of the
«Zoology of the Investigator *’~—such progress depends in a high degree on the maintenance of
the only school in which students capable of executing these works of art can be trained. I
may here quote a note written by Dr. Aleock, Superintendent of the Indian Museum, which
will be found attached to some of the plates of the ¢ Natural Ristory Notes ** :—¢¢Tha enclosed
three plates were drawn and lithographed by students trained in the general principles of art
at the Government school. The lithographs are as good as any that have been done for
me in Bngland, and are infinitely cheaper.’’

10. Nor should I omit to mention the work done in the school in the fleld of ethnology,
The life-size figures illustrative of the tribes and castes of Bengal, which have been modelled
under Mr. Johbins’ saperintendence, are widely known, since examples have been procured for
museums and exhibitions at Paris, Berlin, Amsterdam and Leyden, as well as for the Imperial
Institate and for many places in India and England. More than 200 of these ethnological
models have been made and distributed, representing about 60 different types. Their extrere
accuracy and their scientific value are recognised by all authorities. No less important in
this relation are the groups of agricultural scenes, 49 in number, which have been modelled at
the school for the Imperial Institute. Photographs of two of the former class, and of seven
of the latter, accompany this report; and an inspection of them will be fonnd o be of interest,
Some of the groups are go life-like that, as Lam informed, they havein some instances
deceived practical photographers, who believed them to be taken from life,

11, Mr Jobbins supplies no list, which indeed it would be difficult to obtain withont
prolonged enquiry, of those students who have leff the School of Art to take employment in
private service, orto follow independent occupations of their own. But such students are
known to be numercus; and no difficulty is found throughout the city in procuring skilled
artistic labour for the illustration of books or of technical catalogues, or for any work of the
various kinds taught in the school, that private employers may wish to have executed. Many—
I think I may say most—of the scientific illustrations that accompany this report, are the
work of men who were engaged for the purpoge independently, after having left the School of:
Atrin order fo set upin this business on their own account. Sometimes several of them
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form a partnership; examples of this kind of association are the well known ¢ Caleutta Art
Studio *? and ¢¢ Indian Art Cottage,”” both of which are believed to be flourishing concerns having
plenty of work to do for the public. In other words, the school has been instrumental in
introducing into the community the new arts of illustration, decoration and design. 'The
services of copyists also are in frequent request ; and though this is on a lower scale of artistic
work, it is of undoubted use in many branches of manufacturing industry, and could not be
executed without the training that tbe school alone supplies. Another important branch of
industry, at once artistic and scientific, is map-making, and I enclose one or two specimens of
wall-maps printed in the vernacular (Bengali and Hindi), which are the work of an ex-student
of the School of Art, and which have been brought out at a price, and with an accuracy of
lettering, which could not be approached by an English house. The artistic excellence of the
maps will be evident .n inspection. These aspects of the work,of the School of Art, which
never come prominently to the notice of the Government, geem to me to be not undeserving
of consideration in an enquiry as to the services which the school has rendered to the public.

12, The foregoing observations are designed, it will be seen, to show two things. The
first is, that adequate attention is being paid in Bengal to the promotion of technical education,
and that the Civil Engineering College at Sibpur is the proper and sufficient centre for educa=
tion of this class. The second point is, that the School of Art cannot, exzcept in one or two
branches of artistic work, usefully take part in education of that kind, the needs of which
are otherwise provided for; that the school has valuable work of its own to do, quite outside
the sphere of technical, in the sense of industrial education’ that 88 other existing institution
can take its place; and that its abolition would be detrimental to the advancement of scientifie
research, to the requirements of the public service, to the artistic needs of the commaunity,
and to the progress of education in drawing—itself a valuable aid to the spread of technical
education. The popularity of the school, in its new buildings and with its vastly improyed
appliances, is shown by the rapidly increasing number of its students, now 269 ; and this may
be taken as a measure of the public demand for the special skill which it developes, for
students would not attend the school unless they had hopes of turning their acquirements
to profitable account. The ranks of the liferary professions are overcrowded, and any diversion
into fields of practical utility is a public gain. On all these grounds it appears to me that
the closing of the School of Art, or its amalgamation with some other institution, would he
in the highest degree undesirable,

13, The following selected examples of the work of the School of Art accompany this
report. I should explain that I have made no attempt to distinguish between work done by
students while in the school and work done by those who have left the school—a difference
which seems to have no great jmportance in relation to the present inquiry :— .

T. Annals of the Royal Botanic Garden, Caleutta:
(1) Anonaceoe of British India, Vol. IV, of the Annals, the previous volumes haying
been illustrated by the same agency, ;
(2) Fertilisation of Ficus Rozburghs. -
II. Tllustrations of the Zoology of the ¢ Investigator,’ Part I. and the plates of Part II,
III. Natural History Notes (chiefly ‘ Investigator ?) by Mr. J. Wood-Mason, the late,
and Dr, Alcock, the present, Superintendent of the Indian Museum.
IV. Indian Museum Notes; six numbers.
V. Records of the Geological Survey of India; two parts, and miscellaneous lithographs.
VI. Journal of the Asiatic Society of Bengal ; miscellaneous scientific papers,

VII. Specimens of wood-engraving done gt the School of Art for the Revenue and
Agricultural Department, for various scientific journals, and for the illustrgs
tion of books.

VIII. Specimens of lithography done at the School of Art for the Annals of the

Royal Botanic Garden (from Vols. I and IT Ficus), for the Technical Arg
Series for a horticnlturist’s catalogue and for the illustration of various
works, )

IX. Specimen of a series of plate-sheets illustrative of insect pests, prepared by the

Revenue and Agiicultural Department, for use in schools.

X, Maps of Asia, in English, Bengali and Hindi, made and published by Babu Debendra
Nath Dhar, an ex-student of the school. Several other maps of a similar
character have been and are being published. '

XI. Photograpbs from (1) Ethnological Figures, (%) Agriculbural Scenes, made at the
School of Art.

14, The admirable and life-like illustrations of snakes for ¢ Thanatophidia,’ the classical
work on the Venomons Snakes of India, by Sir Joseph Fayrer, K. ©.5. I, ¥, p., (London 1872)

[
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were also drawn from nature at the Bchool of Art; the greater part having been executed by
Babu A. P. Bagchi, then a student and now head-master of the institution. The author observes
in his preface:—<¢The illustrations were executed at the Schaol of Att in Caleutta. They are
all from nature, most from hfe itself, To Mr. Locke, the Principal of the institution, and to
his talented pupils I am indebted for a series of drawings which are as faithful to the originals
as they are creditable to the artists and the institition.”” The work is well known both in
India and in England and I have not thought it necessary to submit a copy.

-

GOVERNMENT SCHOOL OF ART, CALCUTTA.

Review from 1857 to 1894, by the Superintendent,’

Upon my arrival in Calcutta (June 1887), I found the School of Art held in three dwell
ing houses, Nos. 163, 164, and 165, Bow Bazar; the rooms were small, badly lighied, and ill-
adapted in every way for art work.” There seemed to be considerable apathy among the
students, and a decided want of enthusiasm; they were working in a mechanical painstaking
way, but with vague ideas as to ultimate aim, simply doing what they were told in a quiet go-
as-you-please manner, without seriously thinking for themselves. Outside the school there
seemed to bebut little art influence, which was easily accounted for when their peculiar environ-
ment (as compared to most parts of India) was considered. There is but little indigenous art
work in Bengal, and there are few (if any) centres of traditional art, as in other Presidencies,
and it should also be borne in mind that the Bengali art studenf is terribly handicapped at the
start as compared to hig more fortunate brother in Europe. English children from their baby-
hood commence their arf education in a way with their toy books, which now-a-days are real
works of art ; they are thus accustomed to pictorial art from infancy, and begin at a very early
age to realise the difference between the appearance and the actual facts of an object. The
Bengali child has none of these advantages; as his perceptive faculties are developed, he may
see a number of mythological pictures of the usual terribly grotesque kind, but few well-drawn
illustrations penetrate as far as his native village, and if left to himself, he will at a late
age express himself diagrammatically in the crudest manner, and when he commences his art
studies he has in an artistic sense fo be taught to see. This fact was at once impressed upon
-my -mind. There was abundant evidence among the students of singular technical ability of
s mechanical kind, but a curious absence of the power of realising what was around them:
they could copy, as few can; could make careful and laborious drawings from casts, but were
unable to draw correctly from nature the commonest object of every-day life; they were entirely
dependent, and it seemed as though it had never occurred to them to beeome in any way self-
reliant.

In July 1887, a revised course of instruction was framed to meet the exigencies of each
class, and arrangements made for periodical examinations in free-hand, model drawing, per-
spective, and geometry. There was also instituted at this period a special course for those who
decide fo become teachers of drawing, art-certificates of the higher grade to be awarded to those
students who executed the prescribed works in each class, and passed the examination in each
group. These groups comprised advanced free-hand, light and shade painting and design,
architectural and mechanical drawing, and modelling. Scholarships were aranged with the
Public Works Department for competition among the students. There were seven chosen com-
petitors, whose works were submitted for examination to Mr, W, Baunks Gwyther, of the Public
‘Works Department, who expressed his satisfaction with the quality of the work done, and four
of the candidates were admitted into the Drawing Office of the Public Works Department.

As a result of the practical character of the instruction imparted, the students commenced
to find remuverative employment, and among the number one was appointed head draftsman in
the office of the Engmeer-m Chief, Sind-Pishin Railway.

1888-89,

The students in the echnical classes did excellent work, particularly in wood-engraving
and lithography, and a considerable amount of outside work was satisfactorily execated.
Among other commissions may be mentioned those from Dr. George King (Director, Royal

\@otamc Garden), Mr, Wood-Mason (Indian Museum), Mr. H. H. Risley (work on Ethnology

Bengal), and the Asiatic Society of Bengal, This year twenty-two of the advanced students
red as candidates for the first certificate of the third (highest) grade, the holders of these
cer&ﬁﬁates only to be eligible for the higher appointments as teachers in Government schools
and colleges. Special classes were instituted, and lectures on perspective, practical geometry,
and modd] drawing given weekly,
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In the elementary classes it was found that the studenfs drawing in outline were it the
habit of measuring, or resorting to other expedients: not evnducive to thorowgh draftsmanship,
and to obviate this *‘ freehand test papers”” (to be enlarged or reduced in a given time) were

given out once a week.
These papers were all examined and marked by the Superintendent, and the results placed

imr & conspicuous position in the class room, so that each student could see at omee his pusitiom
in the class.
- 1889-90.

The examination for "the third grade art-certificate (certificate for art instruction) was held
in Deeember 1839. After executing the: preseribed. worksi 16 candidatest appesred af the
examination, the subjeets heingr model drawing, practical geometry, perspective; and time
drawing. Four ecandidates passed and received appeintments at. the Hare Scliool, Dacea
Collegiate School, and the Indian: Museum. The small number of students whe pasved the
higher examination wag owing o the higher standard required botk in the work' and in the
examination, it being necessary to maintain a high standard, §» that the art eertificaties might
have a sterling value, and be.a guarantee as to the competence: of the holders as art: instruetors.
It should also be borne in mind that this was the' first, examination of & serious charzeten held
sinee the foundation of the schooly and alse: that. the students: had to: be specially trained. in
three of the subjects. Excellent work: was done in the advanced classes, and fiffy~two works
were exhibited at the Exhibition of the Caleutta Art Society. Seven. silver medals and: Sip
Charles Elliot’s money prize were awarded to tha school. Many of the works were sold, among
the purchasers being His. Excellency the Viceroy: .

The elasses in lithography and wood-engraving wene well. employed. in executing orders
for the Royal Bofanic. Garden, Reveuune' and Agricultural Department, Indian Musewm,
Asiatic Society, eta.

1890-91.

The two: technieab clagses: of wood-carving and metal-chasing were: abolished this year,
These classes were introduced in' 1833 and afterwards: found to be a comparative failare; the
quality of work having been: unsatisfactory, and no really eompetent metal-chaser or wood-~
carver having been turned out during their existencet When thess classes were first intro~
duced, they were free, in order to.induce artisan students to join them. These free-students
received, along with those who paid fees, instruction intfreehand and medelling, and: were afters
wards- transferred to\the special technical classes. Instead of rightly' appreciating: these
privileges, an undue advantage.was too often: taken by students: entering: ostensibly: fore the
technical classes, but-after receiving: gratuitous instruction in drawing and modelling for a: year-
or two, they would leave the school for a short: period: and re-enter a¢ paying students: in the
more advanced classes; thus defeating the objeet oft Government in itsiendeavour to:foster tis
arts of wood-~carving: and metal-chasing. These classes were badly attended, the students
evincing but little interest in their work, and: the result was fan from satisfactory: These facts
were brought to the-notice; of the Director:of Public: Instruction, and a notice:isswed;. witd his
permissiom; that in future. thie ordinary: fzes) would: be charged;. a- month’s nofice: waw given;
and as none of the former students.came forward to pay the:fees, the classes werée closed,

The incentive fo higher excellence causediby the previous. success of: the studentsinithe
Exhibition held under the auspices of the Calcutta; Art Society; was this yearrmost marked,
as the: works exhibited by the school were admitted to be the best collection:of: drawing: and
painting by native talent hithertoseen, and. elicited the highest praise;.one anthority: recently
from Europe:stated that he.had warked during the preceding year al South. Kensington, and
that the:.work of the Calcufta students all round was quite as goad. This estimate. may
possibly have;been too ligh, but.may be taken as evidenca of. general excellence.

In the lithographic and wood-engraving classes commissions were.exeented: for the;Surgeons
General, Assam, Journal of the Asiatie Society, Journal of the Photographic Society of. India,
Indian Musenm, Revenue and Agricnltural Department,. ete:

1891-92.

There were numerous applications this year for qualified students to; take up: various
appointments i Bengal. Certificated teachers were sent to. sohoolsy ati Dacea; Cuttack,
Chittagong, Rangpur, Ranchi, Murshidabad: and Howrah. Draughtsmen were also sent to
the Indian Museum, Geological Survey, and' private firms,

The classes in: wood' engraving and lithography were fully occupied: with.work for- the
Royal Botanje Garden, Government of India, and Indian Museum.

The works exhibited at the Art Society’s Exhibition were much admireds and.one.gold
u
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medal, five silver medals, two money prizes, and seven honorar}\f
school. The works of many of the students were sold.
1893-94,

The great event of the year was the removal of the school to the new builf
ringhee, adjoining the Indian Museum. From 1864 until March 1893 the schoot™
various houses in Bow Bazar, which were in every way ill-adapted for School of Art purpose,
and for the last two years the greatest inconvenience was caused by overcrowding. There we) '
fears that the removal from the native quarter would cause a diminution in the atteadanq™” p
the students. 'The contrary was, however, the case, and theincrease in the general attenjf °
was so great that additional rooms had to be arranged for the elementary classes, ance

Arrangements were made with the drawing office of the Survey of India for a number ¢
specially trained sbudents to be admitted anhually as probationers. ?

At the request of the Comumittee of the Bombay Art Society, a number of students’
\ works were sent, and a silver medal and a money prize were awarded.

The attendance of students has steadily increased, and as many have found remunerative
employment, the school is exceedingly popular, and a successful future ought to be assured.
It has been my aim to give the students a practical art education, adapted to meet local
requirements, and a glance at the prospectus of the school will show what a wide range of
instruction is now embraced. :

During the last two years, students have received appointments, through the Superinten-
dent, as teachers of drawing in Government schools and colleges, and the remainder as drafts-
men in the Indian Museam, Geological Survey, Public Works Department, Survey of India,
Eastern Bengal Railway, British India Steam Navigation Company, and local firms,
Other students have obtained outside appointments and are doing well. No student is
recommended unless he has given thoroughly satisfactory evidence that he is capable of
doing the work expected of him, and during the whole of my experience only two or three bave
failed to give satisfaction, which was caused by wilful negligzence rather than a want of
capacity. There is abundant evidence that really high class work is now being done in the
school, and also by the students who have left the school during recent years. Two of them,
for example, now employed under Dr., A, Aleock, Superintendent of the Indian Museum, sre
doing remarkable work in the way of illustration, as good of its kipd as it is possible to
get dome. Dr. Alcock states that—¢¢The illustrations of the zoology of the R. I. M. 8.
Invesfigator upon the crustaceans have been highly praised by several of the leading
authorities in Europe as most remarkably skilful and carefal works.”” Two of the original
sheets of the illustrations in question were recently exhibited at the Exhibition of the
Calcutta Art Society, and elicited much praise. His Excellency Lord Lansdowne was so
favourably impreesed with them that His Excellency expressed a wish to present—through the
Art Socieby—a special medal as a personal recognition of their unusual merits,

¢« Nature,”” 6th November 1890, in the review of the Monograph on the Quercus, Ficus
and Castanopsis, by Dr. G. King, Superintendent of the Royal Botanic Garden, states that
«¢the illustrations by the pupils of the Government School of Art, Calcatta, will compare
favourably with similar work done in this country.’’

There isalso an important fact regarding the position of the school in relation to a
numerous class of the Bengali population which. should not be lost sight of. There are
numbers of educated natives of Bengal who, owing to caste rules, are debarred from following
any means of livelihood which necessitates actual mannal laboar, their only outlook being pro-
fessional or clerical work, the various branches of which are already overcrowded. It is to the
Government Sehool of Art that those of this class who have an aptitude for att-work look, as
the only way left them which will lead o active employment without affecting their caste or
social status.

Apart from the systematic training of students as teachers of drawing, every effort has
been made to turn out skilled draughismen, designers, lithographers, wood-engravers, and
modellers, and the specimen works, sent herewith, will give some idea of the gquality of
work done in lithography and wood-engraving.

I would specially beg to draw attention to the work of three of the ex-students, Shib
C. Mandal, A. C. Chowdhry and Kali D, Chandra (specimens enclosed), who are now employed
on the staff of the Indian Museum, which may be taken as evidence that the school has
succeeded in the useful purposé of training exceptionally skilled draughtsmen, whose work may
challenge comparison with that done by trained experts in Europe. It may justly be assumed
that other students are doing equally good and satisfactory work.
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The annexed list will show how some of the students who have recently left the school are
employed. This list only comprises those who have obtained appointments through the Super-
intendent ; other posts have been found by the students themselves, and are not, therefore,
included in the list.

In conclusion, I do not hesitate to assert that the work done in the Government School
of Art, Calcutta, will compare favourably with that done in most Schools of Art in England

during the last five years, and that the percentage of students who have found employment
will be found as great.

. W. H, JOBBINS,
The 24tk July 1894. Superintendent, Government School of Art, Caleuttu.

GOVERNMENT SCHOOL OF ART, CALCUTTA,

List of students who khave received appointments from the Goverument School of 4rt, Caleutta,
during the years 1892 and 1893,

1. Binode Behaii Dass . « Drawing teacher, Dacea Normal School.

2. Monwmotho Nath Roy . Ditto, Cuttack Training School,

3. Hurro Kisore Chowdhary . Ditto,. Chittagong Training School.

4. Ashutosh Mitter . . Ditto, Rangpur ditto,

5. Devendra Nath Mitter .  Ditto, Ranchi datto,

6. Shirish Chunder Palit . Ditto, Murshidabad Nawab’s High
School.

%, Prasad Das Mitter . - Ditto, Howrah Manicipal School.

8, DhirLal Dass . . . Draftsman, Medical College.

9, Shib Chunder Mundal . Ditto,  Indian Museum,
10. Kally Dhone Chunder . Ditto, Geological Survey of India.
11. Khirode Gopal Mookerji . Ditto,  Barrackpore Engineer’s office,
12, Sarat Chunder Cooar . . Ditto, Office of Survey of India.

13. Hury Charan Mozumdar . Ditto, ditto _ ditto.
14, Lucky Kanta Dass , .  Ditto, ditto’ ditto,
15. Jogendra-Nath Dass . . Ditto, ditto disto.

16. Nunda Lal Bhattacharjee Ditfo, Port Commissioner’s Office.
17. Monmotho Nath Chatterji . Ditto,  British India Steami Navigation
Company’s Office.

18. Upendta Nath Hazra . Ditto, ditto ditfo.
19. Mono Roman Dey . _ . Ditto, Office of Survey of Assam Railways.
20. Kedar Nath Sannyal , . Ditto, ditto ditto,

21. F. << E. Hiens . Ditto, Drawing Office, Public Works De-

~ partment, Bengal.

22. F. A. Harvey . . . Ditto, Office of Survey of India.

23, Kristo Lal Chatterjee . . Drawing teacher, Darjeeling High School.

24, Jotindra Nath Mookerjee . Draftsman, Drawing Office, Public Works De-

‘partment, Bengal,
25, Bepin Behari Nath . Ditto, - ditto dio.

26. A. D. Gomes . . . Ditto, Office of Survey of India,
Number of students on the roll from 1387.

- - No. No.
1887 . . . . 152 1891 . . . 178
1888 . . . . 158 1892 . . R 181
1889 . . . . 172 1893 . . . 198
1890 . . . . 178 1894 . . . 269

W. H. JOBBINS,

Superintendent, Government Sckool of A;t, Caleutla.
The 24¢h July 1894,

GOVERNMENT SCHOOL OF ART, CALCUTTA,

The courses of instruction pursued in this School have for their object the systematic
education of students as Skilled General Draughtsmen, Engineering Draughtsmen, Architects,

- M2
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N Modellers, Wood-engravers, Lithographers and Designers for Manufactures, The follow-
ing are the principal stages of instruction: —

Stage I.—Elementary Linear Drawing :—
a. By aid of Instruments: Elementary Practical Geometry.
b. Freekand :; Outlines of simple rigid forms from ¢“the flat”’ (s.e., from copies -
or flat examples).

Stage 11,—Higher Freckand Drawing :—
o, Outline Jrom the flat; Ornament, Flowers, Foliage, Human Figare, and Animal
Forma from copies. .
b, Outline from the round : Model drawing, Outlines of Orpament, Figure, etc.,
from Casts,
¢. Outline from Nature : Flowers, Foliage, ete.

Stage I11.—Freekand drawing in Light and Skade :—
a. Prom the flat : Ornament, Flowers, Foliage, Human Figures, etc., from copies.
b. From the round.” Models and Solid Objects, Ornament, Figure, eto., from Casts.
¢. From Nature, Flowers, Fruit, Foliage, Human Figure, ete.

Stage 1V.—Geometrical Drawing :—

q. Higher Practical Geometry ; the use of Scales and other Mathematical Instry.
ments.

&. Pré)'ecé;ion,, Orthographic, Isometric, and Perspective;and the Projection of

adows, -

¢. Architectural Drawing: the method of getting out block and fair plans,
sections, elevations, etc,, to scale; the Study of the Orders and chief Styles of
Architecture, the forms of mouldings and other decorative details; and
the making of working-drawings of the more important details of architec~
tural constraction.

&, Mechanical Drawing: the delineation of Spur and Bevel Wheels, Cowa, end -
Serews, ete. ;, the use of the,Odontograph in drawing the teeth of wheels;
and the practice of making working-drawings of the ordinary kinds of
Machinery.,

Stage V.—Painting—{Elementary Course): =
a. Simple tinting : the use of. the brush in water-colour and tempera.
#. Painting from the flat in water-colour and tempera.
¢. Painting from the round (in oil, water-colour, and tempera) in monochrome.

Stage, VI.—Painting—(Higher. Course) :—
a. Flowers, Frujt, Foliage and, ¢ Still Life *’,
%, Human Figuye.,
¢. Exercise, in Composition,,
Stage, W II.—~—Modelling :—
a. From casts: Ornamen$, Flowers, Foliage, Human Figure, ete.,. with ine

struction in. casting and moulding. -
& From skelckes, working-drawings, ele., and from Nature .* subjemeviou,

gection, .
e. Exerciges in Composjtion, . K
Stage VIII.—Elementary Design s~ \
a. The study of conventional treatment of natural forms; the elementfs of Orna-
ment.

b, The study of arrangement of form. in Ornamental Composition;, the filling
of given spaces with orpamental arrangements in monochrome.

c. The study of colour in ornamental design: the filling of - given epacea with -
ornamental arrangements in colour,

d. The study of the various Historie Styles of ornament,

Stage IX.—Tecknical Design :—n - .
a. Surface : Design applied to textile fabrics, printing and weaving; glass and
pottery; decorative mural-painting; mosaic-work, ete., etc,

«
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b. Relief: Design applied to carving, chasing, jewellery, -metal-work, casting,
ete,, ete.
Stage X.—Lithography ..—
a. In pen and ink,
5. In chalk,
¢. In colour: simple Chromo-lithography.

Stage XI.~Wood-engraving ,—
a, In monochrome (one block).
&. In colour (two or more blocks).

The above groaping of kindred sections into ¢ stages >’ is simply for convenience of arrange-
ment, Their numerical order is not in all cases that which the student follows in passing
through them, nor does every student necessarily work through them all. The particular
stages and sections to which his attention is directed is determined by the nature of the occeupa~
tion for which he wishes to qualify himself, The Courses for the various occupations, which
the School undertakes to teach, are as follows (—

Course for Architects :— '
‘Stage I; Stage II (sections 2 and 5); Stage III (sections a and b); Stage IV
(seclions 4, b and ¢); Stage V (section a); and Stage VII (sections a and 5)
Time required fo pass through this course, from 4 to 5 years,

.

Course for Mechanical and Engineeréng Draughtsmen s—
Stage I; Stage IV (sections g, 4, and d); Stage V (section a). Time required
to pass through this course, from 2 to 8 years. -

Course for General Draughtsmen ;—
Stage I, Stage II, Stage III, and Stages V and VI (all sections in each). Time
required to pass through this course, from 4 to 5 years.

Conrse for Designers :—
Surface design and decorative painting .—Stages I, II, III, V, VI and
VIII (all sections in each), and Stage IX (section a).
Relief design and modelled decoration.—Stages I, II, and VII (all sections
in each) ; Stages_ VIII (sections @, §, and d) and IX (section &).
Time required to pass through either of these courses, from 4 to 5 years.

Course for Lithograplers ;—
Stages I, II, III,-and X (all sections in each), Time required for this course
from 3 to 4 years.

Course for Wood-engravers :—

Stages I, IT, III, and XI (all sections in each). Time required for this course
from 4 Yo B years..

Besides these Special Courses, there is a “ General Course >’ for such students as desire only
to study Drawing as part of their general education, It is also a useful preparatory course
for those who may not have determined upon the special one to which they may wish ultimately
to devote their attention. This general course consists of Stages I, IT, and III. The classes
are held every day (except Saturdays and Sundays) from 10-30 A, w. $ill 4 ». .

Fees,—Three rupees per month. Enfrance fee, three ru pees. All fees must be paid in
advance. They are due on the 1st day of each month. Any student whose fees remain unpaid
beyond the fifth day of the month for which they are due will be considered to have left the
School. In order to be re-admitted, he must again send a form of application, pay a fresh
entrance fee, and, if the School be full, wait his turn for admission.

Admission.—Students are not admitted under the age of 16 years, and then only provided
they have received, or are receiving, an elomentary general education (either English or Verna-
- cular). They will be required  give satisfactory evidence of good character. Printed forms
of application for admission may be obtained at the School between the hours of eleven and four.
‘When filled up, these forms must be delivered to the School Clerk, together with the entrance
fce. Every student will be considered a probationer for the first six months from the_dat? of
his entering ; at the end of that tims, if it should be found that he does not possess sufficient
aptitude for the study upon which he has entered to ensure his success in if as a profession,
notice to that effect will be given to his parents or guardians, in order that he may enter
upon some other pursuit for which his abilities may be better fitted,
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Free studentships and scholarships (ranging in value from 2 to 15 rupees a month) are
awarded to deserving students, to assist them in carrying on their studies.

Students who have passed with credit at the annual examinations in Freehand, Model-draw-
ing, Perspective and Geometry will be entitled to receive certificates,

Certificates of proficiency are also granted to students in the Technical classes, vie.,
Lithography and Wood-engraving,

There are also higher examinations for those desirous of becoming Instructors in Draw-
ing. To successful candidates in the advanced stages, certificates for Art Imstraction are
granted, .

There are also studentships in connection with the Public Works Department. After a
competitive examination, four students’of the Engineering and Mechanical Drawing class are
admitted annually in the office of Public Works for a year’s practical training, During this
year allowances are made them by Government of B15 per month for the first half-year and
R20 for the second. Arrangements have also been made for the admission of students to the
Drawing Office of the Survey of India. Candidates who successfully pass the prescribed
examination are admitted as probationers for one year, before each appointment is made perma-
nent. The rate of pay is B25 rising to R120 per mensem,

It is proposed fo start a class in surveying at the end of the year,* to which students in the

Architectural and Engineering class will be
* 1894, admitted,

W. H. JOBBINS,
Superintendent.

From J. S1uE, Esq,, Under-Secretary to the Government of the Panjab, Home (Education) Department,

to the Secretary to the Government of India, Home Department, No. 26, dated the 1at Maroh 1895.

1 am directed to acknowledge the receipt of your letter, No. 27 (Education), dated the
13th January 1894, forwarding copy of a Despatch from Her Majesty’s Secretary of State for
India, in which the question is raised whether the Schools of Art in India should continue to
be maintained as Government institutions, and also of your letter, No. 160 of the 2nd June
1894, enclosing a letter from the Government of India, to Brigade-Surgeon-Lieutenant-Colonel
T, H. Hendley, President of the Art Conference held at Lahore in January 189@, toget;ber with
that officer’s reply, and its enclosures, giving the conclusions of the Conference on the questi.on
referred to it, and requesting the views of His Honour the Lieutenant-Governor on the points
raised in the Secretary of State’s Despatch, and in the papers forwarded with that letter.

2. In reply, I am desired by the Lieutenant-Governor to say that he thinks it necessary,
in the first place, to offer something in the way of a persondl explanation before giving his
views on the subject under reference. Sir Dennis Fitzpatrick has never himself entertained
the high expectations some others have as to the results o be looked for from institutions like
the Mayo School of Art established in provinces like the Punjab; but he hag always felt that
the question was oneinvolving certain elements which could be adequately appreciated only by
specialists, and on which he was, therefore, not altogether competent to form an opinion of his
own. Hence, when he found, on his return to the Punjab, that the Mayo School of Art bhad
been established and extended in the time of his predecessors, that important results were
expected from it by others, that the value of institutions like it was much insisted on by higher
authority, and that the cost of maintaining it, thongh not inconsiderable, was after all not very
large, ‘e, not unnaturally, accepted it without question, as an institution to be permanently
maintained on the lines on which it had been established ; and, when Mr. Kipling retired, he
never thonght of suggesting that that officer’s post should be left unfilled, or that we might
rest content with a Principal of qualifications inferior to his, Hence my letter No. 75 of the
21st June 1893. Now, however, that the Secretary of State expressly raises the question of
the utility of such schools, Sir Dennis Fitzpatrick feels bound to state that, judging to the
best of his own lights, and speaking with all deference fo the opinions of some others who will
doubtless be against him on this point, he thinks that the Maye School of Art is an institution
conceived on a yzrander scale than is now called for, or will, within any reasonable time, be called
for by the requirements of the Province. I am, however, tostate, as bearing on the importance
attached to the institution in the past, that it was mainly the outcome of a large public move-
ment in 1872 to perpetuate the memory of thelate Earl of Mayo, the supporters of which, who
were chiefly the Native Chiefs and gentry of the Province, placed the sum of R65,951-8
at the disposal of the Government for the foundation of an Industrial School of Art and

e Design at Lahore, The School has, since its foundation in 1875, been maintained from Provin.
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cial Revenues; but its buildings wers erected exclusively out of the Mayo Memorial Fund.
From the Punjab Jubilee Fund, taised likewise by public subseriptions, with the addition of
a Government grant, a spacious building, T am also to observe, has been recently provided, in
connection with the School of Art, for the purpose of a ‘¢ Museum and 'Technical Institute *°
at a cost of R1,58,336, of which R1,28,336 came from subscriptions.

3. As to the general question for discussion, it is to be noted, first, that that question is
so far as this Province is concerned, no$ one as to the encouragement of art in the highest sense,
It is impossible, the Lieutenant-Governor considers, except as a matter of curious speculation, to
look forward to a time when a painter, or sculptor, or an architect of the higher class, could hope
to find adequate employment for himself in the Panjab. The gquestion is one merely of
encouraging and improving artistic handicrafts.

4. In the second place, though the Mayo School of Art may indirectly and to a certain
extent have a beneficial operation on artistie handicrafts, by acting as it has been said as ¢“an
aesthefic centre,”” and ‘‘a source of enlightened criticism and advice,”” and though its operations
in this way might, when it was fortunate enough to secare the supervision of a man like Mr.
Kipling, be of some importance, it is obvious that what we must, in judging of the ulility of
such a School, look mainly te, is its direct effect in raising the level of our artistic handicrafts-
men, by teaching them to produce more artistic wood-carving, koftgari work, plaster moulding,
carpets and so forth; and it is when Sir Dennis Fitzpatrick looks at the Mayo School of Art
from this point of view that it seems to him to be conceived on an unnecessarily grand seale.

5. I am to submit a list of the students who left the Mayo School of Art between April
1890 and July 1893 (Appendix A), showing what has become of them, From this it will be
seen that out of the 94 boys shown in it, there are only about 22, véz., Nos. 1, 2, 4, 5, 6, 15,
16, 18, 23, 25, 27, 31, 34. 41, 48, 72, 73,75, 18, 79, 81 and 83, who, so far as can be judged,
appear to be now engaged in artistic handicrafts, Of the remainder, 9 are Drawing Masters
- for the most part employed beyond the limits of the Punjab; 26 are employed as Draftsmen,
Dverseers, or such like, in the Public Works Department, or, in a few cases, by private persons;
and almoss all the rest seem to be employed as ordinary tradesmen, on work in which an arf
training is very unlikely to be of any use to them.

6. The production of Drawing Masters is, no doubt, a proper function of such a School;
and it would be a very important function in this Province, if it is resolved, as probably it shall
be whenever funds admit, to introduceé Drawing as a compulsory subject in oor Elementary
Schools; but it is obvious that to turn out Drawing Masters of the class required for this
purpose, an institution of so high a class as the Mayo School of Art is not required.

7. 'This last remark applies likewise to the Draftsmen and other subordinates required
sn $he Public Works Department, to which may be added, in their case, that a more useful
stamp of men of this class could be produced if a department for them were established in
some Engineering College. As observed by the Chief Engineer, when the Lieutenant-Gover.
por discussed the matter with him, the Director of Public Instruction and the Officiating
Principal of the Mayo School of Art, the other day, to an Executive Engineer or Contractor, a
sman trained merely to draw is of comparatively little use. What is wanted is a man who also
anderstands some of the elementary principles of construction, strength of materials, and so
forth, and who could be trusted to design the details of a simple building on being given a
rough sketch or a general idea of it. From the elaborately ornamental drawings exhibited by
the Officiating Principal on the occasion referred to, it was clear that the {raining in Archi-
tectural Drawing at the School is carried to a high piteh; buf, unless on the very rare occasions
when a man might have the opportunities which Bhai Ram Singh has had, the ability ¢,
design work of this class would be of no use whatever; and it may be safely said that it would
never be of the least use to men seeking employment of the class now referred to. There is, it
chould be added, a small preparatory Engineering Class annexed to the Mayo School of Art
supported by the Punjab University, and intended to prepare students for the Engineering
course of that University, but that is a thing which is obviously beyond the scope of sach
an institation, and is not likely to do much good.

8. While holding, for the above reasons, that the Mayo School of Arf is conceived on a
grander geale than is called for by the requirements of the Provineé, the Lieutenant-Governor
would not go so far as to say that it should be deprived of all European superintendence, It
may be that a man like Bhai Ram Singh could be counted on fo carry on the work if the
School was made a branch of some institution embracing other objects as well, as contemplated
by the Secretary of State; but we can scarcely reckon on getting Natives of this stamp; and
for this and other reasons, Sir Dennis Fitzpatrick would say that, whether a school cf this sort
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. is to remain an independent institution or to become a branch of some larger institution, there
" ought to be one European teacher to preside over it.

9. With regard to the suggestion of the Secretary of State, that schools of this sort
should be absorbed in Technical Schools, where such schools exist already, or should be con-
verted into Technical Schools, where these schools do not now exist, it seems to the Lieu-
tenant-Governor that the case is not one for generalization, but that everything must depend
on the circumstances of the particular province; and, before describing the position in this
Province, it is necessary, in the first place, to state what His Honour understands by a
¢ Technical School,”” so that he may not lay himself open to the charge of vagueness, which
His Excelleney the Vieeroy, in his addrees ab the Convocation of the Punjab University in
December last, made—and in Sir Dennis Fitzpatrick’s opinion very justly made—against
many of those who discuss the subject of Technical Education.
10. The Lieutenant-Governor will assume that the system of general education has been
put in order, so that we have what is sometimes called a ““ modern side,” with Elementary
Drawing, and everything else needed for the general education of boys, who are in after-
life to engage in some sort of industry. He will also suppose that there are a number of
youths who have pursued that system of general education up to the point requisite for their
purpose, and that they are now to furn their attention to the particalar industries for which
they may be destined. The requisite manual skill can, as a rule, be learned by them only by
working on the footing of apprentices or guasi-apprentices in a factory, or workshop, or other
like place. Bub the question arises whether there are not some special branches of knowledge
which they could be taught in a school, and which would aid them in doing their work, and
particularly in rising to the higher grades of it. Schools established to teach such special
branches of knowledge are what the Lientenant-Governor understands by *¢ Technical Schools **
in the proper sense, and in the sense with which alone we are at prgsent concerned. When
the special branches of knowledge o be taught in connection with a particular industry are
very extensive, what would be required would be a school something like what His Honour
understands the Liondon Guilds Technical College to be, where a young man would spend his
whole time for a certain period before entering fhe factory, workshop, or other such place.
Where the scope for teaching was more limited, evening schools like those established at
many manufacturing centres in England, in which a young man could study for a few hours
after his day’s work in the factory or workshop was over, would be more appropriate.
11. Taking the designation ¢ Technical School ** in the above sense, the Mayo School of
Art, in so far as it imparts to youths destined for artistic handicrafts the art knowledge
requisite for such handicrafts, is already itself a Tochnical School of a particular sort; and there
can, accordingly, be no question of converting it into a-Techunical School. The only question,
as it seems to the Lieutenant-Governor is whether a school of that sort might not be brought
into somawhat closer connection with other Technical Schools in which Drawing forms a
portion of the course. Buf for other Technical Schools thers is extremely little opening in
a province like the Panjab. In fact, the only real opening for them that there is, is in connece
tion with Mechanical Engineering in the Railway Workshops at Labore, and in the few
factories that are springing up here and there, which, with water works and other such like,
might provide employment for a certain number of mechanics of the foreman stamp, in whose
training a Technical School could to some extent assist. It was with a view to rendering
such assistance that the only Technical School, besides the Mayo School worth menfioning
in the Punjab, was established, viz., the Railway Technical School at Lahore, It would seem,
however, that, owing to circumstances which need not be entered on a5 this moment, a school
of this sort is never likely to be of as much usein India as a similar school would be in
England; and, it may be added, that there is reason to fear it cannot do much to raise the
class of Natives that are willing to engage in mechanical pursuits. At the same time, the
Lieutenanf-Governor has hopes that the Railway Technical School may be made to do more
good than it has hitherto been doing, which he fears is not very much, considering what it
costs the Government, and the question is at present under His Honour’s consideration. It
may be that, as Mechanical Drawing would form an important element in the coarse of
instruction in such a school, it would be found advantageous to establish a close connection
between it and the Mayo School of Art; but any idea of absorbing the Mayo School of Art
into it is clearly out of the question, and, further, we could not afford, and should not need,
for this Railway Technical School, a Superintendent from England,

12. The practical result of the Lieutenant-Governor’s consideration so far of the questions
raised by the Secretary of State is that he withdraws his application for the appointment of a
successor to Mr. Kipling, and propases to arrange for the work of the Mayo School of Art



IN INDIA AS STATE INSTITUTIONS. o7

being carried on by Mr. Aadrews and Bhai Ram Singh, and those working under them. It
may be desirable under the new condition of things thus arising to improve somewhat the posi=
tions of Mr. Andrews and Bhai Ram Singh; but that will be a matter for separate considera-

tion,

APPENDIX A,

List of Boys who hkave lefi the Mago School of Art, Lakore, between April 1890 and

July 1893.
whhll | IR | v, — R p—
loft. lett, :
1890 {April . 1 | Muhammad Din . + | Glass Painter in Lahore.
2 | Kishau Singh . < | Carpenter and Carver in Lahore.
3 | Aziz-ud-din . . | Diaftsman in Ealuchistan,
4 | Fateh Muhammad « | Raj Mistri at Quetta and a Modeller.
5 | Ali Mubammad . Patoli or 1lagabad.
May .| 6 |Dbarm Chand . « | Tailor of ornamental work in gold or
silver thread on silks or other fabrica.
# | Sukh Dial - « | Assisting Contradtorsin the Public Works
Department in drawings and plans.
8 | Bhankawan - « | Drawing Master at Delhi.
9 | Firoz Dia . « | Painter (Carriage) at Railway Workshop.
10 | Karm Din . + | Carpenter Mistri at Railway Workskop.
11 | Mubammad Husain + { Apprentice Draftsman, Manicipal Office,
Lahore.
12 | Shib Charn Singh «+ | Diaftsman at Lahore.
13 | Hari Chand . - | Watch-maker at Simla.
14 | Ghulam Mubhammad » | Working as Fitter with his father.
15 | Sharm Singh . « | Carver and Carpenter, Khawaspur.
16 | Bir Singh _ . . Ditte Ferozepore.
17 | Kesar Singh . - | Re-admitted in the School.
18 | Miraj-ud-din . Dog; gold ghread work on smoking
pip=s.
November .| 19 | Dttam Singh . . | Drawing Master, Railway Technical
Sehool.
. 20 | Jobn David . + | Modeller in Art School.
21 | Gurdit Siegh . « | Drawing Master, Art School,
22 | Ahua Singh . « | Re-admitted in the School of Art.
23 | Mubarak A . | Silversmith, Lahore.
24 | Nathu . . « | Blacksmith, Lahore.
25 | Fazal-ud-din . « | Embroiderer at Amritsar.
1891 |Janmary | 26 |Ishwar Das . » | Draftsman at Simla.
27 | Duaai Chand . . Do. and Painter at Poona.
February .| 28 | Rahim Bakhsh . ' Do. at Jhang.
29 | Sant Singh . « | Carpenter, Railway Workshop, Sukkur.
March .| 80 | Diwan Singh . . | Carpenter, Railway Workshop, Lahore.
31 { Man Singh . «{ Carver at Amritsar.
April »| 82 | Partap Singh . « | Carpenter in the Railway Workshop.
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v List of Boys who have left the Mayo School of drt, Lakore, between April 1890 and

N

July 1893—continued.

Year in

Month in whith

w":?f‘;:_&e the ls:}zgent No. Names, , Crafte in whioh engaged,
1891 |May .1 33 [ Pirozend-din R Carpenter in the Railway Workshop.
June «] 84 |Soram Singh . Carpenter and Carver at Mooltan.
85 | NatbaSingh . Raj Mistri at Amritear.
July ./ 8 jRullaBRBam - . Makes oameras and stands.
October .| 37 | Sobn Singh . D;’nef!::man in the Publie Works Depart-
38 Mm‘a\d Bakhsh . Blaoksmith, North-Western Railway
Workshop.
89 | 3hulam Mahammad Mochi or Shoe-maker.
40 | Seraj~ud.din . Book binder.
41 | Amar Singh . Carpenter and Carver, Jummoo.
November .| 42 | Karm-nd-din . Dizg?g.an, Public Works Department,
43 | Firoz-ud-din . Lithographer, Lahore Press.
44 | Vir Singh . . 8ub-Overseer, Gujrat Distriot,
December .| 45 |Khuda Bakhsh . Draftsman, E. I. Railway.
48 | Kesho Ram . Apprentice Dreftsman, 8ithind Canal,
1£92 [ January | 47 |Bahawal Haq . Apprentice Draftsman, Municipal Ofice.
Maich .| 48 |Labh Singh . Carpenter and Carver, Quetta,
49 | Husain Bakhsh . Raj Mistri, Sialkot,
May of 80 |James Benjamin . Drawing Master, Lucknow,
51 | Sadbn Singh . Drawing Master, Mora Industrial Scheol,
52 |Lal Singh « . Pt]x{bﬁi:n?Vorh Department, Dera [smail
63 | Moahmmad Din . Palater, Railway Workshop,
54 | Khuds Bakhsh . Ditto ditto,
June .| 55 }LaljiDas . Drawing Master, Lucknow Sohool.
56 | Mian Mubammad . Ditto, Meerat.
87 | Faiz Mubammad . Ditto, Allahabad,
53 | Kbuda Bakhsh . Draftaman and Mistri, Chiniot,.
/ 69 | Ladha Singh . Tracer, Publie Works Department, Guje
ranwala.
60 | Allah Bakhsh . Blacksmith, Railway Workshop,
July .4 61 | Natha Singh . Carpenter, Gujranwala,
62 | Katha Singh . Apprentice Draftsman, Quetta.
63 | Mobammad Ibrahim Sub-Overseer, Pindi,
October .| 64 |HakimBingh . Surveyor in Quetta. ‘
December .| 65 | Sant Singh . Mistri, Nagpur Workshop.
66 | Jan Muhammad . Sl;be-g»:emer, Public Works Departe
1893 | January .| 67 | Firoz-ud din . Drawiag Master, Benares School.
68 | Wazir Ali . . Private Drafteman, Lahore.
69 | Firoz-ud-din . Railway Worksbop Painter.
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List of. Boys who lhave left the Mayo School of Art, Lakore, between April 1890 and
Jaly 1893—coneldded.

Yorin | wronth in which

which the | “the Studeot | Mo Names, Crafts in which engaged.

lett,

i

1893 | Febiuary .| 70 | Mr. Wilson . . . . | Fitter in the Railway Workshop,

March .| 71 | Wali Mubammad . . . .| Tracer in Chunian,

72 | Janki Prashad . R R . | Catpenter and Carver, Gwalior.

73 | Ghulam Rasal , . . Embroideret, Amiitsar,

74 | Amar Singh . . . .| Carriage Examiner, North-Westers
Railway.

75 | Kesar Singh . . . Carpenter and Carver.

. 76 | Mit Hassan . . . . | Assisting his father in his shop.
April .| 77 | Vie Bingh . . . .| Bub-Overseer, Canal Department.

78 | Jagar Singh . . . . | Moddeller and Draftsman in Jammu.
70 | Mohammad Azim, . . . | Tailor {ofnamental w k).

May .1 8u | Firoz-ud-din . . . . | Frivate Draftsman.
June .| 81 |Zia-ud-din R . . .{ Draftsman, Arsbaological Sutvey De-
partment,
82 | Arut Singh + « + .l Aporentice Draftsmmn at Sialkot,
83 | Hukim Singh . . . . | Carver at Amritsar.

84 | Jawala Singh . . . . | Wateh-mgker,

85 |Maula Bakhsh . . ., .| Paister, Railway Workshop.

86 | Iswar Singh » . . . | Carpenter in Lahore.

87 | Ahmad Din e & » o} Werka with his father as Paintes,”
July .| 88 | Bishan Singh . . . . | 8ub-Overseer, Municipal Office, Amritsar.
89 | Sadha Singh . . . . | Works with his father as Cﬁtgeuhet.
90 | Sheo Kumar .. . | Draftaman io Pindi.

91 | Hakim Singh K . . . ‘ Carpenter as Amritean

92 | Abdul Rakman , . 4 » | Blacksmith,

93 | Rahim Bakhsh . . . « | Potter, Lahore.

94 | Din Mubammad . . . . Ditto.

Yy N i n PN

From the Government of India, Home Department, to the Right Houourable Lorp Grorek F. Haurizox, No. 36.
Hor Majesty’s Secretary of State for India, No. 13, dated 23rd October 1895.

We have now the honour to reply to Lord Kimberley’s Publie (Educational) Despateh
No. 128, dated 9th November 1893, in which the question was raised whether Sehools 6f Art
in India should any longer continue to be supported as State ingtitutions. The Seeretary of
State had then before him a request of ours, that a géntleman should be selected in England
for appointment to the Principalship of the Mays S¢hool of Industrial Art, Lahore ; and also
an application on the part of Mr. E. B. Havell to refire from the post of Superintendent of the
Madras School of Arts; Lord Kimberley stated that increasing difieulty was found in
obtaining the services of European teachers suitable for stich posts,”that there was a general
consent that the Schools of Axt in India served mo really wuseful purpose, and that he was
therefore of opinion that the considerable expenditure on the Schools ef Art from Imperial
revenues was unjustifiable, and that the Stateaid at present extended to them should be
gradually withdrawn,  He suggested that the Schools of Arxt should be absorbed in, oz eoni-
_ verted into, Technical Schools; and in the latter part of the Despatch insisted at soime length
on the imporfance of furthering Teehnical Education in this country.

2, In January 1894, under the orders of the Government of India in the Revenue and
Agricultural Department, an Art Conference presided over by .Surgeon-Lieutenant-Colonel

N2
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T. H. Hendley, C.I.E., Residency Surgeon at Jaipur and Honorary Secretary of the Jaipar
Museum, was convened at Lahore, on which the Provinces of Northern Iodia and Bombay
as well as the States of Rajputana and certain other Native States, were represented. The
Despatch regarding the withdrawal of State aid from Schools of Art was referred to this Cons
ference for opinion; and it was also sent to the Governments of Madras, Bombay, Bengal
and the Punjab, in which Provinces Schools of Art at present exist, The Report of the Art
Conference was subsequently forwarded to these Governments, and they were asked to submit
their opinions on the poiots raised in Lord Kimberley’s Despatch.  The reply of the Bombay
Government (letter No. 1867, dated 11th September 1894) was transmitted to Sir Henry
Fowler with our Educational Despatch No. 9, dated 17th October 1894. The replies of the
other Governments, together with the Proceedings of the Art Conference, are forwarded here-
with for your information.

8. We do not propose, in the present correspondence, to dwell at much length on the sub~
ject of Technical Lnstruction in general or of the interest taken by us in its promotion. The
importance of this matter was fully recognised in the remarks of the Government of India
(made in connection with Sir Alfred Croft’s Review of Education in India in 1836) which were
quoted in Lord Kimberley’s Despatch of 9th November 1893, and we entirely accept the view
which those remarks expressed, _ Since the Despatch of November 1398 which is now under
reply was written, we have forwarded to Sir Henry Fowler, with our Resolution Nos. 2-Education
224—285, dated Tth September 1894, a copy of the second Quinguennial Review on Education
in India. The progress of Technical Education in its various branches was dealt with at lengthia
paragraphs 14, e¢ srq. of this Resolution, which wasacknowledged in Sir H. Fowler's Despatc,
No. 4 Public {Educational), dated 24th Janvary 1895. It is, we hope, peedless for us to
repeat that we fully share the desire to advance Technical Education in India, which is
expressed in Lord Kimberley’s Despatch ; and the principal objections to his proposals appear to
us to lie in the fact that they would serionsly prejudice the cause of technical or indusirial
instraction.

4, We would premise that we wers quite unaware that, as stated in the Despatch, ¢¢ there
is a general consent ’” that the Schools of Art in India *“ serve no really vseful purpose,’”” and we
still do not know to what opinions this statement refers, From the papers forwarded to Your

. Lordship it will be seen that the members of the Art Conference and the Local Governments
and other authorities who have been consulted are almost unanimous in holding that the Schools
of Art are useful institutions and that Government aid should not be withdrawn from them.

5. Tt seems to us possible that some misunderstanding has been caused by the use of the
name ¢¢ School of Arts’’ (which may be taken asimplying a more or less exclusive stady of the

_ Fine Arts) for the inslitutions existing at Madras, Bombay, Caleutta and Labore. The reports
which we transmit show that the instruction given’at these institutions is of a practical charac-
ter, such as is useful to the community at large, and is often after a short interval highly pro*
fitable to the puapils, The degrees, however, in which the schools impart technica.f or in-
dustrial education vary considerably, and we submit the following bri¢f remarks in connection
with each school separately.
6. The Government of Madras represenf that the support given to technical education in
that Presidency by tha School of Arts ab Madras is most important, and that it would be s
grave error to close the school, while its extinction would, under present circumstances, certainly
follow on the withdrawal of Goveroment assistance. We solicit attention to the description
given by the Director of Public Instruction of the course of instruction in the School of Arts.
Dr. Duncan ¢alls it ‘“a drawing and industrial school,’” and siates that while in the Artistie
Department instruction is given in drawing in all its branches, in the Industrial Department
cabinet-making, carpet-weaving, silversmith’s work, jeweller’s work, pottery and porcelain
manufactare, and lacquer work are taught, Drawing is indispensable to technical edueation,
and we may here remark that all the Schools of Art fulfil a very important function in pro-
viding teachers 6f drawing for other schools, though doubtless this subject should be thoroughly
imparted also to students in the 6rdinary Normal Schools. 1t will be seen that in their order
No. 471-Educational, dated Tth June 1895, the Government of Madras have expressed the
view that the primary object of the Scbool of Arts is ¢ to furu out trained hands who, after a
course of practical and theoretical teaching, shall bein a position to command {mmediate
employment by the manufacturer who supplies the public with the particular articles in ths
design and making of which they have been educated.”” Only such arts and industries as
are carried on locally are to form subjects of imstruction: and the Government of Madras
cite a3 industries, training in which appears to fall properly within the scope of the industrial
side of the School of Arts, tailoring, dress-making, cookery, tanning and electrical engineering.
A Committee has been appointed to work out a scheme for the organization of the School of
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Arts and Industries, the general question referred to the Committee being the consideration of
the means by which young men can be turned out fully equipped with the knowledge which
would enable them to undertake work in the various industries which are carried on in the
country.

7. It appears to us that an institution of the nature described above is not liable to the
objection implied in Lord Kimberley’s Despatch, that it does not supply useful and practical
knowledge or help to avoid the undue multiplication of the numbers of the literary and pro-
fessional classes.  The technical or industrial side of the school is already in full process of
developmenti. I6 seems likely that the difficulty in finding a suitable Superintendent will be
overcome, as it appears that Mr. Havell has applied for reinstatement in the post, and for the
present at all events no further action in the direction of providing a successor to him is required.
As the Madras Government observe, the conditions of the appointment will be altered under
the general reorganizatiog scheme for the Educational Service which we intend shortly to
submit for your approval.

8. The Sir Jamsetjee Jeejeebhoy School of Art at Bombay is also in a large degree an
industrial institution. The Government of Bombay express emphatic concurrence in the view
of the Art Conference that Schools of Art should continue to be maintained as Government
institutions, and regard the severance of the connection of Government with the school as not
only retrograde but as an ahsolute waste of epergy and funds. We would invite attention to
the account of work done by the school contained in the Principai’s letter No. 50, dated
220d January 1894, wihch is enclosed in the letter from the Government of Bombay,
No. 1867, dated 1llsh September 1894, It will be seen that important work has been
done by the students in sculpture and decorative iron-work, and that the instraction obtained
at the school has enabled numerous students to
adopt a lucrative means of livelihood. 1In the
Reay Art workshops attachéd to the school,
instruction is given in gold and silver work, enamelling, carpet-weaving, wood-carving and
arnamental copper, brass and iron work. The number of teachers trained in the School of Art
who are now teaching drawing in High Schools, Colleges, and other places, not being
Techmeal Schools, is stated to be certainly not less than 120. The greater part of the
carved decorations of the publie buildings in Bombay has been done by old students of the
School of Art. It seems to be clearly shown that the school supplies a want and
that the skilled workmen whom it trains find ready employment. It appears to us that the
Government may fitly assist an educational institution which opens to so many the means of-a
prosperous livelihood. We understand that the terms of the endowment of the school assume
that the Government will procure from England a master competent to teach drawing, design-
ing and modelling, The bulk of the annual charges, however, are now borne by Government.

9. The School of Art at Calcutta answers more nearly than the others to the acceptation
of the name that is usual in England ; and as there is practically no indigenous art in Lower
Bengal, the studies are not of a distinctively oriental character. The school is popular and
successful, and the Government of Bengal fully concur with the Director of Public Instrue-
tion in holding that it should continue o be maintained as a Government institution. The papers
which we forward shew that while the School of Art is not included in the scheme of Technical
Education, and has no workshops attached to it, it would be a wholly mistaken view to think
that it does not impast instruction of practical utility, whether in a public view or in respect
of profit to the students. Sir A. Croft observes that the school has been instrumental in intre-
ducing into the community the new arts of illustrations, decoration and design. All the teachers
of drawing who have been appointed in High Schools and Training Schools are passed pupils of
the School of Art.,  The students and ex-students of the school have attained very high pro-
ficieney in the branches of practical artistic work (modelling, lithography, map drawing, ete.),
which are mentioned in the Director’s letter and its enclosure; and it appears that there is no
lack of employment in the Province for such skilled artists. The number of students (now
269) is stated to be rapidly increasing. We do not hesitate to concur with the Lieutenant-
Governor in holding that it would be most undesirable to withdraw Government aid from this
school, which affords avenues to useful and remunerative employment of which the youths of
Bengal are now largely availing themselves. Itis clear also thatif the school were closed or its
efficiency seriously impaired, its place as a source of supply of the artistic skill required in many
useful works would not be easily filled.  As regards its relaticn to technical instruction, it
appears evident thata demand exists for the School of Art quite independently of the
Technical Education which is provided for by other institutions. Much attention has been paid
by the Educational Authorities of the Province to the developing of Technical instruction ; and the
district Technical and Industrial Schools, which are rapidly increasing in numbers, are or will

Enclosure to Despatch from the Government of
India, No. 9 Edacation, dated the 17th October 1894,
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\be affiliated to the Government Engineering College at Sibpur. We are of opinion that no
argument pointing to the refusal of support to the School of Art can be drawn from any
supposed neglect of the interests of Technical Education in Bengal.

10. The Lieutenant-Governor of the Punjab has withdtawn his application for the selection
in England of a gentleman to hold the post of Principal of the Mayo School of Industrial Art
at Lahore. A description of this school as well as the Bombay and Caleutta Schools of Art will
be found among the annexures to the Proceedings of the Art Conference. The character of
the Mayo Sehool is evidently influenced by the absence, comparatively speaking, at Labore of
the large well-to-do middle class resident in the Presidency towns. The students at the
Mayo School are mostly poor, and the instruction seems to be rather industrial instruction in
decorative design than such study of the Fine Arts as is commonly implied in the term ¢ Sohool
of Art.”” 8ir Dennis Fitzpatrick expressly says that the question in the Pavjab is one merely
of encouraging and improving artistic havdicrafts. It does not seem necessary to discuss at
present the Lieutenant-Governor’s view that the Mayo School of Art is an institation conceived
on a grander scale than is called for by the requirements of the Province. The buildings
were erected exclusively from the Maye Memorial Fund, and a buildig fora  * Museum and
TPechnical - Institute,” costing T1,58,336, has been recently provided from the Punjab Jubilee
Fund (raised by public subscriptions), supplemented by a Government grant, the sum mes
from sabscriptions being R1,28,336. Wedo not think it desirable to withdraw Govern-
ment assistance from the school to any greater extent than may commend itself to the Lieutenant-
Governor, and, without entirely concurring with him that there is extremely little opening for
Technical Schools in the Punjab, we agree in thinking that support should not be denied to ap
institution which, as giving the art knowledge requisite for certain artistic handicrafts, may
be considered a Technical School of a particular sort. At the same time we shall raise no
objection to the conclusion of the Lieutenant-Governor that the work of the Mayo School may
be carried on by Mr. Andrews (hitherto Vice-Principal) and Bhai Ram Singh, and that it is
unnecessary af present to appoint a successor to Mr. Kipling in the Principalship. This con~
clusion removes the necessity for any action on Your Lordship’s part towards selecting a
Principal.

llp. On a review of the whole subject we are clearly of opinion that, in the present stage
of Technical Education, it would be a mistaken policy to insist on casting all the Provincial
arrangements regarding Technical or Art Schools in the same mould. It appears desirable
that each Province should work out the scheme for such institutions on its own lines, and the
experience thus gained will facilitate eventually the formation of broad and general conclusions,
In present eircumstances we do not propose to interfere with the development on their re-
epective lines of the several Schools of Art; and we trust that Your Lordship, after perusing
the explanation which has been furnished regarding their character and usefulness, will agree
with us in holding it unadvisable to overrule the opinion of the Local Governments that the
assistance extended by the State to these institutions should not Le discontinued.

We have, &e.,

ELGIN,

A. E. MILLER,

J. WESTLAND,

A,MACKENZIE,

From H. M.s Secy. of State for Indis, to His Excellency the Right Hononrable the Governor General of India
in Courcil, No, 6., Public (Educational), dated the 6th February 1896,

I have read with much interest your Despatch No. 13 of 28rd October 1895, and the
papers enclosed with it, and I accept them, and especially the report of the Conference con-
vened at Lahore in January 1894, as affording proof that the proper objects of any artistic
instruction and leading which the Government may healthily attempt to furnish in India are
rightly understood. I infer from the mention in these papers of a Circular issued by your
Government on 20th July 1890 to the Local Governments, that the subject of Indian artistie
industries had been receiving your attention when Lord Kimberley addressed to you his Des-
patch of 9th November 1893, to which you have now replied. )

2. I am in agreement with your Lordsbip’s Government that it is not expedient to with-
draw State aid and control from the Indian Schools of Art, and that public expenditore on
them is justifiable on the condition that they areso directed as to be really beneficial to
Indian Art. If they have not hitherto been invariably successful in fulflling this condition,
%t may be hoped that the renewed attention given to the subject may be leading to better
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result. And to this end I am of opinion that Conferences such as that of which yon report
the proceedings are likely to be of service.

3. I observe from the papers before me that the Schools of Art employ themselves very
largely in the teaching of drawing which has been widely extended in public schools under
their supervision, To this I can see no objection. Even apart from industrial purstits a
system of State education should develope the powers of observation by training the eye and
hand, Drawing is therefore a valuable element in the general education of all classes. It is
also, of course, an iudispensable gualification for the artist, and there is hardly any industry
in which the power of drawing is not of constant utility. Instruction in drawing is therefore
from all points of view in place in a School of Industrial Art.

4. But there is a more important duty which a School of Art can undertake besides the
teaching of drawing, which prepares for it, and I am glad to observe thatin some of these
institutions, if not in all, there is already a right conception of the lines on which they should
move. Public instruction in Art should develops the special artistioc tendencies of the people
with whom it deals, and Indian Art has found its congenial expression, not in painting and
sculpture pursued as ends in themselves, but. in enriching those industries in the products of
which beauty of form or colour, or both, may be superadded to the primary purpose of utility.
In most parts of India there are abundant and varied examples of native decorative art, and
it is not necessary to go to foreign countries in search of a style or a school. Specimens of
Indian Art collected in museums will supply the most appropriate models, not perbaps to the
exclusion of specimens of the best work of other countries in the same kind. Those schools
therefore appear to come nearest to fulfilling their purpose which devote themselves, after
the elementary teaching of drawing, to practical instruction, illustrated by choice examples
in the art of the wood-carver, the enameller, the embroiderer, and the artist in metals, applied
to the native industries which are susceptible of decorative treatment. And if it is true, as is
suggested in these papers, that inspired artists are scarce, and that the ordinary Indian work-
man being employed in reproducing ancient examples for the trade is not proof against
degenerating influences and is apt to fall into bad and careless work, Schools of Art will
perform an important duty if they insist on fine, accurate, and finished workmanship to which
half the ¢harm of works of Art is due.

5. Subject to these'remarks, I concur in the conclusion of your Lordship’s Government,
that each Provinze should work out its acheme for these ibstitutions on its own lines, and in
the interests of the indigenous arts which are special o each lccality. And I do not propose
that there should be no distinctions between the School of Art and the Technical School proper.
But inasmuch as Indian Artis art applied to industrial productions manufactured by the
artist himself, the Schools of Art (or Industrial Art) and the Technical School are very nearly
allied, though not identical. Both alike require ex.cellence of workmanship as a condition of
efficiency, but the Technical School cultivates intelligence in the interests of utility, while the
School of Arf teaches the workman how fo dignify utility, by the addition of beauty in
ornament and design. .

6. By patient insistance on these principles it is possible that the Indian School of
Industrial Art may do good service in perpetuating those special qualities of certain Indian
handicrafts, which are interesting and valuable both on their own merits and as characteristic
of the distinctive genius of the races of India. Tt is de.sira.ble that these views should be
impressed upon all European teachers employed in the Indian Schools, They will be kept
before me in the selection of a Superintendent for the School at Caleutta, to which office your
YLordship’s Government has now asked me to make a fresh appointment.

1 have, &e,,
GEORGE HAMILTON,

e et )

From C. H. A. Hiz, Esq., Under Seoretary o the Government of India, Home Department, to the Chief

Secietary to the Government ot Madras, No. "ﬁ‘;' » dated the 22nd April 1896,

With reference to the correspondence ending with your letter No. 472 (Educational),
dated the 7th June 1895, I am directed to forward,

* 1. From the Government of India, No.13 (Edu-  for the information of the Madras Government
cation), dated the 23rd Qctober 1895,

2. From the Seeretary of State, No 9 Public (Edu= a copy of the Despatohes margiually noted ¥ to ané

cational), dated the 6th February 1896, from the Secretary of State, from which it will

be secen that it has been decided not to withdraw

State aid and control from the Schools of Art in India, but to allow each Province to work

out its scheme for the institution on its own lines and in the interests of the indigenous arts
which are special to each locality.

No

. 38,
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® 1. Letter from the Goveromeut of Bombay, .
No. 1867, dated the 1lth September 1894, snd 2. T am at the fame .hme to encl?se a copy
enclosures. of the papers mentioned in the margin * which

2, Letter from the Government of Bengal, No. 98+ 3 H
TG, dated th 10th Septorber 189, andonclosures, CODEAI0 81 account of the working of the Art

3. Letter from the Governwent of the Punjab, ,Schools in other Provinces,
No. 26, dated the 1st March 1895, and enclosures,

From C. H. A. Hitz, Esq, Under Secretary to the Government of India, Home Department, to the Scoretary
to the Government of Bombay, Edacational Department, No. !-E'll:-. dated Simla, the 22n0d Apnl}

1
1896.

With reference to the correspondence ending with yovr letter No. 1867, dated the 1lth

. ' September 1894, I am directed to forward, for the

- szlzt:get&»;;;ﬂg::oﬁ::‘;3'5».N°- 13 (Bdu-  information of the Bombay Government, a copy
2, From the Secretary of State, No. 9 Public Of the Despatches marginally noted to and from
(Educational), dated the 6th Febraury 1896. the Secretary of State, from which it will be seen
that it has been decided not to withdraw State

aid and control from the Schools of Art in India, but to allow each Provinca to work out its
schems for the institution on its own lines and in the interests of the indigenous arts which

are special to each locality.

1. Lotter from the Government of Madras .
No.'472 (Eduoationsl), dated the 7th Juue 1895, 2. I am af the same time to encloze a copy
and enclosures, e G b of Beneal of the papers mentioned in the margin which
N:'glsm'trn."e.,m tl:e lotm °§:‘;‘2§“:§e, 38% v f:ontam an account of the working of Art Schools
enclosares. in other Provinces.

8, Letter from the Government of the Punjab,

No. 26, dated the 1st March 1895, and enclosures.

From C.H. A.Hiux, Esq, Under Seoretary to the Government of India, Home Department, to the Secretary
to the Government of Bengal, General (Education) Uepariment, No. ’-f*::. » dated the 22nd Apri
1896,

With reference to the correspondence ending with your letter No. 98-T. G., dated the
10th September 1894, I am directed to forward,
1.' From the Government of Tndis, No. 13 (Bdu- for the information of the Bengal Government, a

cation), dated the 23rd October 1885, s
9. From the Secrotary of State, No. 9 Publie copy of the Despatches marginally noted to and

(Educational), dated the 6th February 1896, from the Seoretary of State, from which it will be

seen thal it has been decided not to withdraw
State aid and control from the Schools of Art in India, but to allow each Proviuce to work out
its scheme for the institution on its own lines and in the interests of the indigenous arts which

are special to each locality.
1, Letter from the Government of Madras, .
No. 472 (Bducational), dated tho7h June 1895, aud 2. I am at the same time to enclose a copy

enclosures. of the papers mentioned in the margin which

J ¢ of Bomba . i
Ne ket o e ek Sentomber 1894, and  contain an account of the working of Azt Schools
enclosures. . in other Provinces,

8. Letter from the Governmeut of the Punjab,

No. 26, dated the 1st March 1895, and eunclosures,

From C. H. A. Hiuy, Esq., Under Secretary to the Gov.ernment of Indis, Home Department, to the Secretary
to the Goyernment of the North-Westera Provinces and Oudh, Educational Dept, No. 3¥in., dated
the 220d Apml 1896, 116

T am directed to forward, for the information of the Government of the North-Western
Provinces and Qudh, a copy of the Despat:hes
1. From the Government of India, No.18 (Edu- marginally noted to and from the Sectetary of

on), dated the 23rd October 1895. i : om
°“"§'“)l’.r:§ ﬂm“ se:rm‘:_" %t State, No, 8 Pablis §tate on the subject of the existing Schools of Ar!:s
(Educational), dated the 6th Febraary 1896. in India, and to say that the Government of India

would be glad if, under the orders of His Honour
the Licutenant-Governor and Chief Commissioner, action could be taken with the object of
establishing a similar institution in the North-Western Provinces and Oudh on the lines

approved by the Secretary of State.
1, Letter from the Government of Madras, 2. Iam atthe same time to enclose a copy
No. 472 (Eduostiosal), dated the 7th June 1895, of the papers mentioned in the margin hich

! 8 N .
ang.e;‘z:t:'efrom the Government of Bombsay, contain an accoant of the working of Art Schools

No. 1867, dated the 11th September 1894, and en- in other Provinces.
closures.
3 Letter from the Government of Bengal,
No. 98T, G., dated the 10th September 1894, and
losuress .
en:? Letter from the Government of the Punjab,
No. 26, dated the 1st March 1895, and enclosures.
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From C, H. A. Hizr, Bsq., Under Secrotary to the Government of Indis, Home Department, to the Scoretary No au.
to the Govertmentof Panjab, Home (Education) Department, No S;Fdn-, dated the 22nd Apri]
17
1896, )
With reference to the correspondence ending with your letter No. 26, dated the 1st
March 1895, I am directed to forward, for the information of the Punjab Government, a copy
of the Despatches marginally noted to and from
1. Prom the Government of India, No. 13 the Secretary of State, from which it will be seen

ot e ot Star, Mo 9 Publig hat it has been decided not to withdraw State aid
(Educational), dated the 6th February 1896. and control from the Schools of Art in India, but

to allow each Province to work out its scheme for
the institution on its own lines and in the interests of the indigenous arts which are special
to each locality.

2. In your letter of the 1st March 1895, the opinion was expressed that the Mayo
School of Art is conceived on a grander scale than is called for by the requirements of the
Proyince. The Governmentof India, I am to say, are inclined to doubt whether a more favour-

1. Letter from the Goverumehng of lggasdras& able view of the institution would not be justified ;
ﬁz-l‘;‘s’ﬁéfd“““°““‘)'d“e“ the 7th June 1855, 84% and I am to enclose a copy of the papers
2. Letter from the Gover!:mel!)lt o{s?:m‘:ag& mentioned in the margin which contain an account
Mo asn dated the 11th September 1394, of the working of Art Schools in other Provinces,
8. Letter from the Government of Beng*‘k so that His Honour the Lieutenant-Governor may
No, 08-T. G.,dsted the 10th Scptomber 1634, &0% 0 b oy hefore him when deciding the future

1 9.
enolognre scope of the Lahore School,

6. L C. P, 0.=No, 1157 B, D,==§-10-08.=500,~7 .7,



